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KA®EJPE OTHOJOTI'UN MOCKOBCKOI'O YHUBEPCUTETA
85 JIET: HHCTUTYIIUOHAJIN3AIIUS, KAMECTBEHHBIN POCT
N IMMPO®PECCUOHAJIBHASA 3PEJOCTD (1939-1986 rT.)

B cmamve 6 oucyunnunapHom u odOueucmopuyeckom KOHmMeKcmax paccmampu-
8aemCsl UCMOPUST YHUBEPCUMEMCKOU Kapedpbl dMHON02UU 8 COBEMCKULL Nepuoo.
Hannvle KonmeKkcmvl NO360NAIOM HOHAMb JOSUKY CAHOBNIEHUS. U PA36UMNUsL DO
HayyHOU OUuCYunIunvl 6 ynugepcumeme. M3 85 nem cywecmeosanus smHonocuu
6 Mockosckom ynusepcumeme 6e3 manozo 60 nem NPUxoOsmMcsi HA COBEMCKYIO
anoxy. Umenno 6 cosemckuii nepuoo ovin obecneuen pacysem QynoamenmanbHou
HayKu 6 Hawell cmpaue, ekaoyas smuoepaguio. Ho on nopooun ne monvko 0o-
CIMUICEHUSL, NPEUMYecmea 1 npeghepenyul, Ho MaKdice NOMepu, CIMecHUMeIbHbLE
02panudeHus u JcecmKutl Konmpoib. Tem ne menee 8 NOC1EB0EH b NEPUOOD IMHO-
epaghust npowIa 8 YHUBEPCUMENMCKUX CIMEHAX NPOYecc UHCMUMYYUOHATU3AYUU, 00-
pena ycmouyugslii cmamyc camoCmosimenbHOU OUCYUNIUHBL, UHKOPNOPUPOBAHHOU
8 CIPYKIYpy UCTOPUYECKO20 (haKynbmema (uupe — UCmopudecko20 3Hanus), cio-
JHCUTLACH 8 OCHOBHOM KOHYENYUsL NPODeCcCUOHATIbHO20 0bpazosanus. B «cpeownioroy u
«NO30HION» COBEMCKUE INOXU CHOPMUPOBANCH NAMEPHATUCHCKULL MUN 83aUMOOT-
Howenull 2ocyoapcmea u nayku. Ha pazeumue ynueepcumemcroii smuoepapuu énu-
SIHUe NOTUMUKU 20CYOaPCMBEHHO20 NAMEPHANUIMA ObLLO OOHOZHAUHO NO3UMUBHBIM.
Huemumyyuonanusayus smuoepaghuu kax yuednou oucyuniunst, havamas ¢ 1939 e.
6 Mockosckom ynugepcumeme, npuoodpena 6 1960—1970-e ee. obwecorosnwlil pazmax:
amuoepagpus 6 cmanyce 00A3AMETLHOLO NPEOMEMa CMaia HEOMbEMIEMOU YACHbIO
ucmopuueckoeo obpazosanus 6 kpynuetuux gyzax Cosemcxozo Corw3sa. Kaghedpa
NOAYYUIA CMAMYC 20JI06HOU 8 cucmeme NpPoPeccuoHarbHo20 0opasosanus, 0o1aoa-
714 3HAYUMETLHBIM KAOPOGLIM HOMEHYUALIOM, OCYWeCMEIsd Y4eOHYI0 NHO020MOBKY
80 6Ce BO3PACMAIOWUX MACUIMADAX U OEMOHCIMPUPOBANA SHAUUMETLHYIO HAYYHO-UC-
cnedogamenvekyio akmuernocms. CoCmasusiowumu KageopanbHoU 3penocmu Cmau
OMUEMAUBAs Yex08dsk UOCHMUUHOCMb, (DYHOAMEHMATLHOCIb UCCTIe008ANENbCKUX
100X0008, OCHOBAMENLHOCMb Y4eOHOU NOO20MOBKU, 300P0BbII KOHCEPBAMUIM U 00-
HOBPEMEHHO OMKPLIMOCb K 8bI306AM 8PEMEHU, YCMOUNUBAS MPAHCISAYUSL MPAoU-

CoJioeii Tarbsina JIMuTpueBHAa — 1. U. H., Ipodeccop, kadeapa STHOIOTHH UCTOPHUECKOTO (DaKyIib-
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© Tatiana Solovei and Olga Kazmina

85 YEARS OF THE DEPARTMENT OF ETHNOLOGY
OF MOSCOW UNIVERSITY: INSTITUTIONALIZATION,
GROWTH AND PROFESSIONAL MATURITY (1939-1986)

The article examines the history of the University Department of Ethnology in the
Soviet period in disciplinary and general historical contexts. These contexts allow us
to understand the logic of the formation and development of this academic discipline
at the university. Of the 85 years of ethnologys existence at Moscow University, al-
most 60 years have fallen in the Soviet era. It was during the Soviet period that fun-
damental science in our country, including ethnography, flourished. But along with
achievements, advantages, and preferences, it also underwent losses, embarrassing
restrictions, and strict control. Nevertheless, in the post-war period, ethnography was
institutionalized within the university walls, acquired the stable status of an independ-
ent discipline incorporated into the structure of the Faculty of History, and developed
a basic concept of professional education. In the “middle” and “late” Soviet periods,
the state and science relations followed a paternalistic pattern. Still, the influence
of the state’s paternalistic policy on the development of university ethnography was
clearly positive. The institutionalization of ethnography as an academic discipline,
which began in 1939 at Moscow University, acquired a nationwide scope in the 1960s
and 1970s: ethnography as a compulsory subject became an integral part of historical
education in the largest universities of the Soviet Union. The department acquired the
status of a leading department in the system of professional education, had significant
personnel potential, carried out educational training on an ever-increasing scale, and
demonstrated considerable research activity. The indicators of the department s matu-
rity were a clear corporate identity, fundamental research approaches, thoroughness
of academic training, robust conservatism and, at the same time, openness to the
challenges of the time, the stable transmission of tradition, and the dominant scientific
ethos of the department with its humanistic approach.

Keywords: Moscow University, School of History, Department of Ethnology, insti-
tutionalization of ethnography as a university discipline



Conosent T. J1., Kazomuna O. E. Kadenpe s3THONMOrHH MOCKOBCKOTO YHUBEPCUTETA. .. 9

Authors Info: Solovei, Tatyana D. — Doctor of History, Professor, Department
of Ethnology, Faculty of History, Lomonosov Moscow State University (Moscow,
Russian Federation). E-mail: tsoloveil9@yandex.ru ORCID ID: https://orcid.
org/0000-0002-7453-297X

Kazmina, Olga E. — Doctor of History, Head of the Department of Ethnology,
Deputy Dean of the Faculty of History, Lomonosov Moscow State University (Mos-
cow, Russian Federation). E-mail: okazmina@inbox.ru ORCID ID: https://orcid.
id/0000-0002-1708-2933

For citation: Solovei, T. D., and O. E. Kazmina. 2025. 85 Years of the Department
of Ethnology of Moscow University: Institutionalization, Growth and Professional
Maturity (1939—-1986). Herald of Anthropology (Vestnik Antropologii) 1: 7-21.

[MpodeccuonansHas pediekcust 00 UCTOPUN YHHUBEPCUTETCKOM Kadeapbl dTHOJIOTUN
IO CTydaro ee 85-JeTHero 100ues CIy)kKUT HalOMUHAHHEM O TOM, YTO BOCTIPUSITHE TIPO-
[IUIOTO HE HEM3MEHHO, OHO HAXOIUTCS B MOCTOSTHHOM M MHTEHCHBHOM JHAJIOTE C COBpe-
MEHHOCTBIO, KOTOPBII BeIeTCS HE TOJBKO HAyKOHM, HO yepe3 Hee M MOMHUMO Hee oOlie-
CTBOM M 3NUTaMH. Besikast uctopus (B TOM 4Mciie, HCTOPHS 3THOJIOTUH KaK JUCIUTUIHHBI U
YHUBEPCUTETCKOM KadeAphl 3ITHOIOTHH ), HCXOJIS U3 CUTYAIINH 3€Ch U ceifdac, MOCTOSHHO
MIEPEOCMBICTMBACTCA, B HEll MO-pa3HOMY PACCTABIAIOTCA aKIEHTHI U MpeJiaralorcs HO-
BbI€ HHTEPIPETALIMH, YTO IPUBOAUT K ITOCTETIEHHOM, HO MOPOil KapAWHAIBHOM TpaHc(op-
MaIuy HappaThBa 00 UCTOPHUHU.

JHaMyKa HayYHOTO 3HAHMA B 3HAYUTEIHHON Mepe 3aBUCUT OT KOHTEKCTYaJIbHBIX BIIH-
SIHUM 1 TOJUTUYECKUX U COLMOKYJIBTYPHBIX U3MEHEHUM. B 3TOM CMBICIIE OoCyliecTBIIse-
MBI ucTopuorpadueit aHanmu3 3Tol TMHAMUKHU CIIOCOOEH JIaTh OY€Hb MHOTO JUIsI TIOHMMa-
HUS TIPOIIUIOTO M HACTOSIIETO HE TOJIBKO HayKH, HO TakXe CTpaHbl M oOmiecTBa. MOXXHO
MIPUBECTH XPECTOMATHIHBIN MpUMep: pa3Be BOCCTAHOBIIEHHE HCTOPUUECKOTO 0Opa3zoBa-
HUA U TonroToBka yueOHuKoB 1Mo uctopuu B CCCP cepenaunnt 1930-x IT. CBHIETEIHCTBO-
BaJii 0 GyHIAMEHTAJIbHBIX U3MEHEHUSIX KOMMYHHCTUYECKON HI€OIOTHH U MOJIUTHKU Me-
Hee OTYETIIMBO U COAEePKATEIbHO, YEM ITOCTAHOBIICHHS MAPTUHHBIX MJIEHYMOB?

TouHo Tak ke, yupexaeHue kadeapsl STHOrpaguu B COCTaBE HCTOPUIECKOTO (aKyib-
tera MI'Y B 1939 1., moCTelEHHOE MOBBINIEHUE CTaTyca 3THOTrpauu B CTPYKTYpe CO-
UOTYMaHUTAPHOTO 3HAHUS U KapIUHAJIbHAsI TpaHC(HOpPMAIUs ee peIMeTa OT H3yUeHUS
MEPBOOBITHOCTH U (IIEPEKUTKOBY» K OCMBICTICHUIO STHOKYJIBTYPHBIX peaslnii COBPEMEHHO-
IO MHpa OTPa3WJIN CIOXKHBIE KOJUTM3UH TOCYIapCTBEHHOM 3THOHAIIMOHAIBHOW TOJIUTHKH
Y 1100aNbHbIE TEOONUTHIECKHE CABUTH HE MEHEe TOYHO U ITyOOKO, YeM CIeIHaIbHbIH
aHaJIN3 JI000H U3 3TUX HCTOPHUUECKHUX MPOOIEeM.

B mono6HOI MHTEIIIEKTya bHOUM MepCIeKTHBE UCTOpruorpadusi ITHOJOIHYSCKOW Ha-
KU (M YHUBEPCUTETCKOM ITHOJIOTHM KaK €€ BECOMOIO 3JIEMEHTa) OKa3bIBAeTCs KaK BHY-
TPEHHUM JHAJIOTOM HAyKHU U €€ CAMOTIO3HAaHUEM, TaK U padUHUPOBAHHOHN (OpMOii ucce-
JIOBaHUS MPOIIJIOTO ¥ COBPEMEHHOCTH.

Bwmecre ¢ TeMm akTyanusanysi BO3SMOXKHOCTEH HCTOPHOTpadUIecKoro aHajanu3a B pera-
IolIel CTENEeH! 3aBHCUT OT (OKyca M MpeaMeTa ucciienoBanus. Uuero cepun crareid 00
rcTopun Kadeapsl MocKa3bIBala yepeaa Tpex 1o0miIedHpix qar — 270-1eTHuil ro0umei
Mockorckoro yausepcuteTa B 2025 1., 90-1eTHUI 100MIel HCTOPUUYECKOrO (aKyIbTeTa ’
85-neTHuii robOuei kadenpel atHomOoruU B 2024 1. HoO 11€71h aBTOPOB COCTOUT OTHIOIL HE
B TOM, 4TOOBI JIaTh CHCTEMAaTU3WPOBAHHBIA aHAJIN3 OCHOBHBIX JMHUNA YHHBEPCHUTETCKOM
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STHOJIOTHH: €€ WHCTUTYIIHOHAJIHHOTO Pa3BUTH, OPTaHU3allMU U COICPKAHUS YUIeOHOM
MOATOTOBKHM, KaApOBOTO MOTEHIHMala, mpolecca GOpMHUPOBaHHS Y4eOHOH W MeTomuye-
CKOH JUTepaTyphbl, pa3pabOTKu HAYYHOH MpoOIeMaTuKy, KOHIENTYaIbHOTO OCHAIICHHS.
Bo-nepBbIx, UMeronIuiicss iCTOpUOTrpadUUeCKuil 3a/1eM IaeT, eCIH He UCUEPITBIBAIOIIEE, TO
JOCTaTOYHO TIOJIHOE MPEACTABICHUE O IUHAMHUKE YHUBEPCUTETCKON Kadeapbl STHOIOTHH
(Koznosa, Yeboxcapos 1955; Jlawyx, Mapros 1984; Mapkos, Conoseti 1990; Mapkog n
1p. 1999; Conogeii 1999; Conosgeii 2004a; Conoseti 20046). Bo-BTOpbIX, CaM JKaHp CTaTbU
HE MO3BOJISIET OCYIIECTBUTh CUCTEMATHYECKHUI aHaH3 §5-JIEeTHETO pa3BUTHS Kaephl.

ABTOpBI CTaThH MPEKPACHO OCO3HAIOT CIIEU(PHKY IOOMICHHOTO KaHpa U BhITEKAIOIIUE
W3 3TOTO PUCKU — TPUAATh ONMCAHHIO WU3JIHIIHE OJaroCTHBIH OTTEHOK, CO3laTh o0er-
YEHHOE TIPEJICTABIICHUE O Pa3BHTUH ITHOJOTHMYECKOW HAYKH (B TOM 4uciie, TpOoQUIbHOMI
YHUBEPCUTETCKOH Kadenpbl) Kak OeCKOH(QIMKTHOM IOCTYNAaTeIbHOM 3BOIIOIMOHHOM
nporecce. HakoHel, aBTOpbI CTaThH, IMEIOIINE YeCTh pPa0d0TaTh Ha Kadeape aTHorpadun/
STHOJIOTHH MOCKOBCKOTO YHUBEPCUTETA HA IPOTSHKEHUH HECKOJIBKHX JICCSITUIICTHIH, OyIy-
YU «IIOTPYXKEHBI» B MPEJMET UCCIIENOBAHUS B MPSIMOM CMBICTIE CIIOBA, CTApAIMCh MHHU-
MU3UPOBATH 00OPOTHYIO CTOPOHY 3TOW «IIOTPYKEHHOCTHY» B BUJIE€ IEMOHCTPAIMN H3ITHUILI-
HEH MPUBEPKEHHOCTH KOPIIOPATUBHOMY JIyXY.

85-neTHuii roOMIeH Kadeapbl 3ITHOJOTUU — 3TO MOBO MOMBITATHCSA OXBATUTH B30POM
1 OCMBICIIUTh TPAEKTOPHUIO KAK POCCUKCKOM 3THOJIOTMH, TaK U1 MUPOBOM HAyKH O Hapojax
U KyJBTYPHOM MHOT000Pa3HH YeIOBEYEeCTBA, Pean30BaTh HAIll HHTEIUICKTYa IbHbIH H MO-
PAJILHBIH JTOJT TIepe]] YUUTENSIMH U TIPe e CTBEHHUKAMH.

U xoHeuHo, 85 €T YCHEIIHOTO YCTOMYMBOTO pa3BUTUsS Kadenpbl THOorpaduu (3THO-
JIOTHH) UCTOpUYecKoro (pakyiasrera MOCKOBCKOTO YHHBEPCHTETa — DTO CYIECTBEHHBIN
UCTOpUOrpadUUECKU U HAayKOBETYECCKHI (HaKT, 3aciyKHBAIOUIHNA HCCIIEIOBATEIECKOTO
BHUMaHUs. VICTOpUIO YHHBEPCHTETCKOW Kadeapbl STHOJIOTHH HEOOXOAMMO paccMaTpu-
BaTh B KOHTEKCTE AMCIUILIMHAPHOM — pa3BUTHs 3THorpaduu / aTHoJoruu B Poccun u
CCCP. YuuBepcuteTcKas 3THOrpadust MOXKET OBITh TIOHSATA TOJILKO B HEPA3PhIBHOW CBSI3U
C UCTOpPHUEH STHOIOTHH BOOOIIIE ¥ C YI€TOM KOHCTHTYUPYIOIEH posu rocynapcrsa B Gpop-
MHUPOBAaHUH U Pa3BUTUH OTEUECTBEHHOW HayKH. He MeHee BakeH KOHTEKCT YHUBEPCUTET-
ckuil. Benp penyranus Beaymero NeHTpa npoeccHoHaNIBHOTO 3THOIOTHYECKOro o0pa-
30BaHMs ObLIA MpeoIpeaeicHa He TONBKO TaJlaHTOM W HAyYHBIM BKIIAQJIOM COTPYIHHKOB
Kadenpel, HO, B IEPBYIO 04Yepellb, MOJIOKeHHEM MOCKOBCKOTO YHHUBEPCHTETA KaK 3TajJoHa
BBICIIIEr0 00pa30BaHMs U BEAYIIETO By3a CTPAHBI.

HNucrutynnonanuzanms kagenpsl: C. I1. Toxcros u H. H. Yebokxcapos

HHcTuTymonamu3anus dTHoiornu B 1939 1. mpoucxoauiia Ha HCTOPHIECKOM (aKyiTb-
TETE: OMBIT MOATOTOBKH YHCTHIX 3THOTpadoB (3THOMOTOB) B 1920-X IT. B Hameu crpa-
He 00HAPYXMII CBOIO OECITepCIeKTUBHOCT. Poxkienre kadeapbl BO MHOTOM COCTOSUIOCH
Onaromapsi BOJIEBBIM YCHIIHSM, aJIMHHHACTPAaTHBHBIM BO3MOXXHOCTSIM M HAayYHBIM JTOCTH-
JKEHUSM BBITAIONIETOCS HCTOpHKa, apxeosora u atHorpada C. I1. TonctoBa. OH crai nep-
BBIM 3aBEIYIOIINM BHOBH CO3MaHHON Kadeapsl 3THOTpaduu M PyKOBOIWI €0 10 1952 1.
C. I1. ToncToB AOOMIICS TIPU3HAHUS KOpTIOpaIueii mpodecCHoHaIbHBIX HCTOPUKOB 3THO-
rpaduu B KaueCcTBE IMOJHOIICHHON MCTOPHYCCKON AMCIHMIUINHEL. HacToiumBOCTh 1 TIpo-
ousHOM xapaktep mo3Bommtn C. 1. TormcToBy akkyMyaupoBaTh Ha Kadeape OmecTsmrine
Hay4HbIE CHIIbI: KPYITHBIE YUCHBIE, BIUTABIINE TyX «30JI0TOTO BEKa» OTEUECTBEHHOH IT-
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nosoruu 1920-x rr,, C. A. Tokapes, M. O. Koceen, H. H. Uebokcapos, B. 1. Uuuepos,
E. M. IlTwinunr, b. U. [lapesckas coBMeIain NpernoiaBaHue ¢ akaJeMUYeCKON UCCIIE0-
Baresbckol paboToil. Dta spKas ruiesaa nana kadeape IByX clIeyOnInX 3aBeAYIOINX —
H. H. YeGokcaposa u C. A. Tokapega.

CHOXUBIIMICS B TOCIEBOCHHBIC TOIbI yUeOHBIH TUIaH Kadeapsl STHOTpaduu BKIIO-
4JaJl TpU OCHOBHBIX HpO6J]eMHO-TeMaTI/IT-IeCKI/IX HalpaBJICHUA: UCTOPUA HepBO6BITHOFO
obmectBa, stHOrpadus HaponoB CCCP, 3apybexxHast atHorpadus. Ero marucrpansHas
YCTaHOBKa COCTOAJIa B TOM, '—ITOGI)I, BO-TICPBLIX, PAaCKPLITh p€ain3aliliui0 MUPOBOT'O UCTO-
PHUUECKOTO TMpoliecca B CHEU(PUISCKIX dTHOKYJIBTYPHBIX (hOopMax; BO-BTOPBIX, nudde-
PEHIIMPOBATH U OMUCATH LIEJOCTHBIE ITHOKYJIBTYPHBIE KOMILIEKCHI. [I0CKONIBKY cepbe3Hoe
u3y4yeHue, a TeM OoJiee KOHIIETITyalIn3alisi COBPEMEHHOCTH OBLIH HEBO3MOXKHBI, J1a H
He0e30IacHbl B TIOJIMTUKO-UIC0JIOTHYECKON arMocdepe koHma 1940-x — mnepBoii mosio-
BUHBI 1950-X TT., TO B y4eOHOH MOATOTOBKE M MCCIIENOBATENLCKOW AEATEILHOCTH Kade-
JpBI TIpeobaian HICTOPHUYECKUi actiekT. BHuManue sTHOrpadoB ObLT CMEIEHO B 00IaCTh
W3y4YeHHUs] NEPBOOBITHOCTH, STHHYECKOW MCTOPUU U TPAJAUIMOHHON 3THOrpaduu, YTO H
COCTaBIISIIO OCHOBY KadenpaabHOH Crienrann3aium.

BaskHoii cocrapistoliel mpoQecCHOHaNIbHOM MOAr0TOBKU OyIyuX 3THOrpadoB ObLIa
noJieBasi paboTa, kKaheapo eXeroJHO MPOBOIUINCH IKCIIETUIINN, B KOTOPHIX Y4acTBOBa-
JIM 1 npe€noaaBareiiv, U CTyACHTEL.

[Tonauany 3KkcHeAUIIMOHHAS NEATEILHOCTD Kaeaphbl Mpoxoania COBMeCTHO ¢ MHCTH-
tytoM sTHOrpaduu AH CCCP. D10, mpexkie Bcero, Xope3Mckas apXxeoyioro-3THorpadu-
yeckas skcrnenuius — mobumoe neruime C. I1. ToncTtoBa, a Takke CeBepokaBKazcKas
(paborana B [larecrane u CeBepHoM A3zepbaiimxane), kotopoit pykoBoawt E. M. [Iun-
JIUHT, U KoMIutekcHas [Ipubantuiickas Bo miase ¢ H. H. UeOGokcapoBbIM 3KCIEAUIUY.
ITo mepe Toro kak kadenpa okperuia B KapoBOM U MaTepHaIbHO-(MHAHCOBOM OTHOIIIE-
HUAX, OHAa CTaJla OpraHU30BbLIBATH CcOOCTBEHHBIE MTOCTOSHHO pa6OTaBIHI/Ie JOKCIICAUIIHUH.
Oro 6wutn [ToBomxkckas Bo mnaBe ¢ K. U. Kosnooii, CeBepoBenukopycckas BO ITJIaBe ¢
M. B. ButoBeim u I. I. pomoBsiM, CpeqHeasuarckas apxeosaoro-3rHorpaduueckas, Bo3-
riaensBmascs [ E. MapkoBbIM, 3KCIIEAMIIUN. YUaCTHE CTYICHTOB B 00pa00OTKe MOJIEBBIX
3THOI‘pa(1)I/IT-IeCKI/IX JaHHBIX, COCTABJICHUU SKCIICAUIIUMOHHBIX OTYETOB, B BRICTYIVICHUAX Ha
Ka(enpanbHBIX SKCIEIUIMOHHBIX KOHPEPEHIINAX, OKa3bIBAIO BIUsSHUE Ha (hopMmHupoBa-
HUC X HAYYHBIX HHTCPECOB U IPUBUBAJIO HABBIKK CAMOCTOATCIILHOT'O UCCIICJOBAHM .

Yxe B 1940-¢ rr. ObuTa HanakeHa paboTa KadeApalbHOM acHUPaHTYPhI, YTO MO3BO-
JUIIO B JanbHelnieM (opMHPOBATh MPENOoAaBaTeIbCKHI COCTAB B 3HAYUTENBHON Mepe 3a
CUET BBIITYCKHUKOB Kadepbl, XOTs Kadelpa HUKOTIIA He 3aMbIKallach TONBKO B cede. [lep-
BOW M3 BBITYCKHUKOB Kaelphl, 3aKOHUMBIINX €€ aCUpaHTypy, ObUIa MPUHSATA B IITAT B
1949 1. K. U. Ko3nosa, BHecIIast 00JbII0N BKJIA]] B POCCHICKOE (UHHOYTPOBEICHUE U H3-
yueHne HaponoB [ToBomkes. B 1954 1. cpasy Tpu BBITYCKHHKA aCTUPAHTYPHI Kadeaps! Ha-
YaJy MPenofaBaTelbCKyro AesTenbHOCTh — 1. E. MapkoB, cTep:KeHb UCCIIEN0BATEIbCKUX
WHTEPECOB KOTOPOTO COCTAaBIISIIM UCTOpHS, apxeojorus u stHorpadus CpemHeir Asuu
(BmocnencTBUM 3aBenyromuii kadeapoii), a Takxke M. B. Buros u I. . I'pomoB, BuaHbIe
cneuuanuctel mo Pycckomy Cesepy.

TpanuioHHO 3HAUNTETHbHOE BIMSHUE HA HAyYHYIO TEMATHKY, CTHIIb paObOThI Kadephl
u aTMocdepy Ha Hell OKa3bIBaIU ee 3aBenyromne. Bo rmaBe kadeapsl Bceraa cTosum KpyTi-
Hble yueHble. OTKpBIBai 3TOT ciucok ee ocHoBaTenb C. I1. ToncToB — B uenoBedeckoM
IIJTaHE JIMYHOCTDH KpaﬁHe CJIOKHasd, HCOOAHO3Ha4YHasd W HE3aypsaHas. OT3BIBBI O HEM €10
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KOJUIET OBITM aMOMBAJIEHTHBIMHU, HO HUKTO HE CTaBWJI IOl COMHEHHUE JINYHOE MY)KECTBO U
tanant C. I1. ToncroBa, KoTOpEIit yiien B onoadeHne B Hauane Benukolr OTedecTBEHHOM
BOIHBI, BEPHYJICS MOCIE THKEJIOTO0 PaHEHUs, 3allUTHUII JOKTOPCKYIO TUCCEpTalHio, a B
nexabpe 1942 r. Bosrasun MucTuTyT 3THOrpadm AH CCCP (Ha ucxone u Bckope nocie
BOIHBI OCHOBHBIE MOAPA3/IENEHNS HHCTUTYTa 000cHOBanuCch B Mockse). CTaB ofHOBpe-
MEHHO JUPEKTOPOM TOJOBHOTO aKaJeMHUYECKOTO HHCTUTYTA U 3aBEeIYIOLINM POQHUIbHOMI
kagenpoii, C. I1. ToxcToB cocpenoTodmI B CBOUX pyKax aJIMUHHCTPATHBHBIA KOHTPOIb
[JIABHBIX MHCTUTYLIUH 3THOTpadUUECKOl HayKd. DTO HapsLy CO 3BaHHEM 4iIeHa-Koppe-
cioanenta AH CCCP, CranuHckol mpemMueit 3a MCCleJOBaHNe APECBHEH ITUBUIN3AIIAN
Xope3Mma M BaXXHBIM ITOCTOM B aKaJeMHUYecKoil mepapxuu (akageMmuk-cekpetapb Otre-
JIEHUS] UCTOPUH) TIO3BOJISUIO €MY OKa3bIBaTh CEphe3HOE (B KaKMe-TO MOMEHTHI — pellla-
foliee) BIMSHUE Ha pa3BUTHE dTHOrpaduu, a OPOil U Ha BECh KOMIUIEKC UCTOPUYECKUX
JUCLMILINH (Toapo0Hee 0 HeM cM.: JKdawnko, Panonopm 1995; Panonopm, Cemenos 2004;
Hntepebio 2008). K atomy, 6e3yciioBHO, cienyeT A00aBUTh, NIMPOKUH HAyYHBIH KPYyTro-
30p. Beimatomuiics apxeosor, atHonor u uctopuk C. I1. TonctoB ycrenrHo peann3oBat
ce0s B KaXKJI0W U3 3THX 00IacTell HayqHOTo 3HAHUs. A ero JIEKTOPCKUHN TalaHT MIPHUBJICK B
STHOTPa(UIO0 MHOTUX CTYACHTOB.

B 1952 r. C. I1. ToncroBa Ha MOCTy 3aBeAyrolIero Kadeapoi 3THOTpapuu CMEHIIT
H. H. YeGokcapoB — BUHBIM CIEIHAIMCT B 00JaCTH 3THUYSCKOH MCTOPUU HAPOIOB
BocTouHoit A3nn, Gu3ndeckoi aHTPOIIONIOTHH 1 ATHOTeHe3a HaponoB EBpasun, 3aHnMaB-
HIMHCS TaKXKe TEOPETHUECKUMH BOIIPOCAMH ITHOTpadUH U aHTPOIIOJIIOTHH, CTaB B YacT-
HOCTU OJHHUM M3 aBTOPOB TEOPUU XO3SANCTBEHHO-KYIBTYPHBIX TUIOB. SpKuUil I€eKTOp, OH
CyMell 3aMHTEPeCcOBaTh CTYACHTOB CIOKHBIMHU MPOOJIEMaMU TEOPUU U TPAKTHKH 3THOJO-
ruueckoii Hayku. B 1956 r. H. H. YeGokcapoB octaBuil kadenpy B CBS3M C MPEACTOAIICH
JUTATENbHOM koMaHaupoBKoi B Kurait. Tam Takxke SipKo MPOSBUIICS €ro TaJaHT YUYUTENS U
HacraBHuka. H. H. UeGokcapoB cTan oqHEM 13 OCHOBaTeNIeH KUTAHCKOH ATHOJIOTHYECKOM
IIKOJIBI, TOATOTOBUB MHOTHX CIIELIMATIMCTOB, 3aHABIINX BIOCIEICTBUHU BEAYIIHE TO3UIINN
B Hayke cBOeH cTpaHsbl (moapoOHee o HeM cM.: Andpuanos u ap. 1980; ITumenos 1994;
Yecrnos 1997; Pewemog 2004).

[TogpITOXKMBAs, OTMETHM, YTO B T€UEHHE IEPBOTO MTOCIEBOCHHOTO JAECATUIETHUS STHO-
rpadust B MI'Y nponuia HHCTUTYIMOHAIHM3AIUIO, 3aHSB JJOCTOHHOE MECTO B CEMBE HCTO-
pHUYECKUX JUCIMIUIMH. B OCHOBHOM CIIOXHJIAaCh KOHIICTIIHSI STHOrpaduieckoro odbpaso-
BaHMSL, ¥ HAYaJI0Ch (HOPMHUPOBAHHE COOCTBEHHBIX MPETOIABATEIILCKUX KaIPOB.

B nocrcranuHcKyro 310Xy KOMMYHUCTHYECKAsk CHCTEMa OT «Oypy U HaTHCKa, PEBO-
JIIOIMOHHOTO CaMOYTBEPIKICHUSI TIEPEXOTUT K CTAOWIIN3aI[K, HOPMATIM3AIUU U YBOJOLIU-
OHHOMY pa3BUTHIO. CJIEICTBUEM ATON XOPOIIIO U3BECTHOW M MHOTQXXIbI OMUCAHHOMN IH-
HaMHUKH CTaJIO U3MEHEHHUE CTHJIA B3aMOOTHOILIEHUH MEXIy BIAcThbIO M 3THOJIOTHYECKON
Haykoil. Ha cMmeHy mpucymeMy skcTpeManbHOU (haze KOMMYHH3Ma «TEPPOPHCTHYECKO-
MY» SI3bIKY IIPUILET HOBBII XapaKTep B3aMMOACHCTBUS MEXKy HayKOM U TOCYIapCTBOM —
HNaTEPHAIUCTCKUM, YTO OTKPBUIO BO3MOYKHOCTb CEPbE3HOM BHYTPUHAYYHOW JUHAMUKH.
Ecnu B nenmom mu1st sTHOrpaduu (3THOJIOTHHN) MTOJMTHKA TOCYIAPCTBEHHOTO MTaTepHATU3Ma
nMena aMOuBaJieHTHbIe TochencTBus (moapobuee cm.: Conoseti 2022), TO Ha pa3BUTHE
YHHBEPCUTETCKOW HAYKH €€ BIHUsHUE ObLIO OTHO3HAYHO TTO3UTHBHBIM.

Hawaras MI'Y uHCTUTYyIHOHaNM3amus STHOTpaguu KaK CaMOCTOSITEIBHOW Y4eOHOM
JUCHMILINHBI Tprodpena B 1960-e — 1970-¢ rr. o0111ecor03HbIH pa3max: aTHorpadus cra-
na 00s13aTebHBIM NPEJMETOM U HEOThEMIIEMOM YacThI0 HCTOPHYECKOTO 00pa30BaHUS B
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KpYIHEHWIINX By3ax CTpaHbl, a Kagenpa stHorpaduu MI'Y 1o mpaBy obOpena craryc ro-
JIOBHOM B cucTeMe podecCHoHANBHOT0 00pa3oBaHust STHOTPadoB.

VYTBepKIeHNE U Pa3BHTHE 3THOIpadUH B YHUBEPCHUTETCKUX CTEHAX MapalloKcalbHO
COIPOBOXKJAIIOCH €€ HEKOTOPBIM 000co0IeHeM 0T TpoduibHOT0 MHCTHTYTA 3THOTpaduu
AkanemMun HayK, 3HaUMTENIbHYIO YacTh COTPYAHUKOB KOTOPOTO COCTABIISUTH BBITYCKHUKH
yHHUBepcuTeTCKON Kadenpel. OcnabneHne 3THX cBsizeH, o koHna 1960-x IT. HOCHUBIINX
CUMOMOTHYECKHI XapakTep (crapliee MOKoJICHUE TpernoaaBareneii kageapbl COBMENIano
MEeNaroTHUecKyo JAeITebHOCTh C UCCIIEIOBATELCKOW PaboTOl B akaleMHUUeCKOM HHCTHU-
TyTe), B ONPENEIIEHHOM CMBICIIE OBUIO TOJIOKHUTENBHBIM MPU3HAKOM, CBUICTEILCTBYS O
HAyYHOH M KaJIpOBOW CaMOCTOSITEIBHOCTH Kadeapsl. Ee KOJUIEKTHB MOMOIHSIICS Teneph
MOYTH HMCKITIOUUTEIBHO Yepe3 KadeapanbHy aclupaHTypy. Bmecte ¢ TeM HHTEHCHB-
HOCTh Hay4HBIX CBsI3€H JIBYX KPYMHEUIINX 3THOJOTHYECKHUX IIEHTPOB CTOJIUIBI 3aMETHO
CHHU3WJIACH TI0 cpaBHEHUIO ¢ 1950-mu rT.

PasmerxeBaHMe YHUBEPCUTETCKOU U aKaJIeMU4E€CKO Hayku B MOCKBe ObLIO XapakTep-
HO JIJIS1 BCETO KOMIIIEKCa UCTOPUYECKUX AUCHUIIIHH. OTYacTH OHO OBUIO BBI3BAHO WHCTHU-
TyIIMOHAJIBHOM KOHKYpPEHLMEHN, 0T4aCTH — TPAJUIIUOHHO MPUCYIIUM CHCTEME BBICILIETO
00pa3oBaHUsI KOHCEPBATH3MOM. AKaJeMHYECKHE UHCTUTYTHI TOBOJBHO OBICTPO YJIaBIH-
BaJIM U yCBaWBaJM HOBBIE TEOPETUUECKUE BESHUS M HAay4dHBIE HAIMIPABICHUS, B TO BpeMsd
KakK By3bl HE CICIIWIA UHTEIPHUPOBATh UX B Y4eOHBIE KypChl. DTO OBUI 310POBBIA KOH-
cepBaTU3M: 00pa30BaHME HE MOXKET PYKOBOJCTBOBATHCS CKOPOCTIENION MHTEIIEKTyaIbHON
MOJION W BKJIIOYaeT HOBAllMM B CHCTEMY yUeOHOW MOATrOTOBKH JIMIIbL TOINA, KOTAA OHH
JOK2XKYT CBOIO 3 QEKTUBHOCTE 1 OyAyT MPU3HAHBI HAYYHBIM COOOIIECTBOM.

Kadenpa na stane kauectBeHHoro pocra: C. A. Tokapes

3MOpOBBIN CKENTHIIM3M B OTHOIIEHHH «IIPOTPECCHBU3Ma» B HAayKe cTaj Kadeapaib-
HOH TpaauIue BO MHOTOM Oarozmapst HoBomy 3aBeayromemy: C. A. Tokapes (BO3IIaBIsUT
kadenpy B 1956—1973 rr.) obmagan «peaKuM HMMYHHATETOM K HaydHOU Mome» (hbacunog
1995: 35) u HEOE3yCIENTHO MBITAJICS IPUBUTH €T0 CBOMM KOJIeTaM 110 Kadeape, a Takke
CTyIEHTaM-3THOTpadam.

Bxnag C. A. TokapeBa — y4eHOTO-3HITUKJIONICINCTA, HAITMCABIIETO IO CHX TOp HE
MOTEPSBIINE 3HAYMMOCTh TPYIBI IO HCTOPUH STHOJIOTHYECKON HAYKH, PEIUTHH, a TaKKe
CaMBIM pa3HBIM MTPOOIEMaM TEOPETHYECKON M PETHOHAIBHOM dTHOTpadn, — B pa3BUTHE
OTEUYECTBEHHOM dTHOTrpaduu (B TOM YUCIIC YHHBEPCUTETCKOM) MOXKHO 0XapaKTepHU30BaTh
WCKITIOYMTENBHO B KOMIUTMMEHTAPHBIX TOHAX. XOTSI €ro yCIEeNTHOMY PYKOBOJICTBY Kade-
JIpOif BO MHOTOM CITOCOOCTBOBAJ ONarOMpHUSATHEIN IJIs1 ATHOTpa(uu OOIIHIA COITUOTIONH-
TUYECKUH U KyJbTypHBIA KOHTEKCT, a TAKXKe IMOJINTHKA TOCYJapCTBEHHOTO TTaTepHAIN3Ma,
HCKIJTFOUYUTEIFHO MHOTO 3aBHCEIIO0 OT (PUTYpHI pyKOBOAUTEIS (TTOIpoOHEe 0 HeM cM.: Ko3-
7108 1995; Koznos 1999; Koznos 2004).

Kadenpe ogens moBe3i1o, 9To BO IJIaBE HEE BCTAN YUCHBIH, OTIHIABIITHIACS KOJIOCCAITb-
HOH 3pyauIneii, HempeB30WIeHHON paboTOCIIOCOOHOCTRIO, M BABOWHE ITOBE3JIO, YTO OH
OBLT BEICOKOKYIIBTYPHBIM, TTOPSIOYHBIM YEIIOBEKOM.

Bce, xomy moBenock obmarscs ¢ C. A. TokapeBbIM, OOBITHO MOMYEPKUBAIIH, YTO OH
MIPOCTO ¥ JTOXOAYMBO TOBOPHJII O CIIOXKHBIX Betax. JKecTKast JIOTHKa H3II0KEHHSI, IIPOCTO-
Ta CTWJIA M JIOXOAYMUBOCTH XapaKTEPHBI W JUIA BCEX €ro padoT, Oyap TO TEOPEeTHUECKHE
ITOCTPOCHMSI W HACHIMIEHHBIC (DAKTaMH SMITHPUYICCKHE OCMBICIeHuUs. JIFo00it mpodec-
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CHUOHAJIbHBIN CIOXKET MOJBEprayiCs UM (PyHIaMEHTaIbHOM HcTOprorpaduIecKoit u hakro-
JIOTUYECKOM MpopaboTKe.

B o0mmpHoM HayunoMm Hacnencte C. A. Tokapesa, HacuuThiBatoiieM 6osee 200 dyH-
JaMEHTAIIBHBIX paboT, MOXKHO BBIICIIHTH HECKOJIBKO MarkucTPaIbHBIX HAIPaBICHHUH, [IEH-
TPaJLHBIM U3 KOTOPBIX OBUIO MCCIIEOBaHHE UCTOPHH M TIPOUCXOXKICHHS penuruu. JlaH-
Hyto npobnemaruky C. A. TokapeB cuuTa INIaBHOM HaydHOMW 3anauein cBoei xu3uu (M3
JTHEBHUKOB 1995: 163). DTOT MHTEpEC BHUIMJICS B MPOCIIABUBIINA YUSHOTO PEIUTHOBE]-
YECKUU IUKIL: «PeIuruo3Hble BEpOBaHUSI BOCTOUYHOCIABIHCKUX HapogoB XIX — Havyana
XX B.», «Pannue Gpopmsl penurumy», «Penurus B ucTopun HapooB Mupa». Bee ero pabo-
THI CO BPEMEHEM HE TePsUTH CBOEH IEeHHOCTH U niepensnasanuck (Toxapes 1957; Toxapes
1964a; Toxapes 196406; Toxapes 2005; Toxapes 2020; Toxapes 2021). Umenno C. A. To-
KapeB BHEJPUIJI PEIIUTHOBETIECKYIO TEMATHKY — MarucTpajbHYIO B Pa3BUTHU STHOJIOTHH
U COIIMOKYJILTYPHON aHTPOMOJIOTUH — B YUeOHBIH Tu1aH Kadeapsl.

Ecnu Tokapes-penurnosen nproOpen NOMyJsIpHOCTh B IIMPOKUX KPYTrax COBETCKOM Mmy-
OJIMKH, TO €ro DIyOOKHe HayKoBemdecKHue (MCTopuorpauuecKue) MTYIUd OKa3aInuch J10-
CTOSIHAEM HCKITIOYHUTENILHO mpodeccruoHanbHol ayauropun. Daktruecku C. A. Tokapes
BBICTYIIHJI OCHOBOTIOJIO)KHUKOM OTEYECTBEHHOHN MCTOpUOTrpaduiecKkoil Tpaauium, omyom-
KOBaB TaKWe KallUTaJIbHBIE TPY/IBI, Kak «cTopus pycckoii sTHOTrpaduu (100KTAOpbCKUii Te-
pron)» (1966), «Mcroku sTHOrpaduyeckoit Hayku (10 cepeauusl XIX B.)» (1978), «Hcro-
pus 3apyoeskHoi stHorpadum» (1978) (Toxapes 1966; Toxkapes 1978a; Toxapes 19786).

Ipu 5Tom C. A. TokapeB, KOTOPOTO BOT YK€ HECKOJIBKO TTOKOJIEHUH YYEHBIX CUMTAIOT
KPYITHEHWIIIMM COBETCKUAM 3THOTpadoM, He ObUT HU aKaJeMHUKOM, HA YIEHOM-KOPPECIOH-
neatom AH CCCP. CoBpeMeHHUKH 00BsICHsIIH 3TO TeM, uTo C. A. TokapeBy ObUIH Uy bl
IpyNIOBIIMHA U KiaHoBU3anus (bacunos 1995: 36). OH HUKOTAA HE NCTIBITHIBAI aIMUHH-
CTPaTUBHOTO a3apTa, UM JBUTAIN HE COLUALHOE YECTOMI00NE NI KapbepHBIE COOOpaKe-
HUS, & YyBCTBO OTBETCTBEHHOCTH TEpe/I HAyKOM.

B oprtHOCTE C. A. TokapeBa 3aBeyroIuM Kadeapoil CIOKUIIACh TeHepalus yYeHBIX,
110 HEJTaBHETO BPEMEHH, COCTABIISIBIINX KOCTSIK YHHBEPCUTETCKON aTHOrpadun. [Tpu Hem
B Iearornyeckuii KoJutekTuB Biuiuck JI. b. 3acemarenena, JI. I1. Jlamyxk, C. I1. ITomsikoB,
I A. naxuaukos, 1. A. ®emnopos.

Xots1 6a30BbIE MPUHIMITEI ATHOTPadhUIECcKOro 00pa3oBaHMs OCTABAINCH HEM3MEHHBI-
MU, paboTa Mo MX COBEPIICHCTBOBAHUIO HOCHIIA HENPEPBIBHBIN xapakrep. OTUeTIHBO
oopMuITUCh NIEPBUYHBIN (0OLIHE TEOPETHYECKHE BOMPOCHI ATHOTpaduu, UCTOPUOTpa-
¢us, ucTopus MepBOOBLITHOTO OOIIECTBA, U3yUECHHE PEITUTHO3HBIX BEPOBAHUI) U BTOPHY-
HBIH (YDyOlleHHOEe M3y4eHHE perHoHabHON 3THOrpaduu) HUKIbl oO0yuyenns. C Havyana
1970-X IT. B TpaANLIMOHHO BEAYIINX HAMIPABIEHUIX Y4eOHOM MOATOTOBKY U HAyYHOMU J1es-
TEJIBHOCTHU KadeIphl Bce 0oJiee BaXKHOE MECTO CTajla 3aHMMaTh dTHOrpadusi COBPEMEHHO-
CTH, YTO OBLIO peaklueil yHUBEpCUTETCKO# dTHOrpaduu Ha (JOpMHPOBAHHE HOBOTO Kpyra
HCCIIENOBATEIIbCKUX MTPOOIIEM.

Cam 3aBenyIoNni Hec 3HAYUTENBHYIO MEIaroTHUeCcKy0 Harpy3Ky: OH YnTal oomeda-
KyabpTeTckuil Kype «Hctopus nepBoOsITHOTO 0011ecTBa 1 OCHOBBI ATHOTPadUI», 8 TAKKE
MHOTOUYHCIICHHbIE Kadenpanbable Kypchl — «OtHorpadus Haponos CCCPy», «Mcropus
penmurumny», «Mcropuorpadus stHOrpadum», « ItHOrpadust ABcrpanuu u OkeaHum», «IT-
Horpadus Amepuku», « dTHOrpadus 3apyoexHoit EBponby, « OTHOTpadus ciaBsHCKUX
HapoJoB» u npyrue. B 3HauntensHOU crenenu ycunusimu C. A. Tokapea Ha kademnpe
ObUTH CO3/1aHbl TIepBble yueOHUKU. B 1958 1. BbImien cTaBImi 3HAMEHUTHIM YYEOHHUK
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C. A. Tokapera «9tHorpadus Hapogaos CCCP. Hcropudeckre OCHOBBI ObITa U KYJIBTY-
peD» — pabota OecrnpeleleHTHAs 10 PETHOHAILHOMY M TEMaTHYeCKOMY OXBary, MO CO-
OpaHHOMY M OCMBICIIEGHHOMY Marepuaiy (00bem kHUrH — Oosiee 100 a. 1. — moTpsicaer
BooOpaxkenue) (Toxapes 1958). A B 1968 r. mon penakuueii C. A. Tokapesa ObuT U3IaH
nepBbId By30BCKUH yueOHUK «OcHOBBI dTHOrpadun» (Toxkapesl1968).

Jtan 3penoctu u pacusera: I. E. Mapkos

B nepuon ¢ 1973 mo 1986 1. kadenpoii pykoBomui 1. E. MapkoB, KpyITHBI 3THOJIOT U
apXeoJIoT, aBTOP PsiAa MPOPBIBHBIX OTKPBITHI W UIEH, OJIECTAIITNI JIEKTOp U IMeaaror, 3¢-
(hexTUBHBIN OpraHu3aTop Hayku. OH BBICTYIIHII OJHUM W3 OCHOBOITOJIOKHIUKOB HOBOTO Ha-
YYHOTO HaIpPaBJICHUS B ATHOJIOTUH — HOMA/IOJIOTHH (KOYEBHUKOBEIEHHS ) M CTaJI aBTOPOM
OpPUTHHAJIBHON TEOPHH COLHAIHHO-IKOHOMHYECKHX OTHOIIEHHH B KOYEBBIX OOIECTBAX.
I'. E. MapkoB B cBO€il UCClIe10BaTENbCKON JEATENIbHOCTH OPraHUYHO COYETall IMIUpUYE-
CKy10 (TIOJIEBYIO) M aHATTUTHIECKYIO (TEOPETHUECKYI0) paboTy, AEMOHCTPUPYS OAMHAKOBO
BBICOKHIA YPOBEHD B 3TUX KAYECTBEHHO Pa3NNYHBIX (hOopMax HAyIHOH aKTMBHOCTH. Tpu-
1ath mojeBsIX ce30HOB [. E. MapkoBa B Cpennedt A3um (IIperuMyIecTBEHHO B Typkme-
HHHW) TTO3BOJIFIIA €My HE IPOCTO cOOpaTh M 000OITUTE OTPOMHBIN (PAaKTUIECKUN MaTepH-
aJ1, HO ¥ BRICTPOUTH Ha €T0 OCHOBE TIIYOOKHE TEOPETHUECKIE KOHCTPYKINU (TIoApoOHEee 0
HeM cM.: Anukun u 1p. 2018; Anuxun, Conoseui 2023; Kazomuna, Conoseti 2023).

B 1970-1980-¢ TT. MOATOTOBKA CIIEITHAIMCTOB-3THOTPadoB B MOCKOBCKOM YHHUBEPCH-
TETEe CTOsUTa Ha MPOoYHOM (pyHIaMeHTe, 3aJIoKeHHOM MpemmecTBeHankamu [. E. Mapko-
Ba, — C. II. TonctoBeM, H. H. HUebokcapoeiM, C. A. TokapeBbM. beumn obecrieueHsI Bee
OCHOBHBIE COCTAaBIISIONIHE YCIEITHOTO U MOCTYIaTeIbHOTO Pa3BUTHS Kaeapsl — KBajH-
(urpoBaHHEIN PO eccopcKo-TPEnoaaBaTeNbCKUil COCTaB; BhIIEPKABIITHE TIPOBEPKY Bpe-
MEHEM 1, BMECTE C TEM, HETIPEPBHIBHO COBEPIIIEHCTBOBABIIHNECS, yIeOHBIE TUIAHBI ¥ IIPOTPaM-
MBI; conuaHas 06a3a yaeOHO-METOMMYECKON JTUTEePaTyphl; BO3OOHOBHUBIIIEECS TTOCIE CMEPTH
C. I1. ToncroBa corpynandecTBO ¢ mpodrmmsabM MHCTHTYTOM 3THOrpadmn AH CCCP; cra-
OupHOE (DMHAHCHPOBAHHE ITOJIEBOM AKCIIEANITHOHHOM AeATENFHOCTH (B TOM YHCIIe, CTYeH-
YECKUX ITOJICBBIX MPAKTHK); HAKOHEII, TPUBIIEKATEIHLHBIN 00pa3 mpodeccru sTHOTpada, 9to
obecrneunBao 6ecrepeOOWHBIN MTPUTOK CTYACHTOB Ha Kad)enpy U B aCIIUPaHTYPY.

[Tocnennee ocoOeHHO BaXkHO. POMaHTHKa 3THOTpauIeCcKOro 1mossl, 00assHre KOHTaKTa
C JTIOIBMH Pa3HBIX KYIBTYp U KOH(ECCHil, TyMaHUCTHYECKUH TadoC COTYBCTBUS «MaJIbIM
CUM» — MOTHBHPOBAII MOJIOJIBIX JIFOAEH, CTIeNNATH3NPOBABIINXCA TI0 Kadeape sTHorpa-
(un, ocTaBaThCs B IPoEeCCHH U MTOCIIe OKOHYAHUS YICObI.

Ota OIarocTHas KapTHHA COCTOSHUSA Kadeaphl B TTO3THUA COBETCKHM IEPHOI MOXKET
co3marh BredarieHue, Oynro I. E. MapkoB B poiy 3aBemyIOIIEro JIUIIhL «IIOYMBAI Ha
JaBpax», TOT/Aa KaK WHTEIIEKTYalbHBI U OpTaHM3aIlMOHHBINA 0araX yHHBEPCHUTETCKOW
stHOTrpadmu OBUT CO3MaH ero MpeaecTBeHHUKkaMu. [logoOHas oIeHKa MpeacTaBisiia
OBl 0OJIeTYeHHBIN, TIOBEPXHOCTHBIN B3IV Ha cUTyaruio. Hemp3s 3a0bBaTe 0 TOM, 4TO
KOJUIEKTHB Ka(eIpbl — 3TO CIOXKHBIN OpTraHW3M, COCTOSIINN He U3 0€33MOIIMOHATBHBIX
HMHTEIIEKTYAIOB-CYIEPMEHOB, a U3 )KHUBBIX JIOJEH C MX HHIUBUAYAIBHBIM JJO-TEOpETHYE-
CKMM OTIBITOM, Pa3IMYArOIIAMHUCS MIPHOPUTETAMHU, OCOOCHHOCTSIMH TeMIiepaMmenTa. Kpo-
M€ TOTO, YHUBEpPCUTETCKas kKadeapa, Kak 9acTh dTHOTpadhUIECKOTro COOOIecTBa, CyOmm-
MHpPOBaJIa HE TOJILKO CHIIBHBIC, HO U ciadbie cTopoHsl mo3aHero CCCP, He m30exaB Tex
nedopmanuii, KOTOpbIE XapaKTePH30BaJl COBETCKYIO TYMAaHUTAPUCTHKY ATIOXH «3aCTOS.
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OO0miecTBO «3penoro couualn3Ma» OKa3aloch Ha MEPEeCeueHHH IMPOTHBOPEUMBBIX
teHaeHMA. C OIHOH CTOPOHBI, «B TO BpeMs Boluia B MoAy (opmyna “Hay4yHBIH mOJ-
xon”. Hoserit munep (bpexues. — 7. C., O. K.) 1eMOHCTpUPOBaJ YBaKEHUE K YUCHBIM U
npodeccuonanam» (baepamos 2003: 56). C npyroii ctoponsl, B Hayane 1970-x rr. Obuia
HACWJIbCTBEHHO 000pBaHa Havyapiascs B 1964 r. Bropas AUCKyCCHsI 00 a3MaTCKOM CIIOCO-
0e MPON3BOICTBA, U, IO 0OPa3HOMY BBIPAKEHUIO aBTOPUTETHOTO CBHETEINS SMOXH «IILIa
0opnda ¢ “orcedaTuHOn”» (Cemernos 2003: 177). Ob0a cyxaeHHs BEPHBI B CBOEM OIMHKCA-
HUM COBETCKOTO MaTePHAIN3MA, «IUTFOCHD» U «MHHYCHI» KOTOPOTO HEPa3pPBIBHBIL.

Hayunas n neparornyeckas kapbepa I. E. MapkoBa neMOHCTpUpoBaja, 4To, HECMO-
TPsI HA MJCOJOTUYECKHE W COLMOKYIBTYPHBIE 0apbepbl BpEMEH «CPEIHEro» U II03IHe-
ro» CCCP, mo6anpHas Hayka cymectBoBana. C cepequasl 1960-X IT. OH CHCTEMAaTHICCKU
quTaN JICKITMOHHBIE KypChl B eBporelickux crpanax (OPI, 3amamnom bepnune, ['JIP, A-
crpun, UIBeiinapun, FOrocnaBumn), Hemanao mocnocoOCTBOBaB pOCTy MHTEpeca K oTeue-
CTBEHHOH 3THOJIOTHH 3a pyOexkoMm. B konie 1970-x rr. — B TeueHHE roga OH UCTIONHSIT
o0si3aHHOCTU AupekTopa MHcTuTyTa STHONMOrHH CBOOOMHOTO YHHUBEpPCHTETA 3aIagHoTo
Bbepnuna, rie oprannzoBan psij CEMUHAPOB MO POCCUNCKON TEMAaTHKE, MPUBJIEKIINX MTPH-
CTaJIbHOE BHUMAaHUE 3aMaIHBIX YIEHbIX.

Ha ucropuueckom dakynsrere MockoBckoro yausepcutera I. E. MapkoB untan Kyp-
cbl «HMcTopust nepBoObITHOTO 00mEecTBa» 1 «OCHOBBI ATHOTpadUU», a TaKKe OOJNbIIOE
yrcio KadeapaibHbIX KypcoB: «VcTopuorpadust Hayku o Haponax», «dTHorpadus Ha-
ponoB 3apyOexkHol Azun», «VcTopusi pelMTiO3HBIX BEPOBaHUM W penuruid» u np. Bee
€ro KypChl OTIMYAIIO COYETAaHHE TEOPETHUECKOM HACHIIIIEHHOCTH C OOLIMPHON dMIHpHYe-
CKol 0a30ii, 6€3yCIOBHON 1IEXOBOM MPUHAIICKHOCTH C HEOOXOAUMOM ITHOJIOTUIECKOMY
3HAHUIO MEXIUCIUIUTMHAPHOCTHIO. Ero nexium, sipkue 1 OMHOBPEMEHHO aKaJeMHUECKH
CTpOTHE, HE MOIIM HE BBI3bIBATh MHTEPEC U MPHBJICKAM MHOTHUX CTYACHTOB Ha Kade-
npy stHorpaduu. I E. MapkoB ObUI OHUM K3 aBTOPOB BCEX BY30BCKHUX YUCOHHKOB IO
STHOJIOTHH, TIOATOTOBIIEHHBIX Kadenpol U copeaakropoM AByx u3 HuX (Toxapes 1968;
bpomnei, Mapros 1982; Mapxos, [Tumenos 1994; IMumenos 2007). YueOuuk 1982 1., BbI-
e Imid mox penakuueii qnupexkropa Mucturyra stnorpadguu AH CCCP 0. B. bpomites u
3aBeayroIero kadeapoit aTHorpaduu uctopuyeckoro pakyasrera MI'Y umenu M. B. Jlo-
MoHocoBa I'. E. MapkoBa 3HaMEHOBaJ NEPUOJ TECHOIO U OPraHUYHOIO COTPYAHMYECTBA
WHCTUTYTA U Kaeaphl Ha MMOJIb3y 00CHM HHCTHTYIIHSIM.

B 1970-1980-¢ rT., B «MapKOBCKHi» MepHOJ KOJUIEKTHB Kadenphl STHOTpaduu mormoi-
Hum FO. U. 3Bepesa, B. B. Kapnos, A. A. Hukumenkos. Taxxke I. E. MapkoB npuriacun
Ha Kadenpy Ha paboTy MO COBMECTUTENLCTBY TOTAALIHETO JUpeKTopa MHCTHTYTa 3THO-
rpaduun AH CCCP 1O. B. Bpomiiesi, 4T0 O3BOIMIO O)KMBHUTBH CBSI3U YHUBEPCUTETCKOU M
aKaJeMUYECKOM HayKH.

XapakTtepooOpasyroliieii 4epToll yHUBEPCUTETCKOM 3THOrpaduu ¢ MOMEHTA €€ CTaHOBJIC-
HUsI ObLTa TECHAsI CBSA3b YUEOHOM PaOOThI C HAYYHOM eI TEbHOCTBIO, KOT/Ia UCCIICJOBAHUS 1
Hay4YHbIe HHTEPECHI COTPYITHUKOB Kadeaphl TOKUIUCH B OCHOBaHUE YYEOHBIX KYpPCOB, a Te,
B CBOIO O4Y€pe/ib, CTUMYIHPOBAIH YIITyOJIeHHYIO pa3paboTKy TOH WM WHOM MCCIeI0BaTeb-
ckoii poOiemarikd. [Ipy 3TOM 3HaYHMTENbHBIE 00bEMBl HAYYHOH MPOAYKIMH COYETAIUCH
c ee BBICOKMM KauecTBoM. B 1960—1980-e r. corpyanukamu kadeaps! ObLT BBITYIIEH P
MOHOTpa(UIecKuX HCCIIeNOBAHNUH, OTYYHBIIHX 3aCITy’KEHHO BBICOKYIO OIICHKY B ITpodec-
CHOHAJIFHBIX KPyraxX M COXPaHSIOIINX CBOIO HAYYHYIO IEHHOCTH 10 ceit neHsb (Jlawyk 1972;
Tonakoe 1973; 3aceoamenesa 1974; Mapros 1976; Koznosa 1978; Huxuwenxog 1986).
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OfHMM W3 OYEBHIHBIX JOCTOMHCTB IOCYAAPCTBEHHOTO MaTepHajIN3Ma B OTHOIIEHUH
HayKH ObLTa BO3MOXKHOCTB IIUPOKOH IKCIIEANITUOHHOM NesitenbHOCTH. B 1960—1980-¢ rT.
kadenpa stHorpaduu MI'Y oxBaThiBajla CBOMMH SKCIEAULUAMU 3HAYUTEIBHYIO 4acTh
Coserckoro Coro3a. OCHOBHBIMH HalpaBICHUSIMU SKCIICAUIUOHHON paboThl Obuu Cu-
oups (pyxoBonutens JI. I1. Jlamyk, mozxe — B. B. Kapnos), [ToBomxse (K. H. Kosnosa),
Cpennsisa Azus u Bocrounstit Kazaxcran, ['opasrit Antait (I. E. Mapxkos, C. I1. [lonsikos),
Pycckuit Cesep (M. B. Buros, I I. I'pomos), Cesepuriii Kaska3 (JI. b. 3acenarenesa,
10. U. 3Bepesa), Ocronus (I. E. Mapkos), bypstust (A. A. HUKUIIEHKOB).

Xapakrepuctuka 1960—-1980-x IT. Kak BpeMEHH paciBeTa OTeYeCTBEHHOM dTHOrpadhuu
(v yHUBEpCUTETCKOM Kadenpsl STHOrpaduu Kak ee 4acTH) He OTMEHSIET Te3Uca O CIIOXK-
HOM M JHaJeKTHYEeCKH MPOTHUBOPEUNBOM XapakTepe ee pa3Butui. [lox mokposom Gmaro-
MOJTYYHsI BBI3PEBAIM JIEMEHTHI KpU3Kca, TIPHUEM OJIarornoayvyne U KPU3UC UMENH OO
HUCTOK — crienn()UIECKUi TUT OTHOIICHHH MEXTy COBETCKUM IOCYIapCTBOM M HAayKOM.

VYcroitunBoe paszBuTHe Kadeapbsl dTHOTpagHuU B «IO3IHIOK» COBETCKYIO JIOXY, €€
HEeMallble HayYHbIe U Y4eOHBIE HOCTHIKCHHUS, CTaTyC TOJOBHOTO 3BEHA B CHCTEME IPO-
(deccroHanbHOTO 00pa30BaHUs HATIISATHO CBHETEIHCTBOBATIH 00 OOPETEHHH COCTOSHHUS
npoecCHOHANBHON 3penocTh. Ee COCTaBNIAIONIMMH BBICTYMANU: OTUETIUBAs IEXOBas
WACHTHYHOCTh, (PyHIAMEHTAILHOCTh UCCIIEOBATEIBCKUX ITOIXOA0B, OCHOBATEIbHOCTD
y4eOHOMN MOATOTOBKH, 37J0POBBIIl KOHCEPBATHU3M U OTHOBPEMEHHO OTKPBITOCTH K BHI30BAM
BpPEMEHH, YCTOWMUMBAS TPAHCISLUS TPAJUIUU U TOCIIOACTBYIOIINIA Ha Kadeape HayIHBIH
3TOC C €ro TYMaHUCTUYECKUMH U KU3HEYTBEPKAAIOIIUMH MPE3yMITLIUSMHU.
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KA®EJIPE THOJOI'MU MOCKOBCKOI'O YHUBEPCUTETA
85 JIET: DIIOXA MEPEMEH, MIOUCKHW HOBOW UJEHTUYHOCTH
Y ONBIT IPO®ECCUOHAJBHON NPEEMCTBEHHOCTH
(1986-2024)

B cmamve paccmampusaemces ucmopus YHUBEPCUMeEMcKoU Kagheopvl smHoiocuu
3a nocieonue yemvipe Oecimuiemus ee Cyuecmgo8anust. Imo ObLI0 8peMst KOpeH-
HbIX mpancgopmayuil Kak 6 00uecmeenHO-nOTUMUYECKot, MaK U HAYYHOU JHCU3-
HU cmpanvl. Yemouuugocms 1 300p08blll KOHCeP8AMUsM, CEOUCMEEHHbIe YHUBED-
cumemcKkol Hayke, NO360IUNU Kapeope IMHON02UU He TOIbKO YCHeUWHO Npotumu
nepuood COYUONONUMUUECKOU U KYIbIMYPHO-UOEON02UYECKOU MYypOyiIeHmMHOCmUL,
HO CYWeCMBEeHHO pacluupums U 0OHOBUMb KOHYENYuio 3MHOL0UYECK020 00pa-
308aHusL, pazeepHys ee K cogpemennocmu. Ha pybeosice nepgoco u emopozo decs-
munemuti XXI 6. kagheOpa cmOIKHYIACH ¢ HOBBIMU BbI308AMU, NPEUMYUECTNEEHHO
COABAHHBIMU C «AHMPONONIO2UZAYUET» IMHOLOSUU, PA3MbIBAHUEM ee npeomem-
HOU onpedeleHHOCMU U mMpanchopmayueti npogheccuoHarbHOU UOEHMUYHOCHUL.
Ceco0Hsaunan cumyayus Ha xagedpe oaem OCHOBAHUS 0151 NPOPecCUOHATbHO20
onmumuzma. Hmnepamusamu xagedpvl evicmynarom He APOMUBONOCMABIEHUe,
HO couemaHue MpaoUyUOHHBIX DMHOSPADUUECKUX (IMHOIOSUHLECKUX) NOOX0008 C
KOHYEeNnmyamuzayusimy u UHCmMpyMeHmapuem COYUOKYIbIMYPHOU aHMPONOLOSUU,
MENCOUCYUNTUHAPHOCTb, COXPAHEHUE MENCNOKONEHUECKOU NPeeMCmEeHHOCTHY U
VCNneuwHas mpanciayus mpaouyuu. B mpaouyusax kageopol noodepoicanue unmepe-
ca K ucmopuu QOUCYUNIUHLL, HEPENtCHOe XpaHeHe namsimu 0o yuumensx u npeoute-
CMBEHHUKAX, OMKPLIMOCHb HOBOMY. Koanekmugnas namsms, KOLIeKMUGHbII ONbLM
U KONIeKMUBHbIL 31MOC — MAKos8bl clazaloujue 85-1emmeli KomIeKMUSHOU HAy4HOU
ouozcpagpuu ynusepcumemckou kageopuvl smuocpagpuu (3muono2uut) u 00H08peMeH-
HO UCMOYHUK COYUATLHO20 U UHMENTEKMYATbHO20 ONMUMUBMA €€ COMPYOHUKOS.

KioueBsbie cinoBa: Mockogckuili yHugepcumem, UCmopudecKkull gaxyivmem, Ka-
Gedpa smuono2uU, IMHON02US, AHMPONONO2USL, MENCOUCYUNTUHAPHOCTD
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The article covers the history of the University Department of Ethnology over the last
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and academic life of the country. The stability and healthy conservatism of the uni-
versity science allowed the Department of Ethnology not only to successfully pass the
period of sociopolitical, cultural, and ideological turbulence but also to significantly
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faced new challenges related to the “anthropologization” of ethnology, the blurring
of its subject definition, and the transformation of professional identity. The current
situation at the department gives grounds for professional optimism. The department §
imperatives are not to oppose, but to combine traditional ethnographic (ethnological)
approaches with the conceptualizations and tools of sociocultural anthropology, in-
terdisciplinarity, the preservation of intergenerational continuity, and the successful
transmission of tradition. The traditions of the department include maintaining in-
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and predecessors, and openness to the new. Collective memory, collective experience,
and collective ethos — these are the components of the 85-year collective academic
biography of the University Department of Ethnography (Ethnology) and, at the same
time, the source of social and intellectual optimism for its members.
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BocemunecstunsatuneTHuil ro0uieil kadeapsl cTuMyupyeT peIIeKCHIO O COCTOSIHUU
LEXOBOW TPaguLMU U Npo¢eCcCHOHAIbHOM HACHTUYHOCTH B HACTOSILEM U MOTUBUPYET K
pasMbIIUIeHUsIM 0 OynymieMm. VIMeHHO yepe3 Mpu3My HACTOSILErO, UCXOMS U3 3HAHUS U
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MOHUMAaHHUsI KOHTYPOB COBPEMEHHOM STHOJIOTHH, €€ KapAWHAIBHBIX MTPOOIEeM U IPOTHBO-
peumii, epeoCMbICTMBAETCS B3I Ha MPOIILIOEe YHUBEpcUTETCKOM Kadeapsl. C onopoit
Ha aJIcKBaTHOE MIOHUMaHUE IIPOLUIOrO U Ha OCHOBE aHajIM3a status quo BO3MOXKHO IPOEK-
TUpOBaHue 00pa3a/o0pa3oB OyayIIEro.

HemanoBaxHbIil NPAKTUYECKUN HHTEPEC NPEACTABIAECT OCMBICIECHUE NEPCIEKTUB U
PO STHONOTUHU KaK JUCIUIUIMHBI B CJIOKHON U IMHAMUYHOM peasbHOCTH COBPEMEHHOTO
Mupa. Pa3BepHyBIIMecs B MOCIEAHNE AECATHICTHS MPOLECCH TO0aNU3aluy, CTaHaap-
THU3aIMH U YHH(DUKAIMK TTOBCETHEBHOM KI3HHM JIIOICH HE CMOTITH DIMMUHUPOBATH [IBETY-
LIYIO CIIOKHOCTB YeJIoBeuecTBa. PoJIb 3THOKYIBTYpPHOTO (pakTopa He MPOCTO COXpaHseTcs,
HO HETIPEPhIBHO BO3pacTaeT: COBPEMEHHBIE OOIIIECTBA OCTAIOTCS OIUKYIBTY PHBIMH, MHO-
T'He Hallud MHOTO3THUYHBIMH, a STHUYECKAs «CaMOCTbh» MO-IIPEXHEMY 3a4acTyl0 COCTaB-
JISIeT CTEePXKEHb - 1 MBI- HAeHTHYHOCTEH. DTO 00ECIeUNBAECT ONTUMUCTUYCCKUMA B3ITIS
MpeACTaBUTENICH aHTPOIIOIOTHYECKOTO / STHOJIOTHIECKOTO COOOIIECTBA Ha MEPCIEKTUBBI
CBOEH IUCIMIUIMHBI, CIIOCOOCTBYET €€ aKTyaH3alluy, CTAaBUT HOBBIE 3aJa4H, «OCOBpEMe-
HUBAET» €€ MPEIMET, a TAK)Ke B OUYEPETHON pa3 JOKa3bIBaeT OMIMOOYHOCTh MO3UINH TEX,
KTO CTOJIETHE Ha3a]| MBITAJICSI CBECTH ATHOTPadUIO (STHOIOTHIO) A0 YPOBHS Cyry0o M-
MUPUYECKON BCIIOMOTATEIbHON NTUCIUILTUHBL. COOTBETCTBEHHO HE TOJIBKO COXpaHSIETCs,
HO U TMOBBINIAETCA MPAKTUYECKash 3HAYUMOCTh YHHBEPCUTETCKOTO 3BEHAa OTE€YE€CTBEHHOM
STHOJIOTHM M MMIIEPATUBOM CTaHOBHTCS MOATOTOBKA HOBBIX MOKOJEHUH KBaJIU(HUIIHPO-
BaHHBIX 3THOJIOTOB.

BocemunecsatunsTuneTHuil 100uiel kadeapsl THOIOTUH MOTHBHPYET HAC YIOBUTh
JIOTUKY ¥ IMHAMUKY IIPOMCXOIUBILIEN B 3TOT HEMAJIbIA XPOHOJIOTMYECKUNA OTPE30K TPaHC-
dbopmanuu podecCHOHATBHON HACHTHYHOCTH, ONPENEIIUTh COBPEMEHHOE MECTO JT-
Horpaduu / THOJOTHU / COIIMOKYJIFTYPHOH aHTPOTIOJIOTHH B PSIy TYMaHUTAapHBIX AHC-
LUIUIMH, 0003HaUNTh MOTEHIHMAJ €€ B3aUMOJECHCTBUS C OPYTMMH OTPACiIsIMHU 3HAHUS B
pamMKax MeXIUCIUIUINHAPHOTO CHHTE3a.

Kadenpa sTHOMOrMM OCO3HAET W LIEHUT 3HAYUMOCTH CBOETO WHKOPIIOPHPOBAHUS B
CTPYKTYpY HUCTOpUYecKoro (hakynpTeTa, a STHOTpaduIecKoro 3HaHUsI — B 3HAHUE UCTO-
puueckoe (M mMpe — COLUUOTyMaHuTapHoe). BriroueHne kadenpsl B COCTaB UCTOpUYC-
ckoro (hakynasreta B 1939 . 0oKa3anoch €¢ KOHKYPEHTHBIM MPEUMYIIECCTBOM U 3aJI0TOM
crabuisHOTO pa3zsuTus. Kadenpa, Bnurasiias 3J0pOBbIi KOHCEPBATU3M YHUBEPCHTETCKOM
Cpebl, HUKOTI/Ia He MEHsUIa cBOK addunmanuro B yrony MOJHBIM POCCUHCKUM BESTHUSIM,
BBIPQKABIIMMCS B JIUCTAHIIUPOBAHUH ITHOJIOTHH/AHTPOIIONOTHU OT uctopuu. [lomoOHas
MO3HIIMS UCXOAWIA M3 MOHUMaHuUs TOoro (pakTa, 4To MPUHAUICKHOCTD K UCTOPUIECKOMY
(axynbreTy naBaia ee BBITYCKHUKaM (yHIaMEHTAIbHOE HCTOPHYECKOE 00pa30BaHuE, 1O-
3BOJISIBILIEE BUJETH AUHAMHUKY 3THOKYJIBTYPHOTO MHOTOOOPa3usl B MPOTSKEHHONW HCTOPH-
YECKOU pETPOCIEKTUBE.

[IpouHble OCHOBBI M TpaAMILINH, 3aJ0KeHHbIe B Tiepuoa ¢ 1939 mo 1989 r. momornu
Kagepe COXpaHHUTHCS KaK IeJ0e U LEIOCTHOE B CJIOXKHBIN TIEPHOJ TIEPEMEH, PACIIUPUTh
CBOIO HJEHTHUYHOCTh B U3MEHHUBIINXCS OOIIECTBEHHO-TTOIUTHUECKHX, KYJIBTYPHBIX U aKa-
JEMUYECKHX yCIIOBHUSX 32 CUET COXpaHEHUsI pekHEel 1 00peTeHHss HOBOW UICHTUYIHOCTH.

Kadenpa B amoxy oypHbIx nepemen: B. B. [Immenos

3agaga pykoBOIUTEL Kadempoit aTHONOTHH B 1986—2005 . — B mepuonm MoIUTHYIC-
CKHX TpaHchOopMaIiii ¥ COMMAIBHBIX TIOTPSCEHNH — BhITIaia Ha nomo B. B. [ITnMenosa,
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BBINIYCKHUKA Kadenpsl, BepHyBiierocs B MI'Y yxke mpodeccopom U 3aBeayromum (oj-
poOHee o HeM cM.: Kapnos, [ yzenxosa 2015; Iumenos 2015). Ilpu Hem kadeapa cMeHMIa
CBOE Ha3BaHWE C ASTHOTpaduu Ha 3THOJOTHIO. B3pBIB HAIIMOHAIM3MOB B IPOCTPAHCTBE
obiBiero Coserckoro Coro3a pe3Ko akTyallu3UpOBall STHOTIOJIMTHYECKYIO W 3THOCOIHO-
JIOTHYECKYIO MMPOOJIEMATHKY, a TAaKXKe H3y4eHHe COBPEMEHHOCTH B IEJIOM, YTO HAIILIO CBOE
BBIpaKEHHE B CTPYKTYPHBIX U YUeOHBIX HOBALMAX Ha Kadenpe, OTpa3uiioch Ha XapakTepe
€€ IKCIICAUIIMOHHON e TEIbHOCTH, TEMAaTUKE KYPCOBBIX U TUTLNIOMHBIX Pa0OT.

B. B. [IuMeHOB u3BeCTEH CBOMMH TPyAaMH 110 (UHHOYTPOBEACHUIO M TEOPETHUECKUM
npobiemam 3tHOJOrMU. Ha kadenpe um Obun pa3paboTaHbl TAKHE MPHHIUIHAIBHO HO-
Bble yueOHbIe KypCHhl, Kak « BBe/leHIe B TEOPETUYECKYIO ATHOJIOTHIO», «MEXITHHUECKHE
KOH(UIMKTBI M CIIOCOOBI UX YPETYINPOBAHUSD), KYPC 10 METOIAM MACCOBBIX COI[HOJIOTHYE-
CKUX 00CIIeIOBaHUH, CEeMHUHAP TI0 3THO(OIBKIOPUCTHKE.

Nmenno ycunusmu B. B. [TumeHoBa Obuta peann3oBaHa JaBHUIIHAS (€1Ie epBO 10-
noBuHBI 1970-X TT.) naes GOpMUPOBAHUS CIICIHATH3UPOBAHHOTO ITHOCOIHOJIOTHIECKOTO
noapasnenenus. B kone 1980-x rr. mpu kadeape Oblia co31aHa 3THOCOIUOIOTHYECKAS
nmabopaTopusi, OpraHU30BaBIIAs CTallMOHAPHYIO 3Kcreaunuio (pykooxutenu B. B. Iu-
MeHOB U B. P. ®wmnmos) B mogMockoBHOM coBxo3e «l1lamoBoy ¢ menbio rry0bokoro mc-
CJIC/IOBAHUST MEKITHUYECKHX OTHOIICHUH B 3THOCTAOMIBLHOM pETHOHE. MEKITHHUECKHE
OTHOIICHUS HAXOIUIIUCh TaKkkKe B (POKyce BHUMAHUS TaKMX KagenpaabHbIX SKCIICAHIINH,
Kak AzepOaiimkanckas (pykoBoautens B. B. Kaprno), bamkupckas (B. B. [Tumenos), By-
parckas (A. A. HukumnenkoB), ['opHo-Anraiickas, Bocrouno-Kazaxcranckas, Horaiickas
(Bce Tpu Bozmasian [. E. MapxkoB).

Eme omarM 0TBETOM Ha BBI30OBEI COBPEMEHHOCTH CTaNIO co3nanue B 1990 1. (me-tope B
1995 r) B pamkax kadenpsl LlenTpa npukiaqHoii STHOIOTMH. B OCHOBY IESTENBHOCTH LICHTPA
ObLIa MOJNIOKEeHA MAaruCTpalbHasi UJies MPUMEHEHHs! STHOJIOTMUECKUX 3HAHUH B COLMATBLHOM
MPaKTUKE, YTO PEaAM30BaJIOCh B MIPOBEICHUH MPUKIIAHBIX HCCIIEIOBAHUI B 00IacTH 00bIY-
HOTO TpaBa, TPYAOBBIX STHUUECKUX MUTPaIUii, B3aUMOJIEHCTBHS HAyKW M MHCTUTYTOB BIIACTH,
CBSI3M SKOHOMHYECKOTO TIOJIOKEHHSI M 3THIMYECKOTO cTaryca U Ap. LleHTp OTKpbLT cTyaeHTaM
BO3MO)KHOCTh CHEIMANU3AIMHN 110 TPUKIIAIHBIM MIpo0JIeMaM HayKd W ATHOMOJIUTOIOTHA —
9Ta aKTyaJlbHas CIIelaM3alys o0Jeryania nocienyolee TpyIoyCTPOUCTBO.

Bosrnasuina Lentp JI. b. 3acenarenera, moip3oBaBIIascs pemyTalueil 01HOTO U3 Hau-
OoJiee aBTOPUTETHBIX UCCIIEOBATEIICH TAKOrO CIOKHOTO U «TOpSYero» peruoHa, kak Ce-
BepHbIN KaBkas, n crenuanu3upoBaBIIasics MPek/e BCEro Ha U3yUYeHUH TUHAMUKHU 3THO-
KYJABTYPHBIX IPOILIECCOB Y BOCTOUYHOCJIABIHCKOTO HACENIEHHSI 3TOrO PEerHoHa.

C cepenunbl 1980-X IT. ycuIis KOJUIEKTHBA Kadepbl ObLTH HaNpaBIeHbl HA ONTHMHU3ALIHIO
y4eOHOTO TUIaHa B HAIIPABIEHUH COYETAaHMs TPAJUIMOHHBIX U HOBBIX MpeaMeToB. [Ipu atom
IJIABHOM IIENTBI0 OBLIO 0OecTiedeHHe BhITYCKa CIIENUAIMCTOB ITUPOKOTO MPOQUIIs, MMEFOIIHX
KJIACCUYECKYIO ATHOTPa(QUIECKYIO TIOITOTOBKY U, BMECTE C TE€M, CTIOCOOHBIX pearupoBarb Ha
BBI30BBI COBPEMEHHOCTH, OPHEHTHPOBATHCS B HOBOI 3THOTIOIMTUYECKON 00CTAaHOBKE.

3anoXeHHbIE ellle B TIEpBOE MOCIEBOCHHOE AECATUIIETHE TPUHINIIBI 3THOIOTUYECKOTO
00pa30BaHMUs COXPaHMIIMCH B ITPEXKHEM BUJIC, PABHO KaK U (PYHJAMEHTAIEHOCT ITPOQeccHo-
HaJbHOW MOATrOTOBKY. KanuTanbHbIi XapakTep MMeNH JeKIMOHHbIE Kypchl « Hapos! Mupay
u «Hapozp! Poccru u conpenenbHbIX cTpany. VX JONMOMHAIN TpaAULMOHHBIE HAalpaBIeHHS
STHOrpauIecKOil MOATOTOBKU: Kypchl IO dTHOrpadun HapoaoB Poccru, OBIBIIMX peciy-
ok CCCP, 3apy0eKHBIX PETHOHOB, (PU3NUECKOM aHTPOIIONIOTHH, PEIUTHUSM HApOIOB MHUpPa
u 1p. Hapsay ¢ HuMu B yueOHBIX MPpOorpaMMax MOsSBHIIOCH HEMAJIO HOBBIX TEM M IIPEAMETOB:
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sTHOAEMOTrpadusi, STHOMy3eeBeACHHE, STHOCOIIMOIOTHS, STHOIKOJIOTHS, STHOIICHXOJIOT U,
MY3bIKaJIbHas dTHOTpadus, MHTEPHET-PECypC B STHOJIOTHHU U Jip. B 1ienom Temaruka Jiek-
LUOHHBIX KypCOB M CEMUHAPOB Ha Kadellpe STHOJIOTHH HOCHIIA OeCTIpelieIeHTHO ITUPOKUIA
XapakxTep, 03BOJISAS MAKCUMAJIBHO TIOJIHO YAOBIETBOPUTH HAYYHbBIE HHTEPECHI CTY/IEHTOB U
OTKpPBIBasi UM BO3MO)KHOCTD CTICIIUATU3AINN IPAKTUIECKH TI0 JII000H Teme.

Hecmotpst Ha TpyaHbIe BpeMeHa, pe3ysbTaThl yueOHOW AesTelIbHOCTH Kadeapsl oka-
3aJMCh BIIOJHE MPUEMIIEMBIMH, YTO B PEHIAIOIIEH CTEeHH ObIIIO 00ECIeYeHO BHICOKOM
HayYHOW W Tmeaarornieckoil kpanudukamnuend ee corpygHukoB. HecmoTpst Ha morepu (B
1990 r. moutu ogHOBpeMeHHO yinau u3 xxu3nu JI. I1. Jlamyk u I. I. ')pomoB) kadenpe yna-
JIOCh COXPAHUTh KaJPOBBIN KOCTSAK, U B ’TOM OTHOILIEHHH OHA MOTJIA CIYKUTh 00pa3LioM
BO3PAacTHON U HAy4YHOM IPEEeMCTBEHHOCTH. B cTpoo ocTraBanuch BeTepaHbl OTEYECTBEH-
Hoil Hayku — K. U. Koznosa u I'. E. MapkoB; 3a HUMU cliei0Bajla BO3PACTHAsI TEHEPALINs,
K koTopoi mpuHamnexanmu JI. b. 3acenarenera, B. B. [Tumenos u C. I1. [1onskoB, BUIHBIH
CHELHUAUCT M0 ITHUIECKON uctopuu 1 dTHOTpaduu LlenTpanbHoii A3um.

K cnenyromeii Bo3pacTHO# reHepanuu npuHamiexanu npodeccop B. B. Kapros,
CHEIHMAIUCT 110 TEOPUU U METOIOJIOTHH 3THOKYIBTYPHBIX MPOLECCOB, OJUH M3 JIyUIINX
OTEYECTBEHHBIX 3HATOKOB 3THUYECKOHN ucTopun u 3tHOrpaduu Cudupu; 0. 1. 3Bepena,
npernoaaBasiias «THOrpaduIeckoe My3eeBelCHUE», a TakKe Kypc «ITHorpadus aer-
cTBa»; A. A. HukuieHKoB, B Kpyr MHTEPECOB KOTOPOTO IMOMHUMO HUCTOPUOTpadHH BXO-
JIVITH MCTOPUS TIEPBOOBITHOTO 00IIeCTBa, dTHOTpadus HaponoB ABcrpannu 1 OKeaHuw,
pEeNUTHOBEACHNE.

Bo Bropoit nonoBunae 1980-x u Hawane 1990-X IT. B KOJJIEKTHUB Kadeapsl BIUINCH U
OBICTPO 0003HAYMITU CEPbE3HbIC Hay4yHbIe Mo3uIKH B. P. ®ununmos, ybK nccnenoBaTeib-
CKHE PUOPHUTETHI COCTABIISUTU STHOCOUONOTHS U KoH(ukTonorust; A. A. CycoKoiIoB —
stHOcotmonor; O. E. KazpmuHa, crienainct B 00JacTH peUrHOBEICHNS, STHOAEMOTpa-
¢umn, stHOrpaduu Haponos [Ipudantuku; T. [I. Conoseil, cienuanuct 1mo ucropuorpadun
OTeueCTBEHHOH dTHOTrpaduu, IpodiieMaM PyCCKOH HICHTUYHOCTH U STHOTpaduu HapOI0B
Awmepuku; A. M. Dne3 — ¢unocod u couponor; H. JI. Mexes0B, CHELMANNCT 110 STHHYE-
ckoit kaprorpadum; I. A. HukuTtrHa, crienmanm3upyomasicst Ha My3bIKaJIbHOW 3THOTpa-
¢un. B nanpHelinieM KoIeKTHB Kadeapsl HEMPEPHIBHO MOTMOIHSIICS MOJOIBIMU yUCHBI-
MU — BBITYCKHUKaMH Kadeaphl U ee acnupaHTypsl, B uncie nepBeix — E. W. JlapuHa,
yuennna npodeccopa C. I1. [TonsakoBa, 4blo CHENMANN3AIUIO COCTABISIIA HCTOPHYECKAS
sTHorpadus HapoaoB CpeaHein A3uu.

Cepenunna 1990-x rT. 0OKazanach BecbMa IUIOJJOTBOPHOM B IUIaHE BBITyCKa YYCOHUKOB
1 yueOHO-MeTonnveckoi muteparypsl. B 1994 1. yBuzen cBeT HOBBIN By30BCKHH YUEOHHK
«OtHomorusy» nox peaaxiuei [. E. Mapkosa u B. B. [lumenosa (Mapxos, I[lumenos 1994),
MIOJTOTOBKA KOTOPOTO Havyasach emie Ha ucxoae 1980-x rr. Ecnu yqeOHUK, BHITYIIIEHHBIH B
1994 1., 6bLT HarMcaH Kadeapoit COBMECTHO ¢ IHCTHTYTOM STHOJIOTHH, TO €r0 HOBas Bep-
CHsI TIOAITOTOBJIEHA TIOYTH MUCKJIIOYUTENHFHO YCHIMSIMU COTPYITHUKOB Kadephl U yBUEIA
ceT B 2007 . (/Tumenos 2007). B 1994 1. mosiBuIIcS nepBbIif (M TOKAa eIMHCTBEHHBII) B
Poccun yuebnuk O. E. Kaspmunoii u I1. U. TlyukoBa «OcHOBBI 3THOAEMOrpadumn» (Kaso-
muna, Iyurkos 1994). B 1995 1. 6b110 onyonukoBaHo yueOHoe nocooue B. B. [Tumenosa
u B. P. ®ununmnosBa «MaccoBble dTHOJOTHYECKHE HCCIIeqoBaHUsI. MeToabl U TEXHHUKa)
(ITumenos, Qununnos 1995).

Cepbe3HbIM ycrniexoM Kadeapsl B jene MOMyISpU3allid STHOTpapUIeCKUX 3HAHUHA
W pacnpoCTpaHeHUs] 3THOrpadUUecKoro o0pa3oBaHMsl CTal MOATOTOBICHHBIA €10 U BBI-
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menmmii B 2002 1. mox penakuueii B. B. [Tumenosa oquH u3 nepebix B Poccun yueOHUK
«HaponoBenenue» ans yqammxcst 9—11 kiaaccoB cpenneit 001eo0pa3oBaTeIbHOMN KB
({Tumenoe 2002). B 2005 1. yBuzeno cBeT yaeOHOE mocodne « ITHOIOTHUSD MO/ peAaKITueH
E. B. MucskoBoii, H. JI. Mexenosa u B. B. [lumeHoBa, agpecoBaHHOE CTYI€HTaM BY30B,
Koyemkei u nmuneeB (Mucovkoga u np. 2005).

WuTencuduxanus yuebHoi paboThl, YCKOpEHHAast HOATOTOBKA HOBBIX Y4EOHBIX MOCO-
Owuii coueTasiach CO 3HAYMTEIBHON HaydHOU padoToll Kadenpbl. BaxkHoe MecTo 3aHUMala
pa3paboTKa TEOPETHKO-METOJOIOTUIECKUX BOIIPOCOB. B kamuTanbHOM (M3 TpexX dacTeid)
uccnenosanun B. B. KapnoBa BrepBbie B OT€UECTBEHHOW 3THOJOTHU OBLIH TOAPOOHO
paccMOTpPEHBI TEOPETUKO-METOAOIOTHUECKUE TPOOIIEMBI N3yUESHHUS STHOKYIIBTYPHBIX ITPO-
LIECCOB Y HapoaoB Poccuu 1 conpeaenbHBIX CTPaH Ha HHAYCTPHABHON CTaluU UX pa3BU-
tus (XIX—XX BB.) (Kapros 1990, 1992; Kapros 1995).

Co Bpemen C. A. TokapeBa TpaJUILIMOHHBIM HCCIIEAOBATEIILCKUM HaNPaBJIeHUEM Kade-
JpBI SIBJISUIOCH U3YyYEHUE HCTOPUH ATHOJIOTMYECKON HAyKH — 3allaIHOM U OT€4ECTBEHHOM.
XoTsl UHTEpecC K UCTOpUOTpadHUECKON TEMAaTHKe B MOCIENHEE JECSITUIETHE 3aMETHO BbI-
poc, ee y3IOBble IYHKTBI BCE €Ille OCTAIOTCSl Malo M3yYeHHBIMH, U Kadeapa THOIOTHU
BHECJIa OCHOBATEJILHBIN BKIIAJl B X pacinppoBKy. HoBaropckue MmoHOTrpaduu npodecco-
pa A. A. HukuiieHKoBa BriepBbIe B OTEUECTBEHHOW UCTOPHOTPpa(UU MPEICTABAIN aHAIIH3
KOHTEKCTOB — HCTOPHUYECKOTO, TIOJIMTHYECKOTO, IKOHOMUYIECKOTO, IICUXOIOTHIECKOTO —
(dhopMHpOBaHHs OPUTAHCKON COIMATIBLHON aHTPOTIONIOTHH U aHTIIMHCKOTO (YHKIIMOHATIH3-
Ma KaK OJHOTO U3 KIIFOUEBBIX ee HampapieHu# (Huxuwenxos 1986; Huxuwenxos 2008).

Komruieke gpynmaamMeHTanbHbIX uccienopanuii mpogdeccopa I. E. MapkoBa BOCIIOTHIIT
3USIOUIAN TPOOEN B UCTOPHOTpagur HEMELIKOS3BIYHON HAyKH O HapoJax, KOTopasi COCTaB-
JsUIa OHY M3 HamOoJiee Cephe3HBbIX M TTYOOKHWX HAIMOHANBHBIX HAay4YHBIX Ko XIX—
XX BB., OKa3aBIIYIO K TOMY K€ KPUTHUECKOE BIIMSHUE Ha PyCCKyto dTHOrpaduto (Maprog
1993a; Mapros 199306; Mapkos 2004).

T. 1. ConoBeit obparunach K U3y4EHHIO HCTOPUH OTEUECTBEHHON 3THOJIOTHH MEPBOit
TpeTn XX B. — MEPUOY, MPEACTABISBIIEMY HAyYHYIO JIAKYHY, HO BIIOCJICJICTBUH PACIIIU-
pHIia XpOHOJIOTHYECKUE PAMKH MCCIIEJOBAHHS, TIOITOTOBUB 000010l 0uepK popMu-
pPOBaHUSA U pa3BUTHA AaHHOM Hay4yHOH nucruminHel (Conogeti 1998; Conogeti 2004).

B nHayuHo-uccienoBarenbckoii pabore kadeapbl BECOMO OBbLIO MPEACTABICHO pe-
JUTUOBEIGHUE, YTO OISTH K€ MOXKHO CUUTATH MPONOJDKEHHEM «TOKAPEBCKOM» JIMHHH.
O. E. Kazbmunoti B coaBropctse ¢ I1. U. IlyukoBbiM ObUTH M3aHBl yueOHBIE TIOCOOUS,
cozieprKalllie CHCTEMaTH3UPOBAHHBIN 0030p BCEX 3HAYUTENBHBIX PEIUTHIA, UX OCHOBHBIX
HaIpaBJICHUHA U TEUCHHM, BaKHEUITNX neHoMmuHanmit (Kazsmuna, Ilyukos 1998, Kazvmu-
na, I1yuxoe 2010). Tema ucnama kak (popMbI COLMATBHON OpraHU3aIuy O0IECTBA COCTAB-
JIsJIa MaruCTpajIbHOE HANpaBlIeHHE HayYHOU AestensHocTH podeccopa C. I1. [Nonskosa.
Ero monorpadus « TpagunnoHanu3M B COBpEMEHHOM cpeHea3naTckoM odmiectse (bpiTo-
Boii ucnam)» (Ilonsaxoe 1989) Opuna onmyodnukoBana B Poccun u 3a pyoexoM.

Co Bropoii monoBuHBl 1990-X I'T. coTpynHUKH Kadeapsl y4acTBOBAIM B MacCIITAOHOM
HCCIIE0BATEIBCKOM MPOEKTe (110 OOIIMM PYKOBOACTBOM M3BECTHOTO 3THOJIOTA U UCTOPHU-
ka 0. 1. CemeHoBa) 10 MOUCKY WM M3aHUIO OUOIHOTpaQUy U HCTOYHUKOB, KAaCAIOIINXCS
TPaJUIMOHHOW HOPMAaTUBHON KYJIBTYpHI pa3HbIX HapoaoB Poccun. B. B. Kapnos BeicTynun
COCTaBUTEJIEM, aBTOPOM BCTYNHUTENBHON CTaTbl U KOMMEHTapHeB K cOOpHHUKY «OObdHOE
npaBo HaponoB Cubupu (OypsITHI, SIKYTHI, 9BEHKH, AJITANIIBI, IOPLB)» (Kapros 1997). 310
MEpBOE B OTEUECTBEHHOW HayKe CBOJHOE U3/IaHIE COXPAHUBILIMXCS JOKYMEHTOB — 3aIHCEH
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00BIYHOTO TIpaBa HapogoB CHOMPH, XapaKTEPU3YIOIINX COCTOSHUE UX OOIIECTB, HOPMATHB-
HOTO CO3HAHHMS M COLMAJIbHOTO peryiupoBaHus. Tem cambiM Kadenpa stHorpadhun MIY
(hakTHYECKH 3aBepIuia JAej0, Hauaroe CHOMPCKUM renepan-ryoepuaropom M. M. Criepan-
CKHMM, KoTOpbId B 1819—1822 rr. mpoBen mmpokoMacTabHbIi cOOp cBeieHHH 00 0OBITHOM
npaBe HaponoB CHOUPH, HO TOT/IA OTH MaTePHANBI OMTYOIMKOBAHbI HE OBLIH.

B pamkax storo ke mpoekta A. A. HukuieHKoB mpopenan KoJocCaabHBINA TPy 10
COCTaBJICHUIO OMONHOTpaduIecKoro ykazarens 1mo oObIYHOMY NpaBy HaponoB Poccuw, B
KOTOPOM TIPUBEJCHBI TaHHBIC TMOYTH O ABYX ThicsidaX paboT. OH BBICTYNHI B POJIU CO-
CTaBHTEJIs, aBTOPA BCTYMUTEIBHBIX CTAaTei, KOMMEHTapUEB M IJIOCCApUEB K COOpHUKAM
JOKyMEHTOB 00 00OBIYHOM ITpaBe KOUEBBIX CPEAHEA3NATCKUX HAPOJOB (Ka3ax0oB, KHPTH30B
U TYPKMEH) U pOCCUHCKOTO KpecThsiHCTBA (Hukuwenkos 1998; Hukuwenxos 2000; Huku-
wenxog 2003).

Temaruueckn U XpOHOJIOTUYECKH K 3TOH mpoliieMaTuke NMpuMbIKaia Takas chepa Ha-
y4HbIX UHTepecoB A. A. HukurienkoBa, kak ucciaeoBaHue 3THO3THKeTa. Ero MoHorpa-
¢us 1Mo 3TOM TeMe cTajia MEePBBIM B HCTOPUOTPa(UH OIIBITOM CBOJHOTO OTIMCaHUSI TPau-
HUOHHOTO dTHKeTa HaponoB Poccuu (Huxuwenxos 1999).

3HaUYNTENLHOE MECTO B HAYYHOM JIESTEILHOCTH Kadeaphl MPOAoIKaa 3aHUMaTh peru-
OHaJbHAs dTHOTpadus.

HauGonee cepbe3nblii ypoH Karakiu3Mbl 1990-x IT. HaHECIM KCIEAUIIMOHHOHN JIes-
TENBHOCTH Kadepbl, MACIITA0bI KOTOPOW B CBSI3M C OTCYTCTBHEM MaTepHalIbHOTO o0ecTie-
YEeHUS PE3KO YMEHBIIWINCE. B oTiune ot coBeTcKol 31moxu kadeapa nMelia BO3MOXKHOCTb
CHapsDKaTh €XKErolHO He Ooliee NBYX-TPeX KPAaTKOCPOUYHBIX CTYACHYESCKUX DKCIIEAUIOH-
HBIX TIOJIEBBIX MpakTHK. Ho OHU Bce ke JaBajii BOSMOKHOCTh CIIEIHATH3UPYIOMIHUMCS IO
kadeape CTyaeHTaM MOJyYUTh HEOOXOAMMBIE HABBIKU TIOJICBOH paOOTHI.

B pamkax mccrnenoBaTenbcKoro MpoeKTa M0 W3YyYEHHIO STHOMCTOPHYECKOTO CO3HAHUS
pycckux B KoHIe XX B. Kadepa MpoBOIUIIA MOJNEBYIO MPAKTHKY B PA3IMYHBIX 00NACTIX
Poccun, B Tom uncne, Bnanumupckoit, Kamyxckoit, [IckoBckoit (pykoBomurens B. B. Kap-
sioB). C 1998 1. cTyneHThI Kadeaphbl y4aCTBOBAIU B SKCIICTUIIMOHHOM TPAKTUKE 110 H3YyUCHHIO
¢unHOB-MHTepMannan e Jlenunrpanckoii oonactu (O. E. Kazemuna). B 2000 1. 6b11a op-
ranu3oBana [logMockoBHas 3THONOTHYECKas PAKTHKA MO H3yYSHUIO MY3bIKaJIBHOTO (OITb-
kiopa (I. A. Hukutuna). B 2001 ©. mox pyxoBoacteom O. E. KazpmuHo#t mpomnia nepsas
I0JIEBAsl TIPAKTHUKA 10 U3yYEHUIO 3THUYECKOM U PEJIMTMO3HON MAEHTUYHOCTHU KpsmeH Ta-
tapcrana. B 2010-2011 rr. oty npaxtuky Bo3masmsuii O. E. Kazemuna u T. J[. Conoseii.
He pa3 permnoHoM CTyIeHUECKUX TMOJIEBBIX MPAKTHK OKA3hIBAIOCH 3abalKabe, YCTOWIHBO
COCTaBJISIBIIEE OIMH U3 UCCIIEIOBATENBCKUX MpHOpuTeToB A. A. HukuieHkosa.

HayaJjio aHTPONOJIOrHYeCKOro noBopora kageapoi: A. A. HuknmeHkoB

Ha py6eske mepBoro u BTOporo necatuieThii XXI B. yHHBepCHTETCKasl 3THOJIOTHS
BCTynuja B a3y HEYCTOWIHBOCTH, YTO OBIJIO CBA3aHO C ONPEACTICHHBIMU HECTPOCHHUSIMH
BHYTPH CaMO# TUCIMIUTAHEI (HECTPOSHHS, B CBOIO OYepPEeh, CTAIH O0OPOTHON CTOPOHOM
MpoIecca «aHTPOIIOIIOTU3AIMI ITHOJIOTHN M Pa3MBIBaHUS €€ TPEAMETHBIX T'PaHUIl), C
MTOMCKaMH HOBOW MPOo(eCCHOHABHON HIEHTHYHOCTH, HOBOTO MECTa STHOJOTHHU (COIIHO-
KyJIBTYpHOH aHTPOMOJIOTHH) B IPAMATHIECKH MEHSATOIIEMCS] MHPE.

PykoBoacTBO kKadempoit B 3To Henpoctoe BpeMs (¢ 2006 o 2013 r.) mpursuT Ha cedst
A. A. HuxumenkoB (mmompo6Hee o HeM cM.: Mucwvkosa, Tymopckuii 2017). Uctopuk Hay-
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KH U KPYITHBIH 3HATOK OPUTAHCKOHM COIMABHON aHTPOIOJIOTHH, YKe B COBETCKHI MepH-
OJl IMEBIIMU PEIyTALUIO YeJOBEKa «HE OTCIONA», OH BOTUIOTHI TPAHC(HOPMHUPYIOIIYIOCS
npodeCCHOHATbHYIO HISHTUIHOCTD U MOATOTOBUI AHMPONnoiocudeckul pazeopom xade-
JpbI THOJIOTHH. AHTPOTIOJIOTUYECKHI KPEH OBUT B 3TO BPEMsI ONPEIEIISIONINM BEKTOPOM
JUHAMHKH TUCIUITTIMHAPHOTO AUCKYypCa.

Byayun npoaykTom oTeuecTBEHHON HayqHOH Tpaguiyu, A. A. HUKnIeHKoB BbICTyIal
OJTHOBPEMEHHO €€ XpaHUTeNIeM U KPUTHKOM. B cBoeil TOTOBHOCTH K KOMIIPOMHUCCY U AHa-
JIOTY OH MCXOAMJ M3 IOHUMAaHUS TOTO 0OCTOSITENILCTBA, YTO B OTJMYHE OT €CTECTBEHHBIX
HayK COLIMOTYMaHUTapHOE 3HaHNE He HOCUT YHUBEPCAIFHOTO XapaKTepa, a KOHIIETITyalb-
HbIE TOJXOABI M MHCTPYMEHTApHH 3aMaJHON COIMOKYIBTYpHONW aHTPOIOJIOTHUH, BO3SHHK-
[IME B MHBIX ATHO-UCTOPUKO-KYJIBTYPHBIX YCIOBUSX, HE BCETa M HE 00s3aTEIbHO MOXKHO
aJanTUPOBAaTh K OTEYECTBEHHBIM PEAUsIM M HUMILIEMEHTHPOBAaTh B OTEUECTBEHHYIO Ha-
yuHyto Tpanunmio. [Ipu momo6HOM noaxone TpaHchopMalys npodecCHOHAILHON HUIeH-
TUYHOCTHU M CUCTEMBI TPOPECCUOHATBHON MOATOTOBKM MOIIIA IPOUCXOANTH TIOCTETIEHHO,
SBOJIIOIMOHHO U B CMSITYeHHBIX Qopmax. A. A. HukuieHKoBy ynaBaioch MOJIEPKUBATH
pa3yMHBII 6aaHC THOJIOTHH U COIIMOKYJIBTYPHOH aHTPOTIOJIOT UM B COJEPKaHUH Y4eOHO-
TO MpoIecca U B UCCIEN0BATEIBCKIX HMIIEPATHBAX COTPYIHUKOB Kadepsl.

B »TOT mepuoa BBIXOAUT COYETAIOIIAS] ITHOJOTMUYECKUI M aHTPOIOJOTMYECKUM TOJI-
xonbl MoHOTpadus O. E. KazeMuHo#t 0 coBpeMeHHO# penurino3Hoi cutyanuu B Poccun
(Kaszvmuna 2009), oowemusiii Tpyn B. B. Kapiosa no stHorpadgun Cubupu u JlanbHero
Bocroka (Kapnos 2010), Obl1a ¢ CylIeCTBEHHBIMU JIOTIOJIHEHUSMH TIEpeU3aHa CTaBIIas
KJIACCHUKOM, HO HE MOTEPsIBILAsl COBPEMEHHOTO 3By4aHust kaura I'. E. MapkoBa 0 KO4eBHU-
kax Asum (Mapros 2010).

B naudane Broporo aecarmietns XXI B. kadenpa moHecna Oojie3HEHHBIE MOTEPH: B
2012 r. u3 xwu3uu ynua B. B. [Tumenos u C. I1. TlonsgkoB, TOIOM MO3&Ke — TParudecKu
pano — O. 1. 3BepeBa u A. A. Hukuienkos, a B 2015 1. 3eMHYI0 10/10J1b TOKHHYJIA Ma-
Tpuapx xadenpsr K. 1. Koznosa (c 2006 . oHa HaXoIuIach Ha 3aCITY)KEHHOM OTIBIXE).

OOBEKTUBHO U HEOTBPATUMO Ha3pEBINasi CMEHA IMTOKOJICHHH aKTyalln30Baja mpooieMy
MOAJIEPXKAHUS TPEEMCTBEHHOCTH, 00eCIeYeH s TPAHCISIIUY KadeapanbHoi (1mpe — 1e-
X0BOM) Tpaguuu. Ho He TOIBKO HEYMONUMOCTH T€UEHHS BPEMEHH U OpPEHHOCTD YelloBe-
YEeCKOT0 CyIIECTBOBAHUS CTUMYIHPOBAIIN MHTEPEC K UCTOPUHU 3THOJIOTHUECKOM TPa UK
W IUKTOBAJIH HEOOXOOUMOCTbh ee pUKcauuu u koaudukanuu. B cutyanumn nucuurumHap-
HOU HeompeneneHHoCTH (B Oonee MATKOW (OPMYIHPOBKE, MEPEXOJHOCTH U HEYCTONYH-
BOCTH) y4€HbIE CKJIOHHBI OBIITM UCKATh MHTEIUICKTYAIbHBIE OPUEHTHPHI, MOPAILHO-TICH-
XOJIOTHYECKYIO OTIOpYy B MPOILLIOM HAyKH, B YUUTENSAX U MPEIIIeCTBEHHUKAX, KIaCCUKaxX
3THOrpaduu / STHOJIOTHH.

D¢ deKTUBHBIM HHCTPYMEHTOM IOJJEPXKAHUS IIEJIOCTHOCTH MpOoQeCcCHOHaTbHOM
WACHTUYHOCTH B 00eCTIeUeHus KaIpOBOH NPEEMCTBEHHOCTH Ha Kadeipe CTano co3iaHue
cepum COOPHUKOB cTaTeil HCTOpUOrpaduuecKkoro 1 MEMOPHAJIBHOTO Xapakrepa. MHuim-
aTopoM JIaHHOTO HaYMHAaHUS cTana «mTaTHbli» ucropuorpad kadenpsr T. [I. Comnoseii;
WHHUIYATHABA ObUTa MojjiepkaHa pyKoBoIcTBOM (B smie A. A. HukuimeHkoBa) U KOJUIEK-
THBOM Kadenpsl. [Ipeamerom 3THX HaydHBIX COOPHHUKOB CTaHOBWIMCH: 70-1eTHHI 100uU-
Jiel YHUBEPCUTETCKOM Kadenpbl atHorpadhun (Hukuwenxos 2010), 300-neTHuii roOuieit
M. B. JlomonocoBa (Huxuuienxos 2011), 1o0nnen NeHCTBYIOMINX COTPYIHUKOB Kadeaphl
(Hukuwenxos 2012), mamate 00 ymeamux komerax (Japuna 2014; Mucvkosa, Tymop-
ckuit 2017; Conoseii 2018). BaxkHo, 4T0 B HCTOpHOrpahUISCKYIO JTaOOPATOPHIO BOBJICKA-
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JIMCBH BCE TTOKOJICHUS COTPYIHUKOB Kadenpbl. Tak popMupoBanack o0mas «poJocioBHas»,
LEMEHTHPYIOIIast IEXOBOE SIUHCTBO COTPYIHUKOB Kaeapsl oBepX JIFOOBIX BO3PACTHBIX,
COLIMOKYJIBTYPHBIX, MUPOBO33PEHUECKUX PA3IIHUU.

AHnTponoaorusi BMecto 3THOorHu: . A. ®yHK

B 2013-2020 rr., xadenapy stHONOTHH BO3mIaBmsul . A. DyHK, aHTPOIIOIOT-CHON-
peBel, CIICIHUAIUCT 0 TIOPKOSA3BIYHBIM HapomaM 3amamHoi CuOWpH, BBEIXOIEIT M3 aKa-
JIEMUYIECKOM Ccpefpl, IpUIIeTIui Ha Kadenpy cpa3y ee 3aBemnyrommm, B 2019-2024 rr.
3aHMMABIINHA TIOCT TUPEKTOpa MPOPHIFHOTO aKaJeMHUIeCcKOro HHCTUTyTa — MHCcTHTyTa
atHoJoTHH M aHTporoorun PAH. B ato Bpems Ha kadeape ObuT hopcrpoBaH IpoIiece aH-
TPOIOJIOTHIECKON TpaHC(hopMauy yIeOHOTO TIaHa U UCCIIE0BATEIbCKOW OpPUEHTAITHH.
[TocnegoBaTenpHBINA CTOPOHHUK TIEPEXO0/IA ITHOJIOTHHN Ha «aHTPOTIONOTHYECKHE PETBCHD),
1. A. ®yHK crtocoOCTBOBA HHKOPIIOPUPOBAHUIO B YUEOHBINA MPOIECC KOHIIETITYyaTbHbIX
MTOJTXOJIOB 3aITafHON COIMOKYIIETYPHON aHTPOIIONOTHH W TIPOJIBIKEHHIO 1IEJIOTO PsJia aH-
TPOIOJIOTHIECKHX CyOauciuIuiiH. ETo nccmenoBareabckoe KpeIo COCTaBIIT OTKa3 OT «3T-
HUYHOCTH» KaK €AMHCTBEHHOTO KPUTEPHUsS BHIOOpa 00bEKTa MCCIeIOBaHNMN, HO Jie-(aKTo
«3THUYECKOE» TIOPOH BHITECHAJIOCH C KadeAphl STHOIOTHH.

ObparmieHre K KOHIENTYaIn3alusIM 1 HHCTPYMEHTAPHIO COLMOKYIIBTYPHOM aHTPOIIO-
JIOTUHM MIMEJI0 CBOMM PE3YIbTaTOM BKIIFOUEHHE B CTPYKTYPY YI€OHOH MOATOTOBKH Kaeaps
KyPCOB aHTPOITOJIOTHIECKOI HAaNpaBJIeHHOCTH, B X uncie, « COBpeMeHHbIe HallpaBICHHUS
COIIMOKYNBTYPHON aHTPOMOJIOTHID (U CTYAEHTOB OakaiaBpuara), « AHTPOTIOIOTHS pe-
TuTAnY, «JIMHrBUCTHYECKas aHTpoIronorusy, «llcuxomornaeckas aHTPOIIONOTHMY, « AH-
TPOTONIOTHS IMyOMMYHON cephbl U CPENCTB MACCOBOH KOMMYHHUKAITUI, « AHTPOTIONIOTHS
1 neMorpadusi», K AHTPOTIONOTHS TOPOaY, « IMUCTEMOIOTHS aHTPOTIONOTHI (/11 Maru-
CTPaHTOB).

CoBpemMenHasi KoHIenuus Kadeapsi:
npogeccHOHAIBLHAS MPEEMCTBEHHOCTh H MEKTUCIUIIIUHAPHOCTH

B 2020 r. 3aBenyromeii kadenpoit atHomornu crana O. E. Kaspmuna. Beimyckauna
acniupanTypbl UHCcTHTYTA 3THONOTMM M anTpononoruu PAH, ona ¢ 1991 r. paboTaer Ha ka-
(enpe 3THOIOTUU UCTOPUUECKOTO (haKyIbTeTa, MPOILIA BCE 3TANbI IPOPECCHOHATIBLHOTO
CTaHOBJICHHS OT JOJDKHOCTH MJIAJILIETO HAYYHOTO COTPYAHHUKA 10 JOJDKHOCTH Ipodecco-
pa, IPOYHO MHKOPIIOPUPOBAHA B YHUBEPCUTETCKYIO HAYKY.

XoTs B MOCIEAHEE IeCATHIIETUE YUeOHBIH Tu1aH Kadeapsl ceppe3Ho 00HOBMIICS, Kade-
Ipe yAajaoch COXPaHUTh IPEEeMCTBEHHOCTh B IPUHLIKIIAX PO(ECCHOHATIBHOM TOTOTOBKH
U B HUCCIIEOBATENbCKUX MpruopureTax. CoBpeMeHHas KOHIETIHS Kaeaphl 3aKI049aeTCs
B COYETAHUH ATHOTPa(UUIECKOr0 U AHTPOIIOJIOTMYECKOT0, 0TKA3€ OT IPOTHBOIOCTABICHHS
3THOrpaduu, 3THOJIOTUU U COLUOKYJIBTYPHOH aHTPOIOJIOTHH, B YXOA€ OT B3aUMOHCKIIIO-
YarowIero BpIO0Opa B M0JIb3Y TPAAULUOHHO-3THOIPAa(UIECKOrO MM HHHOBALIMOHHO-aHTPO-
MOJIOTMYECKOTO.

CoxpansieTcss MacCUB TPaJIULHMOHHON MpOoOIeMaTuKy U y4eOHbIX AucUUILIMH. Kak u
MPeXJe, 3TO COYETaHHE TEOPETHUECKUX KYPCOB U PETHOHANBHBIX, BHUMAaHHE K H3Y4YECHHIO
TPaZULIMOHHOTO M COBPEMEHHOI0. DTO HEMPEMEHHOE M3Y4YEHHE STHUYECKOTO, BKIIIOYAS
TEOPETUUECKUH YPOBEHb OCMBICIICHHUS 3THOCA M 3THUYHOCTH. B mocnennue roasl B mpo-
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rpamMmy OBUIM BBEJICHBI KypChl, TOCBSAIICHHBIE STHUYECKUM TpaHcdopmanusim B Poccun
u mupe. BapbupoBan BeIOOp perHOHOB B Kypce «ITHOrpaduueckuii peruon». Kadenpa
npeasaraet OONbIIOW BBHIOOpP CIEIKYPCOB, CIMCOK KOTOPBIX MOCTOSHHO OOHOBIISIET-
cs. [Ipu Bcem MHOTOOOpa3nu TeMaTuku Kadeapbl, COYeTaHUU ITHOTPa(UIECKOrO U aH-
TPOTIOJIOTUYECKOTO MOXHO BBIAECTUTH TPU MarucTpalbHble TEMaTHUECKHE JTUHUH KakK B
MpenoAaBaHiy, Tak U B MyOIHUKAIMSIX COTPYIHUKOB Kadeapbl. Bo-mepBrIxX, 3TO HcTOpHS
OTEUECTBEHHOHN U 3apy0eKHOM ITHOJOTHU M aHTPOIOJIIOTUH, YTO O3HAYaeT BIIMCAHHOCTD
KagenpaabHON ITHOJIOTMU B POCCHUUCKHIA M I00anbHBIN KoHTeKCThl. Ha kadenpe Tpa-
JUIMOHHO TIPETIOJA0TCsl NCTOPUOTpadHUECKUe KYPChl, Kak O0IIHe, TaK U CIelHalIbHBIE.
Ceiiuac 6a3oBbie Kypchl o ucropuu Hayku untatoT T. JI. Comnoseit u I 1O. YcrbsHIes.
[penonaBarenu kadenpsl, HaunHast ¢ C. A. TokapeBa, u3gany HeMaso ONECTAIINX padoT
10 UCTOPUH HayKH. Bo-BTOPEIX, ¢ caMOro OCHOBaHUS Halllel 00JIaCTH 3HAHHS N3yUCHHE Pe-
JIUTAX OBLJIO HEOTHEMJIEMOH YaCThIO MCCIICIOBATEIBCKOTO OIS 3THOTPa(rK/3THOIOT K/
COLIMOKYJIBTYPHOM aHTPOTIOJIOTHH, TTOCKOJIBKY PETMIHO3HBbIE BEPOBAHUS/TIPEACTABICHUS
COCTaBISIIOT 0A30BBIM IUTACT KYJABTYPHI JIFOOOT0 HApoaa, a B TPAIUIIMOHHBIX OOIIECTBaX
peNurusi OXBaThIBaeT MPAKTUYECKH BCE CTOPOHBI )KM3HU. Ha xadenpe 3To HampapieHue
obut0 BBeneHO C. A. TokapeBbIM W HUKOTZA HE MPEPHIBAIOCH, HECMOTPS Ha CIIOXKHBIC
rOCyIapCTBEHHO-KOH(EeCCHOHATbHBIE OTHOLICHUS. B HacTosmee Bpemsi 6a30BbIe KypChI
«Penurum HaponoB mupa» u «AHTpomnonsorus peauruny yutaer O. E. Kazpmuna. OcHOB-
HBI€ U CTIeMaIbHbBIE KYPCHl PEIUTHO3HON TEMAaTHKH B MOCIETHEE BPEMS UNTAINUCH TaKKe
M. H. baxmarogoi, E. U. Jlapunoii u I. 1O. YeresaunersiM. bubnuorpadus Tpyaos npero-
napatenei KadeIpel o PETUruy TaKKe COCTABIISICT BHYIIUTEIBHBIH CITHCOK.

Haxkonen, Tperseit onopoil kagenpaabHOTO 3THOJOTMYECKOro 00pa3oBaHUs, CyIlie-
CTBYIOILICH ¢ caMOro OCHOBaHMsI Kadeapsl, SIBISETCS M3yYEHHE PETHOHOB M OTICIBHBIX
HaponoB. be3s 3Toit npouHo# sMIuprUecKkor 0a3bl JTFOObIE COBPEMEHHBIC aHTPOIIOIOTHYE-
CKHE KYPChI IPEBPATHINCH Obl B OTOPBAHHYIO OT 3THOTPaUUECKUX PEalIuii CXOIACTHUKY.
B Hacrosmee BpeMs 310 Kype «Hapoas!l Poccnn u conpenenbHbIx cTpaH», YATAOMNANCS
KOJUISKTHBOM Kadelpbl, a Takke Kypchl 1o u3ydenuto HapogoB Amepuku (T. JI. Coro-
Beit), Erponel (M. H. Baxmarosa u O. E. Kaspmuna), Adpuku (O. C. JIsBoBa), ABcTpa-
nuu u Okeannn (A. B. Tyropckuit), [ToBomxss (I FO. Yeresauues), Llearpansroit Azuu
(E. W. Jlapuna). IIpenogaBarensmMu Kadeapbl HAIUCAHO OOJIBIIOE YHCIO MOHOTpadwmii,
yueOHBIX MOCOOUH, cTaTel, MOCBAMICHHBIX PETHOHAILHON TEMaTHKe.

MeXIuCIUIITNHAPHOCTD, 3aI0KEHHAs! B CTPYKTYPY STHOJOTHH KaK AMCHUIUIMHBI W3-
HayallbHO, CTajla HeOThEMJIEMOH JacThio y4eOHOTO MIaHa. B Hacrosiee BpeMs Kadeapa
STHOJIOTHH YYaCTBYET B MEKAUCIHHUIIMHAPHOW HayYHO-00pa3oBareibHON miKosie MocKoB-
ckoro yHuBepcutera «CoXxpaHEeHHE MHPOBOIO KYJIBTYPHOTO HaclieAus» (HamlpaBiIeHUE
«Mogenu aHanu3a S3bIKOB M KYJIBTYp HaponoB Poccum»).

Coueranue TpPaAUIUOHHO-3THOTPAPUUECKON W MEXIUCIUIUIMHAPHO-aHTPOIIOIOTH-
YECKOM COCTABJISIFOIIUX XapaKTEPHO W YIS MTyONMKAIIMOHHOW aKTUBHOCTH COTPYIHHKOB
Kagenpsl. 3a MUHYBIIEE NECATHICTHE BBHIIUIM WHAWBUAYyalbHbIE MOHOTpaduu: GyHaa-
menTtanbubii Tpyn T. JI. ComnoBelt mo uctopun dTHONOTHYecKor Hayku (Conogeti 2022);
nccnenopanue M. H. baxmMaToBOil MajlOM3BECTHBIX ACIEKTOB IPABOCIABHO-KATOJIUYE-
CKUX OTHoIeHu (Bakhmatova 2016). CoTpynHUKH Kadenpbl STHOIOTHA BHECIH BKIIAJ
BO MHOT'H€ HEJITAaBHO BBILICAIINE KOJJICKTUBHBIE MOHOTpa(HH.

[Mponmomkanace pabora Hax y4dyeOHHMKaMH H Y4eOHO-METOAMYECKOW JIMTEpaTypoH.
Oxa3anoch BOCTPeOOBaHHBIM M HEOJHOKPATHO JIOMEYAThIBAJIOCH yueOHOe mocolue
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O. E. Kazpmunoi «XpuUCTHAHCTBO B coBpeMeHHOM Mupe» (Kazvmuna 2013, 2014, 2016,
2020, 2021, 2022), a B 2024 r. ObLIO TOATOTOBJICHO BTOPOE, MepepaboTaHHOE U UCITPAB-
nenHoe uznanue 3toi KHurk (Kazomuna 2024). T. JI. Conmoseit onmy6nrkoBaita aBa y4ueo-
HO-MeToanueckux mocoous: «Lusus Naturae. Hapo/pl B KOHTEKCTE €CTECTBEHHOHAYYHOTO
sHarus (Conoseti 2016a) u « Ot uHTYUINH K parwo. JJuckypc o HapomHocty B XIX Beke»
(Conoseti 201606).

B nepcnextuse XXI B. coXpaHsSIMCh U NOAAEPKUBAIUCH TPAIULUOHHBIE, UICTOPUYE-
CKH CIIOKHMBIIIMECS, HAMPABJICHUS KCIICAUIIUOHHON aKTHBHOCTU Kadenpbl — 3cTadery
NepexBaThIBAI CpellHee M MIIaJlllee MTOKOJICHHsI COTPYIHUKOB Kadenpsl. [eHeanornye-
ckas nmuHus uzydenus Pycckoro Cesepa ot I. I. I'pomoBa 1 M. B. Butosa uepe3 A. A. Hu-
KHIIEeHKOBa Obuta mpopomkena A. B. Tyropckum u M. H. Apxunosoii. Ypano-IloBomxkbe
(6e3ycnoBHas «BotunHa» K. 1. Ko3moBoif) B pa3Hbie Meprosl (CUTYaTUBHO) MIPUBIICKAIO
BauManue O. E. Kazemunoit, T. JI. Conoseit, I. A. HukutuHoii, a B mociieiHUE rojbl 00pe-
70 sipkoro uccnenosatens B aune I. 0. Yeresauuesa. Ponocnosnas usyuenus LlenTpans-
HOU A3um, Bocxofsas k sipkum umeHam C. I1. Toncrona, I. E. Mapxkosa, C. I1. [lonskosa,
Obu1a ponosrkena ycwnusimu E. U. Jlapunoii. U 9TOT mepedeHb He HCUepIbiBaeT XapaKTe-
PHUCTHKH TIOJIEBOTO MOTEHIMAaNa Kadeaphl.

BocempaecsaT mATh JIET — 3TO HEMAaJBIN CPOK HE TOJBKO MO MEpPKAM YEJIOBEUYECKOM
KU3HU WM KOJUIEKTUBHOW OMorpadvu Hay4YHOM MHCTUTYIMH, HO M 110 MEpKaM CTpPaHBI
u obmiecTBa, TeM OoJee, KOTJa pedyb HIET O TaKOHW cTpaHe Kak Poccus ¢ ee 4pe3BbIuaiiHO
HACHIICHHOH, TUIOTHOW COOBITHHHON TKaHBbI0. HecMOTpsI Ha CIIOXKHBIC HICHHO-TIOIUTH-
YeCcKHe, CONMOKYIBTYPHBIE, TUCIUIUIMHAPHBIE KOJUTU3UH, YHUBEPCHTETCKASI THOTpadus
JEMOHCTPHUpOBaja W JEMOHCTPUPYET YCTOWYHBOCTH Pa3BUTHSA, MHCTUTYIHOHAJIHHYIO
THOKOCTh U AMHAMHU3M, OTKPBITOCTh K MEHSIOLIeMycsl MUpPY. [ 1e ecTh BOMS U )KeJaHne —
HailIeTcs U MyTh.

Kadenpa staonoruu ceromus (20242025 yueOHbIii To1) — 3T0 50 CTyneHTOB, 00y-
YJalommxcs B O6akanaBpuare, U 24 CTYICHTA, MPOXOASIINX TOJATOTOBKY B Marucrparype,
a Taoke 12 acriupaHTOB M coMcKareneil. Maso Kakas Jpyras 3THOJIOTHYecKas 00pa3oBa-
TeJbHAst CTPYKTYpa CTPaHbl TOTOBUT TAaKOE€ YHUCJIO CIEIUAINCTOB.

EnuncTBEHHOE, YTO HE MOIBIACTHO BOJIE JIFO/IEH — 3TO OPEHHOCTH YeIOBEYECKOTO ObI-
Tus. TedeHne BpeMeHH HE OCTaHOBMTD: YIILTH U3 )u3Hu npodeccopa I. E. Mapxkos (1923—
2018), JI. b. 3acenarenena (1933-2022), B. B. Kapnos (1945-2023). Bce onu ocraBanuch
IITaTHBIMU COTPYAHUKAaMU Kaeaphl 10 MOCIeTHUX JHEH cBoel xu3Hu. [1o cnoxusiieiics
UCTOpUOTrpadUIECKU-MEMOPHATBHON Tpagunuu Kadeapa moaepKUBaeT KOJUICKTHBHYTO
namsATh 00 YIIeIIINX KOJJIETax, UX HayYHOM Haclle[nd, KOpITyce Hael Yepe3 MOArOTOBKY
1 BBIITYCK KOJJICKTUBHBIX MOHOTpaduii, B X unciie: MoHorpadus k 100-1eTHemMy 100HIer0
npogeccopa K. U. Koznoroii (Kasvmurna u ap. 2022) u monorpadust k 100-1eTHeMy 100H-
nero npodeccopa I. E. Mapkora (haxmamosa u np. 2023).

Tpaauuys uHTEpEca K UCTOPUHU TUCIUILTUHEI, MOAEpXKaHUe TaMsITH 00 YYUTENsIX U
MpeIIeCTBeHHUKAX, YeCTBOBAaHHE I0OMIAPOB — HBIHE 3PABCTBYIONINX M YIICAIINX —
MpeacTaBisgeTcs 0e3aIbTePHATUBHOMN ISl HAYYHOTO KOJIJIEKTHBA, CTPEMSIIIIEroCs K yCIIem-
HOMY pa3BUTHIO, Y(PPEKTHBHOMY BOCIPOM3BOACTBY W MOJICPKAHUIO I'PYIIIOBOH CILIO-
YEeHHOCTH U SMmmarud. KommekTuBHAs MaMsATh, KOJJICKTUBHBINA ONBIT M KOJUICKTHUBHBIN
3TOC — TaKOBBI clararolie 85-j1eTHel KOMIEKTUBHOW Hay4HOM Omorpaduu yHHUBEpCH-
TETCKOU Kadeapsl 3THOrpaduu (STHOJIOTHH) U OJHOBPEMEHHO MCTOYHHK COLTUAILHOTO U
WHTEIJIEKTYaJIbHOTO ONTHMHU3MA €€ COTPYIHUKOB.
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U 00K1a0dos8, npedcmasieHuvix Ha opeanuzosannoi ero Cexyuu «Apmucmuyecxue
coobugecmea 8 COBPEMEHHOM MuUpe: UOEHMUYHOCHb, HeYBEPEHHOCHIb, HA0eHCOd HA
oyoywee» 6 pamkax Mexcoynapoonozo anmpononozuieckozo kouepecca 6 Hoio-/lenu
(Unous), okmsabdpe 2023 2. Buisensaromes odwue uepmol, MouKu cX00CMed 8 UoeH-
MUYHOCTAX U COBPEMEHHBIX HCUSHEHHBIX CIPAMESUSX APMUCIIUYECKUX CO0OUecms.
B cmamwe maxkoice npedcmasnen smuozpaguieckuil mamepuai, cOOPantbvlii agmo-
pom 6 Tyooucapame (Mnous), cpedu apmucmuqecko2o coobujecmsa mapeand, npeo-
cmasnaioue2o HapooHslll meamp 6xasau.

KiroueBsble ciioBa: apmucmuyeckue coobuecmaa, npeocmasietue, neppopmarnc,
amHocpagus, coyuanvivie nepemensl, mpaouyuu, mpancghopmayus

Ccbuika P HUTHPOBAHUU: Poidicakosa C. M. ApTuctudeckue cooduiecTsa B co-
BPEMEHHOM MUPE: WJICHTUYHOCTh, HEYBEPCHHOCTbD, Ha/iexk1a Ha Oynyiee // Bect-
HUK anTpononoruu. 2025. Ne 1. C. 38-52.

This article emerged as a result of my longitude ethnographic study, which lasted for
more than 20 years (while my practical involvement in the dance world has continued for
more than 30 years). It aims at a complex analysis of the ethnographic profile of sever-
al traditional artistic communities, who perform for the public in specific ethno-cultural
spaces, making this their main profession and source of income. During the last decade,
I explored this topic mostly on the diverse and highly exciting Indian material, and dis-
cussed it profoundly at many conferences, including the annual conference of the Indian
Society for Theater Studies, since 2012. I gained a lot of insights from the long talks with
my dear colleagues engaged in theater, music, and dance studies — Ravi Chaturvedi, Vib-
ha Sharma, Urmimala Sarkar Munshi, Rustom Bharucha, Purushottam Bilimale, Prabodh
Jhingan, and many other scholars. Apart from that, being a disciple of Kathak dancer and
teacher, Guru Rajendra Gangani, I got a lot of support and knowledge from him and his
extended family, engaged in performing art for ages. Apart from that, I have observed the
artistic scene and situation in India from the ethnographic point of view for more than
three decades, visiting festivals, talking with the artists, and analyzing all published mate-
rials available on this wide topic.

Let me first elaborate on the subject of the research. Traditional performing and visual
arts, a matter of national pride in many countries today, until recently were jobs of grossly
socially marginal communities and groups (for example Soneji 2012). Often a socially inher-
ited profession, integrated in a system of exchange, art was often a highly uncertain source
of income. For a long time, the social status of many traditional artistic communities all over
the world was very low. But between the 1900s and 1950s, music, dance, and theater went
through a crucial transformation: from being predominantly dependent they got the status of
high art worldwide (O ’Shea 2005; Gaston 1996). Due to vital changes in patronage and the
emergence of the government institutions as main patrons, traditional artistic families were
replaced by other forms of social organization of art (see Kramrisch 1956). The ideas of the
“national”, “classic”, and “modern”, “contemporary”, were attached to the various art forms
and developed (Vatsyayan 1998; Kothari 1989; Chakravorty, Gupta 2010; Walker 2014).
While certain segments of art practice were codified and even frozen, creating somewhat
like a “museum of art”, or cultural heritage, other practices continue to develop and still
find themselves under perpetual transformation. This leads to the so-called phenomena of
“heritagesation” and “exotisation”, wiping out the traditional cultural and social contexts
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of art and alienating it. Since the mid-20th century, theatre, folklore, and anthropological
studies have opened up new ways of engagement with the world for practitioners (Schechner
1985; Sarkar Munshi, Burridge 2011; Chakravorty, Gupta 2018). A very valuable series of
books on the topic called “Dance and Performance Studies” has been published by Berghahn
Books publishing house (New York and Oxford) since 2007.

Today the situation in various communities, social strata, and ethnic groups, whose
traditional job is connected to art and performance, varies a lot. While some communities
of musicians, dancers, drama players, storytellers, puppeteers, martial artists, etc. show
some success and social mobility, engaged in national and international festivals, others
decline or even vanish. One example of an artistic community still surviving in today’s
India is the so-called Targala caste of Gujarat, the main object of my longitude fieldwork
study in 2015-2023. I analyzed the current socio-cultural outlook of Nayak, Vyas, and
Bhojak groups, jointly known as the Targala caste, whose traditional profession was a per-
formance of Bhavai, the traditional theater of northern Gujarat and Saurashtra. This study
resulted in a paper titled “Targala Community and Bhavai of Gujarat: Hereditary Perform-
ers of a Traditional Indian Theatre. Cultural Context and Social Functions”, delivered on
the Panel at the World Anthropological Congress, 2023 (New Delhi, India).

Targala community: traditional performers of Bhavai folk theater of Gujarat

Understanding the social status and relationships of specific communities in India is
an exciting yet uneasy task. Indian society is dotted with many forms of identity, among
which is the socially hierarchical principle, which includes the functional principle of var-
nas and which turns out to be hereditarily fixed, and castes, usually coming from belong-
ing to a jati, mostly endogamous, but in everyday life interdependent groups.

Many communities do not fit neatly into one cell or another and may have double,
triple, or intermediate forms of identity. Particularly dynamic are both the statuses and re-
lationships of groups or communities engaged in art and worship: storytellers, musicians,
actors, dancers, and various ritual specialists. The social function of mediators they per-
form puts them in a kind of intermediate position between “high” and “low”, “pure” and
“impure” groups, positions, and situations.

A notable case of the conflicting conjugation of varna and jati statuses and the forma-
tion of a specific identity is the tradition of Bhavai folk theater performed by traditional
troupes settled in the central and northern regions of Gujarat. These are representatives of
the castes (or subcastes) called Nayak, Vyas, and Bhojak, united under the umbrella name
of Targala or Taragala, which is often interpreted by my informants as a “three-folds com-
munity”, or tra-ghara, “three-houses [community]” (FM 20162018, Gujarat. Informants:
A. Nayak, B. Vyas)'.

There are, however, other explanations of this word, for example, “thirteen <commu-
nities>" who have the right to eat together. The differences between the Nayaks, Vyas, and
Bhojaks appear to be partly regional: while the Nayaks and Bhojaks are settled in North
Gujarat, well aware of each other, the Vyas are residents of the more remote areas of Sau-
rashtra. The second difference turned out to be confessional: Bhojaks serve Jain families
and in a few cases could be Jains themselves. They are fewer in number than the Nayaks

' FM (here and below) — Fieldwork material collected by author; fieldwork data (observations, talks and
interviews) are fixed in the dairies.
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Fig. 1. Baldev Dhalsuk Nayak, Bhavai performer. Kalol village, Gujarat.
Photo by Svetlana Ryzhakova, 2018

and Vyas. Like the other performers in India, their social status is supposed to be quite
“low”. John Emigh writes of the performing Bhavai as traveling troupes (Emigh 2003: 63),
which indicates the low or marginal status of these communities from the Brahmanic point
of view. However, in the cultural memory of the Targalas themselves there is a legend
about their mixed origin, which traces the formation of Bhavai in their modern form to a
specific creator, a Brahmin named Asaita Thakkar, who lived in the 14th century.

The legend of the origin of the Bhavai theater takes us to the era of medieval Gujarat
and speaks about the complex relationships between different communities — the Audi-
chhya Brahmins and Kanbi landowners, who, from the Brahmanical perspective, are of
the much “lower” status, as well as Koli employees and some acting communities, whose
caste names we do not know.

The Audichhya Brahmins trace their origins back to the 12th century, the “golden era”
in the history of the future Gujarat, the reign of King Jayasimha Siddharaja, the fourth
of the Solanki Rajput dynasty (he ruled approximately in 1094—1143). According to the
legend, it was he who invited 1001 Brahmins from Varanasi to Gujarat for regular cult
service to Shiva in the form of a lingam with a thousand faces, sahasralingam, near the
sacred lake. The descendants of those Brahmin priests settled here and became known as
the Gujarati Audichhya Brahmins.

Kanbi is a vast community of peasants, formally classified as Shudras but differing in
class: there are both the village poor and wealthy people and even dominant castes and rul-
ers of small areas. Over time, the Kanbis adopted the titles Patidar and Patel, which have
become much more common today, while the name Kanbi is now perceived as somewhat
offensive. Kanbi were economically independent, they had a widespread collective prop-
erty system of mahalvari. They worshipped Mother-Goddesses, were not vegetarians, and
had a tradition of bride price.

The legend of the origin of the Bhavai, transmitted orally (FM), states that Ganga, the
daughter of Hemal Patel, a Kanbi ruler in the small princely state of Unjha, was abducted
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by the Muslim governor (subedar) Jahan Roz of the Khilji clan. Patel’s family priest Asaita
Thakar, an Audichhya Brahmin known for his communication skills and artistry, was sent
to rescue the girl from captivity. He went to the kidnapper, sang for him, gained his trust,
and finally declared that Ganga was his daughter and demanded her back. Then the cunning
subedar, being well informed of the local caste norms, said: “Alright, I’ll return her to you,
just sit down and eat with her.” Asaita Thakar sat down and ate, and the girl was returned,
but he was expelled from his caste because he had “defiled” himself by eating with a girl
who formally belonged to the Shudra class. Forced to look for a new home and a new in-
come source, Asaita began to create plays for the actors, kathakars, and tellers of epic stories
and undertook a reform of their theater. According to the legend, Asaita himself wrote 360
plays, vesha (which, apparently means “scenarios, plays”), of which 60 have reached our
days (Desai 1972). The troupes he reformed formed the basis of Bhavai as a special theater;
the performers became known as Bhavaiya, “those who represent the Bhavai”. According
to the legend, Hemal Patel granted him land, provided financial support, and arranged his
marriage with Hemal Patel’s daughter, Ganga. Either the three sons of Ganga and Asaita and
their descendants or all the
artists he mentored, who con-
sider themselves his spiritual
“children”, became the Tar-
gala caste. They say they
are Brahmins, but their daily
habits are of an intermediate
caste. Many of them are illit-
erate, which is hardly possi-
ble for Brahmins. According
to statistics from 1901, there
were 12,889 Bhavaiyas in the
Bombay Presidency, which
included a large area of mod-
ern Gujarat (Kirparam 1988:
222). There are also Brah-
mins of the Thakkar caste
in Gujarat, who are different
from the Targalas and are not
engaged in artistic life.

Bhavai theater is an im-
portant cultural institution
in Gujarat. It fulfills several
functions, both ritual and sec-
ular, such as information, en-
tertainment, ceremonial, and
didactic; it is a tool for social
integration and criticism. The

collective patrons of the Bha- Fig. 2. Bhavai artist on stage.
vai theater are people of two Bharate Rang Mahotsav, New Delhi, 2018.

castes (Kirparam 1988: 223): Photo by Svetlana Ryzhakova
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Fig. 3. Bhavai artist on stage. 1990-s.
Photo from the personal archive of Bharatbhai Vyas

Fig. 4. Bhavai artists on a trip. 1970-s.
Photo from the personal archive of Bharatbhai Vyas



Ryzhakova, S. 1. Artistic communities today: identity, uncertainty, hope for future 45

Fig. 5. Bhavai performance on the outskirts of Ahmedabad. 2015.
Photo by Svetlana Ryzhakova

the Kanbi, better known today as the Patidar or Patel, Thakur, Rajpurs, and the Koli, who
are believed to have sheltered the exiled Asaita Thakkar (Jhala 2009: 69—-71).

Bhavai troupes, in addition to performing veshas, can also engage in other professions —
agriculture, small business, and trade. An important feature of these troupes is mobility. If
they are artists, they are busy with their artistic job for about six or eight months of the year:
during the monsoon, there are no performances and actors stay at home.

At present there is a gradual, although not complete, disappearance of both the tradi-
tional space for the performance of Bhavai and the activities of troupes. Apparently, at the
beginning of the 21st century, there were about three dozen regularly operating troupes
(even though in the middle of the twentieth century they numbered in the hundreds), which
performed at the invitation of panchayats (councils that perform administrative functions)
of the village and, less often, cities.

During my fieldwork in 2015-2023, I found out that the tradition of passing on Bha-
vai as a skill and job within families is gradually disappearing: the younger generation
of the Nayaks and Vyas is mostly choosing other areas of activity. It is difficult for tra-
ditional artists to compete with the torrents of information and entertainment industry
widespread today via many devices. Bhojaks hardly perform nowadays. Nevertheless,
there are still people of the middle and elder generation who have excellent skills in this
art and can explain the meaning of all artifacts (among which the main one is the Bungal,
a kind of trumpet, wind musical instrument), and some progressive theater directors are
finding a way to introduce Bhavai into the repertoire of professional troupes. The tradi-
tional songs of Bhavai are known by a few professionally trained artists, who perform
them on specific occasions.
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Today, in 2024, James Brandon’s statement continues to be true that “recently there
have been no fundamental changes that would pave the way for the revival of Bhavai; the
remaining performers continue to struggle for their existence” (Brandon 1993: 83). The
number of the traditional troupes (mandalis) diminished considerably, due to the crucial
social and economic changes. Yet, there is a certain interest in Bhavai, expressed by pro-
fessional theatrical directors and several NGOs. Studying Targala and several other artistic
communities in India inspired me to organize a broad discussion on the situation of various
performing groups worldwide.

Talking on the artistic communities: Panel’s experience

Various aspects of contemporary artistic and performing communities became the
subject of the Panel entitled “Artistic Communities Today: Identity, Uncertainty, Hope
for Future”, organized by me at the World Anthropological Congress in New Delhi, in
October 2023. It went very successfully and brought together more than 30 participants
and discussants. Here I am going to analyze the common points of the presentations, that
contribute to the study of the artistic communities. The references to the papers’ materials
mentioned below are from the presentation abstracts (unfortunately, only short versions
were published in the Collection of Abstracts, which is not easily accessible), and from my
notes, made while listening to the presentations and the rich discussion.

Despite the great variety of traditional artistic communities worldwide, several aspects
unite most of them. First, it is the dual social status, quite often typical for artists of all
genres. It is very evident in the case of Targala; although they claim themselves to be Brah-
mins (they trace their origin to Asaita Thakkar, an Audichya Brahmin of the 14th century,
wear janeo, a sacred threat, and follow some typical Brahmin customs), there is a certain
resistance from the other communities to accept it. The members of some other neighbor-
ing Brahmin groups do not consider them to be equal and claim Targala to be of “low”
social origin. Yet, the artists believe, they are of Brahmin origin and perform not only the
theater but also several ritual duties for the villagers (FM 2016-2018, Gujarat).

Social duality is visible in another institution I studied (Ryzhakova 2024: 232—-249) — tradi-
tional ritualistic performers of Tulunadu area (South Karnataka and North Kerala, India) from
such castes as Parava, Nalike, Pambada, and others, who identify themselves both as embod-
iments of the local gods and goddesses worshipped during the ritual and as people from tra-
ditionally dispossessed and marginalized castes during the rest of the time. It is different from
Targala’s duality: performers of Tulu deities’ rituals never claim themselves to be Brahmins.
They are “vehicles” and speakers of the local gods and goddesses in ritual contexts, but for the
rest of the time, they are under strict caste norms and sometimes suffer from the unfriendly
attitudes of the upper castes. Their speeches given at the ritual contain certain social criticism.
Interestingly, some traditional performers belong to the Communist Party, especially in that
part of Tulunadu area, which belongs to Kerala, where this party is very active.

Dual social status, although of a different nature, is typical for the Kalavant community
in several parts of India. Ms. Sneha Ghadi (University of Goa) in her paper “The Kalavant
Community of Goa: Past and Present” focused on the ritual activities of Kalavantas and
the certain social stigma associated with them in the Goan society and religion. The com-
munity had a special place in the rituals and festivities of the temple they were attached to.
The women from artistic families became devadasis, girls dedicated to the various gods
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and goddesses, and the men became Kalavants, artists who played musical instruments
and accompanied the devadasis in their performances. The Portuguese colonial rule of
Goa banished the practice of dedication of girls to devadasis (to prevent the social evils
related to the usage of those girls as prostitutes), and this led to the outmigration of the Ka-
lavant families. These artists later moved to various cities, mostly to Bombay, where they
received patronage and gained fame for the art they produced. Some became singers in
various musical schools, and some gained fame in acting. The social circumstances of
the Kalavant community also changed by this time, and the practice of devadasi declined.
The community willingly gave up the traditional art forms as Goa’s liberation opened new
employment pathways. Just like Targala in Gujarat, the community of Kalavants in Goa
today is no longer exclusively a community of artists but its members are employed in var-
ious fields. The reasons may lie in the ever-changing lifestyle, education, and social stigma
attached to the community. Both the Kalavant community and the practice of devadasi,
banned by the government since long ago, are vanishing. Interestingly, another stock of
Kalavant community, based in Rajasthan, is socially different: they were not related much
to devadasis, but engaged in the music playing in various princely courts. Their status
was the highest among various artistic communities, and sometimes more “lower status”
musicians Mirasis tried to adopt their identity and become Kalavants; see the historical
background here (Butler Schofield 2023).

The second distinctive feature of traditional artistic communities lies in their multiple
activities, which is related to the split of identity mentioned above. Very often traditional
artists fulfill several social functions, and play diverse roles; entertainment is just one
among them. The others could be ritual, educational, or related to some craft skills. For
example, as my study shows, Bhavai theater itself played several functions, both ritual
and secular, such as information, entertainment, ceremonial, and didactic; it was a tool for
social integration and social criticism. The performers of Bhavai, men of Nayak and Vyas
communities, conduct several village ceremonies and perform domestic rites for their pa-
trons — such as name-giving for the infants. Nalike, impersonators of the local deities of
Tulu-speaking area of Karnataka and Kerala and performers of kola, who perform rituals
dedicated to those deities, according to my studies, are engaged as well in the weaving and
construction businesses (FM 2014: Mangaluru = fieldwork in Mangaluru district, Karnata-
ka, India. The informants: Saigeeta, Dayanada G. Kattalsar. FM 2014: Udupi = fieldwork
in Udupi district, Karnataka, India. The informants: Ashok Alwa, Sanjeeva Suvarna, B.
Nambyar). As I observed in rural Bengal, puppeteers, as well as performers of today’s
traditions Raibansi (which could be roughly identified as a kind of play or sport) were
traditionally palanquin bearers (FM 2018: Daulatabad, West Bengal).

The third characteristic of today’s transformation of the artistic communities is that the
traditional format is vanishing, but performers are looking for new venues and possibil-
ities to perform. Sometimes these are professional theaters, urban artistic circles, and in
other cases rural development projects, conducted by government bodies and other institu-
tions, that express an interest in rural art and/or will to help the practitioners. For example,
Bhavai still exists today, although it is one of the vanishing art forms of India. The number
of the traditional troupes (often called mandalis) diminished considerably, due to the cru-
cial social and economic changes. Yet, there is a certain interest in Bhavai, expressed by
professional theater directors in Ahmedabad and Vadodara, and several NGOs are working
to improve the lives of rural citizens, including the performers.
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Apart from musicians, dancers, and actors, many other people are involved in per-
formances, such as mask makers. Mr. Rajdeep Das (Department of Anthropology, West
Bengal State University) in his paper “Mask Makers of Chhau in Purulia, West Bengal:
Survival and Revival, An Ethnographic Study” draws attention to the social situation of
the artisans, who started making masks as souvenir production, apart from the manufactur-
ing masks for the performers (FM 2016: Purulia, West Bengal. Informant: Sunil Mahato).

One of the best examples of coming traditional singing practice stage is Qawwali: a Sufi
religious vocal genre that originated in the Indian subcontinent. Originally performed in Sufi
shrines or tombs throughout South Asia, the Qawwali genre gained widespread popularity and
an international audience in the late 20" century. Here the traditional format has not vanished,
yet the new venues, professional stage, and various festivals were discovered and actively ex-
plored by the practitioners. Ms. Anastasiya Kinyaeva (Centre of Asian and Pacific Studies, In-
stitute of Ethnology and Anthropology of Russian Academy of Sciences) in her paper “Qaww-
al Community: Between Tradition and Modernity” explores this shift and studies the ways the
community of Qawwali performers deals with the challenges of modernity. The ritual-associat-
ed art form of Qawwali is known to have existed on the subcontinent since the 13th century and
is associated with the name of Amir Khusrao (1253-1325 AD). Traditional Qawwalis are still
performed in Sufi tombs (dargahs) across India and Pakistan with the original line of Qawwals
residing in the heart of the old Delhi, the tomb of Nizamuddin Auliya. At the same time, in the
modern music scene, Qawwali is widely known as one of the flagman genres of the so-called
“Muslim spiritual music” or “Sufi music” and is a go-to genre for the Bollywood film-makers,
pop artists, and cultural festivals organizers. The rapid social changes and technological devel-
opment of mass media that took place at that time significantly changed consumption patterns,
the religious sphere was no exception. The use of a new generation of media, allowing for di-
versity in both production and consumption, did nothing but strengthen the aura of sacredness
of certain religious practices and popularize them. At the present moment, ritual and so-called
secular Qawwali coexist throughout the land of South Asia and in its media, putting the com-
munity of Qawwals on the edge of tradition meeting modernity.

The reconfiguration of the ritualistic performance and its emancipation from the tra-
ditional contexts and venues is very clearly visible in the transformation of the artistic tra-
dition of the celibate monks, bhakats of sattras in Assam. The sattras, a specific religious
institution of Shankardeva’s reformist tradition of Assam, has a rich history of performing
art tradition for more than 500 years. Ms. Sumpee Borah (from Jawaharlal Nehru Univer-
sity) did the study aimed at understanding the perpetuation or mediation of sattras with the
outside world, the influence of state patronage, and also the dilemma faced by the monks to
assert their identity over the changing conditions of sattras in Majuli, an island in Brahma-
putra river and one of the major sites of sattras — residential monasteries with a traditional
education system where the preceptor lives with his disciples devoting their lives in the
monotheistic tenets of the Neo-Vaishnavism. The monks who belong mostly to Hindu upper
castes have been seen to lead a life of bhakti immersed in prayer, the practice of devotional
songs, borgeet, dance, sattriya-nrittya, drama, ankiya-bhaona and vocal and instrumental
music, gayan-bayan, all based on mythological narratives. The physical training process
and the ritual performance practices have been continued by the monk community from one
generation to another through the oral tradition of knowledge transmission. Sumpee Borah
observes the nostalgic narrative accounts of the elderly monks which are cases of reference
wherein they lamented about the generational differences they perceive in the performances
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of the monks of different generations. As their inability to keep the tradition and space sacred
keeps culminating into a major crisis in their ritually defined universe, they feel lost and dis-
satisfied and dissatisfaction while many questions emerge about the ongoing changes within
the cultural institution. In this regard, the researcher’s effort would be to articulate the monks’
perspective in experiencing a dilemma between maintaining their sacred vow to live a life
of a celibate monk renouncing worldly desires and earning a living, and creating individual
identity where the knowledge and mastery of the performances becomes their capital. Today
we observe the transition of the Sattriya dances from devotion to profession (FM 2014, 2016,
2018, Assam. Informants: L. Das, S. Saikia, M. Kandali, B. Borbayan): the professionaliza-
tion infused an awareness among the monks of their value of labor in terms of their time and
effort they invest in re-enacting the Hindu mythology.

Yet in many cases, artistic skills are abandoned and forgotten, due to the social and
economic changes. Ms. Renu Chauhan (from Informal Sector and Labour Studies, Jawa-
harlal Nehru University) conducted a study among rural Sapera, a contemporary semi-no-
madic community in Haryana state. Sapera do snake charming, cure snake bites, and today
they also engage in folk dance for their livelihood. In Rajasthan, the Kalbelia community
is the main among the Sapera caste; they have become well-known in the tourist industry.
In Haryana state, the Sapera community is much different than that in Rajasthan; they are
engaged in other occupations for their survival. In the past time, people relied on the Sa-
pera community for the treatment of snake bites, but nowadays hospital facilities are avail-
able in villages, so the demand for the Sapera’s help has become quite minimal. Modern-
ization has changed their lives in many ways. They were a community mostly engaged in
entertainment, traditionally hired for marriages and fairs. But nowadays the fair’s tradition
in the village has changed, and the Sapera have lost this source of income. Snake charming
is also risky nowadays due to the government law on wildlife protection. It is still not very
clear, whether the Sapera of Haryana will be able to maintain their performing traditions,
or they will abandon them and focus on other jobs for a living.

In the case of the ritual practitioners, everything depends on the demand for their
services today. Gita Jayaraj (Department of Humanities and Social Sciences, I[IT-Ma-
dras/ Chennai) studied Teyyam performers (teyyakkars) in North Malabar, who come from
families where this art is hereditary and get their right to perform, avakasam (hereditary,
cherujenman, birth rights) as their privilege and duty. Teyyam became famous during the
last few decades; this institute is very similar to the performance of daivaradhane of the
Tulunadu mentioned above. The majority of men from teyyakkars communities today ful-
fill their caste obligations and perform at specific shrines of the local deities, kavus, or in
the yards of the patrons’ houses, taravads. Framed as an exchange system between patrons
and clients, strict rules continue to exist about who has the right to perform, in which
spaces, and how this performance should be remunerated. This results in Teyyam being
a highly uncertain source of income and necessitating other forms of employment for
teyyakkars and their families to make ends meet. Around the turn of the 20™ century, with
the decline of the wealth of the faravads due to colonial and post-independence legislation,
and the rise of socialist and communist politics, Teyyam began to be interpreted both as a
form of resistance and protest against caste and as an artistic practice as opposed to ritual
worship. Nowadays, with the increasing tourism and globalization, as well as the growth
of Malayali diasporas, Teyyam traverses national and transnational borders and is seen as
a carrier of local, state, and national culture depending on where it is performed.
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In the modern context, many traditional arts face an existential crisis due to a lack of
enthusiasm and economic changes. Mr. Sreehari K.R. (Ph.D. Research Scholar from the
Department of Tribal Studies, Art, Culture and Folk Literature, Indira Gandhi National
Tribal University, Amarkantak) presented the paper titled “Performance of Koothu: An
Ethnographic Account of the Diminishing Art Form of Irulas of South India”. He explored
the traditional storytelling and drama among the Irulas, indigenous communities, one of
the scheduled tribes residing in the Attappadi area of Kerala’s Palakkad district, South
India (although the majority of the Irula population lives in Tamil Nadu and they are con-
sidered a particularly vulnerable tribal group, PVTG category). Several forms of Koothu
are very widespread in Kerala and Tamil Nadu states and are a part of Irula’s culture,
mostly due to their Tamil heritage. Irulas perform Koothu on important occasions such as
temple festivals and rites after death, on the occasion of death anniversary, and the annual
feast. Ramarkoothu (existing today), Harischandrakoothu, and Sirithundankoothu (rarely
found and almost vanished) are the three main forms of Koothu performed by Irulas. Ra-
markoothu is based on the stories from Ramayana. Koothu performance consists of songs,
the narration of the oral stories, percussion music, dance, and acting. Today, as Sreehari
says, this art form faces an existential crisis: its primary cause is a lack of enthusiasm and
interest among the young generation, as well as the extensive set-up necessary to perform
this act. Another key cause is the impact of modernization.

The fourth feature is that performing art fulfills the function of an important device to
maintain cultural and social memory. Especially interesting are the cases of refugees’
communities all over the world, where artistic skills, traditionally attached to particular
groups, could traverse the social borders and become the common ethnocultural heritage,
maintained and practiced by the whole community. One example is the preservation of
cultural heritage among the Tibetan diaspora in India. Mrs. Maria Shcherbak (Centre of
Asian and Pacific Studies, Institute of Ethnology and Anthropology of Russian Academy
of Sciences) focused on this topic. After the Chinese annexing of Tibet, thousands of Ti-
betans left their country for India. The Tibetan diaspora in India is the biggest one among
other Tibetan refugee communities. Their life was complicated by the need to rebuild the
community with its traditional forms of management, religion, traditions, and customs.
In these conditions the preservation of Tibetan language and specific Tibetan culture was
crucial. For this purpose, The Tibetan Administration in India provides educational pro-
grams in traditional arts and crafts. One of the key problems is the lack of teachers, the low
interest of young people in the topic, the preference for more modern professions, and the
exodus of the population to big cities. Realizing the need to preserve the cultural heritage
as the basis of the Tibetan identity, the Tibetan Administration implements a number of
programs to preserve traditional dance techniques and sponsor young performers. One of
the most famous traditional Tibetan performance arts is dance. Traditional Tibetan dance
art includes both folk patterns and stage versions of the temple performances such as the
Tsam mystery. To date, there are some programs in the Tibetan diaspora in India aimed at
preserving the techniques of classical dance and passing them on to the younger genera-
tion. The importance of preserving cultural heritage, including performing arts, is due to
the multiple processes in which the Tibetan ethno-cultural identity is being eroded.

Another interesting example of memory and perception studies in performance is a chal-
lenge faced by the Muslim dancers of classical Indian dance. Mr. Al Ameen J., a Ph.D.
scholar from the Department of Sociology, University of Hyderabad, proposed an interesting
and innovative approach — he created a choreography based on the life worlds of Muslim
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classical dancers in South Asia. Being a classical dance practitioner, the author tries to cho-
reograph the life experiences of Muslim classical dancers based on the data collected from
various practitioners and institutions through inquiry, in-depth interviews, etc. He says that
classical dancers in India, who belong to the Muslim communities, undergo a lot of chal-
lenges due to the nature and structure of the classical dance art form as such. Classical dance
forms in India are considered to be one of the artistic cultural expressions in performance
tradition which are recognized and supported by several official bodies such as Sangeet Na-
tak Akademy and the Ministry of Culture, Government of India. Apart from recognition,
classical dance forms become the epitome of cultural expression in India. Dance has become
an expressive symbol of deep cultural nationalism and heritage policy. As Al Ameen J. says,
historically these forms adapt the Hindu cultural framework in the content, presentation,
practice, and performance, thus systematically excluding non-Hindu communities of this
art. There are also restrictions for Muslim communities in various locations, where male
members are discouraged to study and perform classical dance forms. These complex social
realities make the life experience of Muslim classical dancers vulnerable.

Finally, the fifth aspect of the social outlook of the artistic communities is the flexible
border and easy emergence of new groups. A good example is contemporary dance
shows, where practitioners gradually form peculiar communities. Ms. Alexandra Gla-
zovskaya (Center for European Studies, Institute of Ethnology and Anthropology, Russian
Academy of Science) studies the ethnography of the world-known show Riverdance: she
analyzes what happens before and after the shows, after the career of a dancer is over, how
their identities are being constructed, and how the dancers earn their money. Glazovskaya’s
study focuses on a group of professional Irish dancers, who are currently touring (or used
to tour) with Riverdance. The show itself grew out of a short production at the 1994 Eu-
rovision Song Contest and became a representation of the whole Irish nation seeing over-
whelming success overseas and at home. Irish dance through this very show became a
trademark of Ireland, stepping into the line of the export goods of the country, thus also
creating job opportunities for the dancers. However, one can see the further codification of
Irish dance as an art form through this artistic manifestation in the show. The dance form,
as well as the individual life strategies of the dancers, are reshaped by the demands of the
show. The same trend is being explored by the Chinese researcher Jiang Yan-rong among
the community of young entertainers of Wa ethnic group of Yunnan province, and by the
dancer-cum-explorer from Argentina, Grit Kirstin Koeltzsch, on female artist-ethnogra-
phers in the 20™ century. The papers of these scholars we publish in this issue.

The study of the mechanism of emergence of the artistic communities could provide us
with anthropological information about the current situation, insights into their social and
artistic potential, and a possible scenario of the future of the art forms.

Uncertainty is one of the most common challenges of most traditional artistic commu-
nities whose social profile was formed long back, in a different historical epoch. Some of
them still exist today in several — however, not all countries of the world, although quite
often they belong to the vanishing art forms, even in such a country as India. Yet, hope for
future is another important feature of all artists of the world.

Sources

FM — Fieldwork material collected by the author; fieldwork data (observations, talks, and inter-
views) are fixed in the dairies.
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ARTISTIC TRADITIONS AND CONTEMPORARY DEVELOPMENT
OF THE STAGE PERFORMANCE PRACTICES AMONG WA
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This paper investigates the market dynamics and social mobility of the Wa enter-
tainers, who are involved in music, dance, and other performing arts within China s
contemporary urban cultural tourism sector. Unlike intangible cultural heritage
bearers, who are often elderly, the Wa entertainer community predominantly com-
prises young members from their own ethnic group. Through a series of oral history
interviews and participant observation conducted by the author in Mashan Village,
Yunnan Province (a primary source of the Wa artists) and Kunming City (a major
destination), the study uncovers the diversity within the community. Key findings
indicate that the living conditions and lifestyle choices of the Wa entertainers not
only affect the vitality of the Wa song-and-dance performing arts scene but also the
broader development of the ethnic group, given the dual embeddedness of the Wa
artists in both urban and rural settings. 1o foster transformative growth among the
Wa entertainers, the study proposes strategies that include transitioning from a live
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XVIOKECTBEHHBIE TPAIVUIIMN 1 COBPEMEHHOE PA3BUTHE
CHEHWYECKOM IMMPAKTUKH HAPOJIA BA
(MPOBUHINS IOHbHAHB, KHTAT)

B oannoti cmamve uccnedyemcs OuHamuKra polHKa U CoyuanrbHas MOOUILHOCMb ap-
mucmos Hapooa ea (nposunyus FOnvnans, Kumaii), komopule 3aHUMAIOMCSL MY3bl-
KOtl, Manyamu u OpyeuMu UCHOTHUMETbCKUMU 8UOAMU UCKYCCMBA 8 COBPEMEHHOM
cexmope 20po0cKko2o KyavmypHo2o mypusma Kumas. B omauuue om nocumeneti
HeMamepuanbHo20 KVIbMypPHO20 HACAeOUsl, KOMOopble Yacmo SGISAIOMCs NOHCUTbL-
MU T100bMU, COOOUECMBO APMUCHO8 8d NPEUMYUECBEHHO COCIOUM U3 MOTOObIX
npedcmasumerneti ceoetl SmHudeckoll epynnsl. brazooaps cepuu ycmuvix unmepevio
U HAOIOOEeHUAM, NPOBEOEHHbIM ABMOPoM 8 Oepesne Mauwianb, npogunyus FOnvuano
(OCHOBHOU UCTNOYHUK apmucmos 8a) u 20pode Kynvmun, ucciedosanue packpuvléaem
3HAUUMeNbHOE PA3HO0OpA3Ue HANPABTeHUl OesiMmeIbHOCU 68 CO0buecmae apmiu-
cmos 6a. OcHogHbIe 8b1600bL NOKA3ZBIBAIONL, YMO VYCI08USL U 00PA3 JICUSHU APMUCTOB8
84 GIUAIOM HE MOILKO HA JHCUZHECHOCOOHOCHb UCHOTHUMENLCKO2O UCKYCCMBA NeCHU
U maunya, HO U HA pazeumue MO IMHUYECKOU epynnbl 8 bolee wuUpoKom niate,
VUUMBIBAST OBOUCMBEHHYI0 NPUHAOTEHCHOCNb APMUCIO8 80 KAK K 20POOCKOU, MAaK
U K cenvbcroti cpede. Umobvl cnocobcmeosams meopuecKoMy U COYUATbHOMY POCHY
apmucmos 6a, Uccredosanue npediazaem cmpamezuu, KOmopule Obl 6KIIOYAIU Ne-
PEX00 Om AHCUBO2O BLICMYNIEHUSL K ONOCPEOOBAHHOMY, Nepexo0d Om NpoghecCUoHaIb-
HOUL 0esAmenbHOCIU 34 npedeamu NIOWAOKY K UHMeZpayuu MecimHoz20 Xyoodice-
CMBEHH020 CO0DWECmBa, A MAKJICe K YEEIUYEHUIO 20CYOAPCMEEHHbIX UHGECIULULL
8 uenogeuecKull Kanumai npu COXpaHeHuy mpaouyuOHHbIX CUCHIeM Y4eHUYecmed.

KuaroueBble ciioBa: apmucmol 6d, cihepa UCHOTHUMENLCKUX UCKYCCING, KYIbMyD-
HAsL KANUMAIU3ayust, COYUAIbHAsi MOOUILHOCTb, 20POOCKUE U CElbCKUe PAiOHbI,
Kumaii

Ccblika npu uMTUPOBAHNU: [[331 Anb-ocyn XynokeCTBEHHBIC TPAJAUIIMUA U CO-
BPEMEHHOE Pa3BUTHE CIIEHUYECKOM MpakTUku Hapona Ba (mposunmus KOHbHAHBD,
Kurait) // Bectauk antpononoruu. 2025. Ne 1. C. 53-71.

Introduction

The Wa, a time-honored transboundary ethnic group rooted in China’s southwestern
frontier, trace their lineage back to the ancient Pu people. Their language falls within the
Mon-Khmer family within the Austroasiatic language system. Globally, Wa communities
are present in Myanmar, Thailand, and Laos, with a marked concentration in northern
Myanmar. Focusing on China, prior to the nation’s founding in 1949, the Wa were solely
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Fig. 1. The Wa ethnic rock band performs at a music bar in Kunming, Yunnan.
Photo by the author, 2023

found in Yunnan Province, residing in the Awa Mountain Area, a rich, subtropical region
with complex geology. Since the establishment of the People’s Republic of China, Wa
individuals have migrated to other parts of the country through a variety of social chan-
nels. As highlighted in the Wa genesis narrative Si Mgang Lih, the pivotal moment that
signified the Wa people’s evolution into a civilized society, distinct from the animal world,
was when they ventured out from Si Mgang, founded villages, cultivated the land, and
embarked upon additional migrations.' Similar to the era of their ancestors, the new gen-
eration of Wa people is also “re-emerging from Si Mgang” to survive and develop. One of
the groups worth our attention is the Wa young artists.

Since the 1990s, with the rapid development of China’s cultural industry, Wa folk songs
and dances have gradually stepped out of the Awa Mountain. They are loved by the vast
audience for their original natural charm and unrestrained style. In the process of many
visits to Ximeng Wa Autonomous County, Pu’er City, Yunnan Province, we found that the
key to the good situation of the inheritance, innovation, and dissemination of Wa singing
and dancing culture is that it has a heterogeneous but relatively complete inheritance group
and system. In addition to inheritors at all levels of traditional music and dance projects
under the state-led intangible cultural heritage system, as well as professional ethnic art
troupes such as the Ximeng Ethnic Culture Team (the former Ximeng County Ethnic Song
and Dance Troupe), there are also a group of market-oriented young artists who are active-

! Si Mgang Lih is the creation epic of the Wa people in Yunnan province, China. “Si Mgang” refers to the
cave or gourd involved in the origin of human beings, while “L1h” means “come out” among each
branch of the Wa people. It can be roughly divided into two different texts: “Man Out from the Cave”
of the Wa branch and “Man Out from the Gourd” of the Burao branch.



56 BectHuk anTpononoruu, 2025. Ne 1

Fig. 2. The band members perform wearing costumes that strongly reflect the Wa ethnic
visual style. Photo by the author, 2023

ly inheriting the Wa ethnic song and dance culture. In terms of music, several well-known
musicians with international influence have emerged, such as Amei, Si Mgang Lih Band,
Kawa Band, NZBZ, etc., forming innovative musical genres such as ‘“Yunnan Reggae”,
“Border Rap”, and “Roots Rock”. Regarding dance, the large-scale musical drama Wa
Tribe, compiled and created by the Ximeng Ethnic Culture Team in 2011, entered China’s
premier art palace — the China National Centre for the Performing Arts, held two special
performances, and toured in 7 provinces and 11 cities. In addition to these artists who have
made certain professional achievements, more of my young Wa friends provide perfor-
mance services in the field of entertainment, especially in the leisure and sightseeing activ-
ities in theme parks, tourist attractions, and other places. To refer to the difference between
them and the above people, I call them “the Wa entertainers”. Their main export places are
Cangyuan Wa Autonomous County and Ximeng Wa Autonomous County.

Unlike the artists engaged in the state-led intangible cultural heritage system (Wang,
Zhang 2022), these Wa artists are mainly young people. The new generation serves as the
primary performers in the cultural tourism industry, traversing vast distances and continu-
ously engaging with mainstream culture. Unlike residents who have not ventured beyond
their hometowns, these young artists amass substantial economic, social, and cultural capi-
tal. Most notably, while they rely heavily on the social networks of their home region, their
livelihood and economic activities take place in the bustling markets of Chinese cultural
tourism—primarily in metropolises like Beijing, Shanghai, Guangdong, Shenzhen, and oth-
er eastern coastal cities (Wu 2020). The seasonal migration of this youth cohort between ur-
ban and rural areas naturally engenders a “dual embeddedness” across economic, social, and
cultural spectrums, linking cities and villages. Due to the industry’s age constraints, these
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individuals are poised to re-
turn to their roots, positioning
them as pragmatic agents in
rural revitalization efforts.

However, the current
survival situation of the Wa
entertainers is undoubtedly
worrying. Based on the field
theory, Chen Yan pointed out
the problems in this field:

“The disorderly development

leads to chaotic admission;

the lack of capital restricts the

sustainable development of

song and dance art; the exit

reasons are different, so it is

difficult to finish well” (Chen

2022). It should notbe ignored

that COVID-19 forced many

Wa artists to stay at home for

a long time, and then they had

to deal with a market environ-

ment radically different from

the one before the outbreak.

According to the estimates

of industry insiders, as far as

Ximeng County is concerned,

the number of Wa entertain-  rjg 3 A Wa ethnic artist performs a welcoming act at the
ers performing in scenic spots entrance of a restaurant in Pu'er, Yunnan.
is now less than 100. Photo by the author, 2023

Many questions have
prompted us to explore in depth: What are the origins of the Wa performing arts industry
and its driving force and operational logic in different periods? What are their living con-
ditions in the city? What kind of impact have they had on their hometowns after returning
home? Against the background of China’s rural revitalization strategy, how should this
group transform in the face of the industry’s uncertainty?

This study is based on a long-term survey of the Wa entertainers in Mashan Village,
Mengka Town, Ximeng Wa Autonomous County, Pu’er City, Yunnan Province, China. In
June 2021 and during the Spring Festival of 2022, I conducted fieldwork in Yongye Village
(a subgroup of Masan Village), focusing on the lives of returning Wa entertainers in the
community. In addition to an in-depth understanding of their daily life through participant
observation, I also interviewed members of the community for personal life histories as an
auxiliary research means. Such a combination of methods was not just a compromise under
COVID-19, but I also believe that “in most cases, memories are explanatory. This means
that not merely unconsciously reorganizing events, individuals change them by mention-
ing certain things to bring them back to memory. Even the simplest description contains
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beliefs and symbols shared by the community” (Hoppal 2020: 52) Personal life histories
reveal fragments of history, and comparing them and identifying what they have in common
makes it possible to link the lives of the same community in different times and spaces, and
thus identify the key characteristics and patterns of behavior in a specific historical period.

There are 57 households and 216 residents in Yongye Village. After household surveys and
interviews, it is estimated that 60 people, or 27.8% of the total population, have been engaged
in the Wa performing arts industry. This study conducted in-depth interviews with 31 Wa enter-
tainers, including members of the older, middle-aged, and younger generations, to understand
their living conditions within and outside of the village community across various historical
periods. At the same time, interviews were conducted with the head of the Ethnic Song and
Dance Troupe of the Ximeng County Culture and Tourism Bureau to gain insights into the lo-
cal government’s attitude and policies towards this industry. In subsequent research, I observed
Wa entertainers performing at the Yunnan Ethnic Village (a vibrant cultural park), ethnic res-
taurants, and non-heritage bazaars in Kunming City, Yunnan Province, to further explore their
urban lifestyles and working conditions. This research not only relied on oral data but also drew
upon local archives and news reports for additional contextual information.

How the Wa Performing Art Industry Came into Being?

According to a survey conducted by the Cultural and Tourism Department of Xime-
ng County, since the early 1990s, a total of three batches of peasants in Ximeng County
have left their villages to engage in the Wa performing art industry. The first group of Wa
entertainers was organized by the Ximeng County government to perform in the “Wa Vil-
lage”, a folk village type attraction in the China Folk Culture Villages belonging to Shen-
zhen Splendid China Development Co., Ltd. Shenzhen Splendid China Folk Village is a
two-part theme park, combining “Splendid China” and “Chinese Folk Culture Villages”
and realized the two parks as one in 2003. Because “Splendid China breaks through the
original amusement park’s construction concept, innovates the original amusement park’s
entertainment mode, and introduces the cultural theme that the amusement park does not
have” (Dong 2016), it creates the miracle of “big investment, big output, fast recovery” of
the tourist attraction, and is regarded as the milestone of China’s theme parks. Its success
triggered the first round of theme park investment and construction fever.

The Chinese Folk Culture Villages opened in October 1991 and was the landing place for
the first group of Wa entertainers in Ximeng County. The Chinese Folk Culture Villages is
the first large-scale cultural tour area in China, which gathers folk buildings, folk customs,
and folk arts of various ethnic groups in one park. There are 22 villages in the typical ethnic
style built in a 1:1 ratio, and “Wa Village” is one of them. In 1993, to fill up the content of the
ethnic performance of the “Wa Village”, and the company hoped that “the Wa Village would
be a place for the Wa people”, Ximeng County organized 20 to 30 Wa entertainers to perform
specially arranged programs that could show ethnic characteristics and flavors, and one of
the well-known ones was the Magical Awa Mountain. After accumulating some experience
in the folk village, the members of this group of Wa entertainers spread out to various places
and gradually became the leaders of the performing arts teams in various scenic spots.

The great success of Shenzhen Splendid China Folk Village marked the formal entry of
China’s tourism industry into the “theme park era”. During this period, several “ethnic villag-
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es”, “style parks”, “expo parks” and other “folk village” type tourism products have sprung
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Fig. 4. One of the pioneering Wa entertainers from Mashan Village who ventured out to per-
form is now teaching his grandson to play the Wa flute. Photo by the author, 2022

up. The mode of “artificial landscape & folk performance” not only meets the static viewing
needs of tourists but also lets them participate dynamically. Thus, this approach was quickly
copied by many places at a time when there was a relative shortage of tourism products. In this
context, the demand for the Wa entertainers in the scenic spots has surged. At the same time, the
Wa people seem to possess natural talents in singing and dancing, making them popular among
tourists and valuable to investors in scenic areas. From 1993 to 2002, the Wa entertainers who
had entered the industry first began to recruit a large number of youths of the same ethnici-
ty to enter the industry, and they gradually grew up to become the organizers and operators
of the performance teams. When recruiting new members, they would give priority to their
family members, that is, close relatives and in-laws, and then extend to the same clan, village,
hometown, and other friends. There is no special age limit, but the co-ethnicity is the premise.
According to the participants, the key reason was the deep skin color characteristic of the Wa.
Like other Mon-Khmer-speaking groups, the Wa are mostly dark-skinned. At that time, the Wa
was not well known to most domestic Chinese travelers, and some tourists were even startled
when they occasionally heard the Wa performers speak Yunnan dialect or Mandarin because
they mistook them for foreigners. When they learn that these people are actually Chinese, tour-
ists often ask, “Are there any Wa people among the 56 ethnic groups in China?” In this case, the
Wa’s distinctive physical characteristics have become a symbol of “exoticism”, making them
the main selling points and recruitment conditions (Fiskesjo 2015: 497-523).

According to the recollection of the participants at that time, most of the young Wa enter-
tainers were hired to play the roles of Africans, Maoris, and Amerindians. The only exception
was Shenzhen Splendid China, where the “Chinese Wa” brand name was openly displayed.
In 2002, in the “Window of the World”, an exotic theme park with “Give me a day, I give
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you a world” as the slogan, the staff responsible for the African, Maori and American Indian
culture performances were all Wa people. Among them, more than 20 people dance African,
and more than 10 people dance Maori. Thus, at this stage, theme park investors were not
investing in Wa culture, but in its commercial potential — they were gradually realizing that
the “exotic” Wa culture had some market potential (Fiskesjo 2015: 497-523).

The first decade of the 20th century was an important period of China’s reforms, opening
up, and modernization drive. Under the requirements of economic transformation, “various
inherited and even new festival symbols strongly focus on their economic role, which is a
new phenomenon in the economy of ethnic minorities” (Ma 2001a). In order to promote
economic development, in Ximeng Wa Autonomous County, the county Party Committee
and government held the first “Yunnan Ximeng Wa Wooden Drum Festival” from April 10 to
12, 2003. During the festival, a large-scale art performance was held, which consisted of the
folk performance of the Wa villages and a bonfire party. In 2004, it was renamed “China Wa
Wooden Drum Festival”, which would be held from April 11 to 13 every year. Although the
activities within each festival are different, each township village has to show a song and a
dance. This provides a field for folk artists to perform songs and dances, resulting in repre-
sentative literary and artistic works composed, directed, and performed by folk artists.

Sai, a provincial non-genetic inheritor from Mashan Village, Mengka Town, Ximeng
County, has learned and created the Wa dance by himself since he became the leader of the
village literature and art team at the age of 18. He expressed the contents of his production
and life in the form of dance. The modified “Wooden Drum” added performance move-
ments such as fist clenching, foot stamping, leg lifting, front lifting, and hair shaking, which
further enriched the form and dance vocabulary. He has participated in the “Wooden Drum
Festival”, rural amateur performance competitions and other cultural activities. At the same
time, he led the team to perform in Beijing, Fujian, Shanghai, Chongqing, Jiangxi, Hebei,
and other places, making it the first batch of artists to leave their hometown for performance.

The personal practice of Sai’s Ethnic Culture capitalization shows that the new ethnic
festival represented by the Wa Wooden Drum Festival promotes the development of the
Wa performing art industry at two levels. First, economic interests drive local govern-
ments, local enterprises, and cultural holders to more actively explore national cultural
resources, including singing and dancing, and develop them into demonstrative tourism
products, so as to obtain more economic income. The second is to guide the change of
values. The cultural festivals attract a lot of people, make the cultural holders fully real-
ize their own cultural value, and meet the needs of modern tourism consumption. “The
expansion of the scope of sending and receiving of festival symbols makes it possible,
first of all, to overcome narrow ethnocentrism, and, more importantly, to enable people
from other ethnic groups, outsiders, and foreigners to better integrate into the cultures of
these nations. It not only understands the culture of these nations, but also understands
the huge potential economic resources of these nations from the process of receiving
information, which can lead to the investment of real and potential economic capital and
the establishment of new development models” (Ma 2001b). As the economic and social
impact of the Wooden Drum Festival continues to expand, the government, companies,
and tourists are paying more and more attention to Wa culture, triggering a positive in-
teraction between ethnic culture and tourism development. Specifically, tourism venues
began to hire Wa entertainers to rehearse Wa songs and dances for special performances.
Despite the limitations on the scale of the tourist attractions and labor costs, the Wa en-
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tertainers needed to learn many forms of songs and dances at the same time, including
the folk songs and dances of other ethnic groups in China such as the Tibetans, Zhuang,
and Miao, as well as foreign dances such as the Hawaiian hula and street dances. How-
ever, nowadays tourists can already distinguish, recognize, and appreciate Wa folk songs
and dances. The Wa entertainers also regarded these studies as a self-improvement. At
this point, the Wa performing art industry became a new social reality, achieved through
a combination of state support (i.e., state support for cultural development that benefits
the nation) and the economic process of transforming cultural matters into new commod-
ities (i.e., the capitalization of national culture).

In August 2014, the original Wa musical drama Wa Tribe was successfully performed
at the China National Center for the Performing Arts. The Ximeng County Ethnic Culture
Team became the first county-level ethnic culture team to enter the highest art palace in
China. In the same year, with the support of the Ximeng County Government, Ximeng Wa
Tribe Culture Co., Ltd. was formally established, responsible for organizing the training
of Wa singing and dance performances, and delivering performers to major scenic spots
such as “Window of the World” in Shenzhen, Beijing Happy Valley, and Yunnan Ethnic
Village. However, in addition to the human resources platform of “Wa Mountain Song and
Dance”, which the Ximeng County government hopes to rely on the Ximeng Wa Tribal
Culture Co., Ltd., more and more formal organizations and informal groups are “entering”.

In this industry, formal organizations are registered enterprises, while informal organ-
izations adopt a business model similar to small workshops, which industry insiders call
“team” or “art troupe”. Such groups are usually formed by an original artist who is familiar
with the routines of performances, has certain choreography skills, and contacts with the
boss of the scenic spot. Such people are often known as “captains”, plus several relatives
as core members. With the relationship with the owner or the person in charge of the scenic
spot, the captain can know the requirements of the scenic spot for the number of people
and the requirements of the program content, and can recruit, train and select the team
members in his or her hometown as needed.

Former Wa artists working alone provide opportunities for new people to join. Xiao
Long, a Wa girl from Man Village, is 25 years old and has seven brothers and sisters. After
graduating from primary school at the age of 14, she never continued to study because
her family could not afford her tuition fees. In order to provide for her brother to go to
school, she got acquainted with the then captain Yang Jie through the introduction of her
hometown, and he encouraged her to go out to perform. Her monthly salary has risen from
600 yuan to around 5,000 yuan today.

However, such an informal economy, which relies on the gradual expansion of inter-
personal networks, is not yet well regulated, thus facing many challenges in the business
process. According to the captain Yang Jie, the current problems are: being unable to pro-
vide formal invoice to the customer, to receive the public account transfer; to handle the
performance certificate (he often can only choose to cooperate with private investment
scenic spots); to sign labor contract with entertainers, and to purchase accident insurance
for them. The captain of China, however, must handle all the affairs of the “big family”
like a “parent”, but in addition to getting the same salary as the artists, he will only get a
small bonus, which usually depends on the number of artists.

Under such circumstances, these teams often encounter various risks, especially once
the scenic spot defaults on the travel allowance and the wages — in this case the team
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can go bankrupt and dissolve because of the low liquidity, often forcing the Wa artists to
resign, job-hop or even change careers. According to the author’s statistics, the average
working period of entertainers in Mashan Village is 7.3 years, within which they have to
change several jobs. Few people can be engaged in performance until retirement.

As an informal economy, the Wa performing art industry, in addition to its own internal
defects, also has a subtle competition-cooperative relationship with the formal economy.
The Ximeng Ethnic Culture Team (the former Ximeng County Ethnic Song and Dance
Troupe) was founded in 1965. It is a performance group specializing in singing and danc-
ing art performance with financial appropriation. It is now a public institution under the
Bureau of Culture and Tourism of Ximeng County. The team is responsible for the impor-
tant tasks of inheriting and carrying forward the traditional culture of the Wa people and
meeting their growing cultural needs. The specific responsibilities include creation, per-
formance, publicity and training of artistic talents. The Ximeng Ethnic Culture Team has
created and arranged a large number of artistic performance products featuring Wa culture,
which have won many awards in various competitions, and has been invited to perform
in major cities at home and abroad. In addition, the troupe also trained a large number of
ethnic singing and dancing talents with creative ability; some of the Wa artists who later
underwent market-oriented transformation initially worked in the troupe.

Initially, song and dance works were taught to artists through training, and the troupe
did not restrict their use of copyright. However, during the market-oriented performance,
the Wa entertainers had to add some acrobatics and entertainment effects in order to give
the show more visual impact. This practice is seen by the troupe as a distortion of the
traditional Wa culture. The troupe and the Wa entertainers face different “stages”, that is,
perform for different audience groups. The differences in approach have led the troupe to
temporarily withdraw the right to use their own dance and accompaniment music.

Exploring the development of the Wa performing arts industry since the early 1990s, and
comparing the driving force and operation logic in different periods, we can indentify the
development difficulties and potential crises encountered by the industry. The defects of the
informal economy itself and the lack of overall planning for this informal economy have led
to a certain degree of chaos in the industry, resulting in great uncertainty in the work and life
of the Wa entertainers. However, the Wa artists are mostly young people of their own eth-
nicity. They are not only the actors of this region, but also the inheritors of their own culture.
In the face of expanding social communication, their living state and lifestyle are not only
crucial for the survival of the Wa performance art industry, but also intimately tied to the
development of the ethnic community, which urgently requires our attention.

Community Life and Symbol Interaction

The Wa entertainers generally graduate from junior high school, aged about 16 or 17,
and enter inland cities. This period is a critical stage for them to shape their personal values
and norms of conduct. In a completely different cultural environment, the Wa youth must
actively participate in community life in order to establish a foothold as soon as possible.
For those Wa entertainers who work in the scenic area, the art troupe provides them with
the basic framework of social life. Under the premise of preserving their cultural traditions,
the art troupe enables them to play the reference and expressive function of cultural sym-
bols, thus playing a decisive role in organizing the community life of the Wa entertainers.
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The activities around the performance are the center of the social life of the art troupe
members. Weekends and legal holidays are often the concentrated periods of performance
activities thus the labor and leisure time of Wa artists is reversed compared to that of ordi-
nary people. Therefore, they generally do not set a fixed rest day, but use a shift system for
rest and work arrangements as needed.

The daily performance is arranged according to the number of visitors to the park. For
example, since the opening hour, one performance is performed every half an hour, each
lasting one hour. An average of 5—6 performances per day is normal. In addition to the stage
performances, the artists also need to receive daily training. The training mainly consists
of working on physical fitness, flexibility, and rehearsals of commercial performances. The
physical labor paid by entertainers to ensure the smooth completion of the performance is
hard. A Wa girl recalled that after joining the troupe, she had to get up at 5 am to run, practice,
then perform, often exhausted at the end of the day. When there is no performance arrange-
ment, the art troupe adopts a closed management and participants have to ask for leave to
go out. Also because the scenic area is generally located in the suburbs at a certain distance
from the downtown area, the interpersonal communication is limited between the art troupe
and colleagues, leaders and audience in the scenic area. Even so, these young people have far
more contacts than their peers in the village society, and they constantly strive to expand their
interpersonal relationships by organizing community activities and gatherings.

The young Wa people get together from time to time. These gatherings may be spon-
taneous or specifically organized, either private or public, for recreational or cultural pur-
poses. The analysis of these social activities helps us to explore whether the characteristics
and functions correspond to the traditional customs in the village, and how the Wa youth

Fig. 5. The "Yuwo" Wa art troupe is performing live in the village.
Photo by the author, 2022
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in the “cultural enclave” can establish contact with other ethnic colleagues and friends
through the cultural strategy of symbol exchange and meaning sharing.

The most important public social event is the festival. The older generation of the Wa
entertainers in Mashan Village recalled the New Rice Festival they had outside. The New
Rice Festival is a traditional festival shared by the Wa, Lahu, and Dai ethnic groups in
Ximeng County. The time for the New Rice Festival is set on the 14th to 16th of the eighth
lunar month of each year. Generally, every family in the Wa village will choose a “good
day” according to their rice maturity, and go to the field to pick up new crops and make rice
porridge. For the Wa artists outside, the time for the festival is not fixed. Generally, they
find a rest day in the eighth month of the lunar calendar and cook porridge with the new
rice that their family members specially sent to them. This act is intended to taste new rice
with the family members so that it can protect their peace and happiness outside. However,
the latest generation of the Wa entertainers no longer celebrate the New Rice Festival, but
mainly celebrate Chinese traditional festivals such as the Spring Festival, the Dragon Boat
Festival, and the Mid-Autumn Festival. Part of the reason is that the elders in the family
are not around to host the sacrificial ceremony. Thus, the festivals of all kinds tend to be
consistent. More importantly, “These festivals are celebrated by everyone, and if we invite
them, our colleagues and even our bosses will spend them with us.” In other words, shared
festivals achieve social communication in expanded interactions, in which symbols from
different cultural backgrounds work together and constantly interact, forming a complex
structure and rich library of elements.

Let us take The Spring Festival as an example. First, the Wa Youth will choose a place to
build firewood stoves and fires. Experienced scenic owners usually set up a small kitchen for
ethnic minority employees. There is often an open space in front of the kitchen, which can
be used for singing and dancing activities. The Festival begins with food preparation — food
is the most important part of the gathering, which is not different from what we observed
during the Spring festival in Mashan village, but in the village, given the demand for meat
such as cooking porridge and roast, people often choose to slaughter domestic pigs as food
supplies. The Wa entertainers cannot do this, so they will go to the market to buy pork and
chicken, as well as various frozen skewers for convenient barbecue. Porridge is the most
typical Wa dish. Cooking rice, meat, vegetables, and salt into a pot of thick porridge, is essen-
tial for festivals and entertaining guests. I have eaten chicken porridge, pork porridge, beef
sausage porridge, vegetable porridge, and pickles porridge in Mashan village. Whether in
Wa villages or cities, “ethnic cuisine is one of the few things that have brought communities
together” (Hoppdl 2020: 137) Even for those young people who left home, they don’t do the
ceremony, but remember all kinds of porridge dishes, production process and taste, and share
them in colleagues, friends’ birthday parties or wedding ceremonies, clearly showing that the
food code is one of the main characteristics of this kind of social activities. For the group,
sharing a traditional diet “makes every member of the group feel involved in the tradition”.
Furthermore, recalling the “taste of hometown” alleviates the cultural shock when adapting
to the city culture and other cultures; for people with different cultural backgrounds, eating
habits are the “symbol code” of the group most easy to perceive and identify (Hoppal 2020:
138). When entertainers communicate with people from other cultural backgrounds, ethnic
dishes such as Wa porridge and barbecue “have the significance of culture and provide a way
for outsiders to explain culture” (Zheng 2017). More importantly, in this process, the Wa
artists not only accept it but even consciously simplify or choose the form of sharing in the
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Fig. 6. The Single-String Lyre performance team is rehearsing. Photo by the author, 2022

interaction with the outsiders. For example, the Wa people like to eat spicy food. In addition
to ginger, garlic, coriander, and citronella, there are special ingredients in porridge and bar-
becue, such as wild pepper, usually planted in the front and back of the house, which is the
source of the special aroma of Wa cuisine. This is a necessary item for the Wa artists when
they leave home. But in city parties, to adapt to more people’s tastes, they choose to use few-
er chili peppers, not stimulating wild pepper, or dressing alone, rather than adding dipping
while cooking as in the village. So food does not have to be very authentic, improvements
and innovations are acceptable because it is symbolic.

Culture has inheritance and transmission. Ethnosemiotics claims that, in order to stead-
ily transmit unique information, specific cultures will use multiple symbols at the same
time: “The diversity and simultaneous use of codes are the universal characteristics of
culture” (Xia Xun-xiang 2020). In festival activities, we can observe the juxtaposition of
various codes, such as diet, language, body, spatial relationship patterns, etc. These codes
alternate with each other and jointly shape the structural characteristics of festival activ-
ities. At the same time, in some links, the importance of a particular code is highlighted.

Another cultural symbol that cannot be ignored in the Spring Festival gathering of
young Wa people is music. When preparing food, someone plays the music on a trolley
stereo, the playlist includes Yunnan Reggae (especially the music of the Wa Kawa, Per-
man and other bands), electric music (short video soundtracks of the Wa celebrities on
Kuaishou and TikTok) and Wa pop music. These are the new forms of Wa music, but no
traditional Wa tone can be heard.

After food, singing and dancing as the code of the body becomes important. Usual-
ly, the Wa youth use their mobile phones to connect to the Bluetooth stereo to play pop
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songs and sing with microphones. The singing code and the dancing code are constantly
switched. When they are in a mood, they will also dance other ethnic dances they have
learned in daily rehearsals, such as the lyrical Tibetan dance Zhuoma, which is often used
as a supplement between the intense rhythms of the Wa dance.

In the community activities of the Wa entertainers, several codes of food, music, sing-
ing, and dance most often participate in the symbolic construction of nationality and iden-
tity and the exchange of symbols among different cultures. More precisely, these traditions
are often consciously selected as expressions of ethnicity, and only a few cultural elements
are needed to gain symbolism in the new cultural environment.

The daily practice of the Wa entertainers constantly reproduces this model, which
mainly transforms the function of cultural symbols from condensing the emotions within
the community to the representation of external expression, and becomes a new source of
pride. We can say that this is the “self-reference system” (Luhmann 2006: 37-57), where
the system produces its own operation and allows the system to continue to operate. But at
the same time, the system is not totally closed: “If the new elements are not within the sys-
tem, the system will be open to the environment, bring the new elements into the system,
and the system boundary will be widened outward” (Xing, Huang 2021).

Dual Embedding between Urban and Rural Areas

Previous studies on rural floating populations in economic anthropology have predomi-
nantly focused on issues of de-embedding and cultural change. However, in the case of the
Wa entertainers we observe that they are not merely unable to disengage from their local
society; rather, they are doubly embedded into it due to their reliance on local social ties.
This ultimately manifests as a dual embedding between urban and rural areas, embodied
in economic, relational, and cultural dimensions. Primarily, we encounter economic em-
bedding. The Wa performing arts industry emerged as a means of livelihood and an ethnic
economic model crafted by certain Wa individuals amid the burgeoning cultural tourism
sector in the 1990s—a pivotal era of economic transformation in China. They capitalize
on their “experience-near” insights (Geertz 1983), particularly their embodied experiences
in music and dance, resonating with the outsider perception that “ethnic minorities are
naturally gifted in singing and dancing.” Therefore, the industry itself exemplifies the em-
bedding of the economy within culture. More specifically, as an export-oriented economic
activity, economic embedding is evident in the urban lives of the Wa entertainers, reflected
in aspects like economic income and consumption patterns. Conversely, the embedding
extends in the opposite direction, notably manifested when Wa artists who earn income in
cities remit savings to their kin residing in their hometowns. This forms a crucial compo-
nent of household wage income.

Secondly, relationship embedding is evident in the urban context through the formation
of a “cultural enclave” (Castile, Kushner 1981: 203-204) by the Wa entertainers. This
enclave, a heterogeneous cultural island within the urban social landscape, operates as a
both closed and open system. Its closure is rooted in the preservation of distinct cultural
traits such as language, diet, music, and dance, fostering a community that mirrors their
native culture. This results in a relatively isolated space where members easily cultivate a
sense of trust and security. For instance, when a Wa girl, Ye, tried to connect with someone
outside her troupe, she was discouraged by the leader due to a general distrust of outsid-
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ers. A case in point is Wa youth Kan, who once left the group to pursue solo performance
ventures in bars, dance halls, and other small venues, a phase he referred to as “rushing”.
However, upon suffering financial setbacks, he was welcomed back into the fold by the
former leader, illustrating the supportive nature of the enclave, acting as a safety net for
its members during times of hardship. On the other hand, the openness of the enclave is
demonstrated by its inevitable engagement with external influences such as corporate cul-
ture and urban society. The Wa entertainers actively integrate into urban life, as evidenced
by their efforts to learn Mandarin despite restrictions. Moreover, respected leaders within
the troupe forge personal connections with influential figures in the tourism industry.

In conclusion, the relationship embedding experienced by the Wa entertainers in urban
settings showcases a complex interplay between closure and openness, further complicat-
ed by the inherent instability of the art troupe as an informal economic organization. Driv-
en by the fluctuating tourism industry, the periodic relocation of these troupes between
provinces and cities challenges the continuity of social relations, yet contributes to the
community’s cohesion. The “cultural enclave” is not merely a self-contained bubble but a
dynamic space that can function as a training ground for experiencing urban lifestyles, a
platform for upward mobility, and a safety net when integrating into urban society.

In the countryside, the degree of relationship embedding is limited but also visible.
This is mainly reflected in the social capital carried by the Wa entertainers “entering the
countryside” to promote the construction and development of the original township and
produce positive spillover effects. Through work, the experienced and active Wa entertain-
ers can often accumulate a certain interpersonal network in the city, which can be effec-
tively transformed into the related fields of rural areas and agricultural development under
appropriate opportunities and conditions (Zhong, Jian 2010). A captain who has been in
the industry for nearly 20 years told me that several scenic spot owners that she has coop-
erated with for a long time will come to Ximeng to support her work from time to time,
and intend to invest in hotels in Mashan village. It can be seen that the addition of certain
heterogeneous social capital carried by the returning Wa entertainers brings “the possible
investment of economic capital and the establishment of new development models” (Ma
2001b) in the countryside.

Thirdly, cultural embedding involves the interplay between the village social culture
that Wa artists bring into their urban workspaces and the urban and industrial cultures that
permeate their original rural settings, driving changes in rural culture. From an ethnic
semiotics perspective, cultural embedding is a constellation of symbolic incorporations,
encompassing language, bodily expression, clothing, festivities, and customary practices.
We’ve previously explored how the Wa entertainers employ diverse symbols to construct
meaning within urban contexts, thereby elucidating their strategies for cultural embedding
in urban environments. Here, our focus shifts to the reciprocal process of urban culture’s
infiltration into Wa culture, highlighting the dynamic intercultural dialogue.

In terms of employment, the norms of the modern enterprise system represent a form
of heterogeneous embedding for the Wa youth. Their rural lifestyle, characterized by au-
tonomous control over work schedules, contrasts sharply with the regimented environment
of the scenic areas, where they must adhere to strict timetables and closed management.
Initially, most Wa entertainers feel constrained by this new structure, but over time, they
adapt and come to respect the rules of modern enterprises. In their day-to-day interactions,
the theme park setting creates a unique milieu for multi-ethnic coexistence in the city



68 BectHuk anTpononoruu, 2025. Ne 1

(Peng 2016). Within this “backstage,” various ethnic groups engage in communication and
exchange, each bearing its own symbolic system. These small ethnic “cultural enclaves”
create a vibrant cultural space filled with diverse languages, complex ideas, and distinct
customs, contrasting with the Mandarin-dominated urban culture. In this regard, the theme
park functions as a “third space” (Bhabha 1994), enabling multiple cultures to interact and
cross-reference each other. This facilitates a dialogue where cultures, despite their content
differences and sharing formal similarities, can achieve mutual benefits and positive syn-
ergy, collectively enhancing their developmental potential (Ren 2008). The phenomenon
of cultural coupling can also be reflected by observing the rural song and dance landscape.
Songs and dances learned by the Wa entertainers from other ethnic groups in tourist spots
are reintroduced to their home villages, enriching local performances and daily recreation-
al activities. This cross-pollination not only enhances individual cultural capital but also
diversifies the village’s song and dance repertoire.

In a word, the dual embedding of the Wa entertainers between cities and villages, on the
one hand, constructs the economic and social structure based on ethnicity in the city, and
provides a beneficial mechanism for their members to continuously seek suitable identity
positioning between cities and villages; on the other hand, it can also be regarded as a
way to integrate modernity into rural areas. The role of the Wa entertainers as a “cultural
bridge” between urban and rural areas offers a critical foundation for exploring strategies
for transformation and sustainable development. This is particularly pertinent for discus-
sions around the implementation of China’s rural revitalization policy, which seeks to
navigate the complexities and uncertainties faced by communities in transition.

Discussion and Conclusions

Based on the level of engagement between young individuals and rural communities,
certain academics segment rural youth into three distinct categories: urbanized youth who
have fully integrated into urban life, migrant youth who have encountered urban life yet
maintain links to their rural origins, and indigenous rural youth who have spent a signif-
icant portion of their lives in rural areas (Xia Zhu-zhi 2019). Typically, urbanized youth
exhibit little inclination to revert to rural settings, whereas rural youth frequently confront
challenges such as a weak sense of agency and a scarcity of resources.

The Wa entertainers, functioning as migrant workers who have not undergone full ur-
banization, have garnered significant economic, social, and human capital through their
professional mobility. This accumulation serves as a pivotal latent resource for advancing
the rural revitalization efforts within the regions inhabited by the Wa community. Howev-
er, limited by the general low education level of practitioners and the inherent defects of
the informal economy, this group still faces severe challenges in achieving development
and transformation in a highly uncertain environment. To this end, this paper discusses
three aspects: from offline to online performance, “one area, one industry” in the off-site
to on-site, and government investment in human capital to further promote the transforma-
tion of the Wa entertainers’ group.

Let us analyze the first one, the shift from live performance to mediated performance.
The COVID-19 pandemic has significantly disrupted urban tourism in China, leading to
the suspension or digital adaptation of most live shows at tourist sites. As a result, the
Wa entertainers, who once relied heavily on live performances for their income, faced
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considerable constraints. During this time, numerous Wa artists returned to their rural
homes, finding themselves unexpectedly confined to the countryside. In response, some
Wa performers have leveraged their singing and dancing abilities to create “cloud-based”
performances via new media platforms like short video apps and live streaming services,
thereby visualizing and symbolizing their rural life experiences. Some of these individuals
harnessed their accumulated fanbase and influence to generate income by promoting and
selling rural agricultural products. Such media practices offer a novel and efficient path-
way for the capital accumulation and career transformation of the Wa entertainers: they not
only tap into various platform benefits and product sales for financial gain but also redefine
their identities and roles through media engagement, transitioning from returning perform-
ers to online celebrities and ultimately evolving into “new farmers”. Although travel in
China has largely shaken off the shackles of the pandemic, whether Wa ethnic artists will
continue to maintain their media presence or return to live performance remains an open
question requiring further investigation.

Another point is the motto “one area, one industry” in the shift of the performances
from off-site to on-site venues. In the past, many Wa entertainers migrated from rural
areas to the provincial capital of Kunming, and even to coastal cities in eastern China, in
pursuit of greater opportunities. The new form of local industry emerging from their return
is particularly noteworthy, as it concerns the future development and sense of belonging
for these young individuals. For example, Mashan village, one of the export places of
the Wa entertainers, occupies an important position in the history of the Wa at large. It is
historically recognized as the first tribal settlement established by the Wa after they de-
parted from Si Mgang. Today, owing to its abundant natural resources and the relatively
intact preservation of the traditional Wa lifestyle, Mashan has the potential to evolve into
a village with distinctive ethnic cultural features. Various levels of government have con-
secutively designated Mashan as a “National Key Village for Rural Tourism”, a “National
Model Village for Ethnic Unity”, and a “Famous Tourism Village” in Yunnan province.

Driven by rural tourism, there is an obvious labor backflow trend in Mashan. Rural
families diversify their income by hosting guests in their homes, thus combining farming
activities with entertainment and education. Young people are selling Wa characteristic
agricultural products and handicrafts through TikTok and other live-streaming platforms,
while women have set up Wa Brocade cooperatives, which have successfully secured or-
ders from many enterprises. Under the guidance of provincially recognized national intan-
gible cultural heritage inheritors, the village has formed the “Yuwo” Wa art troupe and the
Single-String Lyre performance ensemble; most of the members are the Wa entertainers
who previously performed elsewhere. It can be seen that Mashan is at a critical juncture of
transformation of the “one area, one industry” approach, moving from off-site to on-site.
To achieve this transition and facilitate the return and stability of the Wa entertainers, it
is essential to harness the synergistic power of mechanisms such as rural tourism, e-com-
merce, and the cultivation of farmer cooperatives, creating a supportive ecosystem that
nurtures both cultural heritage and economic growth.

The next aspects are mentoring and human capital investment. As mentioned above,
there are significant differences between the singing and dancing programs performed by
the Wa entertainers and the “Wa tune” and the “circle dance” performed by the elderly
people in the villages. These programs are carefully created by dedicated personnel and
are characterized by intense rhythmic drums and exaggerated body movements. The series
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of physical skills used by the Wa entertainers in their performance are mastered through
pre-employment training. However, their learning style is still rooted in the traditional lo-
cal inheritance mechanism, because the training still adopts the “mentoring” method, and
its effectiveness is closely related to the physical sense that the Wa entertainers have long
acquired in the village society.

The concept of “mentoring” underscores that the Wa entertainers typically learn with-
out formal instruction from professional instructors, instead acquiring skills directly from
seasoned performers. These experienced practitioners not only recruit newcomers to the
field but also face the challenge of imparting their craft. Regarding dance learning, given
its heavy reliance on bodily intuition, accurately emulating seasoned performers becomes
crucial. Typically, the mentors will first exhibit the movements, elucidating the nuances of
each gesture, before allowing learners to attempt them independently. Learners must me-
ticulously recollect every detail of the mentor’s demonstration, paying close attention to
nuanced body postures, gestures, and expressions. Through persistent refinement of their
movements and stances, learners cultivate a personal “body sense” evolving into a deeply
ingrained physical habit. This method of honing physical habits via imitation stands as the
paramount technique for enhancing the human capital of the Wa entertainers.

However, the effectiveness of this learning method hinges on the availability of mentors
and resources (Zhong, Jian 2010). Within the village society, the younger generation acquires
singing and dancing skills through direct participation in festivals and ceremonies, emulating
the elders—referred to as dax in the Wa language, signifying respect and seniority. Elders may
not provide detailed explanations but are quick to correct mistakes and respond to inquiries.
Despite being repeatedly asked questions, they remain patient, embodying the ideal mentor-
ship role. Yet, the repertoire of traditional “Wa Tone” and “Circle Dance” is inherently limited.
Through daily labor, the Wa people develop a wealth of embodied knowledge, manifesting as
an intuitive understanding of thythm, coordination, and more. For young Wa entertainers, these
embodied experiences hold the potential to transform into tangible economic capital within the
performance field, but they must align with the physical techniques demanded by the perfor-
mance domain. Consequently, for ambitious Wa artists seeking personal growth and profes-
sional development, relying solely on inherited knowledge or individual experience proves
insufficient. Therefore, investing in human capital for the Wa entertainers is paramount, with
education serving as the primary avenue. Prior to leaving their hometowns, entertainers should
be equipped with the support of governmental bodies with pertinent information and skill sets,
facilitating their integration into performing groups. Tourism enterprises, in turn, bear respon-
sibility for offering professional training opportunities to artists as a complement to traditional
mentorship practices. It is incumbent upon governmental agencies to construct a platform tai-
lored to the needs of the Wa entertainers, ensuring that the human capital amassed off-site is ef-
ficiently channeled back into rural and agricultural sectors. This would significantly contribute
to rural revitalization, bearing profound strategic implications.
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TAHEIl, IEPECEKAIOIAN I'PAHUIIBI AHTPOIIOJIOT UM:
KEHIIUHBI UCKYCCTBA U AHTPOITIOJIOI'H B XX BEKE

B cmamve uccredyromes i#cusHb U mEOPUeCmeo NAmu JHCeHWUH, 6HeCUUX 6K1A0 6
uccnedosamenvekylo cghepy anmpononoeuu 6 cepeoune XX eexa, npescoe 6cezo, 8
cyboucyunauny anmpononozust manya. Peub udem 06 agppoamepurancroi manyog-
wuye u aumpononoze Kompun [lansm (Katherine Dunham, 1909-2006), 06 amepu-
Kauckol manyoguuye, xopeozpage u anmpononoee Ilepn Hpumyc (Pearl Primus,
1919-1994), agppoamepukanckoll nucameivHuye, QOIbKIOPUCIE U AHMPONONL02e
3ope Hun Xepcmon (Zora Neale Hurston, 1891-1960), o egpeticko-yKkpaurcrkom
pedxcuccepe xcnepumenmanvrozo kurno Maitie [lepen (Maya Deren, 1917-1961)
u 00 amepuxanckou manyosuuye u manymepanesme @panyucke boac (Franziska
Boas, 1902—1988). He 6ce uz nux nonyuunu gopmaivhoe anmpononocuyeckoe 0o-
pazoeanue, HO UX MEOPHECKUe OOCTHUNCEHU U meopemudeckue nooxoobl 8ecbMd
SHAUUMENbHBL U BAXNCHBL 0151 NOHUMAHUSL 3AUMOCEA3U MeCOY MAHYeM, KYIbmypol,
00pazosaHuem U CoyuarbHOU Cnpaseoausocmvio. Aemop, ucciedosamenbHuya amu-
MpononocuY manya u mena, 06paujaemcs K UHHOBAYUOHHbIM Gopmam 3mHocpaghu-
YeCKO20 UCCIe008AHUSL U MEMOOaM NPUKTIAOHOU AHMPONOIO2UU, 8 MOM YUCTIe U3YYa-
em MenecHyI0 80BNIEYeHHOCHb, MBOPYECKOe IMHOSPAPUUECKOe RUCOMO U CO30aHue
BU3YATILHBIX MAMEPUATO8, OPOCAIOWUX BbI3068 MPAOUYUOHHOMY IMHOZPADULeCKOMY
Kanony. Llenv smoeo — pacuwupums panuybl NOHUMAHUSL MO20 6KAA0d, KOMOPblll
Kaxcoasi U3 uccied08amenbHuy GHeC1a 8 NOCMKOLOHUATbHYIO SMHOSpaguIo manya,
u npesicoe 6ce20, 8 UzyUeHUe NONYIAPHLIX MAHYEBATbHBIX NPAKMUK. A6mop ananu-
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Dance has been my vehicle. Dance has been my language, my strength.
In the dance I have confided my most secret thoughts and shared the
inner music of all mankind. I have danced across mountains and
deserts, ancient rivers and oceans and slipped through the boundaries
of time and space.

Pearl Primus, 1983

Introduction

When students receive training in Anthropology and study the history of the discipline,
they usually get the impression that it is a field dominated by a white male elite. When
female anthropologists, such as Margaret Mead and Ruth Benedict, finally appear in
books, it must be admitted that they also belong to a kind of establishment and favored
social group. This issue is nothing new; however, when I started my doctoral research
with a focus on the anthropology of (popular) dances, I also began to question the taken-
for-granted attitude that anthropology is a white male-dominated discipline, which it has
been so for a long time, a fact that female issues were analyzed from a male gaze. In
ethnography, “too often women and their roles are glossed over, under-analyzed, or absent
from all but the edges of the description (Reiter 1975: 12). When it comes to dance, there
is a tendency to trivialize such kind of research topics as often the academic in this field
is also engaged with dance practice. However, in my doctoral thesis, I also tackled the
issue of whether the sub-discipline anthropology of dance or dance ethnology considers
Gertrude Kurath to be a precursor!, among other women, trained at elite universities
or dance academies (Koeltzsch 2021). Instead, I argue that dance anthropology and its
beginnings go beyond the assumption of being a white elite discipline, as it is a science
of diversity where women, immigrants, people from minority ethnic groups, and Afro-
Americans contributed to the field. The problem is that they are usually not mentioned or
have not received the corresponding work credits.

Considering the before-mentioned context, this paper aims to examine the lives and
works of five women who contributed to the field of anthropology from the early mid-20th
century, especially to the sub-discipline anthropology of dance. It is about the African-
American artist-anthropologists Katherine Dunham (1909-2006), Pearl Primus (1919-
1994), Zora Neale Hurston (1891-1960), the Jewish-Ukrainian experimental filmmaker
Maya Deren (1917-1961), and the American dancer and dance therapist Franziska Boas
(1902-1988). Even though not all of them had formal anthropological training, they
stood out for their creative achievements and theoretical approaches to accomplish an
intersection between cultures, dance, education, social justice, and racial equality.

Based on my initial question of why these women are not recognized in the discipline,
I designed my research methodology with a focus on documentary analysis of material
from important dance archives?. Furthermore, I carried out bibliographic research and
applied bodily practices as a research tool, for example, taking lessons on the Dunham

! Kurath (1960) believed that dance ethnologists/ethnographers need in-depth training, including studying
dance at top schools, such as Julliard and the best universities in the United States, as ideal conditions
to initiate a career in dance research.

2In 2019, I earned a research grant from the University of Florida and carried out research at the Jerome
Robbins Dance Division in New York.
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Technique with Ned Williams Jr.! in New York, which allowed me to experience a practical
approach from a disciple of Katherine Dunham. In some way, this also meant establishing
personal contact. In addition, I tried to develop a further understanding of my body using
performance auto-ethnography to actively immerse myself in comprehending kinesthetic
sense and using cameras as tools for ethnographic research, especially considering what I
learned from Maya Deren’s work.

As a female researcher in the anthropology of dance and the body, I find it particularly
interesting to reconsider their innovative forms of conducting ethnographic research
and applied methodologies, including actively incorporating their bodies, creative
ethnographic writing, and producing visual material challenging the anthropological
canon. Therefore, this work aims to delimit the key contributions of each ethnographer,
which are presented in the first part. In the second part, I outline a strategy for how the
revealed information provides a helpful base for developing post-colonial approaches for
dance research regarding popular dance practice. I emphasize the innovative proposals
regarding ethnographic fieldwork, documentation, visual Anthropology, and a highly
reflexive perspective combined with auto-ethnographic methodologies, which, at that
time, were not considered in science or had not even been developed. In conclusion, to
reinforce my assumption that these female anthropologists were visionary and that their
approaches should be revalued in the field — these women made significant contributions
to ethnography, dance theory, art, and methodology.

Artist, Researcher, and Educator: Katherine Dunham (1909-2006)

Katherine Dunham undoubtedly assumed a pioneering role in theoretical and artistic
work within Dance Anthropology. However, she is not officially granted this role because
few female anthropologists were recognized in the mid-20th century and because of
her alternative approach combining dance research and performance. As Garcia (2017)
recognizes, when she started her academic career at the University of Chicago in 1928,
Dunham found herself in a world of racial and male-dominated anthropological discourses
and practices. This situation has changed, albeit slowly.

Important to mention is that Katherine Dunham has always worked as an artist, researcher,
and educator, considering her diasporic experience as an African-American woman, which
resonates artistically and academically. A major issue of her research was to rethink the
articulation of movement and the modern body. Due to her experience with dance from a very
young age, movement was normal for her in different life situations (Dunham 1959). When
she began to observe and study other groups’ dances, she became aware of this “normality”
of expressing herself through dancing. Therefore, she did not want to focus on the behavior
of others as something exotic (Dunham 2005). Methodologically, she kept this aspect in
mind throughout her work. Her theoretical contribution aimed to explain that dance fulfills
different functions, establishing four criteria in her thesis “The dances of Haiti: form and
function, organization and material aspects” (Dunham 1947). She established that dance
is an individual or collective rhythmic notion for any of the following purposes (Dunham
2005: 510): 1. Play. Dancing for no other apparent reason than to amuse; 2. Release and

! Ned Williams Jr. (1930-2021) was born in Walterboro, SC, migrated to New York to work, and then
began attending classes at Katherine Dunham School, where he earned a scholarship and became a
member and performer with the Dunham Experimental Group.
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building of emotional and physical tension. For example, sacred dances, funeral dances,
and war dances; 3. Establishment of social cohesion or solidarity. This category includes all
carnival dances; 4. Exhibition of skill. This would be individually or in a group, either the
demonstration of amateur spontaneity or professional virtuosity.

One of her concerns was to link what is called popular dance and stage dance. Dunham
compares both forms and concludes that: “As in the primitive community, specific
movement patterns might be related to certain functions, so in the modern theater, there
would be a correlation between a dance movement and the function of that dance within
the framework of the theater” (Dunham 2005: 513). It becomes clear that she constantly
transgressed the borders between anthropological research, performing in theaters, creating
a modern dance technique, and appearing in Broadway musicals. Her broad knowledge of

cultural patterns made it possible
to bring diverse ethnic dances to
the modern stage. Moreover, in
the piece “Cabin in the Sky”, she
establishes a connection between
dance in the carnival — whose
function is sexual stimulation and
liberation— through a Broadway
musical. From  Dunham’s
example of the interplay
between everyday folk dances
and professional stage dance, I
applied this lens to my research,
arguing that social actors also
blur the lines between dance in
everyday life and dramatizing it
through movement (Koeltzsch,
Cruz 2021a; 2021b). This shows
that most popular dances happen
in the same way, both in the
community and on an artistic
stage. This vision contributed to
overcoming certain ambiguities
in positioning dance between
“science and art” or “exhibition
and entertainment”. According
to Dunham (Dunham 2005: 515)
this conflict does not arise in
“primitive societies”, as dance
is accepted as a functional
element, both on a personal and

Fig. I. Katherine Dunham. Photo: Department community level.
of Special and Area Studies Collections Univer- With her stage performances
sity of Florida, George A. Smathers Libraries using a variety of ethnic

Belknap, Collection, 34/G/6, Box 1 elements, Dunham focused
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on folk knowledge as an essential approach and dance as a meaningful practice, which
stems from her anthropological training and from the perspective of her mentor, Melville
Herskovits, who, at the time, sought to demystify black culture and the prejudices of
American society regarding the history of African American people (Herskovits 1958). Both
researchers tried to prioritize the informants’ articulations. However, in Dunham’s case,
she highlights self-reflexivity by critically analyzing her entry into the field as an African
American woman working with an Afro-descendant population in Haiti, recognizing her
subjectivities, femininity, and belonging to the lower-middle class.

In “Island Possessed” she describes through a ‘dense description’ her first contact with
the elite and aristocracy of Haiti that cuts across issues of race, detecting an upper-middle
class behavior, more French than American, and that women have almost no contact with
guests, being reduced to servant roles (Dunham 1994: 23). In 1936 when she first went
to Haiti for fieldwork, she was a young woman, African American, a graduate student,
traveling alone, which was not very usual at that time.

I would also like to point out her activism for racial equality, considering that embodied
expressive culture was an essential tool for African descendants. However, she also
recognized the international dimensions of the African diaspora to get involved in political
activism and against racism (Dee Das 2017).

Analyzing her artistic work, it becomes clear that Dunham tried to learn dances from
different cultures of the American continent (including Brazil, Andean dances, Tango,
Caribbean, and Afro-American dances), but also from Africa and Asia. This fact contributed
theoretically and artistically but was also used as an educational tool to foster intercultural
communication. She developed a view towards human beings and recognized the emotions
involved, but she did not apply categories such as race. As Katherine Dunham states: “I
don’t see any color in what we do. I see human emotions. It’s only a fortunate accident that
I have hit upon and used material chiefly of people with Negro backgrounds. But I feel
I’d failed miserably if [ were doing dance confirmed in technique or audience satisfaction
to race, color, or creed. I don’t think that it would be art, which is something that has to
do with universal truth and a set of fundamental ideas, evaluations, and appreciations”
(interview with Elias 1956: 17).

In other words, she tried to bring the dances to an audience not by racial criteria, of
“color” or beliefs, but by considering them the most human expressions. She recognized
dance as philosophy, in the search for understanding the human body, ourselves in contact
with others, and thus, life itself. On the other hand, her diasporic affinity was always
present, closely linked to Haiti, in a world organized in nation-states, which was of constant
concern to her. She thus felt a diasporic tension because of “the disjunction between the
symbolic uses of a place and the lived experience of people” (Dee Das 2017: 153).

In conclusion, this is only a short review of Katherine Dunham’s immense oeuvre and
her effort to combine an anthropological perspective with popular culture on and off stage,
allowing her to disseminate her work effectively.

The Power of Dance: Pearl Primus (1919-1994)

Pearl Primus was born in Port of Spain (Trinidad and Tobago); as a child, she moved to
the United States with her parents as labor migrants. However, even uprooted, her family
never abandoned African and Trinidadian traditions; her grandfather was a voodoo doctor
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and percussionist (Glover 1989: 2). Pearl Primus can be considered a dancer, anthropol-
ogist, and educator who had a significant impact on American arts and culture in the 20th
century. She often used her dances and performances to protest the conditions of African
Americans; above all, she brought ancient African dances to America after conducting
fieldwork and learning dances on the African continent (Schwartz, Schwartz 2011). Her
academic career was far from easy; after studying biology and pre-medicine, she could
not find a job in a laboratory and failed to pursue a career in medicine because of racial
obstacles. While working in various jobs, she trained in dance and studied education and
psychology to complete a master’s degree in Psychology at Hunter College in New York.
Furthermore, she studied modern dance techniques with Martha Graham, Doris Hum-
phrey, and Charles Weidman. Her knowledge of the human body acquired in undergradu-
ate classes in biology and medicine helped her considerably to understand the body’s anat-
omy concerning bodily movements. Thus, within a short time and without specific training
in her childhood, she learned the modern dance techniques of the masters, as mentioned
above (Glover 1989: 31-32). In 1944, she founded her own dance company, allowing her
to develop her method of blending African-American, Caribbean, and African dance styles
with modern dance techniques.

Pearl Primus finally combined all her knowledge and experiences to start a doctorate in
Anthropology at Columbia University. However, she then switched to New York University
(NYU), earning her PhD in Anthropology in 1978 with her thesis entitled “An Anthropolog-
ical Study of Masks as Teaching Aids in the Enculturation of Mano Children”. One signif-
icant achievement was obtaining permission from NYU to dance her dissertation defense,
which is, until today, an almost impossible undertaking due to academic rules and formal
requirements. She intended that a successful presentation would open “a new dimension in
teaching for other artists, musicians, and painters” (quoted in Glover 1989: 123).

In her creations, she incorporated academic and practical knowledge combined with
inspiration; Primus considered dance a mirror to get to know other people, cultures, and
people’s behavior and psychology, especially observing issues related to the body and
dance. Her observations included the ways of life of the humble people of the Southern
states of the USA, living with them, and sharing the activities in their “black” church-
es (Welsh Asante 1994: X). In this way, developing a self-reflexive perspective, as Pearl
Primus explains: “What I have been trying to express in my dancing is the culture of the
Negro people. This has taken me into the field of Anthropology. I have to know the polit-
ical, economic, and social life of people in order to explain them to others. Anthropology
explains different peoples to one another by laying bare their cultural backgrounds” (cited
in Glover 1989: 33).

In her theoretical approaches, she tried to demystify the vision of the “Puritan ethic”
regarding African dances, considering them not having artistic forms, not being demand-
ing, and emphasizing sexual content. Primus was convinced that art should not be set apart
from some cultures as there is diversity and a broad understanding of art (Glover 1989).
Her ideas emerged from fieldwork studying dances of more than 30 tribal groups during
a year in Africa, mainly by participating in them. Later, this approach was called obser-
vant participation. Primus understood the meanings of these dances and the movements as
involving her own body in the process. She wanted modern societies and academia to un-
derstand the value of dance studies, including dance as an art form, a tool for personal ex-
pression, understanding cultures, and bringing human groups together (Glover 1989: 129).
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Like Katherine Dunham, she was engaged in scholarly research on African-American
dance. Both women combined their artistic innovations with graduate work in Anthropol-
ogy, a strategy that is effortful and deserves respect, and above all, it also marked their
performances (DeFrantz 2004: 52). Both researched dance, music, art, and rituals relat-
ed to Afro-Latin American cultures which should have been recognized. They were the
first professionally trained black dancers who also applied an academic approach relating
dance to their ancestry, which means, somehow, they introduced an auto-ethnographic
perspective to dance studies. They were pioneers in education, setting up their schools and
groups to contribute to the training of black artists. Both women were recognized artists
with tours in America and the rest of the world. Primus created original pieces for modern
dance involving her experiences of being a black woman in America (Glover 1989: 51).
However, the fact that she danced at nightclubs, Broadway, and theaters alike, combining
both her formal training and her curiosity about her African ancestors and diaspora could
have been an obstacle to academic recognition.

Fig. 2. Pearl Primus in Prayer of Thanksgiving, Zaire. Photo: Jerome Robbins Dance Divi-
sion, The New York Public Library. 1950-1959). Retrieved from https://digitalcollections.
nypl.org/items/97ca5180-4bfa-013b-e88a-0242ac110003

Zora Neale Hurston: Anthropologist on the Edge of Canonical History (1891-1960)

Zora Neale Hurston was born in Notasulga, Alabama, but spent much time in Eaton-
ville, Florida, always mentioning the latter as her birthplace. She studied at Howard Uni-
versity (taking language and literature), later at Barnard College, a women’s college as-
sociated with Columbia, and thus trained in the tradition of Ruth Benedict and Margaret
Mead. Under the supervision of Franz Boas, she studied Anthropology and was to be the


https://digitalcollections.nypl.org/items/97ca5180-4bfa-013b-e88a-0242ac110003
https://digitalcollections.nypl.org/items/97ca5180-4bfa-013b-e88a-0242ac110003
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first black woman to graduate from this university. With her academic training and the sup-
port of Franz Boas, she began extensive fieldwork in the South of the United States, Ea-
tonville (Florida), Haiti, Jamaica, the Bahamas, and Honduras, documenting cultural and
religious traditions. She used ethnographic data to reconstruct people’s lives, and folklore
became a typical characteristic of her novels. She published many texts of diverse genres.

Zora Neale Hurston should be considered a novelist and a cultural anthropologist who was
exceptionally gifted in writing. She conducted ethnographic work on music, dance, folklore,
black cultures, and social issues, applying specific fieldwork techniques. Nowadays, this would
be called the “postmodern approach”, searching for new forms of ethnographic experience,
using different interpretive techniques and innovative writing. Early on, she mixed genres in
ethnographic writing, somehow anticipating anthropological approaches (McClaurin 2012).

As a methodological strategy, she rejects the authority of the insider/outsider position.
She suggests that ethnographers cannot create spaces for themselves in societies where
anthropologists define people as objects or others to view through the lens of the spyglass
(Hernandez 1993: 353). Her novel “Mules and Men” (1935) is an ethnography of Afti-
can-American folklore in the Southern states where she recognizes her belonging to the
black communities. It is about the community, and as she admits, no matter how much
education she receives, she will always be “Zora” (Hurston 1990: 2). At that time, she
developed an essential capacity for self-reflection, which permeates all her work.

In 1932, she took the initiative and presented herself through letters to a professor
(Dr. Grover) of Rollins College (Florida), sending proposals to carry out a series of activities
within the Anthropology and Music Department, such as concerts of black music, dances,
and the presentation of folk tales. She called her project “Negro Theatre”, for which she also
applied for national grants. She could sustain her ideas well, and Edwin Grover supported her
projects and publications, recognizing her excellent work. It is worth noting that Zora Neale
Hurston can be considered an example of black women’s agency at a time even more difficult
than today, seeking to enter the academic sphere without social and economic capital.

Regarding her artistic creations and concerts, [ would like to mention the piece “The
Great Day”, a program of original black folklore. It is one of her artistic works for the stage,
combining various black Caribbean dances, music, and performances. It is advertised as a
“powerful” program to bring black folklore and spirituality in its “authentic” form. In the
historical context, considering the situation in the U.S. in the 1930s, this was an achievement
as the play greatly impacted the general public. It was the result of several years of fieldwork
observations. Despite emphasizing the African roots of Afro-American dance but analyzing
it in more detail, Kraut (Kraut 2001: 71) proposes a more complex interpretation. “The Great
Day” is a narrative that expresses a heterogeneous vision of the African diaspora, a discon-
tinuity between America, Africa, and Caribbean folklore, and, somehow, anticipating “the
black Atlantic” (Kraut 2001: 71). The latter is a notion of Paul Gilroy (1993), who not only
thought in terms of continuity but also, above all, in the trajectories, ruptures, and cultural
exchanges that are equally constitutive of the black diaspora.

Nevertheless, some critics claim that Zora Neale Hurston explicitly left aside the political
question. In contrast, other critics find it between the lines of her descriptions (Robbins 1991:
6). I think, within all the discussions, the auto-ethnographic attempts should be recognized,
as her production can be placed between autobiography and fiction, which enriches anthro-
pological studies, in the same way as her novels were inspired by the cultural worlds of
real-life African Americans, a transgression that challenges academic categorization.
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Finally, I want to mention
a posthumous work called
“Barracoon”, published for
the first time in 2018. It is a
non-fiction book, a life story,
the account of an eyewitness
of the last survivor of the
slave trade. The manuscript is
a historical document that no
one wanted to publish during
Zora Neale Hurston’s life-
time. It is about the personal
story of Oluale Kossola, also
known as Cudjo Lewis, who
was taken to North America
on the last slave ship in 1860.
In 1927, Zora Neale Hurston
interviewed Oluale Kossola
(he was 86 at the time of re-
cording) about his life: his
youth in present-day Benin,
his capture and placement
in the so-called ‘“barracks,”
where enslaved people were
locked up for sale, his time in
Alabama, his liberation, and
his subsequent search for his
roots and identity in a coun-
try called the United States,
which was highly racist in
post-slavery times and during
the 20th century, but some-
how until present. An inter-
esting fact is that Zora Neale

Fig. 3. Zora Neale Hurston at Federal Writer’s Project booth
at New York Times Book Fair. Photo: Schomburg Center for
Research in Black Culture, Photographs and Prints Divi-
sion, The New York Public Library. “Digital Collections.
1937. Retrieved from: https:/digitalcollections.nypl.org/
items/898ecObf-39fb-92e7-e040-e00a18063ff1

Hurston lets the protagonist speak as a griot!, she does not intervene; it is an unadorned
narrative with authentic language.

Finally, even though this is only a summary of her work, it reflects her approaches and
methodologies, such as life history, developing anthropological writing techniques, and
reflexivity, which should be recognized within Anthropology. However, there is also the
issue of human dignity and keeping memory; Zora Neale Hurston was not even recognized
in society; when she died, her belongings were burnt, and she was buried in an unmarked

grave in Fort Pierce (Florida).

""In parts of West Africa, someone who passes on their society’s history, especially through stories,
poems, and music, and who participates in ceremonies such as weddings and funerals”. Definition:
Cambridge Dictionary. Source: https://dictionary.cambridge.org/dictionary/english/griot.
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Dance in Human Societies: Franziska Boas (1902-1988)

Undoubtedly, Franziska Boas was much more than “just” the daughter of the famous
anthropologist Franz Boas. She was a woman committed to developing new forms of
dance and dance education, an activist for racial equality and social justice. However, she
also worked on therapeutic approaches to dance. Franziska Boas was educated in public
schools in Englewood, N.J., and in 1923, received a B. A. degree in Zoology and Chem-
istry from Barnard College. In addition, she was trained in dance, percussion, and arts. In
1933, she founded and directed the Boas School of Dance in New York. She developed im-
provisational modern dance theories advocating for percussion accompaniment for dance.

As Franz Boas’ daughter, she was acquainted with anthropological theory and its disci-
plinary particularities, which is reflected in her ethnographic works and theoretical contri-
butions to the field. Her concern was focused on the function of dance in human societies,
so she conducted seminars on this subject and published her research (Boas 1972). She
carried out fieldwork with the Kwakiutl on the Northwest coast of North America (Van-
couver Island, BC), observing the daily life of this group and how dance plays a significant
role from the cradle to the grave, as mothers comfort their babies with songs marking the
rhythm beats with their feet from the very beginning of life. Boas detects the importance
of dances for the Kwakiutl and analyzes the social and religious ceremonies where solo
dancers frequently appear while group dances are rarely performed. In addition, she pays
attention to different body techniques, such as the importance of the position of the knees,
and that the ability to use the knees is a criterion for the Kwakiutl themselves to evaluate
the performance of their members, whether male or female dancers (Boas 1972).

An important theoretical-methodological aspect is that dance studies contribute consid-
erably to investigating non-verbal articulations. Furthermore, dance is vital in life, not only
in “exotic” societies. Boas also analyzed contemporary society at her time and the dances
performed by social actors in the streets and parks in New York. However, she also points out
critical educational aspects regarding movement (Boas 1972). She relates dance to certain
lifestyles, considering the urban dance movements (break dance and hip hop) that emerged
in the 1970s in New York. Other theoretical contributions are her analyses of psychological
and educational approaches and the development of fantasy and emotions through dance,
emphasizing that the individual is more than a physical body (Boas 1942). She examines
these issues for educational purposes, working with diverse groups of students. In this way,
she simultaneously considers aspects related to the body, sensory experiences, and therapies
with contributions to child psychiatry. She published the results (Bender, Boas 1941) of her
research based on observations of children in the Psychiatric Division of Bellevue Hospital
using music and spontaneous dance to treat and train children.

Another primary concern was integrating all groups and human experiences in dance. Doing
voluntary work in a hospital, Franziska Boas pioneered the development of dance therapy, par-
ticularly its application for children with schizophrenia. Thus, she recommends modermn dance
as an art form that embraces all human beings’ expressions, movements, and philosophies. Fol-
lowing her approach, “Modern dance must continue to explore the ways of men and women in
all their activities. It must learn from movements and philosophy of all age groups and all types:
from the healthy and the physically disabled, from the mentally integrated, and the neurotic. It
must learn from the successful action and interaction of small and large groups, from war and
peace. It must turn into its substance the experience of working people in every sort of occupa-
tion and industry, going to and from work, and during their work and at play” (Boas 1972: 2).
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Fig. 4. Boas, Franziska. Photo: Julian Garret, Jerome Robbins Dance Division and Archive,
The New York Public Library. MGZEA, NYPY680034015-F.

An important aspect is that she recognized the importance of movement and that society
consists of various groups and individuals who have a social influence regarding move-
ments, e.g., observing a worker going to work and back home. These situations are reflected
in bodily articulations, which should motivate artists and researchers to destroy their “own
gods” and to start “humbly at the bottom of the ladder” (Boas 1972: 2) to understand their
movements and motivations. In other words, this is the beginning of self-consciousness as a
researcher and reflexivity, a concept that anthropology has developed since the 1980s.

Beyond being a dancer and researcher, Franziska Boas was actively involved in dance
education. As mentioned, in 1933, she opened her own dance school, and in 1944, an-
other one together with Katherine Dunham, with whom she shared a common interest
in education and anti-racist activism (Dee Das 2017). As an educator, she reaffirmed her
commitment to society. Ascending from a family strongly marked by humanist ideals, she
considered dance a political act, a form of social activism, and interracial interaction, gen-
erating opportunities for her students to create dance pieces during her workshops. Boas
actively participated in the Civil Rights Movement and was concerned about social rights
and racial injustice. Regarding her personal history, she had to cope with both anti-Semitic
and homophobic insults because of her family’s Jewish background and for having sexual
relationships with women.

Finally, it is worth noting her conviction that all dances should be taken seriously and
that it is not trivial entertainment. She clarified that dance makes it possible to acquire
personal and communal knowledge in exchange students. During her last stage of life,
for financial reasons, she moved first to Georgia and then to Sandisfield, Mass., where
she taught dance to older adults in the community. Franziska Boas was less well-known
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as a professional dancer or choreographer in modern dance than other women in the 20th
century. However, she was able to combine her talent for dance with a wide range of pro-
fessional branches, as well as social concern and commitment. Unfortunately, she is also
not recognized in the field of (dance) anthropology. However, her contribution to dance re-
search and education is considerable as she developed a unique approach, focusing on us-
ing dance to connect oneself with the body and others rather than proficiency in technique.

Crossroads: Anthropology and Filmmaking. Maya Deren (1917-1961)

Eleanora Derenkowskaya (Enreonopa Conomoniena [lepenkoscoka)! was born in
1917 in Kyiv (today, Ukraine) during the Russian Revolution. She emigrated as a child
with her Jewish family to New York, where her father shortened the family name to Der-
en and set up his psychiatric practice. She was a student activist in college and finished
her B.A. degree at New York University in 1936. Her interest in dance led her to join the
company of Katherine Dunham and accompany her as secretary on a national tour. Maya
Deren can be considered a dancer, ethnographer, philosopher, and “visual poet”; above all,
she gave birth to the American avant-garde film movement of the postwar era in America.

The contact with Katherine Dunham allowed her to acquire ethnographical knowledge.
She became fascinated with Haitian dance and was particularly interested in the voodoo
ritual. In 1947, she earned a Guggenheim Fellowship, which allowed her to fund fieldwork
in Haiti. Her work was the beginning of a new approach to visual ethnographic research
and ethnographic writing simultaneously. As DeBouzek (DeBouzek 1990: 7) recognizes,
Deren approaches Haiti and voodoo as an artist-ethnographer with a different, non-au-
thoritative perspective, furthermore, without formal constructions of supposed objectivity
that was considered the only valid outcome in Anthropology. Maya Deren had already
recognized that subjectivity cannot be separated from the researcher; thus, she included
her perceptions and self-observations in ethnographic work.

It is worth noting here that the first writings on modernist film theory included dance
and ritual. Deren’s first article was published in 1942 and entitled “Religious Possession in
Dancing”, but she also describes the notion of “ritual” as “ritualistic both in form and con-
tent” (Jackson 2001: 50); for example, in her visual work “Ritual in Transfigured Time”
(1946). She captured the experimental image of emotional and non-rational bodies, the
bodily experience, and what a human being experiences in various situations. Her dis-
tinctive camera movement and sensuous approach are noticeable. As Evans (Evans 2022:
143) describes: “her innovative use of 16 mm film and essays setting out her aesthetic
philosophy explored various modernist concerns, including experiments in non-linear time
(what she termed “vertical” as opposed to “horizontal” time) and disjointed space through
experimental techniques such as the jump cut. Deren was particularly interested in how
these experiments with time and space could allow the film to work together with dance in
a way that exceeded the possibilities of the theatre stage.

Her participation, dance movements, and cinematic techniques are innovative and es-
tablish a new approach regarding embodiment and multiple experiences of subjects within a
culture. Later in anthropological theory, this was called “embodiment”, as a new paradigm
in anthropological research introduced by Csordas (1990). Maya Deren combines myth and
ritual in dance and film, capturing the fluid and spontaneous movement of the Haitian ritual

! Ukranian spelling.
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by tracing the process of
possession. In this way,
she created the most in-
novative representation
method with the use
of art in ethnography
(Hurd 2007: 58).
Another contri-
bution I derive from
Deren’s ethnography is
towards an epistemolo-
gy of the body, under-
standing the body as a
carrier of knowledge.
As DeBouzek sum-
marizes, “Deren’s de-
scription is evocative
and sensual; above all,
it emphasizes the im-
portance of the human
body as a transmitter
of cultural knowledge”
(DeBouzek 1992: 17).
However, unfortunate-

ly, from the discipli- p ig. 5. Maya Deren. Still from the experimental short film “Mesh-

nary field of Anthro- es of the Afternoon”, 1943.

pology, Maya Deren Photo: Wikimedia Commons, the free media repository
was never recognized

as an anthropologist. Indeed, her contribution was often denied. Interestingly, Alfred Me-
traux dismissed her work as “pseudoscientific”, but later, in his research on Haiti (Metraux
1959), he repeatedly cites Maya Deren’s data (see DeBouzek 1992: 9).

Finally, her work was characterized by a humanistic approach through a gradual pro-
cess of introspection. Deren (Deren 1983: 247-262) describes in detail her personal en-
counter and participation in a voodoo ritual in the chapter “White Darkness”. Her human
sensitivity made her understand not only the spiritual relationships but also the extensive
empirical knowledge of Haitians about their “cosmo-vision”, which she captures in move-
ments, images, and ethnographic writing.

Perspectives of Visionary Women for Dance Analysis in Anthropology

Revising their diverse academic and artistic productions, these women anticipated three
key concepts of postmodern anthropology (embodiment, reflexivity, auto-ethnography),
which are helpful for transdisciplinary dance studies and general anthropological approach-
es. [ want to point out the visionary approach to thinking bodily, considering emotion, move-
ment, and sensorial issues to develop research methodologies from the body, thus including
self-observation (auto-ethnography) and performative work to enhance ethnographic data.


https://en.wikipedia.org/wiki/Meshes_of_the_Afternoon
https://en.wikipedia.org/wiki/Meshes_of_the_Afternoon
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These female anthropologists developed diverse narrative forms beyond what is called
“objective” ethnography; they applied humanist ethics and aesthetics and recognized the
ethnographer as a subject, therefore, as participants, i.¢., all of us can be considered as tex-
tual and kinetic ethnographic bodies. One important finding is the development of visual
methods and techniques to reveal ethnographic data, particularly by Maya Deren. How-
ever, all of them were performers who were actively involved in society and all social
classes, which helped to disseminate anthropological research beyond the academy. Their
engagement in education for professional and non-professional dancers and the general
public is remarkable. Katherine Dunham, for example, opened a museum in East St. Louis,
IL, in 1977, which not only exposes cultural objects but also includes a Community Ser-
vice Program with diverse cultural activities. All women promoted initiatives and active
participation in art, education, and society, which can be interpreted as diverse (black)
feminism due to their heterogeneous education and experience and their social condition.

After studying their oeuvre, I started implementing their approaches in my research,
which is not easy considering the boundaries of “traditional” anthropological research.
However, I experimented with visual methods, montage, and bodily approaches in several
instances. [ will briefly give two examples.

Firstly, in 2019, during a research visit for archival work in New York, I took classes
on the Dunham Technique, which involves polyrhythmic dance styles in continual motion,
to understand the practical vision of Katherine Dunham. Katherine Dunham developed
this specific technique, combining dance movements of Caribbean and African cultures
with European-style ballet; however, during lessons, there is no other music than live
drums. Dunham’s disciple, Ned Williams Jr., was still teaching at 89 when I met him.
Getting in contact and learning from him was a unique experience. Even though I have
danced my whole life, and as far as [ remember from my childhood onwards, I have also
taken lessons in different dance styles, including classical ballet; I do not have professional
dance preparation. Before starting the classes with Ned, I had mentioned this. However, he
applied strict rules and accuracy with everybody. When he started drumming and giving
instructions, I concentrated on following the lesson, which was challenging. When I saw
myself in the mirror, I knew I was not a teenager anymore, and I wished I could have been
more trained to enjoy this situation more. It had been a long time ago when I last stood in
such a dance studio. From my late twenties onwards, I just enjoyed dancing without any
pressure of becoming perfect, mainly focusing on Brazilian dances. In Ned’s class, com-
mitting even a tiny mistake made him criticize me and repeat the exercise over and over
again. Sometimes, he was rude and kind at the same time. I remember him shouting at me:
“You are pretty and have a good presence, but your leg muscles must be stronger”. There 1
was, a 46-year-old woman experiencing a new technique and teaching method, making me
travel back in time, but also reflecting on different issues. His bodily presence somehow
made me connect with this past period when Afro-American dancers tried to be recognized
within a racist society, a fact that also hardens people. I read about Katherine Dunham’s
strict teaching style; she wanted her students to achieve the best results. As a dancer and
for my research, I took this experience to observe my own body and dancing differently,
particularly my muscles and how they also construct a language interacting with other
bodies (see Figures 6 and 7). After returning home from New York, I started focusing on
strengthening my leg muscles with specific exercises. The muscles are our rhetoric and
emotional tools to reveal our interior existence.
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The second aspect | want
to mention is the visual work
with a camera, considering
Maya Deren’s contributions
and aesthetics. I experimented
with slow motion and self-re-
cording my movements, (see
Figures 6 and 7), often ran-
domly taken, not posing. I
use an ordinary Xiaomi cell
phone to take videos and pho-
tos. In the piece “Human and
non-human dancing bodies”!
I explored my movements
and connection with my dogs,
who always join me when im-
provising at home. These ex-
ercises are essential beyond
intellectual work, as they
help us recognize that we
cannot escape from specific
subjectivities and that we all
have some embodied lenses.
Furthermore, 1 was inspired
by Deren’s “Meshes of the
Afternoon” and the work
with shadows as an example
of expressing mental uncer-
tainty through pictures and
unpacking emotions as valid
as written narratives. The
pictures are a microscope
of time observing the most
casual activities “to reveal in
them a texture of emotional
and psychological complex-
es” (Deren 1946: 47). These
observations help me to un-
derstand the profound human
complexity of expression.

Fig. 6 and 7. My muscles, my expression, my memory.
Kinesthetic practice at home. Photos: Grit K. Koeltzsch, 2023

! See https://vimeo.com/user113027045
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Conclusion

The overview of these five female pioneers in Anthropology gives insight into their
approaches and shows that they stood out for developing diverse fieldwork methodologies
and self-reflexive approaches. They made significant contributions to the sub-discipline
Anthropology of Dance because they understood dance and movement as transformative
forces beyond muscular and gravitational limitations and the importance of the human
body as a transmitter of cultural and embodied knowledge.

Furthermore, there is also a personal issue. These women strengthened me in difficult
moments in my career when [ had doubts about choosing the proper discipline when 1
was criticized or ignored for sometimes not doing mainstream Anthropology, and when I
felt misunderstood. Reading their work and watching their dance made me recognize my
embodied knowledge, which was an impulse to continue and follow my road inspired by
these role models who provided me with their knowledge and are women who reflect me.

Partly to answer my initial question, the discipline of Anthropology may still have a
problem with alternative and art-based methods, especially transdisciplinary approaches, but
also recognizing diverse feminisms and different femininities. We all bring our backgrounds
and experiences to our research, including a different understanding of feminism. Katherine
Dunham, Pearl Primus, Zora Neale Hurston, Franziska Boas, and Maya Deren were strong
personalities, following their visions and leaving a legacy we should recognize and honor.

Archives

Jerome Robbins Dance Division and Archive, The New York Public Library.

Library of Congress, Franziska Boas Collection. https://infomotions.com/sandbox/liam/pages/
httphdllocgovlocmusiceadmusmu006001.html

Schomburg Center for Research in Black Culture, Manuscripts, Archives and Rare Books Division.

University of Florida, Belknap Collection, George A. Smathers Library, 34/G/6, Katherine Dun-
ham, Boxes 1-3.

University of Florida, Special and Area Studies Collections. Zora Neale Hurston Papers, Corre-
spondence.

Visual sources

Hard Time Blues (Pearl Primus), performed by Paul Dennis 2014: https:/www.youtube.com/
watch?v=HKGrHKkkzzE

Maya Deren on film: https://archive.org/details/Maya Deren_on_film

Maya Deren. A Study in Choreography for Camera (1945): https:/www.youtube.com/
watch?v-Dk4okMGiGic

Maya Deren. Meshes of the Afternoon (1943) — Maya Deren (Original Music by Feona Lee Jones):
https://www.youtube.com/watch?v=JoETYvwI710

Pearl Primus, African American Dancer and Anthropologist: https:/www.youtube.com/
watch?v=cwzRe7sZa0A

Selections from the Katherine Dunham Collection. https://www.loc.gov/collections/katherine-dun-
ham/about-this-collection/
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OTONTHU OT UAEHTUO®ULUPYIOIETO MBIIIJEHUS?
HEOTOXJIECTBJISIIOIUE NOAXO/bI
K TAHIIEBAJIBHOI AHTPOIIOJIOTUH

B nouckax eo3modcnocmeii 6bixo0a 3a pamKu 1e2KOOOCHYRHbIX U/UlU upezmep-
HO YCIOJCHEHHbIX MAPKEPO8 UOCHMUUHOCIIU 6 AHMPONOA0SUL, CTHAMbL OMMA-
xusaemcsi om Kpumuku Teodopom Aoopro udenmupuyupyroue2o/omoxcoecm-
8IAIOUE20 MBIULTEHUS, (DOKYCUPYACL HA NPUMEHEHUU OMONCOeCMEIIoWUx U
HeomocOecmeIAIouux nooxo0o8 8 uzyyeHuu manya. Omodicoecmengiowue noo-
X00bl paccmampusaomcs. 8 cmamove 4epe3 OUCKYPCUBHBIU (Mema)ananus ameno-
SAZBIYHBIX UCCAEO0B8ANULL 3AHAMUL MAHYAMU 8 KIACCAX C 3epKalamu, a maxoice
yepez aBMOIMHOZPAPUIO CYEHUYECKO20 MAHYA, B00XHOBGIEHHO20 MPAOUYUIMU
UWOMAAHOCKO20 MAHYA XAUNAHO, C AKYEHMOM HA e20 CHOPHYIO “NnoOIuHHOCHb .
Hzyuenue oboux xeticog vlsgnsem Kuo4esol dNUCMEeMOLOSUYECKULl PUCK npume-
HeHusl UOeHMUDUUUPYTOU e20 MbIULTeHUS. 6 AHMPONOLOSUU. 3AMbICI08AMAs Kame-
20PUATLHASL NAYMUHA OMONCOECMBAAIOWUX “APIBIKOE ™ MOdHcem cmampb bapbepom,
Mewarowum bonee 2yOOKOMY NOHUMAHUIO (MAHYeBATbHBIX) (heHOMEHO8, KOmopble
ama uoeHmupuyUPYIowas cemuomudecKkas cems Konyenmyanuzupyem. Heomooic-
Odecmensowie albmMepHamuesl, npediazaemvie 8 cmamove, OA3UPYIOMCS, MAKUM
00pazom, Ha U3BeCMHOU 8 HAYyKe MPAOUYUY MAHYEBATbHOU HEHOMEHON02UU, KO-
mopas npumeHsemcst 30ect O0Jisl OCMbICIeHUs ‘KOHMPOIUpYyemo20 omnyckanus’” 6
UWOMAAHOCKUX COYUATbHBIX MAHYAX, KAKUM OHO udenocy [ocun Muniuean. Jpy-
20U Heomodcoecmeasaoujell MexHUKoU, PACCMOMPEHHOU 8 cmambe, cmana paspa-
bomxa «mepyaioujeco XpoHOmonay mpaouyu WOmMAAHOCKO20 COTbHO20 MAHYA HA
OCHOBAHUU KOHYENnmMa OUaiekxmuyeckoeo obpasa, eedennozo ¢ pabomax Yonmepa
Benooicamuna. Llenmpanvuviii apeymenm cmamvy cCOCTOUN 8 MOM, YO HeOmodiC-
decmesowue nooxo0bl Crylicam YOauHbiM OONONHEHUeM YCMOAGUWUMCI CMpa-
meausmM UdeHmupuyupyoueco Mululienus, no3801s5 606LEYEHHOMY YUMAMENO
OCMBICAUMb PA3TUYHbIE MAHYE8ANbHbIE NPAKMUKY. SHAYUMOCTD «COYHACTMUSY CO
CMOPOHBL YUumamens 0co60 NOOYEPKUBAEMCS 8 CMAMbE, C AKYEHMOM HA 38PUCTIU-
YeCKoll YeHHOCMU OUAN02a A8MOopPaA U YUMAMeNs 8 AHMPOROIOSULL.
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As the local chieftain announces the time has come for the Sword dance competition
finals within the frame of the Highland Games, an outdoor sporting and musical festival in
Scotland (Jarvie 2004: 162), two of my dance students get onto a platform designed so that
the spectators could better appreciate the dance geometry (see Fig 7). I am watching them
dance while getting ready to contribute a couple of steps myself immediately after their
sequence is over. The situation is both highly authentic and totally fake. ‘Fake’ because the
whole thing is a scene from a family show ‘Heather Mead’ that premiered in Teresa Durova’s
theatre in Moscow, Russia, in September 2021 (Lebedeva 2021). This part of the story is set
in May 1902 in Scotland, where technological innovation goes hand in hand with (post-)
Victorian traditionalism and patriarchy. Naturally for a Scottish-themed theatre show for
family audiences, there will be more kilts, bagpipes, swords, fights, archery and time travel.

It has been convincingly argued that such clichés distort the sociocultural and historical
heritage of the Scottish Highlands, retrospectively inventing and antiquating the ‘concept
of a distinct Highland culture and tradition’ to be eventually also ‘adopted by historic Low-
land Scotland’ in the late 18th — early 19th centuries (Trevor-Roper 2000 [1983]: 15-16)
and further reinforced in Victorian Britain (Jarvie 2004: 164—165). From the 21st-century
perspective, however, the time span of this ‘invented’ tradition looks rather impressive.
There is documented evidence of a Scottish dance over a pair of crossed swords performed
as early as 1778 (Melin 2018: 46) and, in a competitive setting, in 1832 (Flett, Flett 1996:
21). This may be somewhat less breathtaking than D. G. Maclennan’s (Maclennan 1952:
15—17) misinterpretation of Tacitus (Germ. 24) as evidence for the Sword dance originat-
ing from ancient Caledonian spectacles (Melin 2018: 42), but one cannot disregard over
200 years of recorded history of this dance in Scotland.

Fig. 1. The Sword dance scene from ‘Heather Mead’ at Teresa Durova’s Theatre. Moscow.
Photo by Mikhail Bratsilo, 2021
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Antiquating legends notwithstanding, when dancing The Swords, 1 feel genuinely con-
nected to the continuous chain of transmitting the steps and the technique from one gen-
eration of dancers and teachers to the other. As a dancer who has learnt from a range of
British and North American teachers and performed at various Highland Games in Scot-
land between 2010 and 2014, I believe that my ‘cameo appearance’ contributes a degree of
authenticity to the theatre show in Moscow.

Unsurprisingly, the very concept of ‘authenticity’ has been somewhat suspect in dance
studies, being overwhelmingly used in inverted commas (Kraut 2010: 36; De Maaker
2013; Siegel 2010: 189; Winarnita 2015). As Handler (Handler 1986: 2) puts it in a broad-
er anthropological context, authenticity is ‘a cultural construct of the modern Western
world’ and thus an example of anthropological discourse as ‘a working-out of our own
myths’. When applied by dance ethnographers in modern urban settings, ‘studying what is
deemed ‘authentic’ in a community’ may nevertheless have heuristic value, if only in order
to ‘unravel complex power relations’ (Winarnita 2015: 497), with a clear emphasis on the
negotiated nature of what ‘participants from different backgrounds and generations [...]
see as authentic’ (Tallaj 2018: 106).

This (implied or explicit) distancing from even a possibility of an authentic dancing
experience reminds me of Sergey Averintsev’s musings about the dangers our readiness to
recite ‘ready-made words’ may pose to 2 1st-century societies (Averintsev 2005: 425). When
facing ‘the question of whose authenticity’ (Bakka 2002: 69), a tangible proportion of dance
researchers’ accounts do not seem to pursue Averintsev’s ‘significant meaning(fulness)’ as
a deeply felt, lived connection to reality going beyond accepted/novel concepts and/or dis-
cursive practices (Averintsev 2005: 398—407). The ‘contradictory character of reality and
existence’ (Laplantine 2010: 146) thus remains uncaptured and unaccounted for.

The starting point for writing this ‘self-reflexive’, autoethnographic account is therefore
my own ‘state of confusion’ (Savigliano 2010: 237). The article attempts at bridging the gap
between my experiences as an active participant in the Scottish dancing scene(s) across the
globe since the early 2000s and the conceptualisation approaches contemporary Anglophone
dance anthropology tends to offer for (theoretically) making better sense of such experiences.

The ‘process of fitting observations into categories’ (4Au 2021: 1165) by dance eth-
nographers presents a serious challenge if seen in a practical context. For instance, when
I enter my Scottish step/Highland dance class as a teacher or a rehearsal as a dancer and
choreographer (see Fig. 2), | may be reminded of ‘the existence of mirrors as an ominous
and powerful presence’ contributing to ‘physical self-evaluation, behaviour regulation,
body objectification, and competition’ (Green 2002—03: 112). How can I possibly move
under such petrifying conditions?

One may argue that as a teacher and/or choreographer I hold more power (Zinga et al.
2019: 114), but when I demonstrate a move or a step to other dancers, I must set a reliable
example. I am therefore both evaluating myself and being evaluated by the students, at
least those with enough experience to notice my technical errors (cf. Radell et al. 2014:
3). Thus, I am potentially unable to teach or create due to my fear of oppression or, alter-
natively, my guilt for being an oppressor in an inherently autocratic setting ‘codified by
dancing masters’ of the past (Lakes 2005: 15). Such immobilising uncertainty stems from
a popular Foucauldian argument that ‘the mirror encourages body surveillance and often
reminds the dancer that her body does not match the ideal body type’ (Dryburgh, Fortin
2010: 100). Indeed, mine arguably does not.
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Fig. 2. Practising the ‘rocking movement’ in front of a mirror. Moscow 2018.
Photo from the personal archive of the author. Photographer — Vladimir Lee

Scholarly attempts at capturing an ‘intense relationship which a dancer can develop
with the mirror’ (Pickard 2013: 12) allow us to examine where dance anthropologists
might be losing touch with the realities we conceptualize.

The constant focus on an externalised view of the body, as reflected in the
mirror, objectifies the dancer’s body and requires students to strive to achieve
a specific “look” while being “corrected” so that the students perform “proper”
dance technique.

Green 1999: 81

Mirrors that generally line one wall stand in for observation towers, creating
a heightened sense of visibility. Countless eyes could be watching through the
mirror without one knowing it.

Kleiner 2009: 244

Students in the mirror class [...] see themselves as objects instead of living,
breathing, and moving bodies. Their reflection, which was once an object, seems
more real than their own sensory selves [...] They often described viewing their
body parts from the outside, a perspective that had little or no connection to their
kinaesthetic identities.

Radell et al. 2014: 12
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As dance professor Clyde Smith states, “the dance classroom, with their
mirrors, watchful teachers and self-critical students” is an atmosphere of
surveillance in which power produces discipline over docile bodies.

Berg 2016: 4748

Chloe noted a ‘love—hate’ relationship with the mirror, suggesting that dancers
are constantly negotiating power in the studio as they negotiate seeing and being
seen.

Clark and Markula 2017: 448-449

Dancers spoke about how surveillance and regulation were foundational through
the presence of mirrors in the classroom, corrections in class, and teaching styles.

Zinga et al. 2019: 112

Highlighting some of the key words forming the lexical field of ‘docile bodies’ (Fou-
cault 1995: 135-169) in a mirror dance class (cf. Fig. 3) helps notice the conceptualisation
pattern at play here. A somewhat surprisingly uniform conceptual web is used by research-
ers of ballet training to communicate scholarly ‘precision, clarity and distinctness’ (Sher-
ratt 2002: 137) invoking Adorno’s notion of ‘identity/identitarian thinking’, i.e. a mode
of thinking and expression that ‘says what something comes under, what it exemplifies or
represents, and what, accordingly, it is not itself’ (4dorno 2004 [1973]: 149). In this case,
dance students are presented first and foremost as bodies, whereas mirrors are primari-
ly tools of surveillance and (self-)objectification in a disciplinary/regulatory framework
channelled and/or imposed by ballet teachers.

Fig. 3. Mirrors as a surveillance tool in a dance class. Generated with WordClouds.com
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This dystopian ‘master narrative’ (Ehala 2018: 10) employs a discursive strategy that
Sherratt (Sherratt 2002: 131) terms ‘representational identification’. Establishing a relation-
ship between a phenomenon (e.g., using mirrors) and a concept (e.g., mirror as a surveil-
lance tool), this type of identity thinking subsequently incorporates the concept into a wider
conceptual/semiotic web (cf. Geertz 1973: 4-5), e.g., that of ‘systems of oppression and
surveillance in dance classes’. As the concept ‘is ‘made like’ the system’ (Sherratt 2002:
131), identity thinking thus allows for radical de- or recontextualisation of practices, events
and real-life situations. Herein lies one of the dangers of ‘conceptual fetishism’ (Adorno
2004 [1973]: 49) or ‘being enamoured with concepts’ (Nuyen 1990: 317). When learners
striving to improve their dancing are identified as ‘docile bodies’, with the focus on the mir-
ror as a symbol of power struggle as opposed to one of the many tools at the learners’ and
teachers’ disposal, such a ‘rigidised coding paradigm’ (4u 2021: 1165) leaves too much of
the ‘real-time animated dynamics of lived experience’ (Sheets-Johnstone 2023: 276) muted.
The tightly-knit conceptual web of ‘docility’ and ‘surveillance’ thus firmly shields the reader
from the tangible, immediate, fluid and changeable nature of dance learning and teaching.

An old proverb comes to mind: “Do not blame the mirror if it’s your own mug that’s
crooked” (Gogol 2019: 3). Added in 1842 as an epigraph to Nikolay Gogol’s satirical play
The Government Inspector (1836), this saying can be interpreted as a sample of ‘timeless
folk wisdom’ (McKenna 2014: 327) inviting us to be more aware of our own weaknesses.
Alternatively, it may be regarded as an anachronistic (or even ‘eerily transhistorical’ —
Marturano 2020: 147) example of toxic objectifying negativity and prescriptive cultural
normativity when it comes to defining beauty and ugliness. Although both interpretations
are arguably justifiable, the latter somehow manages to drain all life from the proverb ren-
dering it virtually pointless, with Gogol, who clearly thought otherwise, coming across as
but another ‘dead white man’ (Doja 2020: 864).

Obviously, ‘every identity comes with labels’ (4ppiah 2018: 8). The underlying hy-
pothesis to be explored in this article is that only a few of these labels may have a heuristic
value outweighing the epistemological limitations identity thinking carries, either explic-
itly or implicitly. As such, the central research questions to be addressed here are:

Q1: To what extent is identity thinking epistemologically valuable for dance studies?

Q2: Do viable alternatives to representational identification exist or is the ‘to think
is to identify’ (Adorno 2004 [1973]: 5) dictum unavoidable in empirical inquiry?

Dance anthropology in general and dance autoethnography in particular can be at the
forefront of bringing (back) a subtler balance between conceptual clarity/coherent iden-
tifiability of cultural phenomena, on the one hand, and ability to move beyond identity
labels/conceptual ‘photographic clichés’ (Laplantine 2010: 141), on the other. Building on
lived, tangible experience of a dancer as a ‘situated being’ (Warburton 2011: 69), a dance
anthropologist as a participant and an observer can rely on a range of ‘embodied insights’
(Hoppu 2014) to counter and/or corroborate hypotheses and interpretations. No matter
how elevated and ‘springy’ the dance style practised, experiences of dancing as a form
of embodied or ‘bodily’ ethnography (Hancock 2018; Forster 2022) can help researchers
make their analysis empirically and somatically grounded. Dance research thus invites
balancing between first-person, second-person and sub-personal (‘objective’) epistemo-
logical stances. A researcher’s own dancing, interacting with other practitioners as well as
analysing filmed/observed ‘dance realisations’ (Bakka, Karoblis 2010) alongside notated
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dances are all complementary means of understanding and appreciating the ‘shared expe-
riences’ of dancing in a range of contexts and settings (Buckland 2010: 340-342).

Identity Thinking: Values and Limitations

To address Q1, let us revisit the question ‘whose authenticity?’ (Bakka 2002: 69) that
emerged in the context of my own and my dancing team’s choreographic presence on a
theatre stage. Identifying possible stakeholders and/or perspectives to address this ques-
tion is clearly a prerequisite of addressing it. A list of these would include (but not be
limited to):

‘Contemporary’/historical authenticity: for turn-of-the-century Victorian Scots
portrayed in the scene of the Highland games, certain elements of the dancers’ out-
fits appear inauthentic: Aboyne dress for female dancers (Fig. 4) was introduced in
the 1950s (Hood 2022). Soft leather Ghillie shoes were not yet accepted footwear
for Highland dancers either (Ballantine 2016: 142, 146). On the other hand, kilted
men dancing over a pair of crossed swords and using motifs such as closed pas
de basque or toe-and-heel movement as well as hand positions (Mackenzie 1910:
41-46) would be seen as common practice and thus accepted as authentic.
Etymological/original authenticity: for the predominantly Gaelic-speaking High-
landers of the eighteenth century and earlier, the era before Culloden and, especial-
ly, Highland clearances (Gow 2009), competitive/balletic dancing may not deserve
the label ‘Highland dancing’. As argued by Ballantine (2016), an invented tradition
that introduced excessively militaristic and masculine overtones to the dancing
practices of Scottish Highlands and misrepresented most of the existing repertoire
hardly deserves to be called ‘Highland’ dancing.

Ethnic authenticity: ethnic Russians dancing for a predominantly Russian audience
may be seen as not Scottish enough to physically embody the Scottish dancing
tradition. Since a primordialist vision of ethnicity is reasonably strong in political
and popular discourse in Russia (Streletsky, Gorokhov 2022) and beyond, it can be
argued that there must be ‘Scottish blood’ running through the dancers’ veins for
them to be accepted as fully representative of the cultural practices they share on-
stage. To counter such objections, the theatre released a guided video tour explor-
ing historical connections the Russian capital had with Scottish engineers, military
people and merchants in the 17th—19th centuries (Teatr Terezy Durovoy 2021).
Cultural authenticity: as active participants of the ‘global’ Scottish dancing com-
munity, Shady Glen dancers have been participating in dancing events in different
countries and settings, getting positive feedback from dancers and teachers from
Scotland and elsewhere, both formal (e.g. competition trophies, professional and
amateur exam results, invitations to dance/teach at a range of events outside Rus-
sia) and less formal (e.g. comments from experienced teachers and dancers on- and
offline). Unlike other participants of the show, the dancers are not impersonating
the characters they portray, in many respects they are those characters. Our cameo
appearance alongside our work on some of the choreography in the show thus helps
accomplish what Durova sees as the necessary levels of ‘immersion’ in the target
culture by the creative team, ‘so as not to lie’, especially to the younger audience
(Telekanal Kultura 2019).



Alferov, S. V. Stepping Away from Identity Thinking? Non-Identitarian... 99

If identitarian thinking is
further applied to the facets
of ‘authenticity’ identified
above, an evaluative cline can
be generated in an attempt
to pinpoint in what ways
the dancers’ presence in the
Heather mead show may be
deemed ‘authentic’ (see Fig.
5). An epistemological value
of such an approach would
be achieving a degree of cer-
tainty by applying a concep-
tual checklist to dissect the
authenticity claimed by the
dancers. Especially if such
a conceptualisation manag-
es to refrain from ‘excess in
descriptive and theoretical
ardour’ (Marcus 2015: 36)
and stay reasonably clear, it
may offer a practical way to
identify and analyse a range
of generally tangible issues
linked to an otherwise vague
umbrella term ‘authenticity’.

A clear limitation, how-
ever, lies in the pinpointing
strategy itself. Even when a
seemingly  straightforward
concept such as ‘a Highland
dancer’ is used as an identity label, the risk is twofold. Firstly, representational identifica-
tion may lead to an unnecessarily static (pinpointed) positioning of dancing within a cho-
sen conceptual framework (in this case, ‘authentic—inauthentic’). The fluidity and situated
nature of dancing experiences may thus be muted or even lost (cf. Alferov 2021: 185-187).
Secondly, and perhaps more importantly, identity labels, when neatly organised, tend not
just to misrepresent but to ultimately substitute the reality they are aimed at helping ana-
lyse (cf. Finke and Sokefeld 2018). This substitution means that a semiotic web of identity
labels makes it significantly harder to see beyond the label itself, harder to use ‘the scien-
tific imagination to bring us into touch with the lives’ of dancers (Geertz 1973: 16). Even
a quick glance at Fig. 5 is enough to acknowledge: under very few if any circumstances
would it be possible to revisit or get a feeling of immersion into a ‘life-as-lived’ (Toren, de
Pina-Cabral 2009: 3) experience of onstage Highland dancing by examining this cline.

Overreliance on referential identification is thus likely to hinder the epistemological
procedure of turning ‘that which is initially only sensed and felt [...] into that which is
clearly known’ (Gow 2009: 34). Leading to ‘over-complexifying a situated and lived so-

Fig. 4. A dancer wearing the Aboyne dress outfit and soft
leather Ghillie pumps. Moscow, Teresa Durova’s Theatre,
September 2021. Photo by Mikhail Bratsilo, 2021
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Fig.5. An ‘authenticity’ cline. Created by the author using Google Slides™

cial world’ (4u 2021: 1162), conceptual labelling runs a significant risk of firmly isolating
our analysis from what is being analysed. Such disconnectedness does not only stem from
‘theoretical efforts at fixation and typification’ (Desjarlais, Throop 2011: 92) but is also
due to the sheer density of the conceptual web identity labels can create, even when trying
to verbalise the changeable and fluid nature of dancing contexts and experiences.

Non-Identity Approaches

One of non-identitarian approaches to ‘set reified objects in motion’ is centred around
a concept of ‘dialectical image’ (Benjamin 2002, Pensky 2004), i.e. a way of presenting
and contemplating phenomena through a ‘constellation’ of ‘what has been [...] in a flash
with the now’ (Lynteris 2018: 162). This approach was quite common in mediaeval his-
toriography in Scotland and beyond. For example, when the Chronicle of John of Fardun
or The Bruce by John Barbour talk about the turbulent life and fate of Robert the Bruce
(1274-1329 CE), this Scottish leader is presented alongside his Biblical counterpart, Judas
Maccabaeus (McKim 1989: 14—18), whereas one of Bruce’s loyal supporters, James Doug-
las (c. 1286-1330 CE), explicitly resembles a famed Roman political and military leader
Fabricius (McKim 1989: 25-29). The Biblical and classical allusions thus help mediaeval
authors in transcending space and time to communicate the significance of loyalty and
readiness to overcome hardship when fighting for one’s own people in a struggle against
oppressors. What these allusions and parallels do not do is make the First War for Scottish
Independence (1296—1328 CE) identical to the Maccabean Revolt against the Seleucids in
Judaea (167-160 BCE) or the Pyrrhic War between Epyrus and the Roman Republic (280-
275 BCE). Aimed at highlighting the significance of the Scottish experience, such ancient
‘flashbacks’ may be regarded as ‘an anachronism of mediaeval historiography’ (Briggs
2012: 393; cf. Spiegel 1983: 43). Alternatively/additionally, they represent ‘a powerful
sense of the past as present’ (Briggs 2012: 393) and, more broadly, a thinking strategy that
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allows for noticing links and parallels without automatically assigning an identifying label.

Applying such a ‘dialectical imaging’ strategy to Scottish dancing, in particular the step
dance repertoire associated with the Hebridean Isles, may assist in further exploring the
epistemological opportunities this mode of non-identitarian thinking provides for a dance
anthropologist. To this end, let us examine a dance experience that presents itself as a ‘con-
stellation’ of stage performances in Moscow, Pyatigorsk, Arisaig, St. Andrew’s, Vyborg
and the Isle of Skye; online and offline dance learning, teaching and rehearsing; browsing
through dance instructions and academic publications; discussing avenues for transmitting
the Hebridean dancing tradition and technique with colleagues and learners — as well as
liaising with amazing dancers and musicians from Moscow, Inverness, Aberdeen and else-
where. The experience in question brings together the smells of the sea and the river, wood-
en floorboards and old stone walls, theatre backstage and a concert hall auditorium, several
community halls and, possibly, a pub. It evokes the sounds of Highland bagpipes and a
vintage Scottish button accordion (‘buttonbox’), the gentle shuffles and brushes of leather
‘Ghillie’ pumps and a more pronounced beat of harder leather dancing shoes on a range of
surfaces, from a riverboat deck to a professional vinyl performance flooring. The timing
somewhat subjectively stretches from the 1950s to the 2020s, but through the glimpses of
written record it can go as far back as the 1840s, with explicit sociopolitical references to
1745—46. Kinaesthetically, the dancing experience is a dialectic of elevating into the air,
rhythmic landing and an occasional feeling of floating along the dance floor, where slower
motifs are combined with quicker moves. The step sequences are danced solo and in co-
ordination with other dancers alongside formations requiring all the dancers’ interaction,
including eye contact and use of hands, together making up a choreography piece called 4
Dance Tribute to Flora and Charlie (Shady Glen Dancers 2022).

The description above is the result of me reflecting together with the other participants
of this display dance on the possible ‘flashbacks’ the piece may entail. We have danced the
Tribute in the Moscow International Performing Arts Centre twice: in December 2021 and
March 2022, once accompanied by a live piper, Anatoly Isaev, and once using a recorded
original set of tunes, Shady Glen Jig, composed and performed by a buttonbox player from
Inverness Graeme MacKay. All the dancers agreed that when performing, we all prefer
staying in the moment, being ‘here and now’. However, looking back at the experience or
while preparing for the show, we acknowledge that our performance builds on and/or is
linked to a range of prior events, ‘past leaking into the present’ (Franko 2019: 155). What
can be achieved if we notice and explicitly acknowledge our ability to blur some of the ‘ba-
sic questions of documentation’, namely: what, where, when and how (Felfoldi 1999: 63)?

When? As discussed with my fellow dancers, our 2022 and 2021 displays bring

back the memories and/or sensations of our much earlier performances: 2006,

2008, 2011 and 2016. Most of these we are reminded of post hoc, possibly due to

similar musicality, especially in the case of Highland bagpipes played for us by

Anatoly Isaev in 2022, 2016 and 2011. One of the dancers said that she tries to

invoke the sensation of her very first ‘big-stage’ performance when just about to go

onto stage, in order to intentionally revive the feeling of ‘energy swap’ between the

performer and the audience and thus get ‘into the zone’. Whether conscious of that

‘in the moment’ or not, when dancing in front of an audience, we rely on our prior

performances no less than on rehearsing a particular piece in the dance studio.
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On a more romanticising note, the music of the piece, especially the sound of the
buttonbox, transports at least two of the dancers back to the late 1940s — early
1960s when Scottish dance music was regularly featured on British radio and, from
1952, television (Hood 1980: 114, 120-121), reflecting ‘the national enthusiasm,
almost mania, for Scottish country dancing’ (Shoupe 2008: 115). As the title of the
piece suggests, the core of the choreography relies on the competitive version of a
solo dance Flora MacDonald’s Fancy (UKA 2020) and two ‘versions’ of another
solo dance Over the Water to Charlie: one from the Hebridean repertoire (Melin
2019: 72-73; Flett, Flett 1996: 66—71), the other from the Scottish step repertoire as
taught by Mrs West and Wendy West (RSCDS 2013: 58-59). These ‘versions’ are
so distinct in terms of the movements used as well as the technique that they may
well be seen as two different dances set to the same 6/8 tune. Regardless, the names
of the dances refer to the heavily romanticised Second Jacobite Rebellion, 174546
(Trevor-Roper 2009: 84), with Flora MacDonald helping Bonnie Prince Charlie
escape mainland Scotland, getting ‘over the sea to Skye’ (Melin 2018: 49-53; cf.
Emmerson 1972: 128). Unlike Shady Glen’s other Flora-themed production (Shady
Glen Dancers 2011), the Tribute does not directly invite the spectators to revisit
the legends linked to the events of 1745-46. It does not aim to fully transport the
audience in time, but rather provides a range of overtones, thus potentially creating
a ‘dialectical image’ of either ‘time frozen’ and things unchanged, as in the case
of the 2020s blurred with the 1950s, or, alternatively, time transcended by freely
going back and forth through the moments of dancers’ own experience or Scottish
historical memory in search of informed inspiration.

Where? To further outline the Tribute’s chronotope, the locations corresponding
to the above-mentioned dates may be added. Most locations are in Russia:
2022, 2021 and 2008 — Moscow International Performing Arts Centre, 2016 —
Stavropol Opera and Ballet Theatre in Pyatigorsk, 2011 — The Yauza Palace
Concert Hall, Moscow, 2006 — Vyborg Castle. 2006 corresponds to yet another
memorable performance, this time in the Younger Hall of the University of St.
Andrew’s in Scotland, where [ was part of the Scottish (ladies’) step dance display
team, the first male dancer to do that in the history of the Royal Scottish Country
Dance Society (RSCDS), according to my dance teachers’ feedback. For me, one
of the key factors of what forms the geographical constellation merging the 2021—
22 shows with some of my prior performances is the geometrical composition
of the dance team, with me as the tallest dancer (and the only man) positioned
in the centre. The use of space within a given choreography thus creates or
rather highlights continuity that allows me to feel as if [ am revisiting a range of
locations, going beyond the geographical identification.

According to my fellow dancers, the constellation of spaces invoked by the
Tribute also includes their travelling experiences: the sounds of Highland bagpipes
bring back the memories of hiking on the Isle of Skye whereas the buttonbox
transports us to an indoor venue for informal social dancing, often happening after
an outdoors Highland dancing competition (for me this is associated with Arisaig
Highland Games on the West coast of Scotland back in 2014, for one other
dancer — a post-competition event on the Isle of Skye in 2012). For one of us, the
sound of the buttonbox connects to the Outer Hebrides and their nature creating a
‘time capsule’, where things seem to remain as they once were.
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For me as a dance learner and teacher, another important set of locations that forms
the chronotope of the Tribute are spaces and venues for transmitting the steps,
formations, technique and musicality. Some of them I have been to: several Helen
Russell’s step dance workshops in Moscow between 2006 and 2019, Moscow 2021
summer course devoted to three different ‘versions’ of Over the Water to Charlie
attended and/or co-taught by all the participants of the Tribute to Flora and Charlie.
Other spaces for and/or means of learning are part of the constellation as well:
reading book pages with dance descriptions (Melin 2019; RSCDS 2011; UKA 2020),
watching Sabra MacGillivray’s online dance tutorials and reflecting on what ‘moving
naturally’ means in Francis Peacock’s Sketches (Peacock 1805), to name a few.

How? As performers, we often find ourselves in a situation where one 3-minute
display is everything that is required for an event, meaning that a few of our
display dances aim at unifying diverse styles and traditions, linking steps with
different provenance, building on a wide range of learning contexts and locales
to weave together glimpses of what we know and can do, potentially allowing
uninitiated viewers to make sense of the Scottish dancing tradition as a whole.
The dialectical image of our dancing in this context means we tend to make our
performances short and ‘compact’ while dancing reasonably slowly in terms
of the tempo to allow for nuanced footwork and flow of the movement. We
showcase variety alongside similarities, common motifs and overlapping features
of various aspects of the Scottish dancing repertoire. We value complexity yet
aim at a ‘natural’ style of movement. We dance in synchrony, still appreciating
each individual dancer’s approach. We create new displays building on the well-
established motifs/dancing ‘vocabulary’.

Epistemologically, the strategy of dialectical imaging thus allows a dance anthropol-
ogist to acknowledge the complexity of lived dance experiences in their sociocultural
contexts while maximising our awareness of the multiperspectivity ingrained in dealing
with long-established dancing traditions and repertoires. The benefits of this awareness are
nevertheless highly dependent on the anthropologist’s readership/audience. If read within
the identity thinking paradigm, the ‘Where-When-How’ sketch above can be perceived as
a sample of relativising discourse that tries to undermine the tangible reality of Scottish
dancing. What cannot be pinned to a certain space, time and manner of dancing may thus
be seen as an arbitrary construct to be renegotiated depending on changing circumstances.

The importance of ‘reading’ — or, broader, interacting with — dance-related discourse
in a non-identitarian way can be illustrated by responses to Dr Jean Milligan’s concept of
‘controlled abandon’ (TAC 1963; RSCDS 2011). The concept refers to a dialectical rela-
tionship between ‘achieving correct and beautiful technique’ and dancing ‘with ease and
flight and happy abandon’ (Milligan 1956: 28). For critics, the ‘controlled style promoted’
by Dr Milligan and the (R)SCDS has been seen as ‘a degenerative refinement’ contrary to
‘the obvious Scottish taste for vigorous movement’ (Emmerson 1997: 148). The idea of
reaching the state of letting go (’abandon’) through a degree of control over one’s execu-
tion of steps and formations thus sounds like an oxymoron. As Flett and Flett (Flett, Flett
1957: 162) put it, ‘the emphasis throughout traditional dancing in Scotland was [...] much
more on enjoyment than it was on technique’.
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Indeed, on the face of it, Scottish country dancers...

either:

» control their footwork, use of hands and deportment through self-surveillance
while constantly double-checking whether they are in the right place at the right
time in coordination with the other members of the ‘set’

or:

* let go, relax and enjoy the moment.

Appreciating how ‘abandon’ can be ‘controlled’ requires going beyond this apparent
dichotomy. Dialectical imaging outlined above may help see the claim that ‘controlled
abandon’ is possible and desirable by examining it as one of the core beliefs inherited by
the RSCDS from professional dancing masters of 18th-19th-century Scotland. Milligan
(Milligan 1956: 29-30) explicitly credits Francis Peacock’s Sketches (1805). Her under-
standing of the role ‘preliminary training’ plays in acquiring ‘easy spontaneity [...] in the
practice of any art’ (Milligan 1956: 106—-107) links very well with Peacock’s articulation
of the role ‘cultivation’ plays in developing ‘natural’ dancing (cf. Alferov 2019). Link-
ing mid-20th-century standardised technique and early-19th-century approaches to dance
teaching is a risky enterprise, however: if approached in an identitarian way, as an indica-
tion of ‘traditional evidence’ to corroborate the RSCDS interpretation of the dance steps
or music tempos (Flett, Flett 1957: 161), such linking will be seen as antiquating Scottish
country dancing as a project to the point of falsifying its claim for ‘continuity with a two-
hundred-year history of dance-music practice’ (Shoupe 2008: 116).

And yet, despite all the drastic sociocultural change the 20th (and indeed the 19th)
century brought about, a degree of continuity is almost tangible in the day-to-day teaching
and learning of country dancing in Scotland and elsewhere. If we allow for a ‘constel-
lated’ chronotope, we may appreciate, for example, that Helen Russell’s workshop ‘with
emphasis on good phrasing, sociability, rhythmic movement [..] good energy and posture’
in April 2018 in Helensburgh, Scotland (TAS 2018: 5-6) entitled ‘Controlled Abandon’
is Russell’s homage not only to Miss Milligan’s vision and career between the 1920s and
the 1970s in Scotland and way beyond but also to that of Francis Peacock of Aberdeen
between the 1740s and the 1800s. This does not mean Russell follows either dancing
teacher blindly or replicates exactly what they did. Rather, it points to the dialogic nature
of Scottish dance teaching and learning asa reflective reexamination of past practices of
dance teaching in Scotland, with experienced dancers and teachers literally embodying the
transmission and production of knowledge, skills and approaches, thus bridging the gap
between continuity and change, technique and enjoyment, control and abandon.

With reference to diverse forms of Scottish dancing, the concept of ‘control’ links the
issues discussed in this article so far: internalised and external surveillance, (in)authentic-
ity, and the contested chronotope(s) of the dancing tradition(s) of Scotland. As Ballantine
(Ballantine 2016: 268) put it:

The creation of a single style of Highland dancing by an authoritative board

of control [SOBHD] meant that the variety of traditional styles that had been

practised for many years had to be reclassified as inauthentic. The standardised

style became the ‘true’ style particularly when it adopted fictional histories to

support its supposed authenticity.
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Somewhat similarly to the RSCDS, (R)SOBHD control over competitive Highland
dancing thus entails ‘supposedly authentic’ standardization of technique, which itself em-
phasizes, especially for an outside observer, ‘tight control as in sharp extensions or snap-
ping a foot to a position’ (Melin 2019: 30). Curiously, Ballantine seems to distinguish
between somatic control as part of the aesthetic promoted by Francis Peacock: ‘grace,
elegance, control and confidence’ (Ballantine 2016: 52) and authoritative control over
Highland dancing by the (R)SOBHD (Ballantine 2016: 32, 34, 149, 154, 268). For Me-
lin, however, 20th-century regulatory efforts by dance teachers and organizations appear
closely related to the increased technicality and somatic control over each dancer’s move-
ments. Opposed to ‘lightness’, ‘stiffness, or tight control’ was ‘not part of the aesthetic’
within the dancing repertoire of the Hebridean Isles, Melin (Melin 2019: 30) argues.

A tool to reexamine the complex relationship between lightness, stiffness and somatic
control in various styles of Scottish dancing is offered by dance phenomenology. Offer-
ing ‘immersion through selective disengagement’ (Kozel 2007: 144), phenomenological
bracketing ‘may not be epistemologically reliable’ (Rothfield 2010: 316), especially if en-
gaged with from an identitarian standpoint. What follows is an attempt to examine the role
of readership in adding epistemological value to examining somatic control in Scottish
dancing phenomenologically.

I’'m dancing together with our advanced class in a studio with a mirrored wall in

late October 2023. Or performing in a duet to a recorded tune on a small stage in a

local community centre in early February 2019. Or on a bigger stage alongside three

other dancers performing to live music in April 2011. Or back in 2009 in my room

counting to myself practising a sequence I just learnt from clear written instructions

prepared by Ron Wallace. I’'m practising/performing Wallace’s Dancer s Dream, a

balletic soft-shoe step dance that is rhythmically and technically intricate and, when

danced with enough control, smooth, graceful and flowing.

Here the ‘constellation’ of chronotopes can be bracketed — ‘I’m dancing on an even
floor’ would be an adequate opening. However, for a reader to be able to retrace my steps,
they may need to position themselves in space if not in time. The context is meant to trans-
port the reader to a space they may not have been to, initiating an immersion in a lived
experience of dancing: looking afresh and possibly empathising with the dancing subject
(‘I"), whose gender, age and nationality are likewise ‘bracketed’. The details provided are
not meant to be clung to as identity labels or provide definite answers to the reader. Rather,
they are to facilitate getting access to the immediacy of dancing experiences embodying
‘controlled abandon’.

‘Walk — two and three, and one — walk — walk’. No matter how many times I

have danced step 5, I voice the rthythm inside my mind. The rhythmic cues allow

me to follow the music and almost always get me through the step even after a

long time without having practised it. Am I in control? Are the musicians? Or is

the dance deviser still pulling all the strings as a remote puppeteer? When starting

the step, I cannot be too sure. Not knowing if I will dance every motif includ-

ing the entrechats exactly where they belong, I just allow myself to follow the

rhythm and rely on the basic technique: turnout, pointed toes where necessary,

clear extensions, positions as neat and tight as possible — the things I have been

gradually improving for years. When dancing alone or in a team, I feel we are all

in this together: the choreographer from North America relying on the Scottish
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musical and dancing vocabulary with its links to classical dancing, the musicians,
the dancers wherever we may be, the spectators, if not too focused on their meals.
Whose control? Whose abandon? Whose authenticity? Ours, theirs, mine. When
dancing, I am shifting between enjoying the flow of my/our movements; sharing
my enthusiasm with partner(s), learners and/or spectators; doing our very best
so that the choreographer’s concept gets embodied well; enhancing everyone’s
appreciation for the musical piece our movements visualise and the rich dancing
tradition we represent. Is a certain Aberdonian dancing master promoting the so-
cial significance of walking with dignity and grace (Peacock 1805: 137-151) a
member of ‘our’ team in this situation? Naturally. How can he not be?

If read critically, the account above can be easily dismissed as an example of roman-
ticising, overcomplicating, relativising or even avoiding the initial question. If read co-
operatively, however, with a willingness (and a certain effort) to shift perspective, this
phenomenological vignette can serve as a springboard for dialogic reflection.

With reference to Q2 above, it is clear that non-identitarian approaches to dance anthro-
pology should complement rather than replace corresponding identitarian tools. In the case
of applied phenomenology, Burch’s (Burch 2021: 287-288) interdisciplinary framework
offers a good example: it invites a researcher to 1) outline a problem lacking ‘a monodis-
ciplinary solution’; 2) apply ‘core phenomenology’ to zoom in on ‘features of subjectivity’
characterizing the problem and 3) further explore these features using non-phenomenolog-
ical tools and techniques. If practiced as a cycle rather than in a linear way, the framework
invites both the writer and the reader to shift between clearly delineated issues, on the one
hand, and features that must appear ‘blurred’ for them to be noticed and/or appreciated,
on the other.

As can be observed, this article’s initial premise is somewhat identitarian in nature.
Certain discursive practices in dance anthropology such as ‘Foucauldian’ analysis of pow-
er dynamics in mirrored classrooms or critique of ‘authenticity’ in ‘traditional’ dancing are
labelled here ‘identitarian’, whereas other techniques such as dance phenomenology or the
much lesser used by anthropologists dialectical imaging are deemed ‘non-identitarian’.
Using this distinction as a springboard for discussion is essential for this research project.
This alone signals that stepping ‘away’ from identity thinking, as the title of the article
suggests, may not be viable or indeed recommended. Rather, we as anthropologists and/
or dance practitioners should be better able to step-dance around identity labels in order
to examine what those reveal while minimising the risk of staying fixated on the labels
themselves.

As pointed out by a Russian poet Fyodor Tyutchev in 1830, ‘a thought once uttered is
untrue’ (Tyutchev 1830). In the context of dancing this often implies that ‘the body knows
more than words can say’ (Welch 2019: 170). Consequently, for a (dance) anthropologist
as a reader and a writer, a higher ‘tolerance for unending ambiguity as an aspect of un-
derstanding” must complement and sometimes replace ‘a satisfying explanation of a fixed
object of analysis’ (Marcus, Cushman 1982: 45). As Adorno (4dorno 2004 [1973]: 166)
emphasised, we may want to ‘attempt to express what that concept aims at, not to circum-
scribe it to operative ends’. Reader and writer awareness of non-identitarian approaches to
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interpreting observable phenomena can enhance this epistemological stance. The reader’s
willingness to go beyond conceptual labels allowing for some space in between ‘identities’
is at least as important here as the rhetorical and methodological strategies employed by
the writer of (dance) anthropology.
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Myzeiinoe npocmpancmeo pecuona Gopmupyem uCmopudecKyro Namsms e2o Jicu-
mejeil, 3aKpenisis 6 CO3HAHUU 2PadcOan OCHOBbI HAYUOHATLHOU UOEHMUYHOCHIU.
B cmamve 6vis6iena ponb uCMopuieckux mMy3eee 6 mpancaayuu UCmopUKo-Kyib-
myproeo Hacrneous 6 Cesepnom Kazaxcmane. Ha npumepe myzees paznozo yposHs.
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BROADCASTING OF HISTORICAL AND CULTURAL HERITAGE
IN THE MUSEUMS OF NORTHERN KAZAKHSTAN:
THE MUSEUM’S ROLE IN THE FORMATION
OF IDEAS ABOUT THE PAST

The museum space of a region is responsible for the formation of the historical
memory of its inhabitants, consolidating the foundations of national identity in the
minds of citizens. The article reveals the role of historical museums in broadcast-
ing historical and cultural heritage in Northern Kazakhstan. Using the example of
republican, urban, and rural museums, the author shows how the main theme of
the exhibitions has been changing in response to the new historical narrative of the
sovereign republic. The paper focuses on the following museums of the North Ka-
zakhstan and Akmola regions. the Museum of the History of the city of Kokshetau,
the Museum complex “Residence of Abylai Khan” (Petropaviovsk), the Malik Gab-
dullin Museum (Kokshetau), Syrymbet Historical and Syrymbet Historical-Ethno-
graphic Museum named after Sh. Ualikhanov (Aiyrtau district of North Kazakhstan
region). The ways of staging the historical past and the use of interactive technolo-
gies are analyzed. Main sources of information are the materials of the ethnograph-
ic expedition of 2023, mass media, memoirs, office documents. The study shows that
in the years of independence, the museum business in Kazakhstan has undergone
major changes: the historical narrative influenced the theme of the exhibitions cen-
tering them around the national history. The analysis of the influence of museums on
the formation of historical memory and national identity revealed a departure from
traditional museum strategies and strengthening of cultural and educational work.
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BBenenune

HcTopuko-KynbTypHOE HACIIEANE WIPAaeT BaXXHYIO POJb B JKM3HU COBPEMEHHOIO 00-
niectBa. Jlo HeJABHEro BPEMEHM K KyJIBTYPHOMY HACJIEIUI0O OTHOCHIIUCH TOJIBKO Mate-
puanbHbIe 00BEKTH (TAMITHUKH, aHCaMOIH, JocTolpruMedarenbabie MecTa) (KonBernus
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1972). IIpoGnema coxpaHeHHs] HEMaTepUaIbHOTO KYIETYPHOTO HacleAns cTaja aKkTyallb-
Holi B koHIIe XX — Havyane XXI B. B 2003 1. Obi1a npuHsiTa MeskayHapoaHas KonBeHus
00 oxpaHe HEMaTepHaIBFHOTO KYJIBTYPHOTO HACIEAHs, B KOTOPOil OHO OBbLIO 0003HAYEHO
KaK «obwviuau, popmel npeocmagieHus U olpadcenus, 3HaHUus U Ha8blKU, a Maxice C6s-
3aHHblE C HUMU UHCIMPYMEHMbL, npeomMemyl, apmepaxmsl u Ky1bnypHblie NPOCMpancmea,
npUsHanHsle cO0OWecmeamu, SpYNNAami U, 8 HEKOMOPLIX CILYUAAX, OMOETbHLIMU TUYAMU 6
Kauecmee yacmu ux Kynomyprozo nacieous» (Konsenmus 2003). HemarepuaabHOE KyIb-
TypHOE Hacjeue CYIIeCTBEHHO PaCIIUPUIIO KOMIUIEKC TPEICTaBIeHUH 00IecTBa O Mpo-
[JIOM, TOOABHB B HETO HOBBIE CMBICIIBI M KOHHOTAIINH.

COBOKYITHOCTh OOBEKTOB MaT€pPUAILHOTO M HEMATepPHANBLHOIO HACJEAWsl IPeICTaB-
JSIET CIOXKHYIO COIMOKYJBTYPHYIO CHCTEMY, TPAHCIUPYIOUIYIO HH(POPMAIUIO, KOTOpas
MOXET MEHSThCA BO BPEMEHHU U B mpocTpaHcTBe (Macmenuya 2008: 252). ImeHHO UCTO-
PHKO-KYJIBTYpHOE Hacieane GOpMHUPYET OCHOBY AJIsI BOCIIPHATHS HAIIMOHAIBHOTO UCTOPHU-
4ecKOoro HappaTuBa cTpaHsl. [1ox ero BIussHAEM KOHCTPYHPYETCs TIpeCTaBIeHHE O0IIeCTBa
0 MPOIILIOM, 0003HAYaEMOE TEPMHUHAMH «HCTOPUYECKAS TTAMSIThY, «KOJJICKTUBHAS TAMSITHY,
«COLMATbHAS TAMSThY, «KYJIBTypHas TaMATh». [J100anbHble CONUMABHBIC U TIOMUTHYECKUE
n3MeHeHus: XX B., 1B MUPOBBIE BOMHBI, KPUTHKA TIO3UTHBH3MA TPUBJICKIH BHUMAHHE HC-
creioBareneil Kk koHuenty namstu (Hukonaenxo, Eecuxosa 2016: 123). OqaumM U3 nepBo-
OTKpBIBaTENICH KOHIENTa maMsaTH siBisiercss M. Xans0Bakc. CortacHo €ro MHEHHIO, TaMsTh
JETUTCS] HA MHIUBUAYaJIbHYIO M KOJUIEKTHBHYIO, MOCIIEAHSS SIBISIETCS OCHOBOM MIEHTHY-
HocTu oOmmectBa (Xarvbeaxc 2005). Taxke B JaHHOW MapagurMajbHON paMKe HaXOIsT-
csl uccnenoBanus A. AccMaH, KOTopas ONpeAeiia TpPH BHUAA NaMsTH: UHIUBUAYaIbHA,
KOJUIEKTHBHAS M KyJAbTypHas. HIMBHAya bHAS TaMATh MpeNnoiaraeT mpopadoTKy OIbITa
CyOBEKTOM, BKHYIO POJb B 3TOM IPOIIECCE MIPaeT KOMMYHHUKAIUs, Oiarogapsi KOTOpOi
BOCIIOMMHAHMA 3aKkperisiiorces (Aceman 2019: 216-217). bonee gonroBpeMeHHON sBIsSETCA
KOJUIEKTHBHAS TAMSITh — 3TO MOJIUTHYECKAs MaMsITh, Uil KOTOPOH XapakTepeH BBICOKUIA
ypoBeHb roMoreHn3auuu (Accman 2019: 222-223). KynerypHast IaMaTh — 3TO HAMBBICIIIHIA
YPOBEHb MaMSTH, OHA ONHUPAETCS Ha «BHEIIHUE MEAUHHbBIE HOCUTEIN U HHCTUTYTBI» (Acc-
man 2019: 230-231). Jannbiii B naMsT GUKCUPYETCs B TEKCTaX, KAPTHHAX, TAMSITHUKAX,
APXUTEKTYPHBIX COOPYKEHHSIX, OTpaKaeTcsl B KaleHape Npa3THUYHbIX AaT. B pesysnbrare
(dbopMupyeTcsi KOMIUIEKC KYJABTYPHOTO HACIEUs, KOTOPBIA PEryisipHO penpe3enTyercs (Ac-
cman 2019: 231). Mcropuueckasi penpe3eHTalus MpoXoaAnuT B TPH OCHOBHBIX dTarla: Happa-
THUB, SKCTIOHUPOBAHWE U MHCIICHUpOBaHue. HappaTiB BhICTpanBaeT XpOHOJIOTHUIO COOBITHIA,
MOKAa3bIBaCT MPUINHHO-CIICICTBEHHBIE CBSA3H (YUeOHBIC U HayuHbIE TEKCTHI). DKCIIOHUPOBA-
HHUE — 3TO JOKIM3AIHSI UCTOPUIECKUX OOBEKTOB B MPOCTPAHCTBE (HAIPUMED, B MYy3€sIX).
®dopma UHCIICHUPOBAHHMS BKITIOYAET TIOIYYCHHUE GKUBBIX» IMOLWI 3pPUTEISIMU: CTIIEKTaKIIH,
KHHO-, ayarodopMarsl U T. 1. (Accman 2019: 493-495).

B koHnenuun ncropuieckoid namMatu ¢panirysckoro uccnenosareis [1. Hopa BoisiBiie-
HBI «MECTa MaMsITH» — CBUIETEIH 3IOXH: My3€H, TaMATHUKH, HCTOPUIECKHE IOKYMEH-
ThI, MaMsiTHBIE AaThl U T. 1. [1. Hopa oTMeuaer, 4To y MeCT maMsATH €CTh TPU OCHOBHBIX
CMBICIIa — MaTepUabHbIA, CAMBOIIMYECKUH, QyHKIHMOHANBHBIH (Hopa 1999: 40). My3eii,
Oy/mydu OHOW M3 KOMMEMOPATHBHBIX (OPM, HAWITYUIIUM 00pa3oM COeIMHSET B ceOe BhI-
SIBIICHHBIE CMBICITBL.

My3seii 3aarMaeT 0cob0e MECTO B COXPaHEHWH M TPAHCISIUN UCTOPUKO-KYIBTYpHO-
ro Hacnenusi. OHUM W3 BOKHEWIINX CBOMCTB My3esl SBJSICTCS KOHTEKCTyallM3alus dKC-
MoHAaToB U (opmupoBanue oOpaza npouwioro y nocerureneil. Kak mumer JI. H. Masyp,
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«My3eti — MHO2ODYHKYUOHATbHBIT UHCIMUNYM, MUCCUEU KOMOPO20 ABNAEMCs COXPAHeHUe
KVIBMYPHO20 U UCOPUYECKO20 HACLeOUsl (2100a1bH020, HAYUOHANLHO20, JOKANbHO20) U
unmezpayusi e2o 6 KoarekmusHyio namamoy (Mazyp 2022: 52). Ilo MHEHHUIO TUPEKTOpA
TocynapcTBeHHOTO DpMHTaKa — OHOTO U3 KPYMHEHIINX MUPOBBIX My3eeB — M. b. I1u-
OTPOBCKOTO, «MY3eli UHCIMUMYYUOHAILHO coCpedomoyusaem 6 cebe 8ecb YUK COXpaHe-
HUSL NAMAMHUKA: cOOp, XpaueHue, usyuenue, ampudyyuio, pecmaspayuio, UCCiedosanue,
npeocmasienue, co30aHue HayyHozo u KyabmypHozo npooykma. Tonvko mak eeuyb cmamo-
B8UMCS SKCHOHAOM, COKPOBUUiem, KyniomypHou yennocmoioy» (Iluomposckuii 2019: 1210).
My3seii, Oynydu crieliHaTu3uPOBAHHBIM YUPEXKICHHEM, OTpaXaeT crieluduKy ucropuye-
CKOTO TMPOIIIOTr0 OTIEIFHOTO PETHOHA U SIBJISIETCS. OJHUM U3 BAXKHEHITNX WHCTPYMEHTOB
TPaHCIAIUN UCTOPUIECKOTO HappaThBa.

M. b. IIuoTpoBckuii Ha3pIBaeT My3el «XpaHUTeNeM HCTOpHUYecKoi mamsaTi» (/luo-
mpogckuti 2019: 1210). HecomHeHHO, My3€i sSIBIIsSIETCS MEMOPHUATFHBEIM MECTOM, a 3a/a-
Yell J1F000ro MEMOpPHUANIBHOTO TIPOCTPAHCTBA SIBIISIETCS WHTETpaIds COOBITHI MPOIIIIOTO
B Hactosmee (Aceman 2014: 236). Kaxapiit My3eiHbII 3KCIIOHAT COAEPXKUT B cebe M-
MUpPUYECKOe TOCTaHue, BU3yaJH3UPYeT CTPaHHUIBI MCTOpUM Tpouutoro. Kak ormeuaer
mupekTop Kynctkamepsr A. B. TonoBHEB, «ce2o0us npoucxooum ceoe2o poda 6CKpbvimue
My3ees, 6038paujeHue MHOSUX U3 HUX K NEPBOHAUANIbHOU (AHMUYHOL) MUCCUU Meampo8 U
opymos» (Ionosnés 20196: 16). CoBpeMeHHBIH My3ei TpaHCIUPYET MPOIECC, 3aCTaB-
JISIET 3pUTENSI 3alyMaThCsi O MPUIMHHO-CIICICTBEHHBIX CBS3SIX, SKCIO3UIIUH BBICTYIAIOT
B POJIM 3apUCOBKU O MpONUIOM cTpaHbl. A. B. [onoBHEB mosaraer, 4To BU3yanbHas aH-
TPOMOJIOTHSI 0COOEHHBIM 00pa30M BBIJICTSIETCS B My3eHHOM HPOCTPAHCTBE: MPH TOMOIIU
SI3bIKA N300paKECHUST My3€HHBIC KCIIOHATHI KIMPAHCAUPYION 3ATI0M4CEHHble 8 HUX MPaou-
yuro, namamo, ucmoputo, camocosnanue, smuuunocmoy (lonoenés 2019a: 77).

B pasHble mepuoabl HCTOPUM YEIOBEYECTBA MY3€HHBIC MPEAMETHl UTPajii BaXKHYIO
poJb B HayKe, KyJIbType, 00pa3oBaHuu, pocBenieHnu, Bocturanuu (Tomunos 2012: 23).
CeromHsi MPOMCXOJUT OTXOA OT TPAAUIMOHHON My3eallu3alliy, My3el, Tpex/e Bcero,
CTaHOBHTCS KYJIBTYpHO-TIPOCBETUTENBCKAM IIEHTPOM, BBICTYIACT TUIOMAIKON JUTS Hayd-
HBIX KOH(EpeHIU U KpymIbix cToiioB. K ToMy ke, My3eu OepyT OpHEHTHp Ha pa3Biie-
KaTeJbHYIO JIeATEIbHOCTh. 3a/iaua My3esi — 3aUHTEpPecOBaTh MOTPEOUTENs, YBIEYb €ro
MHOT000pa3HbIMHU OpMaMu My3elHOU akTUBHOCTH (Karsouna 2015: 224). Jlns sToro B
MY3EHHOI DKCIIO3UIIMU MOTYT OBITh HCIIOIb30BaHBI MH(DOJIOTHUECKUE CIOKETHI, MTOTBITKH
yAPEBHEHUS UCTOPHH, aKTYyaJIN3aIHsI COOBITHH, CBSI3aHHBIX C PETMOHOM, B KOTOPOM PacIo-
naraetcst my3eit (Mazyp 2023: 8). Ocoboe 3HaueHue B HOPMHUPOBAHUHN UCTOPUUCCKOH T1a-
MSITH MYy3€1 HI'PAIOT B IIEPHO/] MOTUTUIESCKUX TPAHC(HOPMAIHI — CMEHBI IOJUTHYECKOTO
pexxuma (Maszyp 2019: 101). ImeHHO B My3ee Mpe3eHTyeTCs] HCTOPUYECKUN HappaTHB B
KOPPEJISIUY C HJICONOTHIECKUMU OCOOCHHOCTSIMH CTPaHBI.

HccnenoBanue HampaBieHO HA BBISIBJICHUE PO HCTOPHUECKUX MY3€€B B TPAHCIISIINU
HCTOPUKO-KyNBTypHOTO Hacnenusi B CeBepHoMm Kazaxcrane. Ha nmpumepe my3eeB pazHoro
ypoBHS (pecmyOIMKaHCKUE, TOPOJCKHUE, CEIbCKUE) PACCMATPUBACTCS COBPEMEHHAs! HH-
TEpIIpeTayss HCTOPUIECKOTO MPOILIOTO PECITyOIMKHA B MYy3€HHBIX 3KCIIO3HIUX, MOKa-
3aHO MCHOJIB30BaHNE My3€HHOTO MPOCTPAaHCTBA KAaK HMHCTPYMEHTA JIJIsl KOHCTPYHPOBAHUS
HAIlMOHATBHON WAeHTHYHOCTH. OCHOBHBIE MCTOYHHUKH: MaTE€pPHalbl dTHOTpadHUYeCKOMI
skcrieauiuy 2023 1., cpeacTBa MacCOBOM MH(POPMAINH, MEMYaphI, IEIONPOU3BOJICTBEH-
HBIE JIOKYMEHTHI. TeppuTopuansHble paMku uccienoBanus — CeBepo-Kazaxcranckas u
AKMONIMHCKast OONIacTH.
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O my3eiinom gesie B Kazaxcrane

[IepBrie My3en Ha TeppuTOpUHU cOBpeMeHHOro KazaxcTaHa MOSBUIINCH B JOPEBOJIONH-
OHHOE BpeMs 10 MHUIMATUBE YaCTHBIX JHI. B roasl coBerckoii Bnactu B Kazaxckoit CCP
OTKPBUINCH BBICIINE yueOHBIE 3aBefeHus, Obl1 co3nan (unuan Axkagemun Hayk CCCP u
chopMupoBaHa akajeMuueckas 0asza, 4TO MPUBENIO K PACIIUPEHHIO MY3CHHOH ceTH pe-
cnyonuku. B rogpr Benukoit OteuecTBeHHON BOWHBI (PUKCHPOBAJNICS Cla] My3eHHOH nes-
TEIBHOCTH, HO yXke B KoHIle 1950-x rr. cutyanus namMenmnace. B 1957 r. Coerckuit Coro3
BCTynui B MexayHaponusiii coBet myseeB (MKOM). My3seu cTpaHbl ObUTH BOBJICYCHBI B
CUCTEMY MEXIYHAPOIHOTO My3eitHoro coobriectBa (Koocaxmemos u np. 2010: 100).

[ocne pacnana Coserckoro Coro3a B Kazaxcrane moCTeNEHHO akTyaln3upoBasiach Ipo-
OreMa COXpaHEeHHUs] U TPaHCISIUK KYJIBTYPHOTO HAcleHs B paMKax MCTOPHYECKOTro Hap-
paTtHhBa CyBEepeHHOH pecnmyOnuku. B Xome KOHCTpyHpOBaHMS HOBOW HALMOHAJIBHOW HJCH-
TUYHOCTH MPOM30IIIO MEPEKOAUPOBAHNE HCTOPHKO-KYIBTYPHOTO MpocTpaHcTBa. YacTb
MaMSATHBIX AT UCYE3TH U3 aHHAJIOB UCTOPHMH, MX CMEHIIIM HOBBIE MPa3IHUKHN U NTAMSITHBIE
JIaThl, CAMBOJIM3UPYIOLINE CYBEPEHUTET MOJIONON peciyOniKky. beutn co3nansl myOnuyHbIe
(opMbI HOBOH MeMopHanbHOH/KoMMeMopaTuBHON KyabsTypbl. C 1990-x rr. my3en Kazax-
CTaHa MOMYJISIPU3UPOBAIN TOCYAaPCTBEHHBIC TPOrPaMMBbI M CTPATEruy, BHEAPSIIN B 00IIe-
CTBEHHOE CO3HAHHE HOBBIE, 3HAYMMBIE I cyBepeHHoro Kaszaxcrana, npasgHuxu. B romst
HE3aBHCHUMOCTH B PECIyOIMKe Hayascs HOBBIM 3Tal My3€HHOTO /iena: MICTOPUIECKU Hap-
paTuB MOBIUSUII HA TEMATHKY 3KCIO3UIUM 1 [IEHTPOM UX CcTaja HallMoHabHas ucropus Ka-
3axcraHa. HampasneHue «npomnarasa rocyaapcTBEHHOM HICOJI0THU U MOJIMTUKW», KOTOPOE
MPUCYTCTBOBAJIO U B pabOTe COBETCKUX My3€eB, ObIIO MPeoOpa3oBaHo B paMKax UCTOpHUYE-
CKOTO HappaTuBa cyBepenHoro Kazaxcrana (Koowcoxap 2022: 266).

Ha 1 suBapsa 2023 r. B Ka3axcrane HacuuTeiBazncs 271 mysei, cpeau HUX — HCTO-
PHUKO-KpaeBeqUeCKUe My3eH, MEMOpHaIbHBIE IOMa-My3eH, My3eu-3anoBeaHukn (Kyib-
Typa B PecriyOnuke Kazaxcran). [loutn kaxnpiid My3eil pecryOlMKy BHIOW3MEHMIICS 32
rO/Ibl CyBEpEeHUTETA. B riccnenoBaHMM paccMOTPEHBI ClleAyIonye My3en: Myseil nctopun
ropona Kokmeray, My3eiinblii komrieke «Pesunennus AObuiaii xanay, Myselr Manunka
labnynnuna, CeIppIMOETCKHI UCTOPUKO-3THOTpaduyeckuid Mmyseit um. L. YanmuxaHosa.
YacTe My3eeB ABIAIOTCS HOBBIMHU, co3AaHHBIMU B 2000-€ IT., SKCTIO3ULIMU OCTaJIbHBIX MY-
3eeB KapIUHaJbHO NOMeHsIHCh rmociie 1991 r. JlaHHbIe mpuMepsl OTpaXaroT crienu(uKy
MY3€HHOTO Jieia Ha ceBepe PeCcHyONMKH, a BHIBOABI MCCIEAOBAHUS OyIyT MOJE3HBI MPH
M3y4EHUH COCEIHMX pernoHoB Ka3zaxcraHa.

My3eii ucropuu ropoga Kokmeray

B rogsl coBeTckol BIIaCTH My3€H MOJUTHUUYECKUX JICSITENEN UTpalid BaXKHEUIYIO POJb
B UJICOJIOTH3ALIMHU OOIECTBA, T. K. yYaCTBOBAJIM B ()OPMUPOBAHUU TPAXKIAHCKOHN UICHTHY-
Hoctu xureneit CCCP (Maszyp 2019: 103—104). B paHHECOBETCKOM 00IIIECTBE MEMOPH-
AJbHBIE MY3€H HECIU (QYHKLUIO «CUMBOAUUECKO20 0ObEeKma, Mecma NOKAOHEeHUs», OblIH
«NPU3BAHBL YBEKOBEUUMb HE CMOJLKO NAMSIMb, CKOAbKO 00paz 6oxcos» (Maszyp 2019:
107-108). MemopualibHBIE My3€H, MTOCBANIEHHBIEC IEITEIBPHOCTH COBETCKUX TOJUTHUKOB,
CO3aBAIMCHh KaK MHCTUTYTHI Mponaranibsl conuanmsma. B mekadpe 1930 r. mpormen nep-
BbIi My3elinblii che3sy CCCP, pe3yabraroM pa0OTHI CTal0 MPOBO3MIIAIIEHHE HOBOM KOH-
LETIUH MY3€HHOTO JIENIa — «IKCHOZUYUU OONHCHBL ObLIU CILYAICUMb ULTIOCMpayueli uoet
MAPKCUBMA-NeHUHUZMA, OMPAdXCams YCnexu KONIeKMmuUusu3ayuy u uHOyCmpuaiu3ayuuy»
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(Masyp 2019: 107-108). B 1930-e — 1940-¢ rT. mpOU30IIENT IEPEXO]] OT «ECTECTBEHHOM»
KOMMEMOpAIUH (0TXO0A 33a4H COXPAHEHUSI HCTOPHKO-KYJIBTYPHOTO Haclelnus Ha BTOPOH
IUTaH U T. II.) K KOHCTPYHUPYEMOH, Pe3yJIbTaToOM Yero cTajla KaHOHH3AIHs TepPOeB PEBOIIO-
MoHHOTO JBMXeHus (Maszyp 2019: 107-108). Umenno B xonne 1940-x rr. B I. Kokdyerase
(B HacT. BpeMs — Kokieray) 6511 OTKpBIT MeMOpHaTbHBINA pecyOuKaHCKUH JoM-My3el
B. B. Kyii0OsImmieBa, e TEIPHOCTh KOTOPOTO 0a3upoBasiach Ha COBETCKHUX HICOIOTHUSCKUX
noctynarax. [Tocne pacnaga CCCP npexnee My3eifHO-MEMOpHAIbHOE MTPOCTPAHCTBO I10-
TEPSIIO CBOIO HJCONIOTUYECKYIO akTyanbHOCTh. B 2004 1. my3eit B. B. KyiiOrsimieBa Ob11
npeoOpa3oBad B My3eit ucropuu ropoga Kokmeray.

Banepuan Brnagumuposuu KyiiosimieB (1888—1935) — peBomonmoHep U COBETCKHI
MONUTHYECKUH AedaTensb. OH MpoBeN cBOE JETCTBO B ye3nHoM TI. KokueraBe, Kyaa ceMbs
Kyii6simessix nepeexaia B 1889 r. «/Jom, 6 komopom scuna Hawia cemos, 6b11 HeOONbULOL,
OepessHHblll, 00HOIMAICHBIU, OKPYICEHHBIU CO 8CeX CIMOPOH bepe3amul, Yepemyxol U em-
namu. Becnoti dom ymonan 6 ygemyuyeil uepemyxe, a 1emom 8 cady ObLIO MHO20 8CEB03-
MOXCHBIX Y8emo8. L]semul gvipawusana mama. Ljeemog 6110 maxk MHo20, Ymo ¢ npubdaU-
JHCeHUeM 3UMbL 8 CA0 YCMPAUBaioCh HACOAWee NATOMHULECMBO 2opoxcaHt. Peokas cembs
He HAOeNANACH HA 3UMY Y8emamu U3 Hauleco cada», — TMHIcalla B CBOUX BOCIIOMUHAHUSIX
ponHas cectpa Banepuana Bnagumuposuda — Enena (Puc. 1) (Kyiibviuesa 1939: 8-10).
Hmenno B aToM gome B 1949 1. ObUT OTKpHIT MeMOpHATBHBIN peciryOlMKaHCKUI JTIOM-MY-
3eii B. B. Kyiiosimesa. Mannnatopom co3nanus Mmyses ctana Enena Bnagumuposna Kyii-
obimiea (1892—-1990). OHa akTHBHO 3aHUMaJIach COOPOM 3KCIIOHATOB, YacTh M3 HHX, B
TOM 4HCIie MeOelb, IPUBE3IH U3 KPEMIIEBCKOH KBapTHPHI Banepuana Biagumuposuya.

Puc. 1. lom, te sxxun B. B. Kyii0srmes. Kokmeray. Microunnk: ['ockaranor PO

B 2000 r. ObUTO TIPUHSTO pEIIeHHE O MPeodpa3oBaH MeMOpPHUAILHOTO PECITyOTUKaH-
ckoro goma-myses B. B. KyiiOpimeBa B Myseit nctopuu ropona Kokmeray (Puc. 2). dns
roceTuTeNeH nepu My3es pacnaxuaynmuch B 2004 1. (Cynetinernos 2018). B My3ee math dKc-
MO3UILIMOHHBIX 3aJI0B. [1epBbIil 3a)1 OCBSAIIEH UCTOPUM OCHOBaHUA ropojaa. KokueTaBckuil
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mpuKa3 ObLT OCHOBaH B 1824 I, u3HaYaabHO OH pacrojiarayics y nomHoxus KokueraBckux
(coBp. HaumeHoBaHue — Kokiierayckux) rop. [1o mpockoe cynrana ['yGaiimymibl Yanuxa-
HOBa IPHKa3 ObLT MepeHeceH 1 cMeHI HecKonbko Jokarwii (TMAOQO), nmums B 1827 . mpu-
Ka3 pacrnoioxuics y conku bykna, 63 o3epa Kora, re ceituac pacrionoxen . Kokmeray.

Puc. 2. Myzeii ucropuu 1. Kokmreray. 2023 1. ®oto B. B. KirouapeBoit

BBozaHas 3Kco3uIus HAYUMHASTCS ¢ HICTOPUH Ka3aXCKOTO HACEIeHUs PErHOoHa: dKCKYp-
COBOJI PaCCKa3bIBAET O TOM, YTO Ha JAHHOM TEPPUTOPUH MPOKHUBAJIO Ka3aXCKOE HACEIEeHHE, a
B 1827 . 31ech ObLT OCHOBaH MpHKa3. ABTOXTOHHOE HACEIICHHE U MEPECENICHIICB pa3/elsiia
yAMLa, KOTOpas Mofy4ynia HauMeHoBaHue | pannynas. B xone skcKypcum yrnmoMuHaeTcs u
WCTOPHS My3€HHOTO 3/IaHUsI, B YaCTHOCTH TOT (hakT, uTo B 1889—1905 rT. 3mech npokusa-
na cembst KyiiOpieBbix. /lanee B OTenb-HOM 3aiie MPeACTaBIeHbl MPEAMETHl MaTeprallb-
HOW KYJIBTYpHI Ka3axckoro Hapona. OcTanbHble SKCIIO3UIMH TOKa3bIBAIOT KU3HD JKUTETeH
. Kokmieray B pa3zHble MCTOpHYECKHE MEPHOABI: TOABI YCTAHOBJIEHHS COBETCKOW BIACTH,
Benukas OteuecTBeHHas BOWHA, OCBOSHNE LIEIMHHBIX 3eMeJb. MHOTHE 3KCIIOHATHI B My3ei
MIPUHECIH KUTENN roposia: (OTOCHUMKH, TAJIOHBI HA MPOAYKTHI, IIMChbMa-TPEYTOIbHUKH BO-
CHHBIX JIeT. YacTh 3KCIIOHATOB UMEIOT HEMTOCPEICTBeHHOE OTHOIIeHHE K B. B. KyiiObIiiesy:
MUCHMEHHBIH HA0OpP, HACTOJILHBIC YacChl, JIMUHAsI MOCyAa U Mebenb (ay0oBbIii Oydert, Tpe-
JIBSDK, Kpecio-Kadaika) u Jap. K uuciy yHUKanbHBIX SKCIIOHATOB My3€sl OTHOCHUTCS] aBTOMO-
ownb «Kagumnax» mapku General Motors 1930-ro T BeIlycka, Ha kotopoMm e3aui B. B. Kyii-
ObImeB B MoCKBe, a Takke T'y>KeBOH TpaHCHOPT (IIPOJIETKa, 3SUMHHE CaHH).

Nmsa B. B. KyiiOpimeBa urpaer BaxHyto poib B uctopuu r. Kokmeray. B 1970-e r. B
coBeTckoM Koxuerase Ha ynuue K. Mapkca (B HacT. Bpems — yi1. AOasi) MOoSBUIICS MaMsIT-
Uk Kyiiopimey (ckynbrnrop — B. @. Borarsipes). [locie pacnaga Coerckoro Coroza
WCTOPHYECKUN HAppaTHB PECIyONMKH HAITOJHWICS HOBBIMH HAIIMOHAIBLHBIMH T€POSIMH,
MOTPeOHOCTh B HAJIMYUM NMaMATHUKA ucdesna. Kak mumer A. AccmaH, «kak u ¢ meampe, 8
nonumuKe 8pems Om 8pemMeHy 803HUKaen HeobxoouMocms 3ameHums oexopayuuy (Accman
2019: 74-75). B 2012 r. namsitauk B. B. KyiiObIeBy nepeMecTiiii Bo IBOP My3est HCTOPUH
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ropona Kokmeray. [Tocne npeObiBaHusI Ha OXHOM U3 IIEHTPATBHBIX YJIHI] TOPOAA, MAMITHHK
o0per HOBYIO JKM3HBb B My3€HHOM mpocTpaHcTBe. Ha MecTe n3Ha4aapHOro pactoioKeHus
namsatHrKka B. B. KyiiOsimeBy ceifuac HaxoauTcst OF0CT U3BECTHOTO Ka3aXCKOTO CKYJIBITOpa
Tynerena Jlocmaram6erosa (1940-2001) (Cambie uaTepecHbie Mecta Kokieray).

Taxkum 06pa3om, 3a BpeMsl CBOETO CYIIECTBOBAHHS My3€ll MOMEHSI OCHOBHOE Ha-
MpaBJIeHUE NeSTEILHOCTH — CTall TPAHCIUPOBATh 00pa3 Topojia B HCTOPUIECKOU PETPO-
CIIEKTHBE, HO, B TO Y€ BPEeMs, B HEM COXPAaHWIHMCH SKCIIO3UIINH, CBA3aHHbBIE C COBETCKUM
naptuiiaeiM gestenem B. B. KyitOwsimessiM. B uccnenosanuu 2017 1. K. A. Meneyora,
V. M. CanppibaeBa U Jp. MUCaIM, YTO JaHHBIA My3ei IPeBpaTHIICS B THOPHUIIHYIO Cpelny, B
KOTOPOM COUETAIOTCS «CTAHAAPThI COBETCKOTO IIPOCBETUTEIHCKOTO MY3€sD» U HOBBIE KOM-
MeMOpaTHUBHbIE MPakTHKH (Meodeyosa u ap. 2017: 52). B HacTos1Iee BpeMs CBA3b My3esi ¢
mnaHocThio B. B. KyiiObimesa otpaxkeHa B skckypeusix. Ho moTpebHOCTh B TpaHCISILIUU
KU3HEIEATENHHOCTH COBETCKOTO MapTHHHOTO AESTENs B paMKaXx COBPEMEHHOI'O HCTOPH-
YEeCKOT0 HappaTUBa C KaKJbIM T'OIOM CHHKAETCs, TO3TOMY ITOCTEIIEHHO Ha MEPBBIN IIIaH
BBIXOJHT PETPEe3eHTAIS HCTOPUH FOPO/ia U perruoHa.

My3eiinblii kommiaeke «Pe3uaennus AObLIai XxaHay

Hogrrit ncropudeckuit HappatuB coBpeMeHHoro Kazaxcrana crmocoOCTBOBAI TPAHCIIS-
Ux 00pa30B HAITMOHAIBHBIX TePOEB B My3eHHOM pocTpaHcTBe. OuH 13 HUX — AObBLUTai
xaH (Hact. uMs1 — AomimsMancyp) (1711-1781) — u3BeCTHBIN Ka3aXxCKUH MOTATHYCCKHNA
JesATeNb, XaH TPeX Ka3axCKux Ky30B (¢ 1771 1.). B roner npasieHus AObIIail xaHa mpo-
XOJIJIa BOEHHO-XO3IMCTBEHHAS KOJIOHU3AIUS Ka3aXxCKUX Ky30B Poccuiickoil ummnepuei.
B 1752 1. Ha mobepexne p. UM Oblta moctpoeHa kpernocts Cesitoro [lerpa (B qanbHEH-
meM — T. [lerpomaBnoBcek). B ¢Bsi3u ¢ HEOOXOAMMOCTBIO YPETYINPOBAaHUS B3aMMOOTHO-
IEHUH ¢ MECTHBIM Ka3aXCKUM HacelneHueM B 1760-¢ IT. mapcKuM MpaBUTEILCTBOM OBLITa
TIOCTPOCHA pe3uAcHINS I XaHa CpemHero xKy3a — AObIIas. B apXuBHBIX TOKyMEHTaX
YKa3zaHo, 4TO «H10 npocvbe e2o, Abvlnas, 0is npebvleanuss e2o NOCMpOeH NPAMO V Kpeno-
cmu ceamoezo Ilempa, ésepx no pexe Mwum 6 2opax Eneucmay, 8 1765 200y oepessantblii
dom» (Lut. mo: CeBepo-Kazaxcranckas obmacts 2006: 119-120).

B 1990-¢ rT. mMs1 AObUTal XaHa IOYYHIIO IITMPOKOE OCBEIICHHWE B MECTaX ITaMSTH:
MMEHEM Ka3axCKOTO XaHa CTaJId Ha3bIBaTh INIABHBIC YIHWIBl M MPOCIIEKTHI, CTAIN IMOSB-
JIATHCS TAMSATHHUKH, TIOPTpeT AOBIIas ObLT pa3MelieH Ha NepBOi HAIIMOHAIBHOMN BaJiOTe
Kazaxcrana Ha 6ankHOTE B 100 Tenre (00pasma 1993 1.). B 2008 1. B I[leTpomaBmoBcke ObLT
OTKpPBIT My3elHblii koMIieke «PesmneHnus AObutail XaHay, TOCBSIICHHBIN KU3HEIESS-
TEBPHOCTH XaHa | ero BKJaxy B uctoputo Kazaxcrana. [lepBoe nepeBsHHOE 31aHHE TOMa
AObIasi He COXPaHUIIOCh, TOITOMY MY3€H-pPE3UICHITNS PACIIONOXKEH B KAMEHHOM 3/JaHHH
1829 r. moctpoiiku (Kouepviockuna 2012: 16). B magane XX B. B 3MaHUU My3es HaX0-
JTWIICS. BOGHHBIN JTa3aperT, 3aTeM Ka3zapMa, K KOHILy BEeKa COCTOSHHUE 3[MaHMsl yXYIIIHIOCH.
B 2005 r. Hagamch pecTaBpallHOHHBIE pa0doTHI, U yxke B 2008 . My3elt pacmaxHya ABEpH
JUTS TIOceTUTENeH. B cocTaB KoMIUTIEKca BOIUIH oM AOBIIaii-xaHa, ero KaHIEISIpUs, TO-
CTEBOH 0M M OaHs. DKCKYPCHH B PE3UICHITHN OEeCIUIaTHEIC, HO YaCTh YCIYT IIPEIOCTaB-
JISTIOTCS Ha TUTAaTHON OCHOBE (HAIpuUMep, BBIE3IHBIC AKCKYPCHH IS AETEH, a TakKe — Iie-
peMOHUS OpaKOCOYETaHUS B HAITMOHABHBIX TPAIUITUAX B pesuaeHnnn) (Jlom AObumas).

B My3ee geThIpe BRICTaBOUHBIX 3aia; «Ku3ub AObutait xana ¢ 1711 mo 1770 rr.y, «Ilo-
kou AOwuTaii xana», « TpOHHBIN 3am», «AObUTall XaH — BEIWKWH TOCYIapCTBEHHBIN -
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srens Kazaxcrana» (O mysee). B mepBoM 3ane mpezacTaBieHa pofoCIOBHAsA Ka3aXCKOTO
XaHa, MIOKa3aHbl OCHOBHBIE COOBITHSI M3 €T0 )KU3HU. BTOpOii 3211 CHMBONU3UpYET OBIT Ka-
3axckoit 3Hatu X VIII B., B HEM HaxonATCsA: KpoBaTh (M3TOTOBJIEHA U3 JepeBa, HHKPYCTH-
pOBaHa KOCThI0), afanbakaH (Bemanka), kebexe (CyHAyK U IPOLYKTOB), KOBPBI pyYHOMH
pabotel. B TpoHHOM 3aie mpeacTaBieHa BOCKOBas Gurypa AObUiai-xaHa, CHMBOJIEI Blia-
cty (ckunetp) u T A. YeTBepThIi 3aJ1 OCBSIIEH COTPYIHUYECTBY AObLiaii-xana ¢ Poccuii-
CKOI uMmIiepueii. 37ech TaKkKe MPeACTaBICHBI TOKYMEHTBI O CTPOUTENBCTBE PE3UICHIINU B
r. [lerponasnoscke. My3el oTiaM4aeTcst IPOCTOPHBIMU 3aJIAMU, COBPEMEHHBIMU UHTEPAK-
TUBHBIMH TEXHOJIOTHSIMU, HAIMYMEM JMOpaM, MIEMEHTaMH TeaTpanu3zanun. [locetntenu
MOTYT TIPUMEPHUTH TPAJAUIIUOHHBIE ONIEKIbl Ka3aXCKUX CYATAHOB M MOYYyBCTBOBAThH CEOS
4acThI0 UCTOPUUECKOTO Tiepdomanca.

B akckypcuu cienaH akieHT Ha 00pb0y AObLIal XaHa ¢ JPKYHTapCKUMU 3aXBaTYUKAMU,
MOKa3aHa ero 3Ha4rMas poJib B KOHCOIMIAINH Ka3aXCKUX )Ky30B. B My3eitHoM npocTpan-
cTBe OOJBIIOE BHUMAHHE YAEISIETCS POJAOCIOBHON XaHa M Ka3aXxCKUM Oarbipam. My3ei
SIBIISIETCSL HE TOJNIBKO CyObEKTOM MeMOpHaIIM3allii KMEHH AObLUIail XaHa, HO M CIIOCO00M
MaHHudecTalmy KyJIbTyphl Ka3aXxcKoro Hapona. Ha mpumMepe Broporo 3ania TpaHCIHpyeTCs
ObIT Kazaxckoil 3HaTH XVIII B. CTOUT OTMETUTH, YTO IKCIIO3UIUU COJACPIKAT OOJIBIIOE
KOJJMYECTBO HOBOJIENIOB, YTO OOYCIIOBIIEHO OTHOCUTEIHHO HETABHUM BPEMEHEM CO3IaHUS
yupexxaenust. Ho my3seii BeneT paboTy ¢ IeNIbl0 COXpaHEHHsI UCTOPUKO-KYJIBTYPHOTO Ha-
ClIe/Iisl HApPOJIOB PECITyONIMKH U MPOBOIUT akImio «Jlap My3ero», B paMKax KOTOpOH Ka-
3aXCTaHIIBl MOTYT TIepeaTh B My3ei [IEeHHbIe MaTepuallbHbIE CBUICTENbCTBA MPOIILIOTO.

My3eii Manuka I'adayannna (r. Kokieray)

CoBpeMeHHbBIE MEMOPHATIFHBIE My3€H HE TOIBKO BOCCO3/Ial0T 00CTaHOBKY, SKCIIOHHUPY-
10T JIMYHBIE BEIIH, TIPE3CHTYS NCTOPHIO OTACIFHONW TMIHOCTH, HO M SBISIFOTCS CTIOCOO0M
MaHupecTaruu ucropudeckoro Happarusa (Maszyp 2019: 116). B my3ee Manmuka ["abyn-
JINHA CKBO3b UCTOPHIO OTAEIIBHON JIMYHOCTH IIOCETUTENN 3HAKOMSTCS ¢ uctopueil Kazax-
cTaHa B XX CTOJETHH.

Mauk ['a6mymmia (1915-1973) — xazaxckuii yUEHBIH-TIeIaror, akaJeMHUK, ITHCaTelb,
I'epoii CoBerckoro Coroza (1943) (Mamuk ['a6mymmn). OH ponuics B Jl3epTaBckoM ayiie
KoxderaBckoro yesna (B Hacrosmiee Bpems — c. Manuka ['abmymimHa 3epeHInHCKOTO
patioHa AxMmonuHCKOU obmactn) (Amanoconosa 2017: 110). B 1924-1929 rr. Manuk
YUYHWJICS B HAUYaJIbHOM IIKOJIE B ayie, a B 1931 I OKOHYMJI IECTh KIACCOB CpeHEN MIKOJIbI
B I. KokueraBe, B ToM ke rogy M. ['abmymnmH yexain B I. Anma-Aty. JlanpHenmas cyap6a
ydeHoro OblTa cBs3aHa ¢ Anma-AToii: B 1935 1. on okonumin Kazaxckuii megarornde cKmit
nHCTUTYT MMeHN Abast (Ka3lIW mmenn Abast), 3aTeM Tocie CIy>)KObl B apMHUH paboTat
B razerax «Cormanuctik Kazakcran», «Ka3zakcran mruoHepi», TOCTYHII B acCIIUPAHTYPY
KasIIN nmenn Abas. Manuk ["'abmymmiH yaactBoBai B Benmkoit OtedecTBeHHOI BOitHE, B
1943 1. emy On110 TIpHCBOEHO 3BaHUe I epost CoeTckoro Cotro3a. Ilocite BORHBI ITOCBSTHIT
CBOIO *XW3Hb HAyIHO-TIEaroTnueckoi nesarensHocTd (Manuk ["a0aymmum).

Ceromus B ropogax Kazaxcrana B yects Manuka I'aOmysuimHa Ha3bIBAIOT VITUIIEI, TIPH-
CBaMBAIOT €Tr0 UM 001e00pa30BaTebHBIM IITKOJIAM, YCTAHABIMBAIOT MaMSITHUKH. EauH-
CTBEHHBIN My3el, OCBAMIEeHHBIH Manuky ['abaynnmnHy, HaxonuTes B T. KokmeTay, oH ObLT
OoTKpHIT B 1995 1. k 80-neTuro co aus ero poxknenus. B 2004 . 3ganme my3es (ObIBIINI
oM kymia bassuToBa, mocTpoeHHBIH B KoHIle XIX B.) OBIIO NMpH3HAHO HEMPHUTOTHBIM



Kmouapesa B. B. Tpancnsiiusi ICTOPUKO-KYJIBTYPHOTO HACJIEIUsS B My3esiX... 121

JUTSI DKCILTyaTaliy, OHO ObLTO epecTpoeHo U yxke 19 aBrycrta 2005 . coCcTOsIIOCH TOpKe-
CTBEHHOE OTKphITHE My3est (McTtopus my3es).

B My3ee pacnonoskeHsl BBOAHBIN 3a71 M YETHIPE IKCIO3UIIMOHHBIX 3a1a. Bo BBOTHOM
3asie HaxoauTcs O0rocT Manuka ['abnyninuHa, aBTOpOM KOTOPOT'O SIBISETCS XyAOKHUK Jly-
nat Kocnanos. IlepBbiii 3a71 «1 01 My>kaHUA, TOJIbI CTAHOBJICHU S BKJIIOUAET MAaTEpUaJIbl
0 pomocnoBHoi M. [aOaysuinHa, moguYepKuBaeTcst ero poactBo ¢ Kanait Ou — coBeTHH-
KoM AObLall xaHa. B akckypcun 3aTparuBaeTcst poiib Kazaxckoro mosta Cabura MykaHo-
Ba (1900—1973) B cranoBiennu M. [aOmymnHa kak OyayIiero y4eHoro-mpocerurens. B
9TOM K€ 3alie TIPEICTABIICHBI IIOPTPETHI €0 POAHBIX, JIMYHBIE BEIH €ro oTHa [ a0aysuisl
EnemecoBa (MOMMTBEHHBIN KOBPUK U3 MEKKH, KOpaH | Ip.), IPEAMETHI, CBS3aHHBIE C yUe-
0oit M. ['abnysiiuHa B 1IKOJIE M HHCTUTYTE. Bropoii 3ai «/{00necTHBIN ChIH CBOETO HApO-
na» mocBdlleH yyactuio M. ['a6nynnuna B Benukoit OteuecTBeHHol BoitHe. B 3ane pac-
noJiokeHa aropama «butsa 3a ceno LupsieBo» (xynoxuuk — C. I1. [loxapckuit), koTopas
COIPOBOXKIAaeTCs 3BYKOBBIMU 3(pdekramu. B xome 601, npoxoausiiero 16 Hosops 1941 r.,
COBETCKHE BOMHBI TI0Jl pyKOBOJACTBOM M. a0y iirHa yCcHenHo BBIOIHUIN OOeBbIe 3a/1a-
4y, 32 9TO OH ObLT yoctoeH 3BaHus ['epos CoBeTckoro Coro3a. Takxke B 3aj1€ IPEACTaBICH
opuruHan Ykasa o npucBoeHud emy 3BaHus ['epost CoBerckoro Coro3a, OpurHHaJIbI 6oe-
BBIX OpZICHOB 1 Meaanu «3omotas 3Be3aa» ['epost Coserckoro Coroza. B 1943 r. M. I'aGnyn-
JIVH TIOJTY9IJT KPAaTKOCPOUHBIN oTIyck 1 mpuexan B Kazaxckyto CCP. Ha mHTEepakTUBHBIX
JKpaHax B My3ee TPAHCIUPYETCs] KOPOTKOMETPaKHBIH (PUIBM O TOM, KaK BCTPEYAH €ro
Ha ponuHe. Tpetnit 3a51 «CUsSeT CBET CEpIeUHOrO TEIIa...»» MOCBAIIEH HayYHO-TIeJaroruye-
ckoit nesarenpHocTH M. [abmyiiHa: mpencTaBIeHbl TPYABl YYEHOT0, Harpabl, TOKYMEH-
Thl. Ha HHTEepakTHBHON KapTe MoKa3aHa MeMopuanu3anus uMeHn Manuka [a0myminHa B
Kazaxcrane: oTMeueHbI HaceIeHHBIE MYHKTHI, YIUIIBL, IIKOJIbI, HA3BAaHHBIE B YECTh HALIO-
HanbHOTO repos (Puc. 3). B uetBepTom 3ame Mmy3es «IMst ero B maMsITH BETHO)» BHICTABIICHA
nmaHas oubmuoteka Manvka ['a0nysinHa, a TakyKke OpUrHHAIbHAS MeOeb U3 ero KaOrHe-

Puc. 3. nTepakTuBHas KapTa MeMopHain3auy nMenu Manrka ['abmyminaa B Pecry6mu-
ke Kazaxcran. Myseit Manuka ["aOnymimHa, . Kokmeray, 2023 . ®oto B. B. KirowapeBoii
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Ta. Ha oTenbHBIX BUTpUHAX MIpecTaBiIeHa HHQOPMAIUs O HAy YHO-UCCIIECI0BATENLCKON U
KYJIBTYPHO-IIPOCBETUTENBCKON paboTe COTPYTHUKOB My3esl (DKCIO3UIINSA).

B xozme sKCKypcHHM COTPYIHUKH My3esl YAENAI0oT BHUMaHHE KauecTBaM XapakTepa
Mamnuka ['abnysuinHa, onuckiBasi €ro Kak CKPOMHOTO M JI00P0OKEIaTeIbHOTO YeI0BeKa.
OKCKYPCOBOJIBI IESATCSA UCTOPUEH O TOM, uTo Manuk ['a0ayJiyInH O4eHb JIO0HI UTPaTh
B IIaXMartkl U, Oyayuu pexropom KasllU, on yacTo nmpuxoaus B cTyieHIECKOE 00K -
tre. B xone urpst M. ['abayiiiH y3HaBald 0 TPYAHOCTAX CTYIEHTOB M BCET/IA CTapascs
M nomoub. KakapIit pa3 mocie urpbl OH HE3aMETHO OCTABJISI MO MIAXMaTHON JOCKOM
JEHBI U JJISI CTYJCHTOB.

Takum 00pa3oMm, B JaHHOM MYy3€€ KCIIO3UIINHU CTPOSTCS Ha OCHOBE OMOrpaduu OT-
JIeJIbHOM JTUYHOCTH, a MUCTOPHS PECHyONUKH TPAHCIHPYETCS 4epe3 MPU3MY JIMYHOU
nctopun Manuka ['abaynnuna. brnarogaps coBpeMeHHBIM TEXHOJIOTHSIM My3€i OCHAIIeH
WHTEPaKTHUBHBIMU DKPaHAMH, JHOPAMOH CO 3BYKOBBIM 3ddekTom. Ha skpanax Tpanc-
JUPYIOTCS MUChbMa M JOKYMEHTHI, IpuBe3eHHbIe U3 LleHTpanabHOro rocyaapcTBEHHOTO
apxuBa (T. AnMaTel). My3eil oTnn4yaeTcst OTBETCTBEHHBIM MOAXO0/I0OM COTPYJHUKOB K KOM-
MJIEKTOBAHUIO (POHJOB, CONEPKATEITBHBIMU IKCIO3ULIUSAMH, aKTUBHOW KYJIBTYPHO-TIPO-
CBETUTEIHCKONW M HAy4HO-TIOMYJISIPHON AEATeNbHOCTHIO (ydyacTue B KOHKypce «Pyxanu
Ka3bIHa» U 11p.). B pesynbrate, crokeThl U3 )ku3Hu Manuka ['abaynnuna, TpaHCIupyeMble
My3€eM, UT'PalOT BaXKHYIO pOJb B BOCIIUTAHUH MOIPACTAIOIIETO MMOKOJICHUS B peciyOiIu-
ke. MeMopuanuzanus umenn M. ['a0nynnuHa ciocoOCTBYET COXPaHEHHIO U 3aKperie-
HUIO CBEACHUI O HEM B UCTOPUYECKON NaMSITH Ka3aXCTaHLEB.

CrIpbIMOeTCKHU HCTOPUKO-3THOrpadguyeckuii my3eii um. L. Yanunxanosa

WNHuorna ncropudeckast mamMsaTh UMeET Tomorpadpudeckne KOOPANHATH — TPUBSZKY K
oTpenielIeHHOMY MecTy. M 94ToObI MPUKOCHYTHCS K JAaHHON KOMMEMOPAITNH, HY’KHO COBEp-
IIUTH MyTEIIeCTBUE K ayTeHTHYHOMY MecTy (Accman 2014: 237). IlpumepoM mogoO6HOTO
MEMOPHAIBHOTO TIPOCTpaHCTBa ABIAETCA CHIPBIMOCTCKUN HUCTOPUKO-3THOTpahHUICCKAMA
my3seit um. IlI. Yanuxanoa. B coctaB komiuiekca BxoasaT myseit um. 1. Yanuxanosa, pac-
TOJIOKEeHHEIH B ¢. CrIppIMOeT AfipipTayckoro paiioHa CeBepo-Kazaxcranckoii obiacTu, a
TaKke PEKOHCTPYHMpPOBaHHAsI poJOBas ycanb0a YaanmxaHOBBIX, HAXOSIIASACA B YETHIPEX
KmtoMeTpax ot cena (Puc. 4). Umenno B nanno# ycaaroe 111. 111, YanuxaHos mpoBel cBoe
netctBo (OOmacTHas BUpTyanbHas BeicTaBka «My3en CeBepo-KazaxcTaHckoit o0macTi).

[Moxan HIsmareicoBry Yanuxanos' (1835—1865) — BuImaroImuiicst MpeaCcTaBUTEND Ka-
3aXCKOTO Hapoja, YICHBIH, dTHOTpad, MyTeIIeCTBEHHUK, BOCTOKOBe . PomHoii ay Illoka-
Ha — 3uMoOBKa KyHTnMec AmaHKaparalickoro BHEIIHErO OKpyra (B HACT. BpeMsl — ayi
Kynatumec Kocranaiickoit oomactu). JlerctBo u rtorHocTh [llokan nposen 6mu3 ¢. CBIpBIM-
Oer B ycaapbe cBoeil 6a0ymku AiraneM (1783—1853), koTopast ociie CMEpTH CBOETO
MyXa — XaHa Yalu — TpaBuia oKpyrom okoiyio 30 jier. AiraHpIM OKa3blBajia CyIlle-
CTBEHHOE BJIMAHME Ha OOIIECTBEHHO-TIOJUTHYECKYIO JKU3Hb Ha Tepputoprun CeBepHOro
u llerrpansHoro Kazaxcrana. Ycanpba Obita moctpoeHa B 1824 1. o ykasy uMmrieparopa
Anexcannpa I (Ilempos). AiraHBIM HTpalia BAKHYIO POJIb BO B3aUMOoeHCTBIHN ¢ Poccwii-

! B poccuiickoil uTeparype ucrnoib3yercs Hanucanne Yokan Yunrucosud Bannxanos, B PecryOmnuke
Kazaxcran — Illokan IIbIHTEICOBHY YanMXaHOB, SBISIOIICECS HanOoee ONM3KUM K Ka3aXCKOMY
sKkBUBajeHTy. O0a BapuaHTa HAUCAHUS AOIyCTUMBI, B CTaThe IPUMEHSIETCS BTOPOH BBUIY OGhHILU-
QJIbHOTO HAa3BaHMs My3€sl.
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Puc. 4. PonoBas ycansba YanuxaHoBbIX, AliblpTayckuil paiion. 2023 r.
®oro B. B. Kntouapesoit

CKOHl mMMIepHeH, pe3yabTaToM Yero CTajgo YacTUYHOE pa3pyllieHHe ycaabObl OTpsiIaMu
Kenecapsl KaceimoBa: «Omey Yuneuca Banuxanosuua omauuanca npedannocmuio Poc-
cuu u xanwa Atieanvim, no cmepmu Banus, nonyuuna om umnepamopa 8 nomomcmeenHoe
enaderue obwupryto zemaro 6 100 k. sepcm. Tym ell Ovina sbicmpoena meuems, OOM, Yyul-
auwe, Oaus, MeIbHUYA, HO 8Ce MO OBLIO CONCIHCEHO KeHecapuHckumu watikamuy (L etinc
1897: 236-237). B nanbHelieM NOCTPOWKH ycaabObl OBUTH BOCCTAHOBIICHBI.

A. K. T'eitac B 1865 1. moceTunn ycanp0y, onucas ee CIeAyoUM oopazoM: «/ee acu-
BONUCHDBIE 20Pbl, NOKPBIMbIE OOPOM, 3AKPLIGAIOM €20 YCA0b0y; NPOHECUUCh NO KAMEHU-
CMOMY NOOBLEMY U CHYCKY, Mbl YBUOENU HECKONLKO OOMUKOE 80 BKYCE HAUUX NOMEUWUbUX
cpedHnell pyKu, a nocepedutre — meuems. B cepedune ooma, 3anumaemozo Huneucom c
JHCEHOI0, YOPAHCMBO NOOX0OUm K nomewuuvemy. B 3ane opean, ueparowuii 0o 0eenaoya-
mu nvec, 3epKaia @ NPOCMeHKAX, OPOH308ble KAHOEAAOPbl ¢ XPYCMATbHLIMU NOO8ECKa-
MU, maxue dce bpa, maneHvKue WENKogvle nOpmvepsl Ha 08ePsX, 0OWUMbIE MOHKUM,
HO WUPOKUM azpamanmom. B eocmunou emecmo 2aponeposckux unu KOpHUIO8CKUX 8a3
cmoam Kumaickue, 1aMna Ha cmoie, Ouean u np. Bece noavi guliodicenvl mawkenmcekumu
U NePCUOCKUMU KOBPAMU, HA MebeNb HAKUHYTbL MUucposble, 6apcoguvle U Me08edtCbU WK)-
poi. Obwee enevamaenue npusamuoy (I etinc 1897: 265). CoxpaHHIIOCH U OIUCAHUE YCAb-
ob1, cnenanHoe [. H. Ilotanuneim: «Ycadsba cynmana Yuneuca cocmoum uz o6onvuioco
bapckoz2o doma ¢ mpems gaucenrimu, ambapamu u meuyemoto. B 2nasnom dome 3umoi
nomewaemces cyamar Quneuc ¢ cemveii maaowezo cvina Koxywa, 6o gpaucensx — Makxe,
paszsedennas xcena HAkyba ¢ e2o demvmu (bvisuas chavana sxeuor Yoxauma) u mynna.
Yeaovba pacnonooicena na omxpuimou niowaoke, HaA0 KOMOPOU ¢ 60CMOKA 8038bIUUAETN-
ca 2opa Colpbimbem, NOKpulmas Ha dMoil CMOPOHEe COCHOBLIM JIECOM, C 3anadd 601buas.
bepesosas powa omoensem ycaovbdy om 6OabULO20 03epPd, 800bl KOMOPO2O MEKYM MeHC-
0y cmgonamu 6epes» ([lomanun 1985: 325).

Jo Hammx aHed ycaap0a He coxpaHuiach, B 1920-e — 1930-e rT. BBHOY BETXOCTH
oHa Obl1a pa3oOpana. PyHaaMeHT MOCTpoek ObuT oOHapyxkeH B 1977 1. B Xxoae Tonorpa-



124 BectHuk anTpononoruu, 2025. Ne 1

¢uueckux pador oobeaunenns KaspecraBpauus. B 1982 1. Tepputopus Obuia BHECeHA B
CIHCOK MAaMSITHUKOB UCTOPHH U KYJBTYPBI peCIyOIMKaHCKOTO 3HaueHus (/1empos).

B uects npazgnoBanus 150-netus co qust poxnenus llokana Yamuxanosa B 1985 1. B
30aHUM OBIBILIEH MIKOIBI . ChIpBIMOET OBUT OTKPBIT My3€i, BKIIOYAIOIMHA ECTh IKCIO-
3UIMOHHBIX 3a710B. OH OBII OCHOBaH Ha 0a3e KpaeBequecKoro Myses mnpu mkosie. OcHo-
BaTEJIbHUIIA MY3€sl — 3aCITy’)KEHHBIN I1earor, UCTOPUK, OOINECTBECHHBIN JesaTenbh 3aiikeH
KackneBHa Ateiraesa. B mepBoM 3aie pacnoiaokeHO poAOCIOBHOE IPEBO Y allnu-XaHa, co-
craBinennoe I[llokanoM. 3meck Takke HaxomuTcs cKynbnrypa L. Yammxanosa (aBrop —
Toneren [locmaran6eroB). Bropoit 3an nocesmen yuebe 1. Yanuxanosa B CuOupckom
KaJleTckoM Kopmyce B T. OMCKe. DKCKYPCOBOM PacCKa3bIBae€T O €ro NpyxkOe ¢ PyCCKUM
reorpadom I. H. IloranuneM, pycckum nucarenem ©. M. locroeBckum. [loka3zano cra-
HosieHue Illokana kak myTelecTBEHHUKA, UCTOpUKa, STHOrpada, reorpada. B Burpunax
pacrookeHbl (HOTOKOITNH apXUBHBIX JOKyMeHTOB U3 OMcka, Cankr-IlerepOypra u T. 1. B
TPETHEM 3aJIe NIPEACTABIEHBI 3KCIIOHATHI, paccKaspiBaroniye o moesake I, YanuxaHosa B
Kamraputo (1858-1859). Cpenn HuX: muopama, CO31aHHAs Ha OCHOBE HapucoBaHHOH [11o-
KaHOM KapTbl; €ro 3apucOBKH; (hparMeHTHI JHEBHHUKA. UeTBEpTHIN 3a1 OCBELIAET CTPaHU-
16l uictopun ¢. ChIpIMOET 1 ero skuTenei B XX CTONeTHH. 3/1eCh PE3eHTYI0TCS Ororpa-
¢un ydactHukoB Bennkoit OTeuecTBEHHOH BOMHBI, NCTOPUH 3HAMEHHUTBIX JKUTENEH cena.
E>xeronHo x 9 Mas coTpyAHHUKH My3€sl TOTOBAT BBICTaBKH, KOTOPBIE OCELIAIOT BETEPAHBI
Y UX ceMbH. B msTOM 3aie pacnosnokeHa KapTHHHAS Tajiepesi, B BKIIOYAIOIasl IOPTPETHI
[loxana, AObUTail XaHa, M300payKeHUsI IPUPOABI Kpast U ycaabObl AifranbiM. B mectom
3aJie MPEJCTABIEH MaKeT IOPThI, M3TOTOBJICHHBIN MO cren3akaszy B I. Anmarhl. [lokazaHo
BHYTpEHHEE YOPaHCTBO IOPTHI, YTO HAIIPABJIEHO Ha TPAHCIIALUIO Ka3aXCKOM KynbTypbl. My-
3ell HOCUT CTaTyc 00IaCTHOTO, SKCIIO3UIINH OTIINYAIOTCS PENPE3eHTATUBHOCTHIO. bonbIioit
BKJIQJ] B €70 Pa3BUTHE BHOCAT COTPYIHHUKH, KOTOPbIE C OONBIINM 3HTY3Ha3MOM HPOBOASAT
SKCKYPCHUH AJIS TOCETUTENEH, 3aHUMAIOTCSl KOMIUIEKTOBAaHUEM MY3€HHBIX (DOHIOB.

B mocrtcoBerckoe Bpemsi ChIpBIMOETCKHII HCTOPHKO-3THOTpauuecKuii My3ed uM.
. YanuxaHnoBa pacHmpuics — MO UHUIIMATHBE OCHOBaTeNbHULIBI My3es 3. K. ATeira-
€BOI OblIIa BOCCTaHOBJIEHA ycaar0a YanmuxanoBeix. B 1993 1. cocTosioch TOpKeCcTBEeH-
HOE OTKphITHE «ycanb0r! [llokana u 6abyrku AliraneiMy. [IpoekT ycans0s1 pazpadboranu
apxurtekTopbl Tumyp u Haranes Typekynossl (/lempog). IIpn pekoHCTpyKUUH ycaabObl
Obutn ucnonb3oBanbl onucanud A. K. I'eitaca u I'. H. Iloranuna. Mebenpb Oblina n3roTos-
JIeHa TI0 MHAUBHUIyalbHOMY 3aKa3y Ha YcTh-KameHoropckoit MmebenbHolt ¢padpuke. YacTh
9KCIIOHATOB Iepeany NOTOMKH Y aluXaHOBBIX. B cocTaB ycaapObl Bonuiu: OapcKuil 1oM
C TOCTHHOM, Mezpece (1IKoJda), MeYeTh, MEIbHUILIA, I0OM JUIS IPUCITYTH, OaHs. Bee 3manus
OBUTH MTOCTPOEHBI B YMEHBIIEHHOM MacliTade BBUAY OTPaHHYEHHOTO (PMHAHCHUPOBAHMUSL.
B roctuno# 6apcKoro jgoma MmpeacTaBIeHO POIOCIOBHOE IPEBO Y aTMXAHOBEIX, YXOSIIEe
KOpHSMHU K AOblnaif xaHy. B cnanpHe 0a0yiikn AWranbM pa3MelleH ee MOpPTpeT, Hamu-
CaHHBIM Ha OCHOBE CJIOBECTHBIX onucaHuil. Cpeay yHUKaJbHBIX 3KCIIOHATOB My3es: KH-
Talckuii mKad AiraneiM; koBep ¢ n3o0paxxenneM lllokana, cOTKaHHBIN B €IMHCTBEHHOM
sK3eMInIsIpe Ha AlMa-ATHHCKOHM koBpoBo# (adpuke um. B. TepemkoBoii B 1985 r.; cTa-
puHHasI TOMOpa; TOPOXKHBINA CYHAYK YISHOTO; €TO MOPTPET, U3TOTOBICHHBIN U3 puca, Io-
JapeHHBIN TpyXeHUKaMH Thuta KeI3pu10pANHCKOM 00nacTy; mucbMeHHsbIi cton [llokana.

Ycanap0a YanmxaHOBBIX SBIISETCS CHMBOJIOM 3aWHTEPECOBAaHHOCTH Poccuiickoi nMmire-
pUH B YCTAHOBJICHUH TECHBIX B3aUMOOTHOIIEHUH € Ka3aXCKOW 3HATHIO C IIEJIbI0 TPOJBU-
xeHus B LlentpaneHyto Asuio. B Hacrosmiee Bpemst ycanpba o0nagaeT 3HaUUTEIbHBIM
MIOTEHITHAJIOM IS TajIbHEHIIIero pa3BUTHS PErHOHAIBHOTO Typu3Ma B AMbIpTaycKoM paii-



Kniouapesa B. B. TpaHcnsuus HCTOPUKO-KYJIBTYPHOTO HACTEIHUS B My3€sX... 125

oHe. /laHHOEe MecTO MOJb3yeTCs HMOMYIIPHOCTHIO CPEU Ka3aXCTAHILEB: 3/1€Ch CHUMAIOT
(GWIBMBL, €XKerogHo ycaas0y mocemaroT Oonee MSATH ThICSY 4eloBeK. TakuMm oOpaszom,
CripbiMOeTCKuit HCTOPUKO-3THOTpadraecknid my3ei um. L. YanmxaHosa, cocToSIMN 13
My3est B ¢. CHIppIMOET U PEKOHCTPYUPOBAaHHOM yCaAbObl, UTPaeT BAXKHYIO POJb B aKTya-
JIM3alMU IAMSTU O BBIJAIOIIEMCS Ka3aXCKOM HCCIIeIoBaTeNe, MOMYIIPU3UPYET Ka3aXxCKyI0
TPaJAULIMOHHYIO KYJIETYPY, SIBISETCS CUMBOJIOM JIPY>KOBI PYCCKOTO M Ka3aXCKOTO HapOJIOB.

3aKkjoueHue

3a mocnenHue TpU AecATHIeTHs B KazaxcTaHe B paMKax MOJUTUKHA UCTOPHUECKOH ma-
MATU CYHICCTBEHHO TIOMEHAJIMCh MHOTUC MY3€H. I[JI;I peuICHUA 3aja4 BHCAPCHUS HOBOI'O
HCTOPUYECKOTO HappaThBa Obljla U3MCHEHA TEMAaTHKa OTJCIbHBIX DKCIO3HIINH, a TIe-TO
" JCATCIIBHOCTh MY3€€B B IICJIOM. Haan/IMep, KapaAWnHAJIbHO NU3MCHHJIOCHh TEMATUYCCKOC
HanpasJeHHe pabOThI OBIBIIEr0 MeMopHaibHOTO My3est B. B. Kyiiosimesa. 1o ananoruu ¢
PaHHECOBETCKUM OOIIECTBOM MPOU30IILIA PEMU(OIOTU3AIHS OTACIBHBIX aCMIEKTOB HCTO-
PHUYCCKOTO MPONIOro, 3aKpCnMUIMCh HOBBIC HAIlMOHAJIBHBLIC I'€pOU, CUMBOJINU3UPYIONIUC
HE3aBUCHMOCTD PECITyOITHKH.

B Hacrositiee Bpemsi My3eiiHoe ipocTpancTBo KazaxcraHa HCIONB3yeTcs B KaYeCTBE
CPEeICTBa TPAHCISAIUH U TOMYJISIPU3AIUN UCTOPUIESCKOTO MPONLIOro. B nmepByro ouepens,
JeSITENBHOCTh My3€€B HalpaBJieHa Ha paboTy ¢ MOJIOJIBIM MOKOJICHUEM, UYTO 00eCIIeUnBaCT
3aKpEIUICHUE OCHOB MCTOPUYECKHX CHOKETOB. V3ydeHHBIC My3€H BKIIFOYAIOT HE TOJBKO
9KCIIOHUPOBAHHUE UCTOPUYECKUX OOBEKTOB, HO U yYacTBYIOT B (hopMax WHCIEHUPOBAHUS
HACTOPUYECKOTO MPOILIOTO (Harpumep, B My3ee Mannka ['abayiiHa Ha HHTEPaKTUBHBIX
9KpaHax TPaHCIUPYIOTCS KOPOTKOMETPAKHBIE (PIIIBLMBIL, @ B My3eHHOM KoMIuTekce «Pe3u-
JeHIusT AObIIall XaHay) MOCETHUTETh MOKET IPUMEPUTH Ka3aXCKUE TPAJTUITUOHHBIE KOCTIO-
MbI). My3eiHOe MPOCTPaHCTBO PETHOHA POPMUPYET UCTOPHUECKYIO MAMSTh €r0 KHUTEICH,
3aKperIsis B CO3HAHUM IMPaXKIaH OCHOBBI HAIIHOHATBHOM UICHTHYHOCTH. Bo Bcex m3ydeH-
HBIX MY3€esX ObUT BBISIBIIEH OTXOJ OT TPAAWIMOHHON My3ealln3allii U YCHICHHE KYJIBTyp-
HO-TIPOCBETUTEIBCKOM PAOOTHI: YUACTHE COTPYAHHUKOB B HAYYHO-TIOMYJISPHBIX MEPOTIPHUS-
TUSX, yOIuKanusg paboT COTPyAHUKOB My3es. BXoa B mpeicTaBiIeHHbIE B UCCIIETOBAHIH
HCTOPUYECKHE MY3€U SIBIIIETCS OCCIUIATHBIM Kak Juisl rpaxaaH Kazaxcrana, Tak u jyis
WHOCTPaHHBIX TpaKaaH. ITO ele OOJbIe CIIOCOOCTBYET Pa3BUTHIO HHTEpECca K HCTOPHH
y JKUTEJNIeH U rocTell pecmyOnKy.
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NPE3EHTALUA OTHOKYJbBTYPHOT' O
HACJIEAUA AMAJIA B KUBEPIIPOCTPAHCTBE:
OIBIT MY3EEB B COLIMAJTBHOW CETU BKOHTAKTE

Myzetinvle oKkcnosuyuu (8 mom yucie eupmyanvbivle) — spKas U 60CMpedo8aHHAs
gopma npezenmayuu smuopecypca. Amano-Heneyrkuil asmonommuvlil OKpye A61sem-
€Sl OOHUM U3 CaAMbBIX MY3eehuyuposaHHbix pecuonos Poccutickou Apkmuxu u ume-
en 0ZPOMHDBILL ONbIM PEATUIAYUU PAZHBIX NPOEKMO8 IMHULECKOU HANPABLEHHOCTU.
Mnoeue mecmuvie uHUKUAMUBHL HAXOOSIM CB0E HAYALO 8 KUDEPRPOCMPAHCIEe, Ymo
He MOIbKO NOMO2aen 8 NOBCEOHEGHOU 0esTMeNbHOCIU MY3€esl, HO U CHOCOOCMEYent no-
nysapuzayuu mMy3setinvix coopanuil. [losmomy yenvio ucciedo8anust cmano uzyyenue
meHOeHYUll yupposuzayuu KyJIvmypul 4epe3 My3etiHble OH-IAlH NI0WA0KU. 8 2PYh-
nax myzeee AHAO 6 coyuanvrou cemu BKonmaxme. BKonmaxme uzyuaemvie myseu
3ape2ucmpuposanvl Kaxk OMKpbImvle SpYnnbvl, KOMopble 8 CPEOHEM Pe2yIsIPHO 0OHO6-
JISTIOM C80U CIPAHUYbL, NOONUCHUKAM OOCHYIHO UCNOTb308AHUE PAITUYHBIX UHCIDY-
MEHMOB BUPTY ATLHO20 83AUMOOCIICIBUsL (3aNUCh HA CMeHe, CO30aHue U 00CyxcoeHue
mem u np.). Doxyc uccnedosanus 6wl HANPAGLEH HA U3YYeHUe KOHMEHmMa ¢ JMHUYe-
cKotl cneyughuxotl. B co30anuu nocmos ucnonb306anucy pasiuvie hopmamol (mekcmo-
8blll, HPOMOUNIIOCTNPAMUBHDBLI, BUOCOSPAPUUECKUTE U AYOUO-36YKOBOL). DmHUuecKue
NpazoHuKY, hecmusan, Macmep-Kiaccol, IKCKYPCUY — NONYIAPHbLE UHDOPMAYUOH-
Hble n0600bL 01 nyoruxayuil. Ilomumo meponpusimuii, nPOBOOUMBIX 8 PUUUECKOM
npoCMpancmee My3est, paccmMompeHvl NPOeKnbvl, CO30AHHble CNeYUATLHO 0I5 BUPIY-
ATbHBIX nocemumenell — yugdposas OUOIUOMEKA, YUKIbI BUOCOPOTUKOB, KOHKYPCbL
u op. [na npogedenus uccnedosanus 6vbiia NOO20MOBNEHA AHKeMd, COCIOAWAs U3
12 sonpocos, ee sanonnunu onaaiin 6onee 100 noonucuuxoe uz 14 mysees. Ilo pesynn-
MAmam onpoca peCnOHOeHmMbl OMBeNU SPYNNAM MY3€e8 8 COYUATbHBIX CemsX POib
3a6nexarweco uHgopmamopa 0 BUPMYATLHOU ayOUmMopUl, 21A6HOU Yerbio KOMo-
P00 A67IemCsl NPeodPA308aHUe ee 8 PEATbHYIO.

KuaroueBrble ciioBa: fAuvan, myseu, uHmepHem, COYUaibHas cemn, Hacieoue, JMHO-
pecypc, SMHOKOHMEHM

Ccpliaka npu nurupoBanun: Kovosa E. A. TIpe3eHTanus 3THOKYJIBTYPHOTO Ha-
crenust SIMarna B KHOEPIIPOCTPAHCTBE: OMBIT MY3€€B B COIMATBHOM cetn BKonmak-
me // Bectauk antpomnonoruu. 2025, Ne 1. C. 129-147.
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YAMAL’S ETHNO-CULTURAL HERITAGE IN CYBERSPACE:
MUSEUMS IN THE VKONTAKTE SOCIAL NETWORK

Museum expositions (including virtual ones) are a bright and popular form of pres-
entation of ethnic resources. The Yamalo-Nenets Autonomous Okrug is one of the most
museumified regions of the Russian Arctic and has vast experience in implementing
various ethnic projects. Many local initiatives have their origin in cyberspace, which
not only helps in the museum s daily activities, but also contributes to the popularisa-
tion of museum collections. Therefore, the aim of the research was to study the trends
of digitalisation of culture through the museum space: in the groups of museums in
the YNAO in the social network VKontakte. The focus of the study was on the content
with ethnic specificity. Different formats (text, photo-illustrative, videographic and
audio-sound) were used in the creation of posts. Ethnic holidays, festivals, master
classes, excursions are popular information occasions for publication. In addition to
the events held in the physical space of the museum, the projects created specifically
for virtual visitors — digital library, cycles of videos, contests, etc. — were consid-
ered. A questionnaire consisting of 12 questions was prepared for the study. More than
100 subscribers from 14 museums took the cyber survey. Thus, in the social network
VKontakte the studied museums are registered as open groups, the subscribers have
access to the use of various tools of virtual interaction (writing on the wall, creating
and discussing topics, etc.), on average they regularly update their pages. In addition,
the respondents assigned museum groups the role of an enticing informer for the vir-
tual audience, the main goal of which is to convert it into a real one.
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My3eit siBisieTcss XpaHWINIIEM 3THOKYJIBTYPHOTO HAcllensl CTPaHbl, MPEICTaBIEHHOTO
npeaAMeTaMH MaTepHalbHON U TyXOBHOM KyIbTYphl. [loMrMO BaxkHeHIIeH cOeperarenbHOM
(DYHKIIUH, BOKHYIO POJIb B €r0 JCSATEIHHOCTH MIPACT IKCIIOHUPOBAHUE STHOIPAPHUCCKUX
kosuiekiwid. Kak ckazan Jx. B. I'yn, «...My3e#l g0KeH ObITh HE MPOCTO JIOMOM, TIOJTHBIM
00pa3loB B CTEKISHHBIX BUTpUHaX. OH OOMKeH OBITH JOMOM, MOJHBIM uuei» (Goode
1891/1991: 306). UToOBI OBITH «IOMOM, ITOJHBIM HJICH» HEOOXOAUMO MPEICTABIATH CBOO
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aynutoputo. [lepen My3essMu CTOMT 3a1a4a TPaHC(POPMAIIMHU U3 «... «OBITh 0 YEM-TO» B «OBITh
st Koro-to»» (Weil 1999: 229). B coBpeMeHHOH My3eHHOM eI TENBHOCTH 3Ty 3a/1a9y MOX-
HO pa3lieNIuTh Ha JIB€ COCTABIIIOININE: PEealTbHYI0O U BUPTyanbHy0. Llenpio ucciaenoBanus
CTaJIO M3yYCHUE TEHIICHIINI IU(PPOBU3AINH KYJBTYPHI Yepe3 My3elHOe TIPOCTPAHCTBO I1y-
TEM CO3/IaHMs U BEJCHUS MHTEPHET-COOOIECTB B COLMANIbHOM ceT BKonmaxme.

B crarbe 00beIUHSIOTCS METO/IBI, IPENOCTABISIEMbIC IPOTPAMMHUPOBaHUEM, KHOEPIT-
Horpaduel u TpaAUuIUOHHOHN dTHOrpadueit. s cOopa maHHBIX 1O TpyImaM U cooOIe-
cTBaM ceTH BKonmakme, KOTOpas Ha CETOTHSIIHUIN JIEHb ABISETCS OIHONW M CaMBIX MOIY-
NsipHBIX B Poccuu, 1, cormacHo Hamemy MccieJoBaHHIo, Hanboee BocTpeOoBaHHOM cpenu
W3y4YaeMbIX My3€HHBIX COOOIIEeCTB, ObUT IPUMEHEH METO]| MapcuHra’ (Ko, HalMCaHHbIH
Ha s3bIKe TporpamMupoBanusi Python). Kpome Toro, manHoe uccienoBaHue ObUIO MOJ-
TOTOBJICHO B cOYeTaHMH (PM3NUECKOTO W BUPTYyaIbHOTO HaOirofeHuil. B cratbe mcmons-
3yIOTCS TIOJIEBBIE MaTepualbl, COOpaHHBIE aBTOPOM BO BpEMSI COBMECTHOM IKCIETUINH
¢ 10. C. KonbkoBoii (HayuHbli coTpynaHuK JlabopaTtopun My3elHBIX TexHodoruidi MAD
PAH) B . Canexapn, Ilpuypansckuit u Llypermkapckue paitonst AHAO nerom 2023 1
[TosryueHHBIE B X0O/1€ SKCTIEAUIINN JOKYMEHTHI 1 HHTEPBBIO MO3BOJIAIOT PACCMOTPETH POJIb
My3€€B B KYJbTYPHOU KU3HH PETMOHA M WX 3HAYEHHE B COXPaHEHHUH, MOIMYIAPU3ALUN U
TPaHCIALUHT dTHOKYIIETYpHOTO Hacnenus Poccuiickoii Apkruku. Kpome toro, 66Ut mpoBe-
JIeH OTIPOC MOATIMCYUKOB My3€HHBIX coo011ecTB B cetn BKonmaxme MeToIOM aHKETHPO-
BaHUs B JICKTPOHHOM BHJIe Ha 0a3e oTKphITOro cepBrca « Yandex Formsy.

JlaHHas cTaThst COCTOUT U3 TpeX YacTeil: « Teopus», « ITHOKOHTEHT B KHOEPIIPOCTPaH-
cTBe My3es», «KubepuccnemoBanue moamucunkoB myzeeB AHAO». B mepBom paszmerne
OIUCBHIBAIOTCS OCOOCHHOCTH TEOPETUYECKHX IOIXOA0B B KUOEPUCCIIEIOBAHUU ITHOTpa-
¢uuecknx My3eeB. Bo BTOpoM pasiene mpeacTaBieH 3THOKOHTEHT, COCTABIICHHBIH IO
JaHHBIM, COOpaHHBIM B IPyIIax My3eHHBIX cooOecTs Amana. B 3akimounTensHOM pas-
JieNie aHAIM3UPYIOTCS TPYIIIBI My3€€B B COLMANBHON cetu BKonmakme, IPUBONATCS pe-
3yJBTaThl KNOEPaHKETHPOBAHHS MOATIMCIYUKOB.

Teopus

My3sen Kak «IoMay KOJUIEKIIMH aKTHBHO BKJIIOYAIOTCS B MPOCTPAHCTBO KHOEpMHpa
IIyTEeM peaji3allii TPeX HAINPaBIICHUH MY3EHHBIX TEXHOJIOTHI: OIudpoBKa, ITUGPOBU-
3arust U mudposast Tpanchopmarus (Cuzosa, Topoun 2022: 35-36). He BIoirHe 9eTKO
OTIPEIETIAIOTCS cofiepKaHne  00beM 3THX HAIpaBIIEHWN: TIOKAa OJHU YUYeHbIe O po-
BBIBAIOT KOJUIEKIINH, IPyTHe (POKYCUPYIOTCS Ha HOBBIX MeIHa W IU(PPOBBIX KOMMYHH-
KaIMsAX, TAKUX KaK COIMAJbHBIE CETH W MPIIIOKEHUS I cMapThoHOB (I 0106Hes U IIp.
2021: 23). Kpome coBpeMEHHBIX TEXHOJIOTHH W HOBBIX KHMOEPIIOMAIOK IS TIPE3eHTa-
[IAH JeSITeNIEHOCTH U KOJJIEKIIHHA, MeHsieTcs U (popma, Tak, pa3pabaTeIBAIOTCS My3eHHbIE
OHJIAWH-TIPONYKTHI, a TAKKE BO3MOXKHOCTH MX MOHeTH3aruu. C OHOI CTOPOHBI, My3en
CTaparoTCs MPUBIIEYh AYAUTOPHIO K TOTPEOIIEHNIO OHJIAfH-KOHTEHTA, HO, C IPYTO#l CTO-
POHBI, IM TaKXe Ba)KHO IIPUBIIEYH MIOCETUTENIEH B PEaTbHBIE 3aJIBI IS B3AUMOICHCTBUS
¢ my3eiHsIME ipenmeTamMu (Cuzosa 2022: 141).

OtHorpaduyeckre My3er U My3€ed ¢ STHOTpadhUIeCKUMHE KOJIICKIHSAME OKa3bIBAIOTCS
B IEHTpe MU(PPOBON aHTPOIIOIOTHUH, KOTOPYIO HAa3BIBAIOT «METOIOM PETPE3CHTAINH pe-

' TIapcHHT — aBTOMaTH3UPOBAHHBIN COOP U CHCTEMATH3AIUS HH()OPMAIMH U3 OTKPHITHIX HCTOYHHKOB C
MIOMOIIBIO CKPUIITOB. J[pyroe Ha3BaHue 3TOTO MPoIecca — BeO-CKPEHITUHT.
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QIBHBIX KYJBTYP MOCPEAICTBOM COUYETAHHS XapaKTepHBIX 0COOCHHOCTEH HU(PPOBBIX MeHa
c aneMeHTaMu uctopum». [Ipu aToM, i epexona ayTMTOPHH U3 TIOJIOKEHUS CTaHAapT-
HBIX MOTpeduTenei (pakToB O APYTroil KyasType B MOJOKEHHE CyOMEepCHH, BKIFOYEHHOTO
HaOMIOAEHUS OMBITA ATOH KyNBTYpPhl, HEOOXOANMO CO3JaBaTh HOBbIE HHTEPAKTUBHBIE MPO-
IOyKTHI 1715 monb3oBateneit (Underberg, Zorn 2013: 10). ®opmbl My3eeduKaim, Kak u
KnOepMmy3eeprKalny, TPAAUIUOHHON KyIBTYpBhl MHOTOOOpa3Hbl. KynbTypa Kak cucrema
CHUMBOJIOB CaMa MPEBPAIAETCS B CHMBOJI, IIPOUCXOTUT a0COITFOTHAST CUMBOIH3AIHS STHO-
KyJbsTypHOTO TipocTpanctBa (Peinouna 2018: 43). Bo Bpems 1udpoBoii KOMMYHUKAITHH
HCTIOJIb30BAHUE CUMBOJIOB IPEBPAIIAET KYJIBTYPY B KO, KOTOPBIA MOXKET OBITH MPOYUTAH
Kak OpeHII, BU3UTHAS KapTouKa, 0COOCHHOCTh perruona. C OqHOM CTOPOHBI, 3TO CO3/IaHHE
MacCOBOT'0 TYPUCTHYECKOTO MPOAYKTa, C APYrod — MpoBepKa COIMAIbHOW OTBETCTBEH-
HOCTH MY3€€B, B TOM 4Hclie mpoOieMbl ctepeoturioB (Johnson, Sink 2013: 369).

HoBble Menna cCTUMYNHPYIOT My3€eiHYI0 KOMMYHHUKaIHI0. Tak, aTHOrpaduieckre My-
3ed aKTYalM3HUPYIOT JaHHBIE O KYJIBType M TPaJHLUSX MECTHBIX COOOILECTB C yUETOM
TeHACHIIMU UX Tpanchopmaruii. CorraabHble CETH MCIIONB3YIOTCS HE TOJIBKO IS yCTa-
HOBJICHHUS] KOHTaKTOB C O0IIECTBEHHOCTHIO MJIH IEMOHCTpAINHU apTe(aKToB, HO U AJIs pac-
IIMPEHUS My3€HHOTO ITPOCTPAHCTBA, TOCKOIBKY (M3NIECKUX TUIOMIAIEH 3a4acTyI0 Hello-
crarouHo (Johnson, Sink 2013: 368).

[ToMrMO BKITIOUEHHUSI HOBBIX TEXHOJIOTHH B JIEATEILHOCTh My3€s, HEOOXOIMMO OTpa3-
WTh BHEJpPEHHE NHU(POBHIX TEXHOJIOTHHA B MPE3eHTyeMyro UM KymnbTypy. O. M. Preinanna
MPUBOJIUT [IBA BApUAHTA TAKOT'O B3aUMOJCHCTBUS: MOICPHMU3AIUS MEXaHU3Ma TPaHCISI-
LMW KyJIbTypHOU WH(GOPMAIINH U CYIIECTBEHHOE MTPe0Opa30BaHNe CaMUX TPAAHIIMOHHBIX
3JIEMEHTOB KyIbTypbl (Peinouna 2019: 265-266). HecMoTps Ha 3TH HpoLecChl, KYIbTyp-
HbI€ KOMIIOHEHTHI TO-TIPEKHEMY OKpAIllEeHbl B ATHHYECKHE TOHA W B HACTOAIIEE BpPEeMS
OCBaWBaIOT HOBBIC COIMAIBHBIC YPOBHH, IPHOOPETAIOT HOBBIE ()OPMBI TPAHCIISIIMN, HO HE
TEpSIIOT CBOEH aKTyaJIbHOCTH B TUIaHE MOAJIEP/KAHUS 3THUYECKON HIEHTUYHOCTH.

[IpumMepoM oOBEeTUHSIOMEH PO OHJIAHH-My3€eB MOXKET BBICTYIIUTEH OIBIT POCCHI-
CKMX HeMILEB. Bce MONbITKM OCHOBaTh €QUHBIN My3eil B Poccuum 3aBepluaauch IUCKYC-
CHUSIMH M HEOIIPEJIeNIEHHOCThI0, OCTaBasich 00meil maeedl. PernonansHble cooOmiecTBa
HCMOJIB30BAIM MY3€HYIO TPAaKTUKY CaMOIPE3EHTAlMK B CeTHU. Tak, B COLIMAIBLHON CeTh
«Onnoxnaccaukm» Anexcanap Kenbnep u3 ['epmanun cozgan rpynmy «l ocynapcTBeHHBIH
My3el HemIleBy. Takum oOpa3om, Hanboliee yIoOHBIM CITOCOO0M COXPAHEHHSI CBOETO JT-
HOKYJIBTYPHOT'O Haclieus CTajl BUPTYaJIbHBINH My3el, KOTOpPBIA MO3BOJISET MPEACTABUTD
HE TOJBKO BECh IIACT KYJABTYPHI B OJJHOM MECTE, HO U OOBEIMHHUTH POCCHACKUX HEMIIEB,
KOTOpBIE IIPOKUBAIOT 10 Bcemy Mupy (Kuccep 2019: 87).

Takum 00pa3oM, HHTPOBEPTHPOBAHHBIE IEMEHTHI KYIBTYPHI Tpeo0pa3yroTcs B 3KC-
TpaBepTupoBaHHbIE. Hampumep, TpaAuIHMOHHBIN 00psT OYNIeHuUs (B I3MEHEHHOM BHJIE)
HCIONB3YETCs KaK 4acTb MHTEPAKTUBHOM SKCKYypCHUHU: NPH BXOXKIECHUHM Ha TEPPUTOPUIO
napka-myses «KuByH» HE0OXOMMO «OUUCTHUTHY JIUIO, PYKHA U HOTH JBIMOM, TEM CaMBIM
OoTKpBITh cede myTh (IIMA 2023). Uto B CBOIO ouepeqh MEPEBOIUT OOPSA U3 dIIEMEHTa
KYJIBTYpPbI OTIEIBHOTO COOOIIeCTBa (CEMBH, TPYIIIBI, HAPOJa) B 3ITHUYECKH OKPAIICHHBIH
CHMBOJI, BCTPOCHHBIN B H3MEHEHHOW )OpME B IKCKYPCHOHHYIO IPOTPaMMY ISl TyPUCTOB.

Heob6xonumo oTMETUTB TUTIOCH 1 MUHYCHI BKIIFOUEHHS My3esl B LIU(PPOBYIO KOMMYHHKa-
1uo. Bo-miepBhIX, COBpeMEeHHBIE MeIia MO3BOJISTIOT My3€sIM Y4aCcTBOBAaTh B MTPOEKTAX, KOTO-
pbI€ AeNa0T My3€HHBIN OMBIT OOJIee IEPCOHATN3UPOBAHHBIM U MOJBEPKEHHBIM MHOXKECTBY
WHTEPIIPETAINii, BMECTO TOTO YTOOBI MPECTABISITH TOIBKO OTHY aBTOPUTETHYIO HHTEPIIpE-
TaIUIo Kyparopa o 3HaueHuu apredakra (Johnson, Sink 2013: 359). Bo-Bropsix, 1udpoBbie
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TEXHOJIOTHHU CIIOCOOCTBYET PacHIMPEHHIO BO3MOKHOCTEH B cepe COXpaHEHHS U H3yUCHUS
MY3€HHBIX IPEIMETOB, IPEOOPaKatOT IKCIO3UINOHHO-BBICTABOYHYIO paboTy 1 B3aUMOEH-
ctBue ¢ noceruresiMu (Cuzosa 2022: 141; Kelly 2013: 88). B-TpeTbux, HaBUTaus My-
3eHHOr0 OHJIAWH-NPOAYKTa MOXET MpelyCMaTpUBaTh HECKOJIBKO MyTel, a He TOJIBKO OIUH
JTUHEWHBIN, KaK B (U3MYECKOM My3€ee, KOT/Ia BBl IEPEXONTE U3 rasieper A B ranepero B. O1o
obecrieunBaeT OoJiee IePCOHATM3UPOBAHHYIO BCTpeuy ¢ moceruteneM (Johnson, Sink 2013:
370). Kpome ToT0, 3TO 1 y’KE€ 03By4ECHHBIE BHIIIEC PacIIMpPEHHE My3eHHOTO IPOCTPAHCTBA U
BBICTparBaHHE OTHOIICHHH KaK C MOTEHIIUATBHON ITyOIHKOH, TaK 1 32 TIpeieNlaMi MECTHBIX
coobmectB. CHHK U [I>KOHCOH CUMTAIOT, YTO My3€H PErHOHAIBHOTO YPOBHS MOTYT O0CIy-
JKUBaTh BUPTYAIBHYIO MeXAyHAPOIHYI0 ayauroputo (Johnson, Sink 2013: 369). Boree Toro,
BKJIFOYeHHE WHPOPMALIMOHHBIX TEXHOIOTHH B LEJIOM M COLMAIBHBIX MEHa B YACTHOCTH B
paboTy maét HOBBINM TOTYOK B MO3UIIMOHHPOBAHUH MYy3esl KaK 00BbEeKTa KyJIBTYPbl Ha MyHH-
[UMATEHOM, PETHOHAIBHOM H ()eIepabHOM YPOBHSIX, UTO YBEITMUMBACT TPAHCIISIINIO MPE-
METOB UCTOPUKO-KYJIBTYPHOTO M ipupoaHoro Hacneaus (Kypunckux 2021: 25).

Cpenu pacripocTpaHEHHBIX TPUYNH, OTTATKUBAIOIINX COBPEMEHHBIE KOJUIEKTUBEI MY-
3eeB OT aKTHBHOTO BBEJICHHS OHJIAHH-NPOMYKTOB, HA3bIBAIOT: NE(QHUIUT BPEMEHH, Ola-
CEHMs HETaTUBHBIX KOMMEHTAPHEB WM ClIaMa, aIMUHICTPATUBHBIE TTPOOIEMBI H OTCYT-
CTBHE MHTEpEca K IUAIIOTy y BUPTyaJIbHOTO mocetutelns. [IoMuMo opraHM3alliOHHBIX
3aJlad BOXKHBIM SIBJISETCS BOIPOC CONEPKaHUS IMyOnuKyeMoro KoHTeHTa. Crenraniucram
STHUYECKHX MY3€eB NPHUXOAUTCS OaJaHCUPOBATh MEXIY H300paKCHHEM KOHKPETHBIX
rpymnn (Hampumep, My>pPTOPUKAHLEB MM aMEpUKaHIEB KyOMHCKOTO TMPOUCXOXKICHHUS) U
o0Ocmy)KuBaHHEM OoJiee IMPOKOH IMaHAITHHICCKOW MM TaHPACOBOM TPYIIIIBI, YTO TOBBI-
[IaeT ypOBEHb COLMAIBLHONW OTBETCTBEHHOCTH, OOYCIOBJICHHOW (POpPMUpOBaHUEM TIpEl-
PacCyIKOB, CTEPEOTUIIOB U JUCKpUMUHAINU B o01iectBe (Johnson, Sink 2013: 369).

Poccwiickue nccnemoBareny AOMOMHSIOT CIHMCOK MPUYUH acleKTaMH COBPEMEHHON
JEeWCTBUTEIBHOCTH My3€eiHOM paboTel. A. B. ['onoBHEB onHO# M3 mpobieM Ha MyTH K-
POKOIl TIpe3eHTaIli 3THOpPEeCypca B My3esX Ha3bIBaeT «MY3€HHOE MBIIUIEHHE), KOTAa
JesITeNbHOCTh XpaHUTeNlel (CoXxpaHHTeNel KylbTyphl) 1 paboTa MOMmyJIsipu3aTopoB (MH-
TEPIIPETATOPOB U DKCIIO3WUIIHOHEPOB) CTAJIKWUBAIOTCS, 00pa3ys eciu He KOH(IHUKT, TO
KOHTpPAanyHKT. B 1m1aHe KOMMyHHUKAI[H OHU PACXOAATCS K TOJIFOCAM MPEIIIOYTEHUS YCTO-
SIBILIMXCS TPUEMOB (3aKPBITOCTH) U TSATH K HOBIIECTBAaM, BKIIOYAs HU(PPOBH3ALMUIO, Me-
Ia-TIPE3CHTAITNI0, HHTEPAKTUBHOCTE (OTKPHITOCTH). CEeroaHsl IPOUCXOIUT CBOETO Poaa
BCKPBITHE MY3€€B, BO3BpallleHHEe MHOTHX M3 HUX K [IEPBOHAYATbHON (AHTUYHOW) MUCCUH
TearpoB u ¢popymoB. HecnmyuaitHo Teoprss KOMMYHHKAIIMN CTaJla BEAyIIeil B My3€0JI0THH,
o0ecrievrB CIIBUT BHUMAaHUS OT MY3€HHOTO MpenMeTa K YelloBeKy-B-My3ee 1 pedepeHT-
HOMY JUIS My3esi COOOIecTBy. B 3ToM BBIpaskaeTcs mepexo OT B3MIsAAa Ha MPeaMeT Kak
KaIlCylly CMBICIIa K €T0 BOBJIEUCHHUIO B aKTyaJIbHBIN 00MeH cmbicaamu ({ onosHes 2019).

U. A. CuzoBa ykaspiBaeT Ha OSCCHCTEMHBINH, HEAKTUBHBIA XapakTep MyOmuKanui, a
WHOT/IA U TyONuKaryu 6e3 onpene’éHHbIX eI, U 3a/1a4; OHOTHITHOCTh U PEIKOe 0OHOB-
JieHue UH(popManuu; neuIuT pecypcoB ((PMHAHCOBBIX M JIFOJACKHUX: KOJMYECTBO JIIONEH,
OTBEUAIONTUX 3a KOHTEHT (0OBIYHO, 3TO Bcero oauH 4enoBek) (Cuzosa 2016: 59-60).

ITHOKOHTEHT B KHOEpPIPOCTPAHCTBE MYy3esl

Cotpynnuku my3eeB SHAO akTHBHO HMCIONB3YIOT BUPTYaJIbHOE MPOCTPAHCTBO IS
MIPUBJICUEHUS] TIOCETUTENIEH, pacCIIMPEHHs] BO3MOKHOCTEH SKCHO3MLMMN, BHEIPEHHUS HO-
BBIX ()OpM JIesITeTbHOCTH U Ap. Kakaplit u3 uccnenyemeix Mysees (14) mpencrapieH Kak
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MUHUMYM B OFHOH collMaibHOM ceTH. My3eitHo-BricTaBouHBIN koMImiekc uM. M. C. Ile-
MaHoBckoro (MBK) — onuH u3 HamOoJiee aKTMBHBIX HCCIIEAOBaTeIeH My3eHHOro KH-
OepIpOCTPAaHCTBA B OKPYTe — KCIOJIb3YeT 7 MHTEPHET-IUIOMAN0K: OpHUIIMaTbHBINA CalT
(MBK 2023), You-Tube xanan «MBK ummenu U. C. Hlemanosckoro» (MBKAMAIJI
2023), crpanuna B connanbhoi cetr «TikTok» “mvk.yanao” (mvk.yanao 2024), rpymrsl
B conManbHBIX ceTsax Oonokaaccuuxu (MBK 2024) u BKonmaxme (MBKSAHAO 2024),
Telegram-kanan «MBK um. . C. Hlemanosckoro» (MBK _SHAO 2023). Kpome Toro,
COTPYIHUKAMH My3esi peajin30BaH NpoekT «lIpeaMeTHbIi pa3roBop» — 3T0 calT-hoHI,
e MOYKHO 03HAKOMUTBCS C BUPTYaIbHBIMU TypaMH MaclITa0HBIX BBICTABOK, (OTO- 1 BU-
JCOTPOCKTaMU, y3HATh HOBOCTH KYJBTYPHOI cepbl, MpoiiTn o0pazoBaTenbHBIE KYPCHI, &
TaKKe MPOYUTATh HAYIHBIE CTAThH, JJOHTpHUAbL. [loap30BaTenaM mpeaocTaBiIeH OTKPBITHIH
JOCTYT K KOJUTeKIuH peakux kHUr (IIpenmerHsiit pasrosop 2023).

[Mnarpopma BKonmakxme okazanach OMHON W3 Haubosee yIOOHBIX U MOMYISPHBIX IS
CO3JIaHUs BUPTYAJIHHOTO JABOMHHKA CPEIN UCCIEAYEMBIX My3€eB (MCKITIOUEHHE COCTaBIIA-
et punuman llypsikapckoro paiionHoro myseitHoro komiuiekca um. I. C. Ily3sipeBa —
[pupomHo-3THOrpaduIecKkoro napka-myses «KuByH», OH He IMeET COOCTBEHHOH TPYIIIIEL, a
WCTIONB3YET IPYIITY OCHOBHOTO My3€si).

Puc. 1. I'padux peructpannut My3eHHBIX TPy B cetd BKonmakme

Peructpanus rpynn npoxoauia ¢ 2012 mo 2020 rr. ITo mepkam ceTeBOro nmpocTpaHcTsa
OOJILIIMHCTBO TPYIIIN CO3JAaHO TOCTaTOYHO AaBHO — okojo 10 net Hazax. [Ipudem Bce u3
HUX OCTaIOTCs (YHKIUOHAILHBIMU U HE TIEPEXOMAT B CTATYC «MEPTBBIXY.

B 2015 1. cnyumnics 6ym My3eiHON KHOEPAKTUBHOCTU B BUJE CO3IaHHUS HOBBIX BHUP-
TyaJibHBIX co00IIecTB (ObUI0 co3aano S5 rpynm my3eeB IHAO); Ha ceromHsANIHUNA ISHb
cymectByet 14 rpymm, co cpeaneit uncinenHoctbio 1000 yuactaukoB. CoobmectBo ['y6-
KHHCKOTO MYy3€esl OCBOCHHS ceBepa — OJHO M3 Hamboiee MHoroyncieHHbx (8201 mon-
nucunkoB)’. HavMeHbliee 4uciio moAmucYUKoB Y OBrOpTCKOrO KpaeBEaueCKOro My3es
uM. E. . TeumukoBoit — 244, 910 00yCIIOBIEHO B MEPBYIO OYEPelb MECTOHAXOKICHUEM

! TIpencTaBieHsl JaHHBIE HA MOMEHT ITPOBEIECHMS KHOCpaHKETHPOBAaHMs: oceHb 2023 T.
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My3eeB (IPOMBIIICHHBINA TOpoJ / Ceo), pa3HOH CTENEeHbI0 JOCTYIMHOCTH B (pru3ndeckoe
MPOCTPAHCTBO My3€eB, a TAKXKe OOIINM YUCIIOM MeCTHBIX kuteneit (34 355/ 1 319 ueno-
Bek (Hacenenue I'yoxunckuii 2023; Hacenenue 2024).

Puc. 2. Obuee konudecTBO NOAMUCIUKOB Ipyni my3eeB SIHAO B BKoumaxme

®doxkyc uccnenoBaHus ObUT HANpaBJICH HA aHAIM3 3THOKOHTEHTA, MyOJIMKyeMOro B
rpymmnax my3eeB. Ero MokHO KiaccupuuupoBars 1o Gpopmary, peryinsipHOCTH U TEMaTHKE
nyonukanui. [TocTel comepKaT TEeKCTOBBIN, (OTOMILTFOCTPATHUBHEIN, pexe ayJuo- U BHU-
neo- ¢popMarbl. BocTpe6GOBaHHOCTh B STHOKOHTEHTE BO3pAcTaeT HAKaHYHE TaKUX Mpasli-
HUKOB, Kak JleHb oneHeBona, MexAyHapOoAHbI JE€Hb KOPEHHBIX HAPOAOB MUpPA, a TaKkKe
nepes1 MPoBeJCHUEM HAIIMOHATILHBIX MeponpusTHii. CTOUT OTMETHTD, PSiJI My3€eeB ITyOu-
KyeT MOCTBI C STHUYECKOW crenn(UKoil BHE 3aBUCUMOCTH OT MTAMSTHBIX JaT (HEKOTOpPbIC
n3 Hux: «Komu nzbay, [10IIM «Kuyn», OBroprckuil KpaeBeg4eckuii My3ei, ropoaCcKoi
KpaeBeaueckuit Mmy3eii JlaObiTHaHTH, Ta30BCKUI KpaeBeqUeCKuil My3eii u p.).

Temarnuecky myOIuKaMyu MOXKHO pa3ieiUTh Ha OCBEIIEHHE TPOBOJUMBIX My3€eM pe-
aJBHBIX MEPOIIPHATHN U MPE3EHTAIMIO BUPTYyalbHBIX MPpoekToB. [IpeBanupytomias 4acts
MyOIMKaKi NOCBSIIeHa OPTaHU3aIUN MY3eUHBIX COOBITHH (aHOHCHI, POTO- U BUIEOOTYE-
Th1). Cpeau HUX BBIICISIIOTCS CleAyrone GopMaTel: SKCKypCHH, JICKIUH, MacTep-Kiiac-
CBl, My3€WHbIE 3aHATHS, STHUUECKUE NPa3AHUKH, TeaTpabHbIe MOCTAaHOBKH (B TOM YHUCIIE
KYKOJIbHBIE ), KYJIbTYPHO-MaCCOBbIC MEPOIPUSTHS, KBECTBI, SKCIICTUIINH, (DECTHBATH U JAP.

DKCKypCHsl OCTaeTCs CaMOM PacHpOCTPAHEHHOW M MOMYJISAPHON (OpPMOI B3aUMOICH-
CTBUA C ayauTopuel. B COBpEMEHHON NEATEIBHOCTH MY3€€B KJIACCUYECKHUE 3KCKYpPCUU
nproOpeTaloT HOBBIE Ka4ecTBa, BKIIOYAsi B CeOsl AOTIONHUTEIBHBIC DIEMEHTHI — WUTPBHI,
nexnuH, tearp. Kak npumep, B tome-My3ee «KoMu n36a» mpoBoJsTCS TeMaTH4ecKHue dKC-
Kypcu# B popMare CyOMepCHU — MOTPYKEHHS B KYJIBTypY KOMHU IyTeM KOCTIOMHUPOBAaH-
HOTO TpEeJICTaBIEHUs (TIOCETUTENN MOTYT OOJAYUTHCSA B CIEIHAIBHO CIIUTBIE CTHIU30-
BaHHBIE KOCTIOMBI) (Komosa 2023: 591-592). B skomoro-kpaeBeq4eckoM My3ee Topoaa
MypaBrieHKO, YTOOBI 3aKPENUTh 3HAHUS, K SKCKYPCHH IS IIKOJIBHUKOB JOOABIAETCS IT-
HO-KBecT «UyMoBoe myTemiecTBre» (DKOIOTro-KpaeBeaueckuii My3ei ropoga MypasieH-
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ko0 2023). T'opoxckoii kpaeBeaueckuit Mmyseit JlaObITHaHTH pa3padboTan UMMEPCHUBHYIO JKC-
KYPCHIO «3eMJIs OTIIOB, 3eMJISI AeTei» (3emiis OTIOB, 3eMitst aetei 2023), MOCBSIIEeHHYIO
nctopun koixo3a komu «I'epa Koapro» (c komu o3nauaet «Kpacnast 3se31a»). IlypoBckwii
paiioHHBINA My3el puIyMai KBECT /Ul cTapliekiaacCHUKOB «Jlenensmue nctopum» (Jle-
nensitre ucropuu 2023) Ha ocHOBe JiereH bl 0 Xaa-xane (Ionosnes 2004: 325)".

Bropoii o nonymnsipHocT OpMOii B3aMMOACHCTBHUS BBICTYMAIOT Pa3HOOOPa3HbIE MY-
3eliHble 3aHsATHA. Cpeu HUX BBIICISIOTCS HCTOPHYECKHUE, reorpaduyeckue, STHOrpadu-
yeckue U s3bIkoBbIe. Tak, B 2023 1. TazoBckuil My3eil poBes TeMaTHUeCKUA My3eHHBIH
ypOK UcTOpuH, nocesieHHblii Baynu [Tuerromuny (Baynu ITuertomun 2024)%. Ilypos-
CKUH My3eil POBeJ LUK My3eHHBIX 3aHsATHI it neTeil «COKpoBUIla Oepe30BON KOJIbI-
Oenu» o KyabType u Tpamuiusax HeHieB (My3selinoe 3anstue 2024). Jlom-my3eit «Komu
n30a» eXeroqHo MPOBOJAMUT My3eiiHble Ypoku «CEpHuTaM uyxaH KeUIOH» («[0BOpUM Ha
POIHOM SI3BIKE») MO M3YUEHHIO JINTEPATYPHOTO BapHaHTa KOMH sI3bIKa JUIA A€Tel U B3poC-
abix. O0y4enue npoBoauT cepedpsinbiii Boontep H. JI. Pouea® (Komosa 2023: 592).

Tpetseit BocTpeGOBaHHO (HOPMOI My3eHHON KOMMYHHKAIIUH SIBIISIOTCSI MaCTep-KJ1ac-
Chl. YCIIOBHO OHH JIEIISITCSI Ha 00pa3oBaTebHbIC U CyBEeHUPHBIC. Tak, K IIEpBBIM MOXKHO OT-
HECTH MacTep-KJIACC 0 IVIETEHUIO apKaHa, KOTOPbIN NMpoBoauT IIpuypanbCkuii palioOHHBIA
kpaeBenueckuit myser (IIMA 2023), kynuHapHbIe MacTep-kiaccsl «HeHerkas nemnemika
Ha yxe» B TazoBckoM my3ee (Mactep-kiace 2024), 0 U3rOTOBJICHUIO KOMHU-KYJICOSKH B
roponackoM mysee JlabsiTHanTH (C Juém Poccuu! 2024), mactep-Kkinaccel 1o Ky3HEUHOMY
pemeciy B mapke-mysee «KuByH» u ap. JleTm akTHMBHO MOCEIIAa0T MacTep-KIIacchl Mo
W3TOTOBJICHHUIO CyBeHHPOB. KpacHOCenbKynCKuil My3elf IpOBOJUT MacTep-Kiacc Mo H3-
TOTOBJICHHIO TEMAaTUYECKOW OTKPBITKH C N300paKeHHeM 4yMa, oneHert (Becenbiii oneHb
2024), My3seitHblit pecypcHblii neHTp I. HosiOpbhcka opraHmn3oBai IIUKI MacTep-KJIaccoB
IO U3TOTOBJICHUIO KYKOJI, 00€pEeToB, pUTYaIbHOM MacKH, HIETTHOTO OJieHs, My3blku CeBepa
(Cesepuprit konopur 2024). B MBK mpoxoasT mactep-Kiaccsl [0 U3rOTOBIEHUIO COBpPe-
MEHHBIX U3eTHi (KapIxoaaep, BUUTHHUILA U T. [1.) U3 TPAJUIMOHHBIX ISl KOPEHHBIX Ha-
POJIOB MaTepHaJIOB, B TOM YHCJIC U3 PhIObeit koxku (Komosa 2023: 589).

CTOUT OTMETHUTD, YTO My3€H HE OIPaHUYHBAIOTCS SKCIO3ULIIMOHHBIMY IIoaaamu. I1o-
MYJSPHBIMEA (POPMaMU «BBIE3THOM PaOOTHI» BBICTYIAIOT IIEPEIBIKHBIC BBICTABKU H TIPOCK-
TBI, & TAKXKE CO3AIOTCS IOTIOIHHUTENLHBIC My3€iHbIE TUIOIANKN C STHUYECKOH crienudu-
koil. Tak, ITypoBckuii paliOHHBIIM My3€ll y4acTBYET B IIPOEKTE apT-ipoMeHa] «My3elHbIid
ap6ar», B 2023 roy opraHn30BaB BHICTABKY 3BYKO-BU3yaJIbHOM KOMITO3UIIMH Xy0KECTBEH-
HbIX paboT AHHBI [eHHaIbeBHBI KpacHOOOPOIKUHOM, KOTOPhIE OTPAaXKat0T MHUPOBO3PEHHUE
u kynerypy KMHC (Apr-ipomenan 2024). B «Komu n36e» ¢ 1999 1. cymecTByeT npoexT
«Kacnarouwmii Mmy3eit», COTpyAHUKH OTIIPABISIOTCS B MYTEIIECTBHE 110 TPYAHOAOCTYITHBIM
HaCeJICHHBIM ITyHKTaM pailoHa ¥ 3HAKOMSIT XKHUTENeH C HOBBIMHU BBICTABKAMH U KYJIBTYPHBI-
MU [IEHHOCTSIMHU, XpaHsIuecs B My3elHbIX hoHnax (Komosa 2023: 592).

! Xan Xama — "Ilypra Crapyxa", qyX xomoma ¥ CMepTH B OONHYbE Kpaayllel Jofeil crapyxu ¢
JUIMHHBIMHU ceJIbIMU Bostocamu. [To nerenne, Xan Xana yHecsa 3a0nyqUBIIYOCS IEBYIIKY Ha HEOO U
npeBparunia €€ B ‘{aﬁKy-XaHOB.

2 A. B. ToroBHEB CO cChIIKaMHU Ha JIPYTHX aBTOPOB IPUBOAMT Clieayolyto nHpopmarmto: Baymu [Tu-
CTTOMUH — «OYHTOBIIK» (AOpamos 1857: 356), OH 1xe — «PYKOBOIMTENb HAPOIHOTO BOCCTAHUS,
Oopel ¢ yTHeTaTesIMmu», 00pel] IIPOTHB LAPU3Ma U MECTHBIX KHsi3ei» (Bydapun 1968: 72). O Bayin
(B HeHerKo# ortacoBke BaB-11€) CI10)KEHBI JIETEHIbI, MY MOCBSILCHBI JINTEPATyPHBIE IPOU3BENICHHS,
YaIlle OH BBICTYIACT OJUIICTBOPEHHUEM «00EBOTO MyXa» HeHileB ([ onosnes 1995: 150-165).

3 Pouesa H. JI. — aBrop GykBapst 1 yUeOHMKOB Ha KOMH-HKEMCKOM JHAJIEKTE.
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Y HECKOJIBKHX MY3€€B €CTh CBOW JOMOJIHUTEIbHBIE MIIOLIAN, KOTOPbIE MPeICTaBIIsA-
I0T COOOH 4yMBI, B HUX MPOBOJAATCS HE TOJIBKO 3THUYECKUE, HO U KyIBTYPHO-MacCOBBIE
Meponpuatusa. Hampumep, y Ta3oBckoro mMyses eCTh 9KCIO3UILIUS MO OTKPBHITHIM HEOOM
«Uymy», B 2023 rogy nmpoBenu KyasTypHO-MaccoBoe Mepornpustiue «Ham rona He 6ema —
KOJIb JIyIlla MOJIONA», MPUypOUYeHHOe Ko JHIO MOXHIIOro venoBeka. [ocTu oOmavymiuch
B TPaIUIMOHHYIO ONEXKy, IPUHSIN y4yacTHe B HEHEKOM OOps/ie OYMIIEHHS OTHEM H B
UTPOBOI TIporpamMme, KOTOpasi BKJIto4aia B ce0s HalMoHaIbHbBIE BHIBI criopTa. Pasrasl-
Balli HEHEIUIKUE JCPEBSIHHBIE TOJIOBOJIOMKH «X0OIOKoaBa xoxoBa» («/lapaiiTe Haiimem
TOJIOBOJIOMKYY), YTOIIAIUCh ONIOJaMH HAIlMOHAJIBHOM KyXHHU: OJICHHWHOW M HEHEUKHMH
nenemkamu (Meponpustue 2024)

B «Zlom npupone» 1. Haneim paboTaet rocteBoil uyM «MSAIOHTH Ms»; B My3€HHOM
pecypcHoM 1eHTpe T. HosiOpbcka neicTBYeT NPHPOAHO-3THOTPA(QUUECKHN KOMILIEKC
«HYM». I'opoackoii kpaeBeaueckuii My3eil JIJaObITHAaHTH HEJaBHO 0OpeI ITHO-KOMILIEKC
«Komu-gepeBHs», IpeACcTaBIAIONINNA COO0H PEKOHCTPYKLHIO UCTOPUYECKOTO MTOCEIEHUS
(32 xomoM paboThl MOXKHO OBLIO CIIETUTH B TPYIIIE My3€esl M Ha CaliTe MPOEKTa).

[puponno-3THOrpaduueckuii mapk-myseit «KuByn» o01agaeT OIHUM U3 YHUKAIIBHBIX
OTIBITOB I10 CO3IAHUIO U PeajM3aliy 3THOMPOEKTOB. Ha ero TeppuTopru eKerofHo mpoBo-
JSITCSL NETCKUiA 3THOTpaduueckuii arepb «KenpoBblid 0cTpoBy, pecTHBaIb HAIMOHATBHBIX
pemecen «3eMisl MacTepoBasi», MacTep-KIIacChl Ky3HEUHOTO peMecia B peKOHCTPYHUPOBaH-
HOU cpemHeBekoBol Ky3HHIE. OcoOyI0 IEHHOCTh MPOEKTY MPHUAAET UCIIOIh30BaHUE B OT-
nuBke 3-D mMoneneit moyIMHHUKOB, XpaHsamuxcs B Gormax myses (Komosa 2023: 593).

Kpowme 3T0ro, corpynHrnkn My3eeB CO3/1al0T BUPTYyaIbHBIE 3THOMPOEKTHI. Tak, B Irpym-
max 3aIycKaloTcsl KOHKYPCHI, CIICIHajbHbIE 3THO-PYOPUKH, BHIEO SKCKYPCHHU, IHKIIBI
BUJICOPOJIMKOB TI0 KYJIBTYPE W TPaAHULUSAM, TEMATHUECKUE TTOCTBI 00 3THOrpadUuecKux
peaMeTax v HAllMOHANBHBIX MIPa3HUKAX, CO3/IAI0TCS BUPTYaJIbHbIE 0a3bl TAaHHBIX (MYIIb-
TUMeUITHAs (ONBKIOpHAs ONOIMOTEKa) U TIOIIMBOYHASI MACTEPCKasl.

I'yOxuHCkmii My3el ocBoeHust CeBepa MmyONHKyeT [UKIT OCTOB, MTOCBSIIEHHBIX OITHCa-
HUIO TPaJUIIMOHHBIX U JECHBIX HEHIIEB. Kpome Toro, peann3oBaH MPOEKT, COCTOSIINMN 13
LUKIIa BUJIEOPOIHKOB «Jlalihxaku U3 TyHAPHI», TOCBSIICHHBIN JlecHbIM HeHlaM (Jlaiidxa-
ku 2024). Cunamu COTPYTHUKOB My3esl CO3/IaH SJIEKTPOHHBINH COOpHUK «MynbTHMeIiHAS
(onbkIopHas OHONMMOTEKa MEKTPOHHBIH cOOpHHUK «Ckasku HaponoB Ceepa»», MpeaHa-
3HAYECHHBIN 1711 U3y4deHUs! (OJIBKIOPHOTO HACIEHS U KYJIBTYphl KOPEHHBIX MaJlOYMCIICH-
HbIX HaponoB Cesepa. [y Hero pazpaboTaH cOOCTBEHHBIN KPAaCOUHBIN CalT, KayKaask CKazKa
MIPOMUTIOCTPUPOBaHA M O3BydeHa. lIpencTaBieHbl CKa3ku 5 KOPEHHBIX HapOIOB: XaHTHI,
CEJNIbKYTIbI, KOMH-3bIpsIHE, TYHAPOBbIE U JlecHbIe HeHIbI (Ckazku Cesepa 2023).

«lom mpupone r. Hanpima myOnuKyeT BUACOPOINKY, TA€ XPaHUTEIh My3esl paccKa-
3BIBAET O MPEMETaX, B TOM YHCIIE O MPeaMeTax dTHorpaduueckoi komteKun (DKCIoHaT
2024). OBropTckuil KpaeBequeCcKuii My3eil BBIITyCKaeT TEKCTOBBIE MOCTHI O MpPa3IHUKAX
(«JIyn xyTan xatn», «BopHaxatin»), BUaeo U GOTOMLIIOCTPATHBHBIE TIOCTHI C TIOAPOOHBIM
ommcanueM 3KkcroHatoB (IIpasmaux 2024; BricraBka 2024). CoTpymHHUKH AOMa-My3est
«Komu n36a» myOIMKYIOT BUPTYaJbHBIE IKCKYPCUH TI0 STHOTpa(QUIecKoi SKCIIO3UIUH U
BPEMEHHBIM BBICTaBKaM. Kpome Toro, u3 mukia MacTep-KJIacCOB BBIPOCHA MOUIMBOYHAS
MacTepckas (IIoKa OHa TIPOXOJMT B BUPTyalibHOM (hopmare Ha 6aze «Komu n3os») (IIMA
2023; Macrtepckas 2024).

bnaronapst rpynmnam BKoumaxme My3en PacUIUPSIOT BO3MOXHOCTH PabOTHI C ayiu-
TOpHUel yepe3 pa3IndyHble aTOPUTMBI, B TOM YHCJE, TPOBOJS BUPTyaJbHbIE KOHKYpCHL. B
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2022 r. [IpuypanbCckuii My3ed BBICTYNHIJI OPTaHU3aTOPOM KOHKypca Omron HapomnoB Poc-
cun «YeM nanpie B Oymyiiee BXOAUM, T€M OOJBIIE MPOLULUIBIM JTIOPOXKUM...», B KOTOPOM
OBLTH NIpe/ICTaBIICHBI YTOIIEHHSI PYCCKUX, HEHIIEB, XaHTHI 1 KOMHU (TI0OeAUTENIeM IpU3HAHA
pBIOHASI CTPOTAaHMHA IOHBIX MAacTEpOB M3 XaHThIMcKOro poaa Tanmmubix) (Komosa 2023:
591). K MexnayHapomgHoMy THIO ceMbH Ta30BCKHI My3€il cTai OpraHu3aTopoM parioHHO-
ro KOHKypca CeMeHHbIX penukBuil «cTopus Moeil ceMbu», B KOTOPOM IIPUHSUIM y4aCTHE
3 cembH paiioHa u3 uncia kopeHHbIX HapoaoB SIHAO (Konkypc 2024).

Toponckoit kpaeBeaueckuit My3ei ropona JIaObITHAHTH MMEET OAMH M3 YHHKAJIbHBIX
OIBITOB BUPTYaJIbHOI My3€HHOI KOMMYHUKaLUK. [IoANNCYNKY aKTUBHO OLIEHUBAIOT U KOM-
MEHTHPYIOT MyOJNWKAIWK, Y4acTBYIOT B OpPraHU30BaHHBIX COTPYJHUKAMU My3es cyO0oT-
HUKax (HalmpHMep, YU4acTBYIOT B CyOOOTHHKaX Ha TEPPUTOPUHU CTAPOr0 KOMH-3BIPSTHCKOTO
knanouma). [TyOmukanus o Hadane CTPOUTENLCTBAa HOBOTO dTHOTpadumyeckoro mapka «Ko-
MU-ZIEPEBHS» HA MECTE HCTOPUYUECKOTO MoceseHus coopaina 40 «1alikoB», 7 KOMMEHTapUeB
u 5 penoctoB. KommenTarops! nuinyT «Hogooen smo yowce e mo...», «He coxpanums opu-
2UHAT, A BOCHOPIHCEHHO NUCAMb 0 NOO0OUU?», «Bmuxyio cneciu mo, umo 6uL10 00po2o U
Hapywuu 00206opeHHocms o coxpannocmu Komu-oepesnuy (Komu-nepesus 2024).

OTaensHO XO4eTcsl OTMETUTh HUCIIONB30BAHUE S3BIKOB KOPEHHBIX HApOIOB B My3€HHOM
koHTeHTe. Tak, myOIMKaIy HAYMHAIOTCS C PUBETCTBUI HAa POAHBIX s13bIKax («Komu m3bay,
[IOIIM «KuByH»), B Ha3BaHUAX MEPONPUATHN TAKKE UCIIONB3YIOTCS MECTHBIE Hapeuus,
My3eil MypaBJIEHKO Ha3BaJl SKOJOIMUYECKYH SKCIO3MLMIO NO-HEHeUkH: «S myHa xaénay,
KOTOpas MepeBoauTcs Tak «3eMiIs nocie Hac octaercsk» (Bosmoxknoctu 2024). [Ipumeua-
TENBHO, YTO MOANHCYUKA KOMMEHTHPYIOT 3aIllCH Ha PyCCKOM SI3bIKE, M Ha S3bIKE KOPEHHBIX
HaponoB. Hampumep, B SIManbckoM paiioHHOM My3ee TpaIulMoHHa pyOpuka «Yrajgai, 4To
3a HKCIIOHATY, B KOTOPOH YacTO UCTIONB3YIOTCS IPEIMETHI U3 KOJUTeKIHH ObITa. [lonqnmucunku
B KOMMEHTAPHSIX OCTABJIAIOT CBOM BapHAHTHI HAMMEHOBAHUsI Ha Pa3HBIX s3bIkax (PyOpuka
2024). B nome-my3ee «Komu m36a» mox nmocrom-niozapasieHueM ¢ HoBeim romom u Poxxne-
CTBOM TIOANMUCYHUKY HAITMCAIIA CBOU TIOKETIaHMsI Ha KoM s3bike (PoxkaecTBo 2024).

[MoMumoO cBOMX BHPTYalbHBIX MPOEKTOB, My3€H HPUCOCAUHSIOTCS K OOIIEpOCCHi-
ckuM. Tak, yacTh My3eeB CTallu ydyacTHUKaMu akiuu «KyneTypHas cy66oTa. Urpbl Hapo-
noB Poccumy, 1t yqacTusi B KOTopoii Heo0XonuMo ObIIIO c03/1aTh COOCTBEHHBIH BHIEOPO-
JUK C TPaIUIIMOHHBIMU MIPAMH CBOETO PETHOHA, OMYyOIMKOBATh €ro Ha CBOECH CTpaHHUIIE
B COLMAJIbHOM cetn BKonmakme ¥ IOCTAaBUTH XEIITET #UIPBIKAII, YKa3aB PETHOH, UMsl/
(damunmro, Ha3BaHUE KOJUIEKTHBA WK yupekaeHus. Tak, Ta3oBckuid My3ell opraHu30Bal
Meponpusarue «loroc TyHAPED, KOTOPOE MO3HAKOMUJIO JAeTel ¢ TPAaAUIMOHHBIMHU HALINO-
HaJIBHBIMU Urpamu: « TeiH3 Mo€naBa» (Urpa B apkaH), «MeaukoBa» (cOopka u pazdopka
yyma), «lleperaruBanue nanku». Kpome Toro, mpoBenu macTep-Kjiacc 1Mo 3HaKOMCTBY C
HEHEIKUMH y30pamMu «/3roToBieHrEe HEHEIKOTo y30pa». JleTu Moru mpuMepuTh Tpa-
IUIUMOHHYI0 ofexay. [1o urory omyomukoBanu Buneo-mnoct (Mrper 2024). B Kpacaocens-
KYIICKOM MYy3€€ MOATOTOBIIIM TEMaTHUYECKYIO JIEKIUI0 «VICTOpHs Urp 1 Urpymexk» 1 mMa-
CTep-KJacc 0 U3TOTOBIEHHUIO KYKIIbI-caMOKpyTkH beperuns (Mctopus 2024). My3eitHbiit
pecypcHslit neHTp I. Hosibprcka nposen urpoByto nporpaMmy «JleHb ojeHeBoia» ¢ Halu-
OHAJIbHBIMU TIOABIKHBIMU UTPaMu U rosioBosioMkamiu (lens 2024).

Takum 00pa3oM, KOHTEHT BHPTyajbHBIX cooOIiecTB My3eeB SIHAO HachbllieH 3THH-
yeckol cnenudukoi. [Ipencrapnsercs BOZMOKHBIM €ro Kiaccugukanus no ¢gopmary my-
OnvKanyy, BpeMeHH U TeMmaruke. TekcToBblld opMar ¢ (OTOMILTIOCTPAaTUBHBIMHU JOIION-
HEHHMSAMH SBJSIETCS OOLIMM M CaMbIM PAaCIpOCTPAaHEHHBIM CpeIH HcCIeqyeMbIX My3eeB. B
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OOJIBIIIMHCTBE CITy4YaeB, STHOKOHTECHT IyOJIMKYETCS B TIPEAIBEPhE TPA3THUKOB, OHAKO, PSIIT
MY3€€B HE OIpaHMYMBACTCS MMHU. AKTYyaJbHBIMA TEMaMH JJIS TIOCTOB BBIOMPArOT UHGOP-
MHUPOBAHUE O MPOBOAUMBIX MEPOIPHUATHUSIX B My3€e (IKCKYPCHH, JISKIIUH, MaCTeP-KIIacChI,
KBECTBI, TeaTPaJIbHBIC TIOCTAHOBKH H T. 11.), TPE3CHTAIMIO BUPTYAIbHBIX MPOEKTOB (LU pO-
Basi OMOIMOTEKa, BUIeorpadHueCKue MO00PKH, KOHKYPCHI B 1p.). [TyOnuKaiuu He TOIbKO
MPE3CHTYIOT MYy3eiHbIe COOpaHMs, HO M TO3BOJIIOT OOCYIUTh BOJHYIOIIAE BOIPOCH! (Ha-
MIpUMEDP, PEKOHCTPYKIMS KOMH JiepeBHU B JlaObiTHaHTH). YTOOBI HE TOTEPITHCSA B MHOTO-
00pa3uu MOCTOB MHOTHME MY3€H HCIONB3YIOT XIITerd. X MOXKHO pPa3OUTh Ha HECKOJIBKO
IPYIIT: 0OLIEPOCCUIICKKE, XIIITITH C Ha3BaHHUEM MY3€eB, XJIITErH TeMaTHYeCKUX PYOpHK.

KubepuccaenoBanue nognucyukon my3ees SSIHAQO

Ha cnemyromem stame mcciemoBaHusi ObUT MPOBEEH OMPOC TOANHCYHKOB MY3€eB
METOZIOM aHKETHPOBaHHUS B DIIEKTPOHHOM BHJE Ha 0aze OTKPHITOTO cepBuca «Yandex
Formsy». Bompocs! 3aTparuBaiy cieayromnre aclieKThl: MOTHBAIUIO OBITh TIOATMCYHKAMHA
TPYTIIBI, OTPEAETUTh HHHOPMUPOBAHHOCTE O JICATEIHHOCTH My3€s M CTENeHb aKTHBHO-
CTH TOANHICYNKOB. LleneByio ayauTOpuio orpoca COCTaBUIIN MOAMUCYUKH TPYII My3eeB
B conuaibHol cetn BKoumaxme. B onpoce npunsiiu ydyactue 120 yenoBek, Mo NpUHITHI-
Ty «OTPOC BCEX COTTACHBIX». AHKETa pacIpOCTPaHsIIaCh HECKOIBKUMH Iy TSIMH: TTyOIH-
Kalusl B TPyMIIax My3eeB (C pa3pelieHus aMHHUCTPATOPOB), Yepe3 COOOIICHUS yJacT-
HUKaM TPYII, Yepe3 JIMIHbIe 3HAKOMCTBA. Bcero B nccieoBanny ObLTO 3aeiiCTBOBAHO
14 my3eeB SIHAO, B KOTOPBIX MPEACTABICHO dTHOTpapUIecKoe codpaHue:

1. Topomckoit kpaeBemueckuii Mmy3eit (JIaObITHAHTH)

I'yOxuHCKHIA My3el ocBoeHUs ceBepa (I yOKMHCKHI)

oM mipupos! (hrmran My3est HCTOPHHU U apXeoIoruu ropona Haasiva)
Hom-my3ett «Komu-n36a» (Myxwu, ¢rmman [ypbImkapckoro paifoHHOTO My3ei-
Horo komruiekca uM. I. C. [Ty3pipéra)

5. KpacHocenpkyTickuii palioHHBIN KpaeBeadecknil My3eit (KpacHocenbKyI)

6. MBK uwM. U. C. lllemanosckoro (Canmexapm)
7
8

Ealb

Mys3eiinsiii pecypcensblii mearp MO 1. HosOphek

. Osroprckwuii kpaeBemueckuii my3eit um. E. Y. TermukoBoit (OBropr)
9. Ilpupomno-3THOTpadIecKhil mapk-My3en « Kusyn» (dhrman [HIPMK)
10. Ilpuypansckuii pallOHHBINA KpaeBeaIecKuil My3eit (Akcapka)
11. IlypoBckuii paifOHHBIN HCTOPHUKO-KpaeBeaueckuii Mmy3eit (Tapko-caie)
12. TazoBckwuii paiioHHBIN KpaeBequeckuil Mmy3eit (Ta3oBckuit)
13. Dxosoro-kpaeBeqaecKkuil My3ei ropoxa MypaBieHKO
14. SAmanbckuii paiioHHBIN My3eit (SIp-Cane).

B counansHoit cetn BKonmaxkme uccinenyeMble My3€eHu 3aperuCTPUPOBAaHbI KaK OTKPBI-
ThIE TPYIIIbL, B CPEAHEM OHU PETYISIPHO OOHOBIISIOT CBOM CTPAHHIIBL, IS TIOAMUCYHKOB
OTKPBIT AOCTYT K UCIOIB30BAHMIO Pa3IMYHBIX HHCTPYMEHTOB BUPTYaIbHOTO B3aUMOAEH-
CTBHMs (3allUCh HA CTEHE, CO3AaHUE U o0cyxkaeHue TeM u 1p.). [lo rennepHoMy cocraBy
Cpeau aHKeTHUpYeMBIX MpeobanatoT skeHIuHbI (78,3% oTBeToB). Bo3pacTHas cTpykTypa
BKJIOYAeT y4acTHUKOB OT 12 10 70 net. [llypslmkapckuit palloOHHBIN My3€HHbIH KOMILIEKC
um. I. C. [ly3sipéBa Obl1 BEIOpaH HAMOONBUIMM KOJNWYECTBOM aHKeTHpyeMmbixX (32); Ily-
POBCKHI pallOHHBIN UCTOPUKO-KpaeBeIUeCKU My3e — HauMEHBIINM (2).
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B 3agaun mccienoBaHus BXOAUIIO OIpEAeNieHHe MOTUBAIMU OBITh TIOAMUCYMKOM MY-
3eiiHoi rpynnsl. 93,1% y4acTHHKOB ompoca HOAMUCATNCH HA TPYIILY, OCTe MOCEHIeHNUS
My3esi. BOmbIIMHCTBO HA3BIBAIOT NPUUUHAMH UHMepec, Jcellanue Oblmb 6 Kypce npeo-
cmoswux my3etinvlx coovimui. Kpome T0Oro, mojabp3oBaTeneil NpuBieKaeT STHOKOHTEHT,
nyOIUKyeMBbIi B rpynnax — «39mo Hacieoue Moel HayuoHarbHocmuy, « Mue smo unme-
pecHo, mak Kak s npeocmagumensHuya KOMu Kynbmypbly.

Puc. 3. Obmee komugecTBO MOCTOB B rpymnmnax myseeB SHAO

Puc. 4. Obmiee KOTMYECTBO MPOCMOTPOB ITOCTOB B Tpymmax myseeB SITHAO

«lom mpupons» r. HagsiMa ¢ MomeHTa peructpaunu rpymnisl (23.04.2012) mo Hacto-
see Bpems onyonukoBai 6 014 moctos, yto cocraBinsieT B cpenHeM 501 myOnukanuio B
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roa. Haumensbiiee uncio 3anuceit y goma-my3es «Komu n3da» — 463, 4Tto cocTaBiser B
cpemHeM 57 MOCTOB B rof (CO BpeMEHH peructpanmu rpynmst 27.02.2016).

OyHKIMs 00paTHOHN CBSA3H SBJISETCS OJHUM U3 IPEUMYIIECTB BEACHHS TPYIIIIBI B COLIH-
anbHbIX ceTsaX. K Hell MOXKHO OTHECTH y4aCcTHE BUPTYaIbHBIX TOCETHTENICH B JCATEIBHO-
ct My3est. Tak, Ha Borpoc «Kak Bbl yuacTByeTe B JIEATEIbHOCTH TPYIIIbI?» OONBIINH-
CTBO PECIOHIEHTOB OTBeTHIN — «Cnedrcy 3a nHosocmamuy, «Ilpocmampusaro nocmoly,
«Cmaenio 1atiku, KOMMEHMUPYI0 3anUCU, 0erai0 Penocmaoly.

W3 nanuwix Puc. 4. cnenyert, uto y «loma npupoasr» 1 516 854 mpocmortpa, T. €. B
CpeIHEM ONIMH MOCT mpocMarpuBaioT 252 u3 2 236 noanucuukos (11,3%). dus cpas-
HeHUs y «Komu n30b1» obuiee 4ncio mpocMoTpoB cocrasiser 162 072, T. e. B cpeqHeM
onuH noct npocMatpuBaroT 350 u3 373 mognucunkos (93,8%). DTu KTaHHBIE TO3BOJISIIOT
CZIeJIaTh BBIBOJ O TOM, YTO, HECMOTPS Ha SIBHOE MPEUMYIIICCTBO B KOJIMUECTBE MyOInKa-
LUH U TPOCMOTPOB, B KAUECTBEHHOM OTHOIICHUH MOAMUCUUKH «KoMu H30bD» aKTUBHEE
YYaCTBYIOT B JIEATEIbHOCTH TPYIIIbI, YeM MOAMUCUYUKH «JlOMa IPUPOIBI».

Bonpoc anketsl «OnennBany iu Bel 3anucu? [louemy?» coOpan monsipHble MHEHUS:
«/la. Oyenusaio mo, ymo CHumMar NOLe3HbLIM OJisl HAule2o eOuHcmeay, « dmoowvl oamov
00pamuyIo c643b O Meponpusmusim myszea», «/a. Ymobwl yupesicoenuss 3HAIU NIIOCHL
u MuHycwl cgoeti deamenvHocmuy, «HMnoeoa. Ilo nacmpoenuio», «Hem, nonazaro, umo
9MO020 0enamo He 3d Yemm».

Puc. 5. Obmiee KOIMYECTBO OIEHOK «JIAaHK» — «MHE HPaBUTCs» B rpymnmax mMysees IHAO

My3eiiHo-BricTaBOuHBIH KoMmIuieke uM. M. C. lllemanoBckoro Habpan HauOobIIee
qUCNOo «IaiikoB» — 73 527; KpacHocenbKynckuil pallOHHBIM KpaeBeAueCKHid My3ei
HanMeHnbliee — 6 455. [1o manueiM 3 Puc. 3. obmee koauuecTBO moctoB y MBK —
5 881, uTo 0O3Ha4aeT: cperHee KOIMUECTBO OLIEHOK paBHO 12,5. Y KpacHocenpKymncko-
ro my3es ob1iee koaudecTBo nmoctoB — 1 135, u3 yero cinemyer: cpeaHee KOIHMUYECTBO
orieHOK — 5,6. Ilo manHbpIM Puc. 2. konudecTBO noanucuukoB y MBK — 6 624, 1. e.
OIIeHHBAeT 3amucH Kaxaelii 530 yyactHuk rpynmsl (8%). ¥ KpacHocenbKkynckoro my-
3es1 250 MOAMUCYMKOB, a OLIEHUBAET 3aiCcH KaX bl 26 yyacTHUK Tpynmsl (10,4%). Ta-
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KHM 00pa3oM, HECMOTPS Ha 3HAYUTEIIbHYIO Pa3HUILY B YHCJIC TOANUCYUKOB, KOJTUICCTBY
OIICHOK, KaUeCTBEHHOE Pa3Inuie BO BHUMAHUH ayJUTOPUH K MyOJIUKYyEMOMY KOHTCHTY
HE SIBIISIETCSI BECOMBIM.

CoBpeMeHHas JCATeNbHOCTh My3€sl BKJIOUaeT B ce0st co3maHue KOM(GOPTHOH MO-
OWJIBHOM IUTOIIAIKK 1)1 KOMMYHUKaIuid. [lociieqHee HaXOAUT CBOE MPUMEHEHHUE B BUP-
TyaJbHOU cepe 3a CYET BO3MOXKHOCTH mepeiTu B pasaen «Oo0cyxaenus», «kKommenTa-
pUW» B TPYIIAX My3€€B. YUHUThIBas 3TOT (haKT, B HCCIIEAOBaHKUE OB BKIKOUEH BOIIPOC
«Y4acTByeTe U B OOCYKJCHHUAX B rpymie?». MHEHHs aHKETHPYEMbIX OKa3aJIUCh T0-
JISpPHBIMU: OJTHA TIOJIOBMHA OTBETHJIA YTBEPJUTENBHO, a Ipyras — OTPULIATENIbHO.

Puc. 6. Obuiee kommaecTBO KOMMEHTapHEB B rpymmax mysees SIHAO

I'pynna MBK ¢ momenTa peructpanuu (26.01.2013) no BpemeHH NpOBEAEHUS HC-
cienoBaHusi HaOpasla HanOOJbIIEEe YMUCIO KOMMEHTapueB — 3 756. Jlns cpaBHeHws,
HauMeHblee — y KpacHocenbkynckoro my3sest — 48. [To nanuabsiM Puc. 3. obiee Kou-
yecTBO nMoctoB y MBK — 5 881, uTo 03HauaeT: B cpelHeM KOMMEHTHUPYETCS KaXKIbIi
BTOpO# moct. Y KpacHocenbKyIcKoro My3es o0iiee Koau4ecTBo moctoB — 1 135, u3
Yero CIEIyeT: B CPEAHEM KOMMEHTHUpPYETCs Kax bl 24 moct. TakuM oOpaszoMm, ayauTo-
pus MBK xomMMeHTHpyeT 3anucu yaiie, ueM aynutopus mysest B KpacHocenbkyre.

Cpeny mogxoAsuux ¥ MPUBIEKATENLHBIX U 00CYKIIeHHs TeM Obli Ha3BaHBI: «Me-
PONIPHUATHS My3€sl, KYJIBTYpHO-IOCYTOBBIX Opranusauuiiy, «Hosoctu My3ses» u «Mcropust
OJTHOTO 3KCIIOHATa.

3aBepLIarONINiA BONPOC aHKETHI OBbUT MOCBSILEH 3HAYSHUIO TPYIIIBI My3€s B COI[HAIIb-
HOM ceTn s ero ayautopuu: «CoracHsl U BbI ¢ yTBEep)KIeHHEM, YTO TOCTATOYHO I10-
CMOTpPETh TPYMIy My3es B COIMATBHBIX CETAX M HE Mocemarb My3ei?». bonpmmHcTBO
YYaCTHUKOB OIpOCa BBIPA3HIIN CBOE Hecoracue: « Hem, epynna myzes cmoum Ha ciysicoe
Y €20 KonleKyuu, yenb Mot pynnbl 6 mom, 4moobvl npueiekamsv nocemumeneu. Ecau
9Ma yeib He GLINOIHAEMCA, MO 2PYNna 6e0émcs Henpaguivhoy, «Hem. Iloxa umo nem
MAaKou 603MONCHOCMU, KOMOPAs MO21a Obl 3aAMeHUMb Qusuieckoe nocewjenue my3esy,
«He coenacna! Kocoa cmompuws unghopmayuro 6 epynne, mo Ho2u camu 6eoym 6 myseii! .
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Brimn ¥ IpOTUBOMONOKHBIE MHCHUS: «/[a, 51 Kak 6yOmo noowvleana Ha IKCKypcuu yguoenda
6004UI0 U YCIBIWANLA MO, YMO euje He 3HANA O CBOUX MPAOUYUSX U O C8OU HAYUOHATLHO-
cmu...», «/a, Ho my3eil nocewamo HYJHCHO 00s3amenbHoy. TakuM 00pa3oM, IpyImna My3es
B COIIMAJILHOW CETH, [0 MHECHUIO BUPTYaJbHON ayJUTOPUH, B OOJIBIICH CTCIICHU ABJISICTCS
(dhopMoii TTpHUBJICUEHUS, O3HAKOMJICHUS, HHPOPMHUPOBAHUS, HEXKENH TUGPOBBIM JIBOHHHU-
KoM My3esi. OJTHaKO, PECITOHICHTHI OTMEUAIOT U CaMOIOCTAaTOYHOCTh HHTEPHET-PECYPCOB
B MPE3EHTAIMK KYJIbTYPHOTO HACJIEIHS, YTO TOBOPUT O 3HAUMUTEIILHOW POJH MY3€HHOrO
KHOEpIIPOCTPAHCTBA B Tpoliecce HU(POBU3ANNN KYIBTYPHI.

Bo Bpems xnbepuccnenoBanus rpynn myseeB SIHAO B conmansHo# cetn BKonmak-
me OBLTO TPOBEACHO MHTEpPHET-aHKeTHpoBaHue Oonee 100 moxmucynkoB u3 14 My3ees.
Pesynbrars! onpoca mo3BONMIIHN BEISIBUTH OCHOBHBIE CTHMYJIBI, CTEIIEHh HH()OPMUPOBAH-
HOCTH O JeSITeTbHOCTH My3€€B, YPOBEHb aKTHBHOCTH MOMMUCINKOB. CTOUT OTMETHUTH, Ja-
JIEKO HE BCeraa padoTa COTPYIHHKOB My3eeB Ha BUPTYaJIbHYIO ayAHTOPHIO OIEHUBACTCS
Y TIOJ/IEP>KUBAETCS €10 COPAa3MEPHO: HECMOTPSI Ha 3HAYUTEIHHOE KOTMIECTBO U PETyIsip-
HOCTH ITYOJUKAIIHI, 9UCIIO TPOCMOTPOB, JTAHKOB, KOMMEHTapPHEB MOXKET OBITH CYIIECTBEH-
HO HIXE YHCIia YYaCTHUKOB Tpymibl. KpoMe Toro, onpomieHHbIe OTBENN TPYIIIaM My3€eeB
B COIMAJIBHBIX CETAX POJIb 3aBIIEKAIOIero nHpopMaropa i BUPTYAIbHOW ayIUTOPHH,
IJIaBHOH IIeTTbI0 KOTOPOTO SBISIETCS TPeoOpa3oBaHue €€ B PEabHYIO.

Myseun SfImana ctamm «I0OMOM» JUIsl YHUKaJIbHBIX COOpaHWH MPEIMETOB STHOKYIBTYP-
HOTO HacJequs, KOTOPble aKTUBHO HCIIONB3YIOTCS ISl IPE3EHTALMN ATHOPECYpca peruo-
Ha, B TOM 4Hcie, B kubepnpocrpanctse. ComuanbHas cetb BKonmakne okazaiach OTHOU
M3 CaMBIX YIOOHBIX U MOIMYISPHBIX TUTaTGOPM [UTS UCCIIEAYEMBIX My3eeB. MHOTOCIIONHAS
nH(pOopMaIys ¥ BapuaHTHl (opMaToB (ayano-, BIUIEO-, H300paKEHUS U TEKCT) — THITHY-
HBIE CITOCOOBI PACITUPUTH MY3€HHBIN ONBIT B KHOepMUpEe. DTHOKOHTEHT, ITyOJIHKYEMBIN B
TpymIax My3eeB, TeMaTHIeCKH pa3/ieieH Ha HHPOPMaIlMOHHBIH OJI0K (aHOHCHI, X0/, OTYET
MEpOTPHUATHI) ¥ Ha TMPE3CHTAIINI0 BUPTYAIBHBIX MTPOEKTOB (KyPChl BUIECOPOIHKOB, ITH(]-
poBast OMOIMOTEKa, KOHKYPCHI U TIp.). B OONBIIMHCTBE, TPYyMITBI CTAHOBSTCS HE KOMHEH
peanbHOTO My3es, @ HHCTPYMEHTOM IS PaCIIMPEHHs] BOZMOXHOCTEH, MEPEOCMBICTICHHS
OTHOIIEHUH CO CBOEH ayautopueit (CTaTh «My3eeM ISl KOro-To»), oOecmedeHus Oosee
[TyOOKHX, HACBHIIIIEHHBIX U MHTEPECHBIX CITOCOOOB JUAIIOTA TIOCETUTENEH C KOJUTEKITHSIMH
KaK Ha TEPPUTOPUHU My3es, TaK 1 3a €ro IpeIeTaMi.

ABTOp CTaThU BBIpAXKAET OJAroJapHOCTh UCTONHUTEISAM Tpoekta PHD Ne 23-

78-10079 «KopeHHbie Malo4uCIeHHbIE HAPOII: BUPTyaTbHAS! STHUYHOCTH U

CCTCBLBIC OIBITHD» 3a ITOMOIIb B c60pe MaTrepuajioB, a TAKKE 6HaFO,I[apI/IT BCE€X, KTO

y4acTBOBaJ B UCCIICAOBAHUU.

HcTOYHUKH U MaTepHuaJbl

I[IMA 2023 — Marepuaiisl OJIEBBIX UCCIIEIOBaHNI aBTOpa, COOpAaHHBIX BO BpeMs dTHOTpadmye-
ckoit skcnenummu B T. Canexapg, Ipuypanbsckuit n Hlypsimkapckue paiions! Imano-Hernemnko-
TO aBTOHOMHOT'O OKpYTa.

mvk.yanao 2024 — I'maBHbIi My3eit SImana: [DnekTpoHHBIH pecypce]. https://www.tiktok.com/@,
mvk.yanao?is_from_webapp=1&sender_device=pc (nara obpamenus: 19.01.2024).

Apt-npomenan 2024 — Apr-npomenan «Mys3eitasiit Apbat» // IlypoBckuit Paiionnsriit My3eit
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r. Tapko-Cane. BKonrakre: [Dnekrponubiii pecypc]. https://vk.com/wall-65926303_ 3040
(mata obopamenus: 17.04.2024).

Baynu ITuerromun 2024 — Mys3eiinblii ypok «Baynu [Tuertomus — Heneuxuit repoii» // MBY
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vk.com/wall-138900934 1367 (nara obparuenus: 17.04.2024).
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85070972 _927 (nara obpamenus: 17.04.2024).

Bosmoxuocti 2024 — Bo3MokHOCTH BhIcTaBkH «SI myHa xaéna» ymausisiior! // Dkojoro-kpae-
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wall-79696835_ 6020 (nara obpamienus: 17.04.2024).

BeicraBka 2024 — BUPTYAJIbHASI BLICTABKA // OBroprckuii kpaeBeadeckuii My3eil HIMEHH
E. U. TeunkoBoii. BKontakre: [nekrpounslii pecypc]. https:/vk.com/wall-199842154 1292
(mara oopamenus: 17.04.2024).

Henp 2024 — Urposas nporpamma «Jlens onereBoma» // My3seit Hostopbcka. BKonrakre: [Dmnek-
TpoHHBIA pecypc]. https://vk.com/wall-97224630 8659 (nara obparuenus: 17.04.2024).

3emutst oTIOB, 3eMitst aeteld 2023 — HoBast ”MMepCHUBHAS 3KCKYPCHS «3eMJIsl OTIIOB, 3eMJIS Jie-
teity // My3seii JlaObitHanru. BKonrakre: [Diekrponusiii pecypc]. https://vk.com/wall-
91680675 2141 (nara obparenus: 17.12.2023).

Urpsr 2024 — «Kynbryphast cyo6ora. Urper HaponoB Poccun» / MBY «Ta3oBckuii paiioH-
HBIA KpaeBemueckuii Myseit». BKonrakre: [Dnektponnbiii pecypc]. https:/vk.com/wall-
138900934 1329 (nara obpauenus: 17.04.2024).
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obitHanrn. BKonTakre: [DnekTponHslid pecypc]. https://vk.com/wall-91680675 2060 (mara

obpamienust: 17.04.2024).

Konkypce 2024 — Wrtoru pailoHHOTO KOHKypca ceMeiHbIx penukBuil «Vcropus moeit cembi» //
MBY «Ta3oBckuii pailoHHBII KpaeBequeckuii my3ei». BKonrtakre: [DnekTpoHHBIH pecypc].
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«A BOT 3IECH Y HAC MATEPbH CBA»:
OCOBEHHOCTHY TPAHCJISIIUH (KBA3N)
STHOTPA®OUYECKOI'O 3BHAHUS B COBPEMEHHBIX MY3ESX
«PYCCKHUX CYEBEPU»

B cmamve paccmampusaemcs cospemennoe cocmosiHue HayuHo2o dmHocpagduye-
CKO2O 3HAHUS U €20 UCKAJNICEHUS 8 OesIMETbHOCTHU CIAPLIX U HOBbIX OMeueCinEeHt-
HbIX KPAeseoueckKux u 9mHOSPAPUUECcKUX My3eeq PA3HbIX opm cOOCMBEHHOCTY —
om eocyodapcmeeHubix 00 yacmuulx. Qbcyscoaemces meKyujee pazgumue noHImus
«My3el» U e20 CMbICI08020 HANONHEeHUs, 01a200aps KOMOPOMY NeUmumMayuio 8
Gopme YCr068HO-MY3EUHOU 0eTMeNbHOCMU NOYYAION KOMMEPUECKUe peMecieHHble
U UHbBle NPAKMUKU. AHATUSUPYIOMCSL CAMONPE3eHMAYUU 0CODOU Kame2opuu HOGbIX
PYCCKUX IMHOMY3€ee8 — My3ee8 PYCCKUX Cyesepuil, Komopble cmaesm cebe 3a0ayel
npedvaeUMb NOCEMUMENIO OYXOBHYIO JHCUZHL HAUUX NPEOKOS8 U 8 Peanu3ayu Jmot
3a0ayu 0eMOHCMPUPYIOM HEKPUMUYeCKoe OMHOUEHUe K UCOYHUKAM UHDOpMa-
Yyuu, OOCMYNHLIM 8 COBPEMEHHOU KYAbMype, NOOBEPHCEHHOU 04e8UOHOM) B030ell-
cmauto Heonpeoenennocmu. Ha npumepe myzes-wacmepcroii 6 cene Braoumupckoe
Huoicecopodckou obracmu nokazvleaemcsi, Kak mpauciupyemcs u nomyiaem pac-
npocmpaneHue Keasu-smuozpapuueckoe 3uanue, u 00Cylcoaemcs mexyujee noio-
JICeHUe IMHOSPAPUU KAK HAYKU 8 ee 00U eCBEeHHOM GOCIPUSINMUL.
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“AND HERE WE HAVE THE MOTHER SWA”:
THE TRANSMISSION OF (QUASI-) ETHNOGRAPHIC
KNOWLEDGE IN MODERN MUSEUMS
OF “RUSSIAN SUPERSTITIONS”

The paper examines the current ethnographic knowledge and its distortions around
old and new local history and ethnographic museums, both public and private. The
current development of the concept of “museum” is discussed together with its se-
mantic content, thanks to which commercial craft and other practices receive le-
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[Mpubmmzurensro ¢ 2000-x romoB OTEUECTBEHHBIM My3€HHBIH JTaHAmadT HaYad cTpe-
MUTENBHO U3MEHATHCS: €CIIM paHee MOHOIONHNS Ha COXPaHEHHE U BOCIIPOM3BOICTBO IPO-
uutoro B Poccun npuHaasiekana UCKITIOUUTENFHO TOCYAapCTBY, TO B yKa3aHHbIE TOAbI Ha-
METHJICS TIEPEJIOM — CTaJIU MOSBIISATHCS M TUPAXHPOBATHCSI MHOTOYHCIIEHHBIE HU30BBIE,
OOIIIECTBEHHbIE M YaCTHbIC My3¢liHble MHUIMATUBBI (monpoOHee cM.. Kopones 2021).
Kak npencrasnsercs, 3ta Tpanchopmanus My3eiHoro taHamadra Oblia BO MHOTOM 00-
YCIJIOBJIIEHa HOBOM TI'OCYJAapCTBEHHOM CHUMBOJIMYECKOW IIOJIMTHKOM, KOTOpas IEKIapHpo-
Baja «IPEEMCTBEHHOCTh MCTOPHM CTpaHbI C ApeBHEWHINX Bpemen» (Manunosa 2013) u
(aKTHYeCcKH CTUMYJIMpPOBaja Pa3BUTHE IPAKIAHCKUX WHHUIUATHB IO COXPAHEHHUIO HCTO-
PHUYECKOM MaMsTH, B TOM 4YHcie cormacHo (eaepaibHoMy 3akoHY 1996 r. «O My3seliHoM
¢donzae Poccuiickoit ®eneparyu u Mmysesnx B Poccuiickoit @enepannuny, KOTOPBINA 10Ty CKal
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CYIIECTBOBAHUE HETOCYIAPCTBEHHBIX MYy3€eB; KPOME TOTO, B OOIIECTBE OIIyIIaiach oue-
BU/IHAS HEYIOBJIECTBOPEHHOCTH TEMH NMPHUBBIYHBIMH — HO3AHECOBETCKIUMH HIIH JIaKe BOC-
xomsammMu K XIX cronetnio — o0bekTaMu, (hopMaMu B crioco0aMi MEMOPHAJIH3AINN 1
KOMMEMOpaLuH, KOTOpble Mpeodiataiy B TocynapCcTBeHHBIX My3esix (Baiibypun 2004; Ma-
cmenuya 2020; @opym 2007). B coBokymHOCTH 3TH (haKTOPHI PUBENU K (QOPMUPOBAHUIO
0C000r0 OIS COBPEMEHHON MY3€HHO AeATEIEHOCTH — IOJIsE OOIIECTBECHHBIX HHTEPECOB,
MOOYANIIN «KJIACCUYECKUE» MY3€H 3ayMaThcs Hall IPUHLUIIAMH U IPAaKTUKAaMH PaOOTHI B
YCIOBHAX KOHKYPEHTHOM CpeJIbl — U MPOJOJDKAIOT OKAa3hIBaTh 3HAYUTEIHHOE BO3/ICHCTBIE
Ha CBOJ KOJJICKTUBHBIX 3HAHUI O MPOLUIOM, OBITYIOIIMX B HBIHEIIHEH KYJIBType.

Crenys conmansHoU Torronoruu 1. Bypmabe (bypose 2007), 3TOT CBOI KOJUIEKTUBHBIX
3HAaHUH, OMOCPEayEeMbIl My3€IMH, MOKHO M HYHO paccMaTpHUBaTh KaK MPOCTPaHCTBO
3HaHMs, KaK COBOKYIHOCTb OTHOLICHUH Mex1y oObekramu u JitoneMmu. Iloxg oObexkramu
B JIJAHHOM clly4yae OylyT MOHUMAThCS KaK caMu My3eiHbIe TPEAMETHI, TaK U MHCTUTYIINH,
9TH NIPEIMETH 00bEeJUHAIOUINE, cOeperaoye  GyHIUPYIOLINE, a B YHCIIO «JIFOACH», HITH
aKTOPOB, BOMAYT My3€liHble paOOTHUKH, IIOCETUTEIN MYy3€€B, 001116 CTBEHHUKH-CPEBHUTE-
JIM CTapuHBD) (KpaeBedbl U Jp.), YAHOBHUKH Pa3HBIX YPOBHEH, OTBEUAIOLIHE 32 KYJABTYPY
U NIPOCBEILEHNE, HAyYHOE COOOIIECTBO U MHBIE areHTHI (IPYIIIbI HHTEpecoB). Bmecte oM
(dbopMHPYIOT Takylo eppopMaTUBHYIO penpeseHTanuto npouutoro (Law 2011), kortopas
IpeAnoaaracT Habop HEKUX KOHBEHLMH 10 TOBOAY TPAaAULIMOHHON KYyJIBTYpPbI; KaK MOKa-
3BIBACT MPAKTHUKA, CPEIM ITUX KOHBEHIIMH — MeTa(QU3NYeCKHX CYNTHOCTEH B TEPMUHO-
noruu Jx. Jlo' — mo mo0oii oTAeNpHON TeMe MMOYTH HaBEepHSKa HaWIyTCs T, KOTOPHIC
BBI30BYT HEJOYMEHHE Yy CHEIMAINCTa, HO KOTOPBIE, TEM HE MEHEE, II0Ny4aroT IPU3HAHUE
B COIIMYME U MOCTEIIEHHO YTBEPKIAOTCS B Ka4eCTBE OOIEr0 MHCHHUS .

K unciay My3elHBIX MHCTHTYUMH, QyHIUPYIOIIUX MPOIIJIOE, OTHOCATCS B IEPBYIO
odyepenb My3ed KpaeBemdueckue W dTHorpaduueckue. [I[pUMEHHTENBHO K HErocyaap-
CTBEHHBIM MY3€iM, KOJIMYECTBO KOTOPBIX 3aMETHO YBEIMYWIOCH B IOCIECIHUE JBa
necarunetus (Karamor 2024; Cuupros 2023), MOXKHO yTBEpXAaTh, 4TO MYy3€H 3THO-
rpaduuecKoil HanmpaBICHHOCTH® CPEH HUX 3aMETHO BBIJICIISIOTCS CBOCH MHOTOYHMCIICH-
HOCTBIO — 3TO B IIEPBYIO OUepellb My3eH KpaeBequeckue («Y Hac ecTh [ToCylapCcTBEH-
HBI] KpaeBequecKuit My3eil, TOIBKO OH CKYYHBIH, BOT MBI M PELIWIH CO3/1aTh CBO,
94TOOBI JIIOIAM MHTEpEeCcHO OblIo»; [IMA-1), Takke My3eH TOPOICKOTO U AEPEBEHCKOTO
ObITa — CETOJHS e/[Ba JIM HE B KaXKIOW JIepeBHE ApXaHrelbCcKoi 00nacTH, HampuMmep,

! JTroGast penipesenTartust, kKak caurtaet Jlo, cocrouT u3 obpasa (poro, n3obpakeHune u T. 1.), pakra, K KO-
TOpOMY OHa OTCBUIAET, U HHAKOBOCTH (otherness, TOro, 4To mpeanogaracTcs HesIBHO); K MHAKOBOCTH
Jlo OTHOCHT MpakTHYecKrue (MHCTUTYTHI) H MeTapU3n4ecKUe (MBICIUTENbHBIC KATETOPHHU) CYIHO-
ctu. [Tonpo6uee cMm.: Law 2011.

2 3[[er MbI BBIHOCUM 3a IIPEACIIbI PaCCMOTPEHUA TAaKHE OTKPOBECHHO KOMMEPUYCCKHUEC MHUIUATHBBI, KaK,
Hanpumep, My3eil «HoBO# XpoHoiorun» B Spociasie, oTkpeiBmmiics B 2019 r.; npu Bceid momymsip-
HOCTH 1oZI00HBIX nHHIMATHB — KHUTH A. T. ®omenko u I. B. HocoBckoro omy0iarkoBaHbI CBOAHBIM
tupaxkom 6osee 1 000 000 3k3. (manubie 3a 2013 . cm.: Yynpos 2013), a KOJIMYECTBO MyOIUKAIUI B
CMMU 1o 310i1 TeMe ucumcisieTcss COTHsIMU (TTOUCKOBBIH 3anpoc Bbinaet 6onee 20 000 000 pesynbra-
TOB) — OHHM BCE-TAaKW MaprUHAJIbHBI, @ 3HAHUS TAKOTO POJIa HE MPUHAJIEKAT K «OOLIEMY MHEHHIO.

3 OOBSICHHUTH CTOJIb PUCTATIFHOE BHUMAHKE K STHOTrpahMH B IIUPOKOM [OHNMAHHH TEPMHUHA JOCTATOYHO
IIPOCTO: Cpeny SHTY3UACTOB «COEpEKEeHHs HApOOHOTO IMPOLLIOTo» PaclpOCTPaHEHO MHEHHE, YTO
CO3JJaHUE HKCIIO3HUIMH TAaKOTO pojia He TpeOyeT HU CIEHUAM3MPOBAHHBIX 3HAHUH, HU YPE3MEPHBIX
ycuinuii — «3Hail coOupall cTapble BEUIM B JEPEBHSX, TOJNBKO HAJ0 MOTOM COOOpa3uTh, Kak HX
MIPaBUJIBHO pa3MecTuTh U paccTaBuTh» (IIMA); B106aBOK GOJIBIIMHCTBO YHOMSHYTHIX SHTY3HACTOB
Ha MECTaX COCTaBIISAIOT KpaeBeabl-itoouTenu (Koznos, Cuuprosa 2018), KOTOpbIE yKe MO POy CBOETO
YBIIEUEHHUS CKIIOHHBI IMEHHO K 3THOrpa)MueCcKUM peTpe3eHTALISIM HCTOPUYECKOTO HAppaTHBa.
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HalgeTcs: Tako My3elt (Meanosa 2019), — My3en peMecieHHbIE, My3eH 3THUYECKHE,
My3€H TPaAULUOHHOMN KynbTypbl (Kvnpusnos, Casuna 2020) u np.

Ha B3msax cropoHHero HaOntoznaresst, KOTOpbIi o0paliaeT BHUMaHHUE JIMIIb HA BHEIl-
HHUE MPU3HAKK OUYEBUIHOTO POCTA MOMYJSPHOCTH HCTOPUIECKHUX U 3THOTpapHUECKUX MY-
3€eB B HAIlM AHU (YUCIIO MY3€€B, CTAaTUCTHUKA MIOCEIIAEMOCTH, HHTEPEC IMyOINKH K UCTO-
PUH U KyJABType CTpPaHbl U OTJAENIBHBIX €€ PETHOHOB U MECTHOCTEH), CUTYaIUs! BBITJIIIUT
BITOJIHE OJIArOMONYYHOH, OIHAKO COACPKaHUE 3HAHUH, TPAHCIUPYEMBIX TAKUMHU MY3€IMHU,
3aCTaBisieT — CY)KY Kak I10 JIMYHOMY OIIBITY, TaK M [0 HEAABHUM HCCIIEOBAHUAM (CM.,
nanpumep: [lonmutuka adpdexra 2019, ocobenno crarsu C. ['aBpunooii u I1. KynpusiHo-
Ba) — 3aJaThCsl BOIPOCAMH 00 ayTEeHTHYHOCTH W OOOCHOBAHHOCTH TIPEIJIaraeMbIX WH-
TepIpeTalil — M 0 NOCIEACTBUAX UX YCBOCHHUS HBIHEIIHEW MacCOBOM KYNIBTYypOil, B TOM
YHCIIE O IOCIEACTBUAX Ul CAMUX MY3€€B U ISl KYJIBTYpBI B LIETIOM.

He cnexyer 3a0b1BaTh 0 TOM, YTO ISl HIMPOKOH MTyOITMKH My3el ObUT M B 3HAYUTEILHON
CTEIIEHH OCTaeTCs MO ceil 1eHb cBOeTo poaa «xpamoM 3Hauui» (Cameron 1971), Bomo-
LIEHUEM CHCTEMBbI LIEHHOCTEH 00I11€CTBa; B 3TOM KaueCTBE OH, KaK CUUTAETCS, IPETCHIYET
Ha BJIaJICHUE UMIUIMIUTHO OOBEKTUBHBIMH CBEACHUSMH, BOCIIPUHUMAETCS KaK UCTOYHHK
TaKUX CBEICHUI, YTO 0COOCHHO BaYKHO B NEPUOA KYJIbTYPHOI HEONpPeaeIEHHOCTH, CBOM-
CTBEHHOW COBPEMEHHOMY KOJUIEKTHMBHOMY 3HAHHUIO'. DTO yTBEpXKICHUE CIIPABEUIMBO U
U1l STHOrpa)UUIEeCKUX My3€€B, a IOTOMY 3HaHHE O IPOIUIOM, UCXOIIEe U3 My3€eeB IO-
JOOHOTO poJia ¥ PacIpoCTpaHsoIIeecs B 00IIecTBe, 0 HEOOXOANMOCTH JJOIDKHO TTOBEP-
ratbCs U3y4€HHUIO, €CIIM MBI pacCCMAaTPUBAEM TEKYIIHME PENpe3eHTalUU OT€4€CTBEHHOIO
MIPOIUIOTO B KOJUIEKTUBHOM 3HAaHWHU.

KauecTBo sTHOTpaduyecKoro nNpocBemeHus, TPaHCIUPYEMOTO MY3€esIMH B COBpEMEH-
HBIX YCJIOBHSIX, aHAIM3UPYETCSl B HACTOALIEH CTaThe Ha pUMepe 0coO0M KaTeropun Hbl-
HEIIHUX KyJIBTypHO-IIPOCBETUTEIBCKUX YUPEKIACHUH — TaK Ha3bIBAEMBIX MY3€EB pycC-
CKHUX CyeBepuH (MaTeprasaMu JUIs aHaJIH3a ITOCITY>KUIIM HOBBIE POCCUHCKHE MY3€H TaKOTO
ponma B ApxaHrensckor, Bomoromckoit, Kanmnannrpanckoii, Kocrpomckoit, Hkeropon-
ckoit u SIpocnaBckoii obnactsax — Bce oHM BO3HUKIHM mociie 2000 . 1 ObUTH OCMOTPEHBI
aBTOpoM ctathi B 2017-2024 rr).

TunoJiorust HOBBIX PyCCKHX ITHOMY3€eeB

[Ipexne yeM mepelT K 00CY>KICHUIO YKa3aHHOM KaTeropuu My3€eB, CIEoyeT KOpOT-
KO OCTaHOBHUTHCS HAa CAMOM TIOHSATHH «My3ei». /leno B ToM, yTO coBpeMeHHas IpaKTHKa
CJIOBOYHOTPEOJICHHUS HAEIAET 3TO CIIOBO MHOKECTBOM 3HAUEHMH, KOTOPbIE BBOAAT B 3a-
Omy>xaeHue HencKymeHHoro nocerurens (Macmenuya 2020). Ciopsl BOKPYT A¢OUHUATIAN
«My3ei» B MpogecCHOHaNIbHOM cpene BeayTcs He nepBblid rox (I punsko 2023), HO Ha
CCTOAHSIIHUMI 1eHb TEOPHsI IPOTHBOPEUUT IIPAKTUKE — MY3€SIMHU, OCOOCHHO B HETOCY-
JApCTBEHHOM M KOPIIOPATHBHOM CEKTOPax, Ha3hIBAIOT (DAaKTHUECKH JIIOObIE COOpaHHUs Ka-
KUX-JIHOO MPEIMETOB?, TOCTYIHBIC IS IyOIIMYHOTO 0OCMOTpa®.

! 3/1ech MOXKHO U HY>KHO TOBOPHTH O THIIOJIIOTUH KYJIBTYpPHBIX U3Menenuii I. Xodcrese u HeonpeaesneH-
HOCTH KaK OJIHOM M3 KITFOUEBBIX MApaMETPOB KYyJIBTYpbI; cM.: Hofstede 2001; Hofstede 2011.

2 Winu axe «KOJUIEKIMU HEMATEPUaIbHOTO HACIEUS», KAK YKa3aHO B ONUCAHUU HA CAUTE SIPOCIaBCKO-
ro My3es «HOBO# xpoHosoruuy» (https://yarmnh.ru/); mu6o e Haceare MOXKET ObITh BIIOJIHE MaTe-
PHAIBHBIM, HO BUPTYQJIM3UPOBAaHHBIM, KaK B MHOTOYHCIICHHBIX HBIHCITHUX BUPTYaJIbHBIX MYy3esX,
HPEACTABIAIONIMX COOOI0 3a4aCTyI0 CKPOMHYIO 10 KOHTCHTY BEO-CTPAaHHUYKY Ha CETEBOM XOCTHHTE.
O npobneMax poCCHICKUX BUPTYalIbHBIX My3eeB CM., Hanpumep: [lonsaxkosa 2021.

3 TlompoGHee 0 KPUTEPHSIX «IIPABUIILHOTO» My3est cM.: Kopones 2021: 202-203.
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COOTBETCTBEHHO, TIPH aHAJIN3E ACATEIILHOCTH STHOTpaQHUIECKIX MY3€€B «HOBOU BOJI-
HBD» U T€X UHTEPIPETALUH MTPOIIOro, KOTOPbIe OHU MPEAJIAraloT, ClIeIyeT YIUThIBATh 3TO
00CTOSATENBCTBO, TO €CTh JOIYCKaTh, YTO MO BHIBECKOW «MY3€iD» BIIOJHE MOXKET CKpPHI-
BaTbCsl YUPEKACHUE, K KOTOPOMY HETIPHIOKUMBI TpeOOBaHUsI, OOBIKHOBEHHO MPEIbSIB-
JIsieMble K TOJTHOIEHHBIM MY3€siM, — CJIOBaTeIbHO, HE CUMTAIONIEe HYKHBIM COOIIO-
JIaTh «MY3C€HUHBIA KOJEKC», MOAPA3yMEBAIONIUN B TOM YHCIIC HAYYHYI0 000CHOBaHHOCTH
Tpanciupyemoit nHdopmanuu. C Ipyroit CTOPOHBI, TOCETHTENb MPUXOIUT B My3€i (WK B
«My3ei») UIMEHHO KaK B My3€eH, pyKOBOJICTBYSCh CYIIECTBYIOIIMMHU B KYJIBTYpe — IIYCTh
Y CKOJIb YTO/THO CMYTHBIMH — MPEACTABICHUAMHU 00 ayTEHTHYHOCTH MY3€HHBIX KCIIOHA-
TOB U JOCTOBEPHOCTH HM3JIara€MbIX B CTEHAX My3esl CBEJECHMM, a TOTOMY BOCIPUHUMAET
YBUJICHHOE U yCIBIIIaHHOE HEKPUTHYECKH. B pesynbrare Takoro B3aMMOJEHCTBHS 3THUX
Pa3HOOOpPa3HBIX HHCTUTYIHI U TPEAMETOB, UMH BBICTABISIEMBIX U JIETEHIUPYEMbIX, C TIO-
CETUTETSIMH TOPOI BO3ZHHUKAIOT NMPHUYYIJINBbIE «IOHATHUIHBIE KOJIAXW», MTOMOIHSIIOMINE
KOITWJIKY KOJUIEKTHBHBIX 3HAHUH O MPOILIOM KpaifHe CBOCOOBIYHBIMH PEIIpe3CHTAIHSAMH.

[Ipu cTONMB MIMPOKOM TOJNKOBAaHUH IMOHSATHS «My3€i» K HOBBIM PYCCKHM 3THOTpadu-
YECKUM MY3€sM CIIeIyeT MPUYUCIATh Kak COOCTBEHHO MY3€H — CaMOHa3BaHHBIE, €CIIH
YTOJHO, — TaK U pa3HOO0Opa3Hble MapK{ pa3BIeYEHH, MOCTPOEHHBIE BOKPYT PYCCKUX
(ONBKIIOPHBIX 00pa30B: POPMAIEHO OHU MY3€SMH HE CYHTAIOTCSI, HO TIOCETUTENHN BCE KE
00peTaroT B HUX HEKOE 3HaHHE, KOTOPBIM MOTOM JCIATCA, a, CIeJ0BaTeIbHO, 3TH MapKH
BBITIOJTHSIOT HApSy C Pa3BIEKAaTeNbHON M MPOCBETHTENBHYI0 (PYyHKIHMIO, M3-32 YETO UX
MOXKHO COMOCTaBIATH C My3esMU. CaMblii, oykanayi, U3BECTHBIA CErOHs CpPeau TaKuX
napkoB — 370 pe3uaeHuus Jena Mopo3a B Benukom YcTiore; kpome TOro, uMeeTcs pe-
3UJICHIIMUS TOTO K€ IepcoHaxa B Mockse, na u noesn Jlena Mopo3sa, KOTOpBIil IyTelie-
CTBYET IO cTpaHe nepen HOBbIM roioM, BEICTYIIAET CBOETO PO/a «My3€eM Ha Kolecax.
E1re MO’KHO BCTIOMHUTH MOCKOBCKHI 3MaliIOBCKHIA KpeMJlb, KaK ObI BOCTIPOU3BOISIIINIA
HasBy IyIIKMHCKOE «11apcTBO ciaBHOro Cantana», napk Kyapiknna ropa nox Jluneuxom
C TMraHTCKO# (Gurypoit 3mest [opbIHbIYa, a TAKKE IIOJSHBI (PYCCKHUX) CKa30K», KOTOPBIC
YCTpauBalOT CETOAHS BO MHOTHUX POCCHICKHX TOpojax — BO3POXKIasi, KCTAaTH, MO3THE-
COBETCKYIO MPAKTUKy OOYCTPOWCTBA JBOPOBBIX NETCKHX IUIOMAAOK. Ha 3THX monisHax
¢burypsl, n300paxkaronire NepCoHaXKeH CIaBsSIHCKOTO / pyccKoro (oibKIopa, HEPEAKo Co-
CEIICTBYIOT C MEPCOHAKaMH MOMYJISPHBIX MyIbTQUILMOB U KHUT. B KauecTBe mpumepa
MIpUBEEM SITHHCKYIO TOJISHY CKa30K, OCHOBaHHYIO €Ille B COBETCKHe Toisl (/lynkosa
2016; BO3MOXXHO, 3TO «IIPOTOTHUIT» COBPEMEHHBIX IOJISTH TaKOTO Pojia), MOJISHY CKa30K B
«Pycckom mapke» nox Ilepecnasnem-3anecckum u napk «Menasexuit yrom» B Kapromo-
sie (ApxaHrenbckas 001acTh), HO KOJIMYSCTBO TAKKX IOJISAH YBEIIMYUBACTCS OYKBAJIBHO C
Ka)XIbIM JTHEM B paMKax MPOEKTOB MO OJ1aroyCTporcTBy MajibiX ropojoB Poccuu'.

Uro kacaercsl YCIOBHO-3THOTPaHUYECKUX DKCIO3UIUIA B OMEIICHUNX, 0003HaYaeMbIX
KaK «My3eHHbIe», TyT HaOIIOIACTCsI CTOMb JKe TeCTpast KapThHA. PasHooOpa3HbIe KyKONbHEBIC
My3eH U My3eH («KaOUHETBI») BOCKOBBIX (HTYp MPEAIaraloT CBOUM MOCETUTENSIM 3pUMBIC
BOILTOLICHHUS MUCTOPUYECKHX, (ONBKIOPHBIX M MOCT(OIBKIOPHBIX 00pa3oB, KOMOHHHUPYS
STIOXM W HAlOHANBHBIC TPaAUIMU. «BBITOBBIEY My3eH B JIEPEBHSX OXOTHO NMPHUOETaroT K
OCOBPEMEHUBAHHUIO CTAPUHHOIO yKiana («3T1o Oapabariika, 1oMoBoi ayx»; [IMA); naxke B
TOCYJapCTBEHHBIX KPAEBEAUECKUX M MCTOPUYECKUX MY3esX, KOTOpBIE HE TOJIBKO CTPEMST-

! Tlonstuer B Iepeciasie u Kaprormone, a Takxke B Kozenbcke (Kamyxckas o6macts), Kumoscke (Tyib-
cKast 00J1acTh), B pAfie APYTUX MAaJbIX TOPOJOB IIEHTPabHOM Pocchu U B MOCKOBCKOM paiioHe Slce-
HEBO aBTOp cTarbu ocMmarpuBai B 2017-2022 rr.
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Csl «O)KMBHTB» CBOM COOpaHMsI BCEBO3MOXXHBIMU MHTEPAKTHBHBIMH TPOTPAMMaMU, HO U HE
YyparoTCsi 3aMMCTBOBATh TOITMKY COBPEMEHHOM NOMYJIAPHON KYJBTYPbI, HEPEAKO MOYKHO yC-
JBIIIATh HA SKCKYPCUSX YIOMUHAHHS O TIOKJIIOHCHUH JIPEBHHUX «KaOWHETHBIM») O0XKeCcTBaM
ycloBHOH ciaBsHCckor mudomnorun (Kynana, benobor u UepnoOor, Tpumiae u T. A.) Kak 0
JIOCTOBEPHO M3BECTHBIX KyJIbTaxX (YCIIBIIIAHO CPa3y B HECKOJIBKUX MY3€sX CPEIHEH MOJIOCHI').
Jla 1 B My3esiX pyCCKUX CYeBEpHIl — 3TH My3eHU-MacTepPCKHE PacIONOKEHbI B OCHOBHOM B
LEHTpasbHOM Tostoce U Ha Pycckom Cesepe, oguH ke AeicTByeT noa KamuauHrpagom —
«pyccKas CTaprHa» IPEIbSBISETCS TIOCETUTEIO B CHHKPETHYECKOM OOJIMKE — B COYETAHUH
¢ MUQOJIOTUIECKIMH U (OJBKIOPHBIMHA 00pa3aMy MHBIX HAPOIOB U 320/THO C TEPOSIMH Mac-
COBOM KyJBTYpBI, XOT$l, Ka3aJI0Ch Obl, CAaMO Ha3BaHUE OOSI3BIBACT TAKUE MY3€H COCPENOTaqH-
BaTh YCUITUS Ha MPEICTABICHUU UMEHHO PYCCKON «IIOTYCTOPOHHE» 00Pa3HOCTH.

Ecnu momnbITaThest BBICTPOHUTH TUTIONOTHIO HOBBIX PYCCKHX 9THOMY3€€B, OTTAIKHUBASICh

OT ATHOrpaUUYecKoll ayTeHTUIHOCTH TPAHCIUPYEMOTro 3HaHMUs, TO, [OJIararo, OHa MOIJIa
OBl BEITVIAIETH TAK:

*  My3eH PyCcCKOro / IepeBEHCKOT0 ObITa M KpaeBemueckue (TocyJapcTBeHHbIE, 001IIe-
CTBEHHBIE M YaCTHBIE) B MaJIbIX TOPOJAx M CEIbCKHUX MOCEICHHSX, CIO/a )K€ OTHO-
CATCSA MY3€H JIEPEBSHHOTO 30/I9€CTBa I10]] OTKPHITHIM HEOOM;

*  My3€H PYCCKOTO Hapojaa U PyCCKOH cTapuHBI (IIPEMMYIECTBEHHO YaCTHBIE U KOM-
MepYecKHe, IKCITO3UINU PU3BaHbI TOKa3aTh «UENbId MU TPaIulHi, OObIYaeB U
KYJBTYPBI PYCCKOTO Hapoza») B COCTaBe MapKOB Pa3BIeUCHUH;

*  My3€H PYCCKOW CKa3Ku M OTIENBHBIX (OJIBKIOPHBIX MepcoHakel — CHeTrypouKH,
Bbaob! Aru u ap. (mpenMyniecTBEHHO YaCTHBIC M KOMMEPUYECKHUE, HO TIPH TOAIEPK-
K€ MECTHBIX BJIACTEH, 3aMHTEPECOBAHHBIX B JOMOJHUTEIHHOM OpEeHAMPOBAHHU
TEPPUTOPHH KaK CII0CO0a MPUBIEUCHUS TYPIIOTOKA);

*  My3eH-MacTepCKue, B TOM YHCJIE MYy3€H PYCCKUX CyeBepHil (YacTHBIE, BOZHUKAIOT
OOBIYHO M3 JOMAIIHEro X000, KOTOpOE MacTep CUYMTAET HYKHBIM BHIHECTH B IIy-
OJMYHOE MPOCTPAHCTBO M TAKUM CIIOCOOOM HHCTPYMEHTAIU3UPYET).

YeMm maciutabHee ¢CJib, KOTOPYIO ACKIAPUPYECT 3THOMy3eﬁ — CKaXEM, HC IPOCTO U3-
JIOKUTb UCTOPUTIO KOHerTHOfI MECTHOCTH U J'IIO,[[eﬁ, €C HACCJIIBIINX, a IPEACTABUTL BHU-
MaHHUIO IMMOCCTUTCIIA «PYCCKYIO OAYXOBHOCTLH» WJIM «PYCCKYHO CTApHUHY», — TEM Ooblie
BEPOATHOCTD, YTO 3HAHUC, UCXOAAIICC U3 TAKOT'O MY3¢€4, 6y}_'[€T KBaSI/I—BTHOFpaq)I/I‘-IeCKI/IM C
TOYKH 3PCHUS HAYKU. Oco0eHHO MOKa3aTeIbHBI B 3TOM CMEICTIE MY3€U PYCCKUX cyeBepHﬁ.

YTo cKpbIBaeTCs 3a ONpeieJieHHeM «PYCCKHe CyeBepusD

B psiy HOBBIX 3THOTpaMUECKUX YUPEKICHUH MY3E€HHOTO THIIa MYy3eH PYCCKUX CYy-
eBEepHUil CTOAT OCOOHSIKOM — BO-TIEPBHIX, K HUIM MEHEe MPOYMX, MOKAITYi, IPUMEHUMO
orpezeneHne «My3ei» (QyHKIMOHAIBEHO 9TO MPEXkIe BCEro KOJUIEKIIUU PEMECIEHHBIX 1M0-
JIeJIOK M BBICTaBKU-TIPOJAXKH>), & BO-BTOPBIX, 32 OPOCKUM Ha3BAHUEM CKPBIBACTCS MOMBIT-

! He MCKITIOYEHO, YTO 3TO CO3HATENbHAS yCTAHOBKA. [10 NPH3HAHUIO My3eHHOTO pabOTHHKA, ayTeHTHY-
HOCTb / JOCTOBEPHOCTh B COBPEMEHHOM MY3€e — «HE Ha0Op CTPOTMX NpaBull, a MPeIMET MOCTO-
SITHHOTO KOMIIPOMHCCA W KOHBEHIIHMH... ITOJ BO3/IECHCTBHEM HECKONBKMX (DAKTOPOB... B TOM YHCIIE
cTpemiieHus chopMUPOBaTh YOeIUTEIbHBIH 00pa3 peKOHCTPYHUPYEMOH neicTBUTEIbHOCTHY (Kynpu-
sano6 2016: 17). Dtor 00pa3 npeanaraeTcs MOCETUTEIIO HE KaK HCTOPHUYECKHUH, a KaK COLMAIbHBIN
(axT, 4To, B 00ILIEM-TO, BBIBOAUT ayTEHTUYHOCTb 32 IPEJIENIbl PACCMOTPEHUSL.

2 Bce My3en, TiepevnciieHHBIE HUKe, aBTop mocetri B 2017-2022 rT.
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Ka KOMMOIM(HUIMPOBATh HEMaTepHaIbHOE HACIIEANE, IIPUUEM cpa3y B JBYX €ro BOILIO-
LIEHUAX — KaK HAIIMOHAJIbHOM TPaJULIUU, IPU BCEH YCIOBHOCTH 3TOM XapaKTEPUCTUKH,
Y KaK CBONMCTBEHHOI MOCTCOBETCKOMY YEJIOBEKY TATH K CBEPXbECTECTBEHHOMY, ITOTYCTO-
ponnemy'. ByneT npeyBeaMUYeHUEM YTBEPIKAATh, YTO 3Ta KOMMOIU(HKAIHs 00yCIIaBIu-
BAETCS UCKIIFOUNTENIEHO KOMMEPUYECKUMH COOOpaKEHUSIMH U MOTHBaMH; CKOpee, HAJUIO
CTpeMJIeHHE — TIPOABJIIoIIee ce0sl, B 4aCTHOCTH, B CAaMOIIPE3EHTAIlMN TaKUX My3€eB Ha
HMHTEPHET-pecypcax’ — «OMyOIHIuTh», OPEHANPOBATh COOCTBEHHOE PEMECIICHHOE X000U
3a cuer Metadusndeckoil cymHocTr 1o Jx. Jlo (B maHHOM cilyyae — 3a CYeT YCIIOBHOM
PYCCKOM H, IIUPE, CTIaBIHCKOM «CyeBEepHOCTHY, Kak €€ BOOOpakatoT U KOHCTPYHUPYIOT Bila-
JIENIBLBI U COTPYAHHUKH 3TUX MY3€EEB).

Uro moapazymeBaeTcs MoJ CyeBEpHSIMH B My3esiX pyCcCKHUX cyeBepuid? OTBETHTH Ha
3TOT BOIPOC MOMOTYT CaMONPE3EHTAlMKM Ha My3€MHBIX caiiTax. Tak, BOJIOTOACKUN MYy-
3ell Bephl U CyeBepHil 00eIaeT «IOrpyKeHIe B TAlHBI CyeBEepHi, 3arOBOPOB M JTyXOBHOM
MUCTHKH. .. 3bIYECKHUI KYJIBT APEBHUX CJIABSIH, HICTOPUIO XPUCTHAHCTBA U HAPOIHBIE CY-
eBepUs»; B My3ee pycckux cyeBepuii Kotinaca (ApxaHrenbckas 00acTh) «MOXKHO YBH-
JeTh IIEPCOHAXKEHN CIIaBTHCKOM MU(OJIOTHH, HACETSBIINX, COTTIACHO BEPOBAHUSIM IPE/IKOB,
OKpYXaroUUil MUp, a TAK)KE IPEIMEThI, KOTOPBIE CBSI3aHbI C TOW WM MHOM NPUMETOW»;
My3el pycckuit cyesepuit Ha Kypirickoit koce mox KanuHuHrpamom mpearaet «CBsa3arh
9KOJIOTHUYECKHE 3HAHNA U MPEICTABICHUS HAIINX MTPEIKOB, OCHOBAHHBIE HA MHOTOBEKOBOM
MYZIPOCTH ¥ OCTPOI HAOIIONATENEHOCTH, C IX MU(OTBOPYECTBOM U OOTaTeHIIeid mo3Tuye-
CKOH KynbTypoii»; My3elt « Mudsl u cyeBepus pycckoro Hapoaa» B Yrmue (SpocnaBckas
00JIaCTh) 30BET MOCETUTEINEH MO3HAKOMUTBCS C «T€POSIMH CTPAIIHBIX M yBIEKATEILHBIX
CKa30K... a TaKke MH(OIOTHIECKUMH CYIIECTBAMHU. .. BBHIIIOJIHEHHBIMH B HATypaJIbHYIO
BenmnuuHy» (sic! — K. K.).

Ecnu npoaHanu3upoBaTh MX SKCIO3UIMHU JIAXKE B CAMBIX OOIIMX YepTax, CTaHeT ode-
BUHBIM, YTO THITOJIOTHYECKU T MYy3€H — OTMETHM, YTO OOBIKHOBEHHO OHM HEBEIHKH
10 pa3MepaM, UMEIOT OT OJHOTO 10 TPEX 3aJI0B M CONEP>KAT HECKOJIBKO JIECITKOB JIEpe-
BSHHBIX, KEPAMUYECKUX WM IJTACTMACCOBBIX (MaHEKEHBI B COOTBETCTBYIOIINX Haps/Iax)
MOZIETIOK — OTHOCSITCS K TOMY K€ Pa3psily My3€MHBIX YUPEKIAECHUM, YTO U My3€H PYCCKOU
VJIM MapMICKOii, HanpuMep, ckasku (B Mockse u Momkap-Oie, COOTBETCTBEHHO®): 3TO
(ONBKIIOpHBIE My3€H, Ha3HAYSHHE KOTOPBIX — PENPE3eHTUPOBATH KU3HEHHBIN YKIIa] Ha-
HIMX MPEIKOB Yepe3 QoIbKIOpHBIE 00pa3bl U CIOXKETHL. TO €CTh PyCCKHe CyeBepHUs — 3TO
MUGOIOTHS U QOJILKIIOP PyCCKOTO HApOa, MPECTaBICHHBIE B BUJIE Tajieper KOHKPETHBIX
SMHUYECKUX U CKAa30UHBIX MEPCOHAXKEH, O KOTOPBIX IOCETUTENSIM PAaCcCCKa3bIBaIOT — Iepe-
CKa3bIBasl IEPBOUCTOYHUKH — T€ WM UHbIE HCTOPHH.

Habop Takux nepcoHaxei cpaBHUTEIHHO HEBENHK (B HEM 0053aTe€IbHO MPUCYTCTBYIOT
nemmwuii, 6aba-ra U JOMOBOM, KHKUMOpa U Oec, Jajee HAYMHAIOTCS PacXOXKICHUS), 1a U
KpYT CIOKETOB, C HUIMH CBSI3aHHBIX, TOKE OTPaHUYEH, TaK YTO JIOTHYHO OBLIO OBI MPEATo-
Jlarathb, YTO My3€H PYCCKHUX CyeBEpHil TOX0XH JAPYT Ha JIpyTra B TOH K€ CTENEHH, YTO U «THU-
MIOBBIE» KpaeBeIdeCKHe My3€er IPOBUHIMAIBHBIX TOPOIOB, PACIUIAHUPOBAHHBIE 110 €MHON
cxeme (cM.: boxapesa 2023), OIHAKO OHU CYIIIECTBCHHO Pa3JInYalOTCS MEXKITY CO00i — He
B MOCJICJHIOIO O4Yepe/lb 110 TeM dTHOrpapUIeCcKUM, B ITUPOKOM TIOHUMAHHUH, CBEICHUSIM H

' Cwm., Hanipumep: Jlecusa 2022.

2 Bonorma: https://vk.com/verimvmuzey; Kanuuunrpan: https://visit-kaliningrad.ru/entertainment/
culture/museums/muzej-russkih-sueverij/; Kortmac: https://pravdasevera.ru/2015/05/19/60b0a0f4b4
3ef52e7c¢6819cc.html; Yrmuu:_ https://vk.com/httpswww.instagram.comdiana

3 Mockaa: https://domskazok.su/domskazok; Momxap-Oua: https:/mariskazka.ru/
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KOHIICTIIIHSIM, Ha KOTOPbIE OITUPAIOTCS B CBOCH AesiTeIbHOCTH. CKakeM, KaTMHUHTPAJICKUMA
My3eHl cyeBepHii B IIEJIOM CTapaeTcs MPUAEPKHUBATHCSI — C OrOBOPKAMH — Hay4YHOU 3T-
Horpaduu', Torna kak B Yruue u Bonorne (1 He TOJbKO TaMm) OoJbliie CKIOHHBI K «0000-
LIECTBIICHNIO» (DOJNBKIOPHBIX MPEICTABICHNUH, K TIOTIOTHEHHIO «OeCTHApHs», U3BECTHOTO
M0 PYCCKUM CKa3KaM, MEPCOHaKaMu MOCT(HOIBKIOpa (COBPEMEHHBIX TOPOICKHUX JIETSH]),
HOBOSI3bIYECKUMHU PEKOHCTPYKIMSAMU U JTAXKE JTATEPATyPHBIMH TePOSIMHU®.

Bonee toro, kaxxaplit U3 My3eeB TPaHCIMPYET Yepe3 MoceTUuTeNeil COOCTBEHHYIO BEp-
CHIO «MH(]OIOTHUECKOTO MPOILIOro» — MOXHO CKa3aTh, UyTh 3a0erasi BIIEpel, CBOIO
BEPCHUIO (OJIK-XUCTOPH, — CIIOCOOCTBYS Pa3BUTHIO TOTO KOJUIEKTUBHOTO 3HAHUS 00 STOM
MPOILIOM (€T0 Penpe3eHTAINHN ), KOTOpOoe OBITYET B CETOHANIHEH OTeYeCTBEHHON Macco-
BOH KyJIbTYypE.

3TO 3HaHWE MpeCcTaBiseT co00W Ype3BBIUAHO MECTPYIO0 KAPTHUHY, B KOTOPOH ClIMBa-
IOTCSI BOSIMHO Pa3po3HEHHBIE TPEICTABICHHS O MU(OIOTHH, TIPUYEM KaK PYCCKOMW, TaK
1 MUGOJIOTHH IPYTUX HAPOAOB, (hparMeHThI (PONBKIIOpa, «PyCCKas JACPEBEHCKAs Marws,
€BpOIIEHCKOE BEBMOBCTBO C €r0 MOJICHUSMH, OOpsIaMU U 3aKIIMHAHUSMHE, TIEPEOCMBbIC-
JICHHBIE MTPAKTUKU HOBOTO SI3BIY€CTBA M MHOTUX APYT'HX TPAJAWIHIA, 2 B OCHOBAaHHH BCETO
JISKUT OCO3HAHHE CIIOCOOHOCTH MPOOYIUTH B ceOe BOCIIPHUSTUE TyXa MUpO3IaHusD» (Aea-
¢onosa 2017). Jlroneit HayKu JOHKHO, Ka3aJ0Ch Obl, HACTOPAKUBATh, UTO JJIsl HAYYHBIX
000CHOBaHUI1 B 3TOM CMEIIIEHHH BCETO W BCSI MECTO HAXOJMTCS KpaiiHe peko (rmouemy —
BOIIPOC JJISI OTJEIBFHOTO 0OCTOSTENBHOTO MCCieoBaHms). BripoueM, HEKOTOpbIe 13 HUX
HUYYTh HE OCHAPUBAIOT TAKYIO PEMPE3CHTAINI0 MU(POIOTHIECKOTO IIPOILIIOT0 — M JaXKe
COZICUCTBYIOT €€ JaJIbHENIIEN TPAHCIISAIIMH, YEMY aBTOP HACTOSLIEN CTaThbU HEOJHOKPATHO
obiBan ceugetenieM (IIMA).

MH(l)OJIOFI/I‘leCKOC MMpoILIoE€ KaKk rpemy4dass CMe€Chb

Brimire yxe 0TMe4anoch, 94TO MOYTH BCE HBIHEIITHIE My3€H PYCCKHUX CyeBepril — 3TO B
MIEPBYIO OYEpeh MACTEPCKHUE, Te U3TOTABINBAIOTCS U3 TOTO WIIM HHOTO Marepuana (jiepe-
BO, KOXa, THUTIC U TIP.) pa3HOOOpa3HbIe TOACIKH «MH(OIOTHICCKOTO» U «(POTHKIOPHOTOY
TOJIKA, KOTOPBIE 3aTeM ITOMEIIAIOTCS B SKCIO3UIHIO. He sBisieTcs 31ech NCKITIOUYeHHEM H
My3ei HapoIHOW KepaMUKH B cene BmammMupckoe Hrpkeropozackoir 061acTw, pacmosio-
YKEHHOM TTOOJIM30CTH OT 3HAMEHHUTOTO 03epa CBeTmosp?.

Boobmie my3seit B cene Bmagumupckoe Hocut odurmanpaoe HazBanne MKYK (Mmy-
HUTIATIAJIEHOE Ka3eHHOE YUPEKICHUE KyIbTyphl) My3eit-3anoBenauk «Ipam Kurex», To
€CTh SBIISIETCS TOCYAAPCTBEHHBIM, HO Ha MPAKTHKE 3TOT My3eH Kak OBl pa3ielieH Ha JIBe
qacTH — O(UIHANBEHYI0 W HeopumumanbHyo. B oduInaIsHOM 9acTH MMEETCS] «THIIO-
Bas»» KpaeBeuecKas WHCTAUIAIMS C YCIOBHOW PEKOHCTPYKIIHEH NepeBEHCKOTo ObITa, a
OTAETBHBINA 32l TMOCBAMICH My3ee(UKallniu KUTEKCKOW JIETeHbl; B HEO(UITHAIBHON ke
YacTH pacrioiiaraercs My3eil (TogHee, rajepes Wi BRICTaBKa) HAPOJAHOIN KepaMUKH, Ky/ia

! Y3 MHTEPBBIO cOo3/arelist My3es: «3aMHTEPECOBAIICS. .. CTall KOIAThCsl B OUOIMOTEKaxX» (CM. CCBUIKY
BBIIIE O KaJIMHUHTPAJICKOM MYy3€ee).

2 B 9TOM OTHOIICHHH HEJb3sl HE BCIOMHUTH MpoekT «Cka3ounas kapra Poccuu» ¢ «(onbKIOpHBIM»
OpeHANPOBaHMEM DPOCCHHCKHX TOPOIOB M JI€peBEeHb, B NAHHOM MpoekTe repou (oipkiopa —
Kormeii, babGa-sira 1 ip. — ToXe COCENCTBYIOT C IUTepaTypHbIMU NepcoHaxamu (byparuno, Jlesiua,
Cuerypouka u mp.). [TonpoOHee o mpoexre: [lemposa 2013.

3 O camoM 03epe M JIeTeH/1ax, ero oKpyaromux, cMm.: Mamaun 2023; Ioszanenko, IHoszanenxo 2021, B
TOM YHCJIE CIIUCKH JIUTEPaTyPEbL.
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[IOCETUTENEN OCHOBHOM 4acTU My3€sl TO)KE€ HENPEMEHHO OTBOAAT. [Ipuyem 3KCKypCcuoOH-
HOE€ COTMPOBOXJIEHHE B 00EUX YacTsIX 00EeCIeUHBAIOT OIHH M T€ K€ COTPYIHUKH, YBIIE-
YEHHO paccKasbiBarolue o rpajae Kurtexe, 00 yCTpolcTBe KpecThsSHCKOW M30BI — U 0O
MHU(POIOTHIECKOM IMPOIIIOM CIIaBsiH B HeopHIUANbHOW YacTh My3es. [Ipu Takoi my3ei-
HOM TIOJINTHKE — TPYAHO CKa3aTh, HACKOJIBKO OHA 0l00pseTcs MpopMILHBIMHU rocyaap-
CTBEHHBIMHU MHCTAHIUSIMH — Y TTOCETUTEIS] HEN30€KHO CKIIA/IBIBACTCS BIIEUATIICHUE, UTO
CBEJICHUS, KOTOPBIE OH IOIYYaeT Ha DKCKYPCHHU B My3€€, TOMOT€HHBI C HAyYHON TOYKHU
3pEHHUs] — OJIMHAKOBO JI0CTOBEPHBI U IIOAKPEIUICHB! aBTOPUTETOM YUPEXKIECHUS KYJIBTYPhI
KaK «Xpama 3HaHUi», IIyCTh U CEJIBCKOIO.

Mexay TeM B MEPBOM M3 JIBYX IMOMEIICHUH HEOPHUIIMAILHONW YaCTH My3esl HaXOIUT-
Csl TOCTOSTHHAS SKCIIO3HMLUS (KepaMuKa, N300paKeHUsI, BBIPE3KH-IIUTaThl 13 KHUT 1 CMN),
repe; KOTOpOoil AKCKYPCOBOJI HAYMHAET PAcCKa3 O BEPOBAaHUAX NpeakoB. B aTom pacckase,
Kak JOBEJOCh YCIBIMIATh JUYHO B Mae 2024 rona, puUrypHpyIOT U pa3iaudHbie OOXKecTBa
(mpuaem psimom ¢ Jaxxap0orom nomerniarores Jlana u Jlens), u «CIaBsTHCKOE IPEBO SKU3HIDY
C CHISAIIMMU Ha ero BeTBAX nruiamu CupuH U ['amaroH (a erle Ha KepaMHU4eCKOM <«(JIpeBe
KU3HIY», KOTOPOE TIOKA3hIBAIOT TOCTSM, H300paKeH MyIIKMHCKUI YUCHBIH KOT'), M ClIaBsiH-
CKH€ PYHBI%, U pa3HooOpasHbie opHaMeHTHI, U ituia CBa («A BOT 31ech y Hac Mareps CBay)
u3 «BenecoBoit KHUTM»?. YKe U3 OHOTO 3TOTO MEPEUHS AEMEHTOB IKCIIO3HIIMN HAITPAIIIH-
BAeTCs BBIBOJ] O KAYECTBE ATHOrpapuIeCcKoro 3HaHUs, MPEATIaraéMoro OCETUTENSM My3es.

IIpumedarenbHO, 4TO My3€HHBIE COTPYIHUKH, ITOX0XKE, BIIOJIHE OCO3HAIOT, HACKOJIBKO
HEHAy4YHO TaKO€ 3HAaHUE — Ha MOH NpPsIMOM BOIIPOC O TOM, YMECTHBI JIU B My3€€, 10 €€
MHEHHIO, BCE 3TH NMPOU3BOJIbHBIC PEKOHCTPYKIUHU U (aHTA3UH, IKCKYPCOBOI, YEIOBEK C
BBICIIIUM I'yMaHUTapHBIM 00pa30BaHUEM, 3aMETHO CMYTHJIACh?, — OJIHAKO JaHHOE 00CTO-
SITEJIBCTBO, 110 BCEW BUIMMOCTH, HUUYTh HE MEIIAET UM TO 3HAHUE TPAHCIUPOBATh.

MaccoBblil e NMOCETHTENb — B TYPUCTHUECKHUI CE30H, IO CJIOBaM COTPYIHUKOB
My3es, B celo U Ha 03epo CBeTNIOsp MPUEIKAIOT «JIECATKN» IOITHOPAa3MEPHBIX aBTO-
OyCcOB — HACTpPOEH, 0 YeM TOBOPHIIOCH paHee, HEKPUTHUECKH M HE MOXKET, He oOnajas
CHeUUATbHBIMU TIO3HAHUSMH, OTIIUYUTH TPAHCIHPYEMBIH BBIMBICET OT CKOJIBKO-HUOYIb
JIOCTOBEPHBIX CBEICHUN. B UTOre OH yXOOUT U3 3TOM rajiepeu aBTOPCKOM KEpaMUKH, KOTO-
pasi, HAIIOMHIO, SIBJISIETCS YACTHIO KA3€HHOTO YUPEkKACHHSI KYJIBTYPbI, OYy4H ITOJTHOCTHIO
YBEpPEH, YTO IMOTPY3UJICS B «COKPOBEHHBIE BEpOBaHUA» (I[UTAaTa U3 SKCKYpPCHUH) HAIUX
MIPEAKOB; AOIMYCKasl, YTO XOTsI ObI ONIMH U3 KaXXJIOW IPYIIIEI TYPUCTOB, TOOBIBABIIHX B CElle
BiraguMupckoe U NMOCETUBIIMX TaKyl 3KCKYPCHIO, COYTET HYXKHBIM IOACIUTHCS CBOUM
OIBITOM (M MTOYEPITHYTHIMH CBEICHUSIMHU) C OJIM3KUMHU JIFOAbMH, MOYKHO TIPUOIH3UTEIEHO
OILICHUTh MacHITa0bl PacPOCTPAaHEHHS MOJOOHOIO MCEBI0-3THOrPahUISCKOTO 3HAHUS B
COBPEMEHHON OTEYEeCTBEHHOM KYJIbType. Mu(ooruueckoe Npolnioe Kak MeTapusuye-
CKasl CYIIHOCTh 3TOW pENpe3eHTallH TOIBEPraeTcsl JOMOJTHUTENFHON MU(OIOTH3AINH
(oT4acTH MpeAHaMEpPEeHHOM, KaK OTKJIMK Ha CYIIECTBYIOLINI B COIMYME 3aIpOC Ha IMOUCK

1 06 atom o6pase y ITymkuHa 1 B pyCCKOM JIyOKe, a TakKe 0 KoTe-0aroHe Kak KBa3u-(OoJIbKIOPHOM Iep-
coHaxe cM.: Kopones 2018.

20 pynax cM.: beckog 2020; Ceucmynos 2018.

3 B pasHbIx «repeBonax» — nruia Csa, Mareps Csa, nrruiia Ciiasa u Jip., lipaMarepb BCEX CIIaBsiH.

4 Kak ymanoce yCTaHOBHUTB, 3TOT CiIydall — HE «IKCIIECC HCIOIHUTENS», a CTAaHAapTHAsI MPOrpaMmma
9KCKYPCHH 110 BTOPO# MOJIOBUHE My3esi; 0ojiee TOro, Ty[a PEery/sipHO MPUBOASAT IIKOJIbHUKOB, KOTO-
pbI€ Y3HAIOT OT SKCKYPCOBO/IA BCE TE JKE CBEICHUS O caBsHCKON «Mmudonorum» (IIMA-1). O domnb-
KI0pu3Me 1 «apPEeKTHBHBIX) My3eHHBIX PEKOHCTPYKIIUSIX TPAAUIIMOHHON KYJIBTYPhI KaK SJIeMEHTaX
KOHCTPYHPOBAHUS UACHTUIHOCTH cM. Kynpusanog 2016: 21-23.
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«POMIOBBIX KOPHEN» M «POAHBIX O0TOBY; cM.: Kopores 2019) u B TakoM BUIe YHHUBEpCAIH-
3UpYyeTCsl, MOATBEPIKICHUEM YeMYy MOTYT CIY)KUTh MHOTOUUCIICHHBIE CETeBbIe MyOHKa-
LUH IO CIaBTHCKOW MUQOIOTHH (HECOMHEHHBIN cpe3 00LIECTBEHHOTO MHEHHS ), THPAKHU-
PYIOIIHE aHaJIOTUYHBIE JTIOOUTEIbCKHE CHHKPETUYECKHE BO33PEHHSL.

B HEekoTOpO#i cTEneHH COOMa3HUTEIBHO MOMBITATHCS O0BSICHUTD 3TY «HEPa300PUHBYIOY»
MHUQOIOTU3AIHIO JPEBHEPYCCKOTO MPOIIOTO SKOOBI MPOBUHIMATIBHOCTHIO KOHKPETHOTO
My3esi: PacIloIOKEHHBIH TOBOJIBHO JAAJIEKO OT HEHTPOB 00pa30BaHUs U MPOCBELIEHHS (10
Huxuero Hoeropoaa 6osee 100 kM), My3eid, Kak MOXKHO TIPETIONIOKUTE, POCTO HE UME-
€T BO3MOKHOCTHU MPUBJIEKATh K paboTe COTPYAHUKOB COOTBETCTBYIOIIETO MPOQHIS U TO0-
TOMY BBIHYXJIEH MIOJIaraThCsl HA HEKHI CBOJI MOMYJISIPHBIX JIIOOUTENBCKUX CYKISHUH paiu
MPE3CHTAIMN CBOEH 3KCIO3HUIUH KaK (OPMBI BOILUIOMIEHNS HEMATEPUAILHOTO HACIEIUSI.
Ho Taxoe mpeamonoxeHue ornpoBepraercsi HatudrueM oQUIMaIbHON YacTH My3est, TIe ro-
CIIOJICTBYET Hay4YHBIH, MPOdeCCHOHANBHBII CIIOCO0 MPEICTABICHUS YICKIIOHUPYEMBIX Ma-
TEpPHUAJIOB, B TOM YHCJE B SKCKYPCHOHHOM COTIPOBOXKICHHH.

Bo3MoxHO, TpU4rHA KIMEHHO B CTATyCE BTOPOIl ITOJIOBUHBI My3esi — IOCKOJIBEKY (op-
MaJbHO 3TO YK€ HE COBCEM MY3€ii, a BBICTAaBKa IPH My3€e, COTPYAHUKH, HE UCKITIOUYEHO,
CUUTAIOT celsl BIIPaBe OTCTYNAaTh OT TPEOOBAHWN HAyYHOW JOCTOBEPHOCTU U HE CTOJIBKO
MIpOCBENIaTh MOCETUTENS C OTMOPOI Ha HayKy, CKOJIBKO Mpeiarare eMy IpeMydylo CMech
HENOOPOCOBECTHBIX — W JIaBHO Pa3BEHUYAHHBIX — JIIOOMTEILCKUX WU3MBIIUICHHN MO
MIPEJIOrOM ONMCAHHUS IKCIIOHATOB.

OpnHako, MOBTOPIO, JJIS IOCETUTENS pa3IMyue B CTaTycax ABYX MOJIOBHUH My3€s HE O4e-
BHUJHO; TIOCETHUB MEPBYIO MOJIOBUHY, OH UJET HA BTOPYIO B YBEPEHHOCTH, YTO M TaM €ro
OXXHJAaeT He MeHee 000CHOBAaHHOE, HE MEHee JOCTOBEPHOE M3IIOKECHUE, — M CTaJKHBa-
eTcs ¢ (paHTacTUUECKUMH UHTEPIPETAIHSIMH, KOTOPBIE BIIOCIIECCTBHHU, OBITh MOXKET, CaM
CTaHeT MOBTOPATh U TPAHCIMPOBATH (pean3ys KylbTypHYyIo mporpammy, o K. Tupiy').
CrnenoBarenbHO, 1aXe €ClIM MPU3HATH — YTO BOBCE HE OKA3aHO — 3a COTPYAHHUKAMHU
My3est TAKYI0 JBOWCTBEHHOCTh B TPAKTOBKE OpHUIIMATBEHON W Heo(UIIMaTbHOM YacTei JKc-
MO3HIINH, 3TO BPSI JIM MOKET CUATATHCS YOSAUTENbHBIM OOBSICHEHHEM CHTYAIHH.

Bno6aBok Bropas moyoBrHa My3esl sSIBHO BRICTpanBajiach ¢ CaMOro Havyaja BOKPYT TO-
TEHI[HAJIbHBIX 3KCIIOHATOB, JIJIS «IpOou3BOACTBa BricuariacHus» ([Tomutuka addexra 2019:
351), xak 4acTo OBIBAET C My3€sIMH-MacTepCKUMU (Cp., HApUMep, HCTOPUIO BO3HUKHO-
BEHUS KaJIMHUHTPAZCKOTO My3esl cyeBepuil — «Muxaunsa. .. 3aHHTepeCOBaJIH MEPCOHAXKH
pycckoro ¢onbkiaopa. [Todke ofHa 3a qpyroi Hayaldu MOSBISATHCS PE3HBIC CKYJIBITYPHI.
Kenanue BO3pOIUTH MHTEPEC K HAIMOHAJIHHBIM TPAIUIUAM IPUBEIO K POKICHHUIO ca-
MOOBITHOTO My3esi»?); 10 TOro OyIylire SKCIIOHATHI CO3/IaBATMCh «B CTOM» TBOPYECKHM
TPYIOM 4YeJIOBEKa, YBJICUCHHOTO CIIaBSHCKOHM TCEBIO-3THOrpadueld, TO ecTh yKe Haxo-
JAIIEToCcs O BIUSHUEM aJbTePHATUBHBIX HayKe BO33peHHil. To ecTh caMU 3KCIIOHATHI
o0y /1al0T COTPYAHUKOB My3€esl KOHCTPYHPOBaTh B paccKa3ax AJisl IOCETUTENEH BHIMBIIII-
JICHHBI JIeTeHIapUyM’, KOTOPBIi, B CBOIO O4Yepelb, CIY)KUT YKPEIJICHUIO KBa3U-3THOTPa-
(uygeckol penpe3eHTaln JPEeBHEPYCCKOTO MPOIILIOT0 B MacCOBOH KyJbType.

' Cwm., k mpumepy: [ upy 2004,

2 13 tenepemopraxka 0 My3ee; cM. paclIM(pOBKY Ha caiite Tenexommanuu: https://vesti-kaliningrad.
ru/muzeyu-russkix-sueverij-na-kurshskoj-kose-ispolnilos-15-let/ , nara obpamenus 14.06.2024.

HyXHO OTMETHTB, UYTO COTPYJHHKH, II0 HX CIOBaM, 3aHHTEPECOBAHBI B COOCTBEHHOMN
npo(heCCHOHATM3ALMN U TOTOBBI YUUTHCS HAYIHOM 3THOrpadum, HO HE MOTYT OIPEACITUTH AJIs ceOsl,
KaKOU JINTEparype 10 TEME MOKHO JIOBEPSTh (HET OOMIEAOCTYIIHBIX aBTOPUTETHBIX PEKOMEH 1IN
TaKOTO POJia, OTCIO/Ia HHTEpEC K JIt000# noctymnHoi nuteparype) (IIMA-1).
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Kak npencrasisiercsi, B JaHHOM OTHOIIEHUH MYy3€H HapOIHOU KepaMHKHU B celie Bia-
IMMHPCKOE HUYYTh HE YHUKAIIEH — Ha00OpOT, OH CTOUT B OJHOM DSy C MPOYNUMH CO-
BpPEMEHHBIMH (POJILKJIOPHBIMU MY3€sIMHU, KaK Obl T€ HU Ha3bIBAINCH, H IPOU3BOAMT HE TO
sTHOTpaduUIecKoe 3HaHUe, KOTOPOE TPU3HAETCS HAYKOM, a TO YCIOBHOE 3HAHHE, KOTOPOE
BoCcTpeboBaHO B obmiecTBe. [louemy BocTpeOOBaHO UMEHHO MOCIEIHEE — ITO HA CAMOM
Jielie BOMPOC, KPaeyroiIbHbIN ISl OLIEHKU TEKYIIEr0 COCTOSIHUSI OT€UECTBEHHON ITHOTpa-
¢un B ee myOIUIHOM BOCIPHUSATHH.

Pycckasi 3THOrpadus kak npodaema

AHanu3 JesSTeNbHOCTH HErOCYNapCTBEHHBIX MY3€eB PYCCKHX CYeBEpHil JaeT IMOBOJ 3a-
JyMaTbCsl O TIONIOKEHUH STHOTpad K KaK TAKOBOW B COBPEMEHHOM POCCHICKOM OOIIECTBE.
Kak mpencrasnsiercs, €0 HE TONBKO B MPU3HABAEMOM HAYYHBIM COOOIIECTBOM KPU3HCE
«My3eliHoi 3THOTrpadum wim >THOTpadudeckoro myseeeAacHus (Dopym 2007: 13), a B
o0mieM Kpu3uce 3THOrpaguueckold HayKd ¢ TOYKU 3PCHHS OTCUSCTBEHHOTO MOTPEOUTEIS
KyJIBTYPHI!, €CITH BOCITONIB30BaThCs onpeznenenneM JK. bonpuiispa (Baudrillard 1981). «Ha-
POMOBE/ICHHEY C €T0 HAYYHBIMHU UHTEPIPETAIMSAMHE JIPEBHETO MPOIIOr0 YTPATHIIO B Macco-
BOU KyJIETYpe CTAaTyC aBTOPUTETHOTO UCTOYHUKA HHPOPMAIIUH, 3aMECTHIIOCH MapaHayIHbI-
MU PEKOHCTPYKIIMSAMH M CEHCAIIMOHHBIMH «OTKPBITHUSIMIY JIWICTAHTOB (BPOJIEC TE€X CaMBIX
CIIABSIHCKHX PyH). B pe3ysbTrare Kpyr MacCOBBIX 3THOrpaUIeCKUX NPENICTABICHUN CETOTHS
(dbopMupyeTcsi MPEUMYIIECTBEHHO KBa3U-3THOTPAQHUSCKHMHU BO33PCHUSIMH, YTO HAXOIUT
CBOE BBIPKCHHUE B KOJUICKTUBHBIX PETIPE3CHTAIMSAX «CIABSHCKOH / pyCCKON IPEBHOCTIY.

[MomynsipHast KyNbTypa npeaiiaract 00bsICHUTENLHBIE MOJICTH M PEMPE3eHTAIINH, OoJiee
yOeuTeNbHbIE U TPUBIIEKATEIbHBIC (TI0 PA3HBIM MPHYUHAM ), HEXKEJTH HayKa, — BO BCIKOM
cilydae, IPUMEHUTEIFHO K HAPOIHOMY POIILIOMY, TeM Ooliee JaliekoMy; OTcoa — o0u-
JIHE «aJBTePHATUBHBIX» TPAKTOBOK MPOILIOTO B HBIHEIIHEH XY/I0)KECTBCHHOM JTUTEPATY-
pe, ceteparype u KuHemarorpade’, a MHOTOYHUCIICHHBIC 330TePUIECKUE, OKKYIBTHBIC H
«MHU(POJOTHICCKHIE» COYMHEHHS, IPUCYTCTBYIOIINE HA PHIHKE U B CETH, JICKIIUHU, BUJCO-
KYPCBI U TIP. TECHAT HAy4YHBIE PAOOTHI yXKE OJTHUM TOJILKO YHCIIOM, TIOIMEHSIS 3THOTPapHI0
€e KBa3H-Pa3HOBHHOCThIO.

IIpn Takoit HemubhEpPEHITMPOBAHHOCTH COBPEMEHHOTO 3THOTPA(PHUECKOTO 3HAHWS,
MPOCUPYEMOH OQHITHATBHBIMH MPOCBETUTEILCKIMH OPTaHU3AIMSIMHE, U C YIETOM OOIIeH
HEKPUTUYHOCTH YEIOBEUYECKOTO MBIIIICHUS] HIYYTh HE YIUBUTEIHHO, YTO HETOCYaPCTBCH-
HBIE CTPYKTYPBI OJOOHOTO POJIa eIlle OXOTHEE TPAHCIUPYIOT KBa3H-3THOrpadhUIECKHiA Hap-
paTHB: ATO CIOCOO MPUBIICUCHHS U pa3BICUCHHS MOCETUTENEH, & BOIPOCHI HAYYHOU JIOCTO-
BEPHOCTH ¥ HAYYHOTO 3HAHUS HEPEIKO OTCTYIIAIOT IPH 3TOM Ha 3aHUM TUTaH".

[Moxanyi, TyT yMECTHO OylleT HATOMHHUTh O (PaKTUIECKOM OTCYTCTBHH Ha COBPEMECH-
HOM KYJIETYPHOM PbIHKE (HMIBTPAIIMOHHBIX MEXaHH3MOB, KOTOPBIE MTO3BOJISLTH OBl OT/IE-
JISITh JIOCTOBEPHOE — WJIM XOTs1 OBl MPU3HABAEMOE TAKOBBIM B CETOHSIITHEH HAyKe — KOJI-
JICKTHBHOE 3HAHUE OT HEJOCTOBEPHOTO. DTH MEXaHU3MbI U3BECTHBI U JICHCTBEHHBI, TyCTh,

! Ho, pa3symeeTcs, He caMoit HayKu — CM. 00 3ToMm, Harpumep: [ orosnes 2021; ®opym 2020 (o HayqIHOM
3HAHUM U €TO TEKYILEil OLICHKE).

2 Cm. 006 sTOoM, B wactHoCcTH: Fritze 2009; Poiighe 2007.

3 Tlo cnpaBeyiBoMy 3amedanto JI. OQJICOH, CIICHHYECKOE UCTIOMHEHHE (DOJIBKIIOpA JUKTYETCS ICTETUKON
CIIEHBI, a HE COOOpaKECHUSIMU ayTeHTUYHOCTH MaTepuana: «/Ijisl onpeneneHHON ayIUTOPUH. .. caMast
ayTEeHTUYHAs My3blka — HE Ta, YTO camast “‘TpaJULMOHHAs ", a T, B KOTOPO UCTIOTHUTEH TBOPYECKH
BBIPAKAIOT COOCTBEHHYIO HICHTHYHOCTb, a ayJINTOPHS HAXOAUT OTpaxkeHue cpoei» (Olson 2004: 228).
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0e3 COMHEHUsI, HJICOJIOTM3UPOBAHbI; B MOCTCOBETCKOM POCCHM OHU HCUE3IU C OTMEHOU
LEH3YPHI, BCIECACTBUE YE€TO HBIHCIIHASI MacCOBasi KyJIbTypa JEMOHCTPUPYET YJIbTPAILIIO-
paNMCTUYECKOE pa3HOOOpa3ne MHEHHMI O (pakTax NeHCTBUTEILHOCTH.

Pa3yMeeTc;1, HE HY>XHO YCMAarpuBaTh B CJIOBAaX BBIIIC MPHU3bIB K BOCCTAHOBJICHUIO UAC-
OJIOTHMYECKOM 1IEH3YPhI, HO KAKUE-TO MEPhI 110 BOCCTAHOBJICHUIO NIPECTHIKA HAYKU U (DUITb-
Tpalyu KyJIBTYPHOTO PhIHKA, 0€3YCIIOBHO, TPEOYIOTCS, €CIIM MBI HE XOTHM OKOHYATEIbHO 3a-
MECTUTPH HayKy KaK TAaKOBYIO ¥ 3THOrpa(uIo B YACTHOCTH TICEBIOHAYYHBIMHI KOHCTPYKTaMH.
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BBenenue

lennmep obOnamaeT mo0aTbHBIM U3MEPEHUEM M BaXKCH B MEXKIYHAPOTHOM KOHTEKCTE,
B kKoTopoMm, cioBamu [[pBuna Kécrepa, «Hamm 9acTo MpEeACTaBIsIOTCS B KAaUYeCTBE aH-
TPOMOMOP(]HBIX, 00JAAAMIINX YESTIOBEUYSCKUMHU XapPAKTEPUCTUKAMHU, U MOTYT SIBJISTHCS
JIEHCTBYIOIIMMH JTUIIAMU B IOBECTBOBAHUM MCTOPUKOB MITH MOJIUTONOTOBY (Koester 1995:
573). B T0 ke Bpemsl reHiep UMeeT 3HAYCHHUE U 111 BHYTPEHHEH MOJIUTUKHU TOCYIapCTBa:
HarpuMep, ¢ TOUKH 3pEHUS KOHTPOJIA 32 HOPMaMU CEKCYalTbHOCTH B TOM UM HHOM OOIIIe-
CTBE, B (DOPMUPOBAHUH Y 3TOTO OOIIECTBA CAMUX TAIOHOB (MOJIENICH) MACKYTMHHOCTH.

B coBpemennoit ncropuu Mcnananu 0110 HECKOIBKO KITFOUEBBIX COOBITHMA, TIOBIUSIB-
MX Ha OBITOBaHME TEX WJIM MHBIX MACKYJIMHHBIX Mojeieil B oOmectse. [Ipexe Bcero
3TO MPUHATHE HOBBIX 3aKOHOB 00 OTIYCKe IO yXoay 3a pedeHkoM B Hauane 2000-X IT. u
sxoHoMHueckuit kpusuc 2008-2011 rr.

T. TopBanbacaOyXTUP MpeAiaraeT AeiuTh uctoputo pasputus Mcnanguu ¢ 1970-x u
JIO HACTOSIIIIETO BPEMEHHU Ha CJICAYIONIUE MIEPUOJIbI, OTMEUCHHBIE PetihoM MaCKYITMHHOTO
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muckypca (Porvaldsdottir 2011: 405—406): 1970—1999 rr. — spa xenus (women’s/fem-
inist era); 2000-2008 rr. — sm0Xa MacKyIMHHOCTEH/9pa TectocTepoHa (era of masculini-
ties, age of testosterone); mocie 2008 . — wHTEpCEKNMOHANBHAS 3pa (intersectional era).

Ilepswiil iepro] XapaKTEPU3YeTCsl, IO MHEHHIO MCCIIEIOBATEBLHHIIBI, ONPEICIISIFOIIAM
BIUSHUEM (PEMIUHUCTUICCKUX MBHKEHUN 1970-X 1 IOCTIeMyToIIel SMaHCHUITAIIAEH KESHIITIH.

Bmopoti — craHoBieHHEeM CBOOOJHOTO PhIHKA M MHTEHCHBHOW YKOHOMHYECKOHW IKC-
naHcuel, KoTopasi OCyIIecTBIsIach OaHKUPaMU-«OU3HEC-BUKHHT MY, HCTIOIb3YIOIINMH
B (MHAHCOBOH JIESITEIBHOCTH arpeCCHBHBIC H PUCKOBAHHBIE METOJIBI, C OTHON CTOPOHEL. A
C IpyTroi CTOpOHBI — npuHATHEM B Hayane 2000-X I'T. psijia HOBBIX 3aKOHOB 00 OTITyCKe 110
yX0J1y 32 peOCHKOM M CBSI3aHHBIM C HUIMH M3MEHEHHNEM MAaCKYJIIMHHOTO AUCKYypCa.

Tpemuii mepuro] 3aKITF0YAETCS B OCO3HAHUM MTPOBaJIa SKOHOMUYECKHX HAaUWHAHUH 3PBI
TECTOCTEPOHA, KOTOpasi HADSJIHO IMPOIEMOHCTPHpPOBaia HEOOXOAUMOCTh NEepeMeH —
B TOM YHCIIe ¥ B T'eHJEepHON monuTHKe. [lokazarenbHo, 9TO MOCT MPEMbEP-MHHUCTPA B
2009 r. 3aHsTa TOMOCEKCyaslbHas JKEHIIMHA IIECTHACCATHICTHEr0 Bo3pacta MoyxanHa
Curypnapnoyxtup (Porvaldsdottir 2011: 426-427).

B nmanHoi#1 cTaThe paccMaTpHUBAIOTCS JIBa MOCIETHUX nepuofa (T. €. Haunnas ¢ 2000 1.);
MOKa3aHo, Kak pehopMbl TeHICPHOTO 3aK0HOAaTeNIbcTBa Hayana 2000-X IT. 1 SKOHOMHUYE-
cknii kpuzuc 2008-2011 rr. cmocoGCTBOBAIH MOSBIEHUIO HOBBIX MACKYIHHHBIX MOJIEIeH
B Mcnanauu v npuBeiH K epecMoTpy 0oJiee KOHBEHITMOHAIBHBIX, IOMUHAHTHBIX TeHIEP-
HBIX 00pa30B, aNeJUTMPYIOIINX K II0XE BUKUHTOB.

Hcaanackoe reHaepHoe 3aKoHOAATeIbCTBO Havajaa 2000-x rr.

Ucnangus sBisieTcsi MMOHEPOM B OONACTH MPABOBOM 3allIUThl MAaTEPUHCTBA U JETCTBA
(Gislason 2007: 4). 310 0AHO U3 CaMBIX MIPOABHHYTHIX B IJIAHE T€HIEPHOTO PABHOIPABHS
TOCYAapCTB, U YPOBEHb TPYIOBOW 3aHATOCTH >KEHIIMH 3TOM CTPaHbI TAK)KE OYCHb BBICOK.
Bwmecre ¢ Tem Bricoku a1t EBporiel u nokazarenu poxxaaeMoctu (Einarsdottir et al. 2020: 1).

C 1950-X IT. IpUHUMAJIHCH MTOTBITKY MPEJOCTABUTD KEHIIUHAM PaBHbIC BO3MOXHOCTH
Ha pBIHKE TPYyZAa, 00eCIIeUnB UX OIIaYMBAaEMBIM OTITYyCKOM IOCJIE POJIOB CHavaja Ha 3 Me-
csina (3akoH 1954 1), a 3aTem Ha 6 mecsteB u 12 mecsues (1987 1. u 1989 1. cooTBeTCTBEH-
HO). B 370 ke Bpems BepBbie MOSIBUIACH UAES «OTIYCKA 10 OTLOBCTBY», YTOOBI MY>K4H-
HBI (C corlacHs >KEHIUHBI) MOINIM B35Th Ha ceOs yacTh OTIycKHOTo BpeMenu (Gislason
2007: 6-7). Tem ne menee 1o 2000 r. oTIBI QaKTHUECKH HE UMEJH IpaBa Ha COOCTBEH-
HBII poauTenbekuii otyck (Pesonen 2015: 175). Kpome toro, B 1990-e npogomkanach
KPHUTHKA HCIaHJCKOH CUCTEMBI IOAJCPKKH CEMEN 3a HeOCTaTOYHOe (PrHAHCUPOBAHUE U
KPaTKOCPOYHOCTh OTITyCKa 10 yXoxy 3a pedeHkoM'. [Ipodcoro3bl, JKEHCKIE OpraHu3aliu
U JIeBbIE TAPTUH BBICTYTAIN 33 HOBBIE peopMbl B 3T0M cdepe (Gislason 2017).

B 1997 r. ucnanackuii napiaMeHT NPUHSAI PE30JIIOLHIO O COLIUATBHON MOIEPKKE ceMel
¢ JeThMH. DTO O3HAYaJo MEPECMOTP CTaporo 3akoHoAarenbcTa. B Havane 2000-x rr. Hava-
JIM BBIXOAUTDH TIOCTaHOBIICHHS, Pe(hOPMHUPYIOLINE CUCTEMY OTITYCKOB 10 YXOIY 38 peOCHKOM
1 yBEIWYMBAIOLIHME Pa3Mep MOMOILH ACTAM, YbH POAUTENH pabOTArOT WIIM HE MOTYT UX B JI0-
CTaTOYHOM Mepe 00eCIIeUnTh. DT MEPHI MTO3BOJIMIIH JIFOISIM COBMEIIATH Kapbepy U 3a00Ty O
JETSIX M IIPUBENH K BEICOYAHILIEMy B MUPE YPOBHIO 3aHATOCTH JIIOJEH IETOPOAHOTO Bo3pac-
Ta. XoT4 mocie toro, kak B 2008 r. Hauancst 5KOHOMUYECKUI KpU3UC, MHOTHE TIPOTPaMMBbI
ObLTH Ha BpeMsl CBepHYTHI (Jonsson 2018: 562, 568).

!B Vcrnaumuu Takue OTITyCKa OBLTH CAMBIME KOPOTKHMU B CPABHEHHH C IPYTHMH CKAaHTHHABCKMMU CTPAHAMH.
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B 2000 r. Obu1 npuHAT «3aKOH 00 OTIYCKE MO OEPEeMEHHOCTH W POAaM M YXOIy 3a
pedenkom» (Log um feedingar- og foreldraorlof), kKapiuHaIbHO MOMEHSBIIUN CXEMBI OT-
MyCKOB T10 YXOJY 3a JIEThbMHU. 3aKOH ObUI PHU3BaH 0OECIEUHUTH JACTSAM PaBHOE OOLICHHUE C
00OUMH POAUTENSIMU H MPEAOCTABHTH BO3MOXKHOCTh KaK JKCHIIMHAM, TaK U MY>KYHHAM
COBMeEIATh paboTy W CEMEWHYI0 (JIOMAalIHIOW) KU3Hb. BBUTO yBEeMMUeHO BpeMs moao0-
HBIX OTIYCKOB ¢ 6 10 9 Mecsmes!. Omara cocrasistia 80% OT CpemHero CyMMapHOTo
JI0XO/1a CEMbH 3a MecsIl (TIPU ONpeIeIeHHOM IOTOJIKE, KOTOPBIA OBUT YCTaHOBJIEH 4yTh
no3aHee). J{i1st oruraTel ObUT OpraHn30BaH (GoHII, KOTOPBI (HUHAHCHPOBAJICS U3 CTPAXOBBIX
cOopoB, B3UMaeMbIxX ¢ paboronareneii (Gislason 2007: 11).

CaMBIM INIaBHBIM HOBILIECTBOM CTAJIO INPEIOCTaBIICHHE IpaBa HA TaKOW OTIYCK HE
TOJIBKO MaTepH, HO | OTIly. BpeMs HaXOXKIIE€HHS B OTITyCKE PACIPEACIsIIOCh PABHOMEPHO
(o 3 Mecsima OTIy M 3 MecsIa MaTepH, a eIe 3 Mecsia — Ha YCMOTPEHHE POIMTEINEi )2,
[IpaBUTENBCTBO B JAaHHOM CIIy4dae CTaBHJIO LIENBIO HE TOJNBKO U HE CTONBKO MaTepHaIbHO
MOMOYb CEMbSIM, CKOJIbKO 00eCIeYnTh TeHIEPHOE PABEHCTBO: MTOKA3aTh MY>KYMHAM allb-
TEPHATUBHBIC TEHJEPHBIE POJIM M MOATOJIKHYTh UX K TOMY, YTOOBI OHM TpaTwuin OoJbIe
BpPEMCHU Ha BOCIHTAHHE ACTEH U IomairHee Xo3siicTBo (Jonsson 2018: 571; Pesonen
2015: 174-176). 1 nmomoOHas monuTHKa npuHecia mionasl: eciu B 2000 1. Mmenee 5% otiny-
CKOB T10 yXO/y 32 peOEeHKOM MPHUXOAUIIOCH Ha JIONMI0 MYK4MH, TO yke K 2003 1. ux uncio
Bo3pocio 10 30-35% (mpu 5ToM OONBIIMHCTBO OTIOB — 0KoJ0 90% — Opanu oTmyck),
YTO SIBJISIIOCH CaMBIM BEICOKUM B MuUpe mokasaresnem (Jonsson 2018: 572). K 2008 . (1. e.
3a BOCEMb JIeT cyliecTBoBaHus 3akoHa) 37 000 orios (6osee 10% oT Bcero HaceacHUs)
BOCTIOJIL30BAJIMCH OTITYCKOM IO yXOmay 3a pebeHkoMm. OTka3 ke MYXYHHBI OT IOI00HO-
TO OTIyCKa CTall pacIlEHUBATHCS OOIIECTBOM KaK CTPAHHOCTh M HEYTO HENPaBHIBHOE
(Porvaldsdottir 2011: 416). OTMeTuM, YTO 3aKOH PACIPOCTPAHSIICS KaK Ha TeTepo-, Tak U
Ha TOMOCeKCcyanbHbIe mapsl (Pesonen 2015: 177).

Axt 2000 1. cnenman ceMeHHBIN OTIYCK HEOTUYXKIAeMbIM MPAaBOM Ka)KIOTO POIUTETIS.
[TomuMo MaTepuanbHOI COCTaBIAIONIEH, OH CTajl MOBOPOTHOM TOYKOH B oOecreueHuH
TeHJEPHOTO PaBEHCTBA KaK BHYTPH OTIENBLHOW CEMbH, TaK M Ha pbIHKE Tpyna. Temepsb
W MaTbh, ¥ OTEI] UMEIU MPAaBO Ha MOJOOHBIN OTIMYCK C COXpAaHEHHUEM JI0XO/a 1 Padovero
mecta (Gislason 2007: 30).

Bo Bpemsa kpuzuca 2008-2011 rr. mpaBUTENBCTBY NPHUILIOCH COKPATUTH PacxXoibl Ha
COLMANTbHBIE HYX/IBI, B TOM YHUCIIE Ha MOJJEPKKY CEMbU M TeHaepHoro Oananca. OnHa-
ko yxe B 2012 ., korga cTpaHa onpaBHIIaCh OT IKOHOMUYECKOTO IaJIeHHUs], OTITYCK OBLI
yBeNMueH 70 12 MecsIeB, MITh U3 KOTOPBIX NPUXOAMIIMCH HAa MaTh, MSATh — Ha OTIA, a
OCTaBIIMECS JBa MECsIa JIENWINCh MKy POJAUTEISIMU Ha YCMOTpeHue ceMbr (Pesonen
2015: 175).

Kak BepHo ormeuaer T. TopBanbacnoyXTup, TocyaapcTBeHHas MOJIUTHKA CBUAETEIb-
ctByeT 0 casure pokyca B 2000-¢ IT. OT )KEHCKOTO K MY>KCKOMY B IPOOJieMe TeHACPHOIO
paBeHctBa. [lpu aTOM Haean «xopoiieil Matepu» Bce emé mpeobnanaer B Mcnannuu, u
MHOTHE CEMBH JIMIIb Ha CIIOBAX JIENAT MOPOBHY 00sS3aHHOCTH B AoMaliHeM obuxoxae. Ha
JieTie JKe 3TO He BCerJa TaK, a KCHIIMHBI, KOTOPBIE YCTYMAalOT MYXYHHAM COBMECTHBIH
nepuon (TmocieHie MecsLbl OTITycKa) 3a00Thl 0 peOeHKe MIIH Jake AETST TOT MEePHOJ

"B 2012 r., mo BBIXOE U3 KPHU3KCA, CYMMapHOE BPEMsl TaKHUX OTITyCKOB YBEITHYHIIH 10 12 MecsIeB.

2 Cpok OTITyCKa JJIst OTIIa yBeMUuuBajcs nmocrenedno: 1 mecsir B 2001 1., 2 — 82002 13 — 82003 1.
JleBATb MeCsLEeB OTIyCKa MOIIU OBITh Pa30MThI Ha HECKOJIBKO CPOKOB B TeueHHE 18 MecsieB nocie
poxeHus peOeHKa.
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MIOPOBHY C MYXBSIMH, TIOABepraiorcs cturmaruzauuu (Porvaldsdottir 2011: 417). Pog-
CTBEHHMKH WJIHA TIOAPYTH (0COOEHHO CTapIIero BO3pacTa) MOTYT YIPEKHYTh KEHIIUHY B
TOM, YTO OHa «IIPEHEOPETAET CBOUMHU MATEPHHCKUMHE 00S3aHHOCTSAMU» U T. T1.

Oro sBreHue (stay-at-home stigma), KOT/Ia )KESHIUHA OKa3bIBACTCSI MPUBA3aHA K JIOMY
Y OTOXKJIECTBIISIETCS TPEXK/IE BCETO C 3a00TOH O ceMbe M JOMAIIIHEM odare, Bc€ emé coxpa-
usercs B Mcnananu. O6 3TOM CBUAETEIHCTBYIOT U HEKOTOPHIE AIEMEHTHI TOCyAapCTBEH-
HOU U/IC0JIOTHHU: HarpuMep, o0pa3 «[opHoii xkeHmuHBD (Mountain woman) — BBIpaIId-
BAaIOIICH MMOTOMCTBO 3a00TIMBOM MaTepH, KOTOpas SBISETCS 3alIUTHULICH HAIIMOHATHHOU
WICHTUYHOCTH, MOPAJIM U KyJIbTyphl. Mieomorema Taxke MOAKpervisiiIach rocyapcTBeH-
HOH NIOJIMTUKOM, HAITPABICHHON HA YBEJIMUCHHE POXKIAEMOCTH U 3HAYUTENIBHYIO MOAIEPK-
ky marepuncTtBa (Gurdin 1996: 132—133). Tem He MeHee, HECMOTPSI Ha BCE CIOKHOCTH,
WJIeV TeHJePHOTO PaBEHCTBA U JKEHCKON 3MaHCHIALMK MPHOOPETAIOT BCe OONBIIYIO ITO0-
MyJSIPHOCTH B VIcTaHIuy U SIBIISIOTCS BECOMBIMH COCTABIISIIOIIMMYI HAIlMOHAJIBHOM HIIEH-
THaHOCTH (Johannsdottir, Gislason 2018: 5).

Jxonomuyeckuii kpuszuc 2008-2011 rr.

Ha 2008 ron nacenenne Ucnannuu coctapisio npumepHo 313 000 uen., M3 HUX
180 000 paboTaromux, KOTOpble ObUIH 3aHATH B cdepe yeuyT (70%), mpOMBIIIIIEHHOCTH
(20%), prIOOTIOBCTBE U ceMbCKOM X03sHcTBe (6%). Mopckue MpOMBICTBI TPAAUIIIOHHO
naBanu ceime 30% BBII, a mpomykiust ppiO0IOBCTBA SBISIACH BAKHEHIIINM IPEAMETOM
skcniopra. Ecim B 1998 1. Ha duHAHCOBBIN cexTop mpuxoawmioch jumibs 17% BBII, To Ha
2006 t. yxe 26%. l'ocymapcrBo tpatmio 6onee 20% BBII Ha coumanpabie HyX b1 (00pa-
30BaHMe, 3IPAaBOOXPAHEHHUE U T. I1.) K IMEJIO BEChMa BBICOKHI YPOBEHD JKU3HU U OXKHTA-
eMYI0 TIPOJIOJDKUTEIBHOCTD KU3HH, 3aHUMAs IIATYI0 CTpoUKy mo ypoBHio BBII Ha maymny
HaceneHus cpeau ctpan ODCP (Centonze 2011: 132).

Kpuznc 2008-2011 rr. 65151 OecnperieIGHTHRIM W HAaHEC KOJIOCCABHBIN yIIep0 IKOHO-
muke crpanbl. K anpernro 2009 . BBII yman Ha 12%; Tpn kpynHeHmmx 6aHKa MPU3HAIH
0aHKPOTCTBO; HAITMOHAJIbHAS BAJIIOTA (MCIaHACKAs KPOHA) ACBAIBBHUPOBAa, IOTEPSB 00-
nee 35% B OTHONICHWH K €BPO, YTO MPUBENO K MaJCHUIO MOKYNaTeIbHON CIIOCOOHOCTH
HaceJIeHHsT; YPOBEHb 0e3pabOTHIIbI HAXOAWIICS Ha ypoBHE OKOJIO 10%' — camplii BHICOKHIA
ITOKa3areih B COBpeMeHHOH uctopuu Mcmanmuu (Jonsson 2018: 567).

Hcnanackoe «3KOHOMUYECKOE Uy[0» Hadanoch ¢ cepenuHbl 1990-x rr., korma rocy-
JApCTBO HAYaJIO MPOBOIUTH SYKOHOMHUYECKYIO TIOJUTHKY IO JIHOepamn3aniy (HHAHCOBO-
TO CEKTOpa, IPHUBJICICHUIO HHBECTUIIMHA M TII00abHON nHTerpannu. B 1994 r. Ucnannus
npucoeauHunach k EBponerickoit axonomuueckoit 30ue, B 2001 r. — k IllenreHckoii 30He,
a ¢ 1997 1. Havanachk MpUBaTU3aIMsI OAHKOB (B TOM YHCJIE TPEX KPYIMHEHUITHX B CTPaHE).
MecTHBIE TOIUTHKHA HEPEIKO 3asBISUIH, YTO Vcnanans npeBpaTuiack B BAKHOTO HTPOKa
Ha MEXIyHApOTHOW apeHe U CKOPO CTaHET OTHUM W3 TIIaBHBIX (PMHAHCOBBIX EHTPOB. O0-
IIECTBO MPEBO3HOCHIIO HOBBIX MIPEAIPUHUMATENEH, OTBETCTBEHHBIX 3a ycnex (Lofisdottir,
Jensen 2014: 161, 165). Ilomutiky, OM3HECMEHEI, a BCJIE 32 HIMH U IIPOCTHIC TpaKaaHe
HayaJIF TOBOPHUTH O HAIMYHNH Y STUX MPEATIPHHUMATENEH 0COOBIX Ka4eCTB, KOTOPHIE IKOOBI
OBUIH yHACJIEOBaHbI OT NEPBOIOCENEHIIEB, BEDKUBIINX HA HEOOUTaeMOM 3emie, U 00b-
SICHAIOT yCIIEUTHOCTh IKOHOMHUYECKOH NeATENbHOCTH. Tak mosBisuics MuQ o «On3Hec-Bu-
KHHTaX», KOTOPBIE Ha HECKOJIBKO JIET CTAJI HAIMOHAJILHBIM «Iei0mom». B opunnansabIx

! Nokpu3ucHbIe 3HaueHUsI Konebanuch ot 1 1o 2 %.
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JOKJIa/IaX MPAaBUTENLCTBA U JICJIOBBIX MEYaTHBIX M3IAHHUAX MCIAHCKOE HACEIeHUE YacTo
HaIPsIMYH0 WIA KOCBEHHO OTOXIECTBJISIM C BUKMHIaMU, 1 OCHOBHOM Macce JIIONEH 3TO
Hpaswioch (Loftsdottir, Jensen 2014: 166).

Hecmotpst Ha pactymyro nuddepeHnuanyo ypoBHS JTOXOJO0B M Pa3HUIYy B oOpasze
KU3HH pa3HbIX CJIOEB HACEIICHHS, UCIaH/IbI MTO-IIPEeXHEMY ObLTH yOexaeHbl B Oeckiac-
COBOCTHU CBOETO OOIIECTBA. 32 STHM CTOSJIA THICSUEIETHSISI TPAIUIHS JEMOKPATHYECKOTO
caMmoynpaBJieHHs B BUie ATbTHHTa (HapogHOTo coOpanus). Mcnanackoe «beckiaccoBoey
00IIIECTBO MPOTHBONOCTABISUIOCH OCTAILHOMY MUPY U B 0coOeHHOCTH JlaHuu, ObIBIIEH
metpononuu (Loftsdottir, Jensen 2014: 166).

B T0 ke BpeMst McTIaH/IIIbl XOTEIH POJAEMOHCTPUPOBAThH ce0sl B MEXKTyHAPOIHOM IIPO-
CTpaHCTBE M BO MHOTOM TO3TOMY OAOOPSUTH SKOHOMHYECKYIO MOJIUTHKY TOCylIapCcTBa H
PUCKOBaHHbBIE JCHCTBHSI (PUHAHCHCTOB. XapaKTEPUCTHKH, IPUITUCHIBAEMbIe ON3HECMEHAM
U OTOXKIECTBIISIEMBIE C 3ITOX0W BUKUHTOB M TIEPBOIIOCEIICHIIEB, HAYaIIH SKCTPAIIOIUPOBATh
Ha Bce mcianzackoe obmectBo (Loftsdottir, Jensen 2014: 166—167). OnHUME U3 TIEPBBIX
MOJIMTUKOB, MOIIEANINX Ha TOXO0OHBIN mar, ObuIH npeMbep-MuHUCTp Menanaun (1991—
2004 rr.). Hasug Onpnccon u npesuaeHTt Mcmanmuu (1996-2016 rr.) Omasiop Parmap
I'puMccoH, KOTOpBIE B CBOMX BBICTYTUICHHSIX JIFOOMIIN TIOXBAIUTH NPENIPUUMUUBBIX OU3-
HECMEHOB, C/IENaTh OTCHUIKM K UCTOPUYECKOMY MPOLUIOMY U CPaBHUTH COBPEMEHHBIX
WCIIAaHLEB C UX JaJCKUMH TpeIKaMK, HaMeKas Ha TO, YTO MCIAHJIBI SBISIOTCS CaMbIM
CWJIBHBIM U BOJICBBIM HapomoM Ha 3emiie (Einarsdottir, Pétursdottir 2017: 50-52).

Kosnarnc okrs0pst 2008 1. mpuBEN kK cMEHE MICOIOTHUECKOM mapagurMbl. Vi3MeHUII0Ch
MO3WIIMOHUPOBAHNE HALIMU KaK BHYTPH CTPaHBI, Tak M 3a ee npenenamu. Happartus, cBsi-
3aHHBIA C CHJIBHBIMU U CMEJBIMH «OW3HEC-BHKHHTaMMW», OKa3ajicsi Oojee He BoCTpeOo-
BaHHBIM. OO0IIECTBO TOCHENINIIO OOBUHUTE (M HE 0€3 OCHOBaHMM) ITUX CaMbIX «OaHKHU-
POB-BHKHHIOBY» BO BCeX Oefiax rocynapctsa u odmectsa (Lofisdottir 2015: 4).

BonbmmHCTBO MccenoBareneil CUUTAET, UTO MOCIE KPUZKCA I0XA «CHIIBHBIX MacKy-
JIMHHOCTEH» cTayia cxoauTh Ha HeT (Porvaldsdottir 2011; Loftsdottir 2015; Einarsdottir,
Pétursdottir 2017: 52-53). Ognaxo T. Ditnapcaoyxtup u I. M. Iliterypcnoyxtup BmecTe
C TeM OTMEYAaIOT U POCT MaTPUAPXaJbHBIX TEHIEHIIMH, U PEKOHCTPYKIUIO I'eTeMOHHOM
MacCKYyJIMHHOCTH B nojuTuke B cepenune 2010-x rr. (Einarsdottir, Pétursdottir 2017: 54).

Hogble MAaCKY/JUHHbIC MOAEJIHN

HoBoe 3akoHOmMaTEIHCTBO B ceMeliHOi cdepe u kpusnc 2008—2011 rr. TpanchopmMupo-
BaJI MaCKyJIMHHBIE MOJIEIIH, JIOITOE BPEMSI OIpeelsIBIINe HH(pOPMAITMOHHOE TPOCTPaH-
ctBo B Ucnanmamu. KimroueBbIME 13 HUX OBUTH «3a00TIUBEIN OTEI» M PUCKYIONUH «OM3-
Hec-BUKUHTY (Porvaldsdottir 2011: 405). IlepBas cBOMM BO3HUKHOBEHHEM 00s13aHa «dpe
dhemuam3May 1970-1990-x IT., KOT/Ia Ha OCTpHE OOIIECTBEHHOM AMCKYCCHH ObLa Ipooire-
Ma IeH/IEpPHOTO PaBEHCTBA, BO MHOTOM CITPOBOIIMPOBABIIAS 3aKOHOATEIHHBIE HOBIIECTBA
B 3TOM chepe. BTopas sBUIach JETUIIEM CBOOOTHOW YKOHOMHUKH M HEOIHOSPATBHBIX DKO-
HOMHYECKUX pedOopM H CTaa B OCHOBHOM CXOJHUTH Ha HET MOCIe KPU3HCa.

«bu3Hec-BUKHHI»

«XapaKTep BUKHWHTa» B 0603pHMOM ImpomjioM BCCraa ObLI OJHUM H3 OPUCHTHPOB B
CO3JaHUU MACKYJIMHHOTO uacajia B I/ICJ'IaH}_'[I/II/I. HC3aBI/ICI/IMOCTL, cHjia, pr,I[OJ'IIO6I/I€, CMC-
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JIOCTh — BOT IVIaBHBIE COCTABISIOLINE «HACTOSIIETO MYKYHHBDY B 3ToW mapaaurme. C
HayaJioM HeoJlMOepaIbHbBIX IKOHOMHYECKHX pedopM 1990-X IT. 3TH KauecTBa mpuodpemnu
HOBOE 3Ha4YeHHE: OHU CTAJIM aCCOLMUPOBATHCS C MPEANPUHUMATENHCTBOM U TPEATNPUHH-
MaTessiMu, KoTopbie B Hauasie 2000-x IT. TOOUINCh 3HAYUTEIbHBIX YCIIEXOB Ha SKOHOMHU-
YEeCKOW HUBE U 3aCTaBUIIU MEXIYHAPOAHOE COOOIIECTBO TOBOPHUTH O cede U CBOEH cTpaHe.
Tak mosiBuIack B MyOIMYIHOM IPOCTPAHCTBE DUTYPA «OUHEC-BUKUHSAY.

E€ cTtaHOBNCHME BO MHOTOM 005I13aHO METUIHBIM (DUTYpaM MOJUTUKOB U OU3HECMEHOB,
OHM 0OBSICHATIN B CBOMX BBICTYIUICHHUAX SKOHOMUYECKHUH ycniex Mcnananu, oTaenbHbIX eé
KOMITaHUH u JesiTesieil 0COOBIM «IyXOM BHKHHIOBY», KOTOPBIH SIKOOBI CBsI3aH C HACJIEAHEM
JaBHUX BPEMEH, KOTJla TIepBOMOCEIIEHIIbI TIOCTOSHHO MPOTUBOCTOSUIM MIPUPOAE U BHEII-
HUM omnacHocTsIM (Lofisdottir 2015: 12). [Ipumepamu TakuxX BBICTYIUICHHH CITYKaT pedb
npesunenta O. P. I'pumccona 2006 1., KOTOpPEI OTMEYall BIUSHAE UCTOPUIECKOTO TPO-
[JIOTO HA COBPEMEHHBIE YCIIEXH, WIH BBICTYIUICHHE OBIBIIETO TEHEPATHHOTO JAUPEKTOpa
komrianuu FL Group X. Cmapacona 2007 r., 3anucaBiiero OypHOe pa3BUTHE SKOHOMUKH
Ha c4eT 0Co00H «TyXOBHON SHEPTreTUKH BUKUHTOBY. [[0Ka3aTenbHbI U CII0Ba UCIAHACKOTO
MuHuCTpa ToproBnu b. I. Curypacona, KOTOpbIil Takke COOTHOCHI ycnex Mcnanauu Ha
MEXIYHAPOIHOM apeHe ¢ ycreXoM «Ou3Hec-BUKHHTOBY (Loftsdottir 2015: 9—10).

3ty Mony Ha 06pa3sl u Mudsl u3 npouutoro K. KesprancnoyXTup MeTKo Ha3Basa «Ho-
601 8onHOU sukunzo8y (new Viking wave). Ilpoananusuposas matepuansl CMU, ycTpoii-
CTBO KYJBTYPHO-TypHUCTHUYECKOTO MpOocTpaHcTBa VICHaHIUK W BBICTYIUIEHHS OTIENIBHBIX
MyONMYHBIX JTMYHOCTEH, MCCIeNOBaTENbHALIA TIPUXOAUT K BBIBOIY, YTO HCIaHACKOe 00-
IIECTBO OYECHb TEMATU3UPOBAHO «BUKMHTAMH» M YTO 3TO UCIONB3yeTcs B popMUpoBaHUH
MaCKYJMHHBIX 00pa30B Kak BHYTpPH rOCyZIapCTBa, TaK U 3a ero npenenamu. He 6e3 uponun
KopsprancnoyxTiup oTMedaeT, 4TO TaKOM «COIMAIbHO MCKIIIOYAIONINI (B IUIaHE TeHJe-
pa WM pacel) TPEH KaK «puckyrouue-suxuneuy (venture-Vikings) HaxomuTt nampHeEHIee
pa3BUTHE B MCIAHJCKOM «OOIECTBE paBeHCTBa». [IpHYMHBI 3TOr0 MCCIeNOBaTEIbHHLIA
BUJIMT B TEX CIIOCO0aX KOHCTPYUPOBaHUS («BOOOpasKaHUsD» ) UCIAH/ICKOM HAIMU, KOTOPbIC
WCIIOJIB30BAJIUCH HA MPOTSDKEHUH AE€CATUIETUH U BCE eI MPONOIKAIOT HCTIOJIb30BaThCs
(Kjartansdottir 2011: 475-477).

[TomoOHBIM K€ KOHCTPYKTUBUCTCKUM TOAXOAOM B M3Boae b. Aumepcona (Anderson
1983) mons3yercs A.-C. H. I'pemayn, koTopast ycMaTpuBaeT B «3KCIIAHCHHU BUKUHTOBY €1l
Y KOJIOHUANBHBIHN MOATEKCT, @ UMEHHO — OOpHOY 3a MONUTHYECKYIO U KyJIBTYpHYIO He3a-
BHUCUMOCTH OT ObIBIIeH MeTpononun, Hanuu (Gremaud 2010).

K. JloprcooyxTup Toxe CBS3bIBAET BOSHUKHOBEHHE MACKYJIMHHOTO 00pa3a «BHUKHH-
TOB» C MO3ULMOHUPOBAHNWEM HCIIAHICKON HAallUd B MEXIYHApOIHOM W BHYTpPHUTOCYHAp-
cTBeHHOM nipoctpancTee (Loftsdottir 2010). OnHako B epByto o4epeib OHA BUIUT MPEJ-
MOCBUTKK B Aokpu3ucHoM (2000-e IT.) pacuBere NpeArnpUHUMATENBCKON U (PUHAHCOBOM
nestenbHocTH B Mcnmanmuu, xotopeiid JIOQTCIOYXTHP OKpECTHIIA «00uecmeom puckay
(‘risk’society). HeonubepanbHas OBECTKa, 10 €€ MHEHHIO, CIIOCOOCTBOBAJIA pacpoCTpa-
HEHHUIO 3TOTO MACKYJIIMHHOTO MMHUJKa B HcIaHickoM obmecTtBe. Kak u Kesprancmoyx-
TUp, JIOPTCIOYXTHUP ONMUCHIBACT CIOKHUBIIMICS TUCKYPC C TIOMOIIBIO TIOHSATHS «OU3HeC-
suxuney (Loftsdottir, Jensen 2014: 174-175)".

' OrMmedy, 4TO CI0BO BUKHHT (Vikingur) B HCIaHACKOM SI3bIKE HMEET MY)KCKOH POl — Kak rpaMMarTH-
YEeCKH, TaK U B KYJBTYPHOM IUIaHE, Oyy4Hd OTHECCHHBIM K OM3HEeCMeHaM-(uHaAHCHCTaM (MYXK4H-
HaM). To ecTb U 3A€Ch MbI HAOIIOaEM KapTUHY MCKIIIOUEHUS 110 TEHJEPHOMY IIPU3HAKY U IPUTS-
3aHUS Ha TET€MOHHIO.
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C apyroro pakypca cMOTpST Ha ipobieMy DitHapcaoyxtup U [Isetypcnoyxrup. Mcnons3yst
KOHLICTILIHIO «TeTeMOHHOM MacKyInHHOCTH» P. B. KoHHEN1, OHM IOKa3bIBaIOT, KAK MACKYJIUH-
HOCTP aCCOIMUPYETCS C TEMHU, KTO KOHTPOIIMPYET OCHOBHBIE OOIIECTBEHHBIE HHCTHUTYTHI —
MOJIUTUKAMH, MEAMMHBIMU (PUTYypaMu, MpeanprHUMAaTesIMU. B 3ToM KiItode rccnenoBareny
paccMarpuBatotr U kpusuc 2008-2011 . ITo nx MueHHIO, hHacko «ON3HEC-BUKUHTOBY O3HA-
MEHOBAJIO KOHEII «3TO0XH CHIBHBIX MAaCKyJIMHHOCTEI», KOTOPYIO UCCIIENOBATEIN OMHCHIBAIOT
4epe3 MOHSTHA «CPEOHEBEKOBbIE GUKUHSUY, «(MON0ObIE BUKUHLU-NPEONPUHUMATENUY, «OYX 6U-
KUH208», B3ATbIE U3 IEPBOMCTOUHUKOB! (Einarsdottir, Pétursdottir 2017: 48-50).

Takoro >xe MEeHUs TpuepxkuBaeTcs 1 T. TopBalibACIOYXTHP, Ubsl HEPUOAN3ALMS «TCH-
JepHBIX 30X» JaHa B Hauane cTarbu. MccaenoBarenbHula aneniupyeT K HOHATHIM «Ou3-
HeCc-8UKUHSU» U «Kanumanusm euxureoey» v HaszbiBaeT 2000-e «3poil MacKyIMHHOCTE»
WIN «3TI0X0H TECTOCTEPOHa», MPOTHUBOIIOCTABIISAS TETEMOHHbIE MY>KCKHE 00pa3bl TOKpPU-
3UCHOMY ()eMUHHU3MY U MIOCTKPU3UCHOH TeHAepHOI HeonpeaeneHHocTH. TopBabIca0yX-
THP CUHUTAET, YTO [10CIIE SKOHOMHUYECKOTO Kpaxa o0pa3 «Hanuu BUKHHTOBY (Viking nation)
CTaJl yTpaunuBaTh CBOIO CHIy. XOTs TOBOPUTH 00 OKOHYATEILHOM yXOA€ (PUI'ypbl BUKUHIA
06110 OB1 HeBepHBIM (Porvaldsdottir 2011: 422).

Hano ormeruTs, 4TO arpeccuBHbBIE, T€T€MOHHBIE 00Pa3bl COCYIIECTBOBAIN Ha MPOTS-
sxkernn 2000 rr. ¢ 00JI€€ MHKIIIO3MBHBIMU, KOTOPBIE HE CTAJIM MOJYMHATHCSA OJHOU IVa-
BEHCTBYIOLIEH MOJENHN «OM3HEC-BUKMHTay, a OCTIEe KpU3Uca U Kpaxa MocleIHeH 3aHsIu
JTUIUPYOIIYIO TIO3UIUIO B UCIAHJICKOM OOIIECTBEHHOM cO3HaHHMU. KittoueBbIM 00pazoM
cTall «3a00TJIMBBIA OTEl», KOTOPHIA U MO cel JeHb OCTAETCSl YHUBEPCAIBHOW CKPETNon
BCEBO3MOKHBIX MACKYIMHHBIX MOJAEIEH M MPEKPacHO BCTPAUBAETCS B CKaHIMHABCKYIO
napagurMy TeHJepHOTO PaBeHCTBA.

«3200TIMBBIH OTEI»

BaxneHmmm 31eMeHTOM COBPEMEHHOM HCIIAHICKOH MacKyJIMHHOCTH SIBIISICTCSI IPeCTaB-
JICHHE O «3200TJIMBOM OTLIE», KOTOPBI BCECTOPOHHE BOBJIEYEH B CEMENHYO XKU3Hb. JTOT KOH-
CTPYKT 0a3upyeTcs Ha UMHIKE «IIOPSAOYHOTO, CKPOMHOT0» (decent) CKaHIMHABCKOTO MYK-
unHbl (Porvaldsdottir 2011: 415), KoTOpbIi MPOHUK B MyOIMYHOE MPOCTPAHCTBO M HaOpa
nonynsAapHOCTh B Vicnanauu u 3a eé npenenaMu B 3noxy npeodpaszosanuii 2000-x IT. B cdhepe
reHziepHoro paBeHcTBa. Pematoee 3nadeHne umen 3axoH 2000 In.: OH He TOJBKO IPEIOCTABHIT
MY>KYMHAM M JKEHIIMHaM 00jiee paBHbIE BO3MOKHOCTH Ha PBIHKE Pabodeil CHIIbI, HO TaKKe
CIOCOOCTBOBAJ JIAJIbHEHILIEMY pa3leiCHUI0 Tpyaa Mexy cynpyramu (Arnalds et al. 2013:
323). 3a necars siet (¢ 2001 mo 2011 ) pe3Ko BO3pOCIIO YHCIIO OTIIOB, UCTIONB3YIOIINX MPABO
Ha OTITycK. [Toib30BaThbest UM M YIEIATh OONbIle BpEMEHH JETSIM CTajlo HOPMOM LISt MY>KCKO-
r'0 HAaceJICH!s], a JOMAIHKE 0O0s3aHHOCTH U, YTO CaMoe ITIaBHOE, YXOI 38 JEThbMH MepecTalu
OBITh TIPEPOTraTHBOM JKEHIIMHBI (MaTepu)’. OTell cTax OPraHuYHON YacThi0 CEMbH, OCHOBAH-
HOH Ha Hjeanax reHaepHoro paseHcTsa (Arnalds et al. 2013: 328).

. B. T'ucnacod npeamnonaraet, 4To OTIbl Majl0 y4acTBOBAJIM B KU3HU CBOUX JIETEH U
TPaIUIIMOHHO «KEHCKUX» 3aHITUSAX HE MOTOMY, YTO Y HUX OTCYTCTBOBAJIM KEJIaHUE WU

! CMU, peur NOJUTHKOB M OM3HECMEHOB, O KOTOPBIX s YITOMHHAJT BBIIIE.

2 310 MOATBEPXKIAIOT U JAHHBIC KONMUECTBEHHOH COLMONOTUH, COOpaHHbIe ApHaTbacoM, Muman
n I'mcmaconom. CpaBHHMB TIPOIOIDKHTENBHOCTH BPEMEHHBIX HMPOMEXKYTKOB, KOIma OTEl M Marb
YXaKHUBAIOT 38 peOCHKOM COBMECTHO MJIM Pa3AeibHO Ui poxaeHHbIX B 1997 1., 2003 . u 2009 r. nereid,
OHH YBHJENH TOJOKUTEIBHYIO IUHAMHKY OT MCKIIOYHTENHHO MAaTEPHHCKOTO YXOZa K yBEIMYECHHIO
POJTH OTIIA ¥ K PAaBHOMY pacpeeICHHIO 003aHHOCTEH 10 yX0oay B O0onbIIMHCTBE cemeit. cnannckue
OTIIBI TeNephb 00NIaaloT IPaBOM Ha CaMbIH JUTUTENBHBIN B MUPE OTITYCK 10 YXOIy 3a peOCHKOM.
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WHTEpEC, a IIOTOMY, YTO y HUX He OBLIO JIJIsl 9TOT0 CONMANBHBIX BO3MOkHOCTeH (Gislason
2017). Ilocne Toro, Kak 3TH BO3MOKHOCTH ObLIH npepocTasieHbl 3akoHoM 2000 r. u apy-
TMMH TOCYIapCTBEHHBIMU MEPaMH, CUTYaIUsl cTalla MeHIThcs. Ha ocHOBaHMU cOIMOIO-
THYECKUX OMPOCOB M MHTEPBBIO C JECSTHIO MCIAaHACKAMH OTLAaMH, | MCIacoH mokasai,
YTO peakuus oOmecTBa Ha pedopMbl CEMEHHOTO 3aKOHOAATENBCTBA U UX ITOCICICTBUS
no Gonbliel yactu nonoxkutensHa (Gislason 2017: 150, 155). MccnenoBarens npuinen K
BBIBOZLY, YTO MY>XYHHBI TIOAJECP>KUBAIOT HHULIMATHBHI [0 JANbHEHIIEMY PaCIINPEHHUIO ['eH-
JepHOTO MpoeKTa B VIcIaH MK 1 OXOTHO BBITTOJHSIOT BO3JIOXKEHHBIE HA HUX 00S3aHHOCTH.
U yto camoe maBHOE — MONOOHYIO ESATEIBHOCTh HUKTO HE CUMTAECT YEM-TO 3a30PHBIM
JUTSI MY>KYUHBI, 2, HAIIPOTHB, BIIOJTHE HOPMAJBLHBIM U MacKyTHHHBIM (Gislason 2017: 160).

Tem He MeHee TOT xe ['McnacoH B Ooniee paHHEM CBOEM HMCCIICAOBAHUU OTMEYall, 4To
HECMOTPS Ha MOJIOXKUTENIbHYIO IMHAMUKY YPOBHS F€HIEPHOIO PaBEHCTBA U IO3UTHBHOE
BOCTIPHSITHE MTEPEMEH B OOIIECTBE, HCIAHAIBI MO-TIPEXKHEMY OY€Hb KPETIKO JACPIKAIHCH 3a
TpPaIULMOHHBIE MPEICTABICHUS O TEHAEPHBIX POIAX B CEMBbE, 8 UMEHHO O MY>KUYMHE Kak
«TOOBITIMKE» W KEHIMHE KaK «XpaHuTenbpHuIE odaray (Gislason 2007: 30). OT1o mon-
TBEPXKAaeT U coBMecTHoe HccienoBanue [ucinacona u C. CUMOHApIOYXTUD, B KOTOPOM
HCCIIeIOBATENN AEMOHCTPUPYIOT 3aBUCUMOCTh UCIIAHACKOTO OOIECTBEHHOTO MHEHHUS OT
JMICKypca TaK Ha3bIBAEMOT'0 HHTEHCHBHOTO MaTEPHHCTBA, KOTOPBIA OTBOJUT HMEHHO KEH-
HMHe (Marepy) LEHTPAIbHOE MECTO B BOCIIUTAHHUHU AETEH M MCKII0YaeT MyXUuHY (0TLa),
MIPEBO3HOCS MAaTePUHCTBO Hal OTHOBCTBOM (Gislason, Simonardottir 2018: 457, 463-464).

OTOT AWCKYpPC, MO0 MX MHEHHUIO, HANPSIMYI0 NPOTUBOPEUYHT IMOJUTUKE TOCYAapcTBa B
obnactu rermepHoro paBeHcTBa (Gislason, Simonardottir 2018: 457, 463—464). To ecthb
MOXXHO TOBOPHTH O JOCTaTOYHO ITOBEPXHOCTHOM BOCHPHUSTHH MOJACITH «3a00TIUBOTO
OTLa» WIK CKOpee O €€ HaJOKEHHH Ha KOHBEHLHOHaJbHBIE 11a0noHsl. [lomydaercs, uro
9Ta UIEHTUYHOCTh NIEpEKpEInBaeTcs ¢ Ooliee TPaAUIIUOHHBIME BapUaHTaMH KaK B CO3Ha-
HUH OTAETbHBIX HHAUBHUIOB, TaK U B MMyOJIMYHOM JUCKYpCE.

B T0 e Bpemst CTOUT OTMETHUTb, YTO MOJEIb «3a00TJIMBOTO OTLa» B CUIIY CBOEH HHKIIIO-
3UBHOCTHU U TOJIEPAHTHOCTH, KOTOPHIE MO3BOJISIOT €1 HAKJIaAbIBAaThCS Ha JIPyTUe MOJIEIH,
uMeeT OOJIBIIYI0 BUTAJIBLHOCTh U Oojiee MIMPOKOE paclpoCcTpaHEeHUE Cpeau MPOCThIX HC-
nanes. M 9Ta HHKITIO3UBHAS TOJIEPAHTHOCTD JIETKO BIMCHIBACTCS B MACKYJIHHHBIA KOH-
TEKCT coBpeMeHHOoM Ucnanauu.

MHO0:KeCTBEHHOCTh MaCKYJIMHHBIX HI[eHTH‘lHOCTeﬁ

MackynmuaHOoCTh B 2000-€ TT. acCOIMUPOBANACh C BIACTHIO U JIOMUHUPYIOIIMM TI0-
JIO)KEHUEM B OOINECTBE — C TOM-MEHEKEPaMHU, MOTUTHKAMH, MEIUWHBIMU JINYHOCTS-
MU — TO €CTh TEMH, KTO 00JIaJlacT B Iia3ax JIFOJCH KaueCTBaMH, MPUIMTUCHIBAEMBIMU BH-
kuHraM. Tem He MeHee 00pa3 «3a00TIIMBOTO OTIA» U «IIPHUMEPHOTO MY KYHHBD», KOTOPBIHA
B TIOCJIEJIHEE BpEMs CTAaHOBUTCS Bce Oosiee MOMyIsipHbIM B Mcimanauu, nOnoiHsa oopas
«OW3HEC-BUKHHTAY, @ OTYACTH ¥ KOHKYPHUPOBAI C HUM. DTOMY HE B TIOCIIEIHIOK OYepe/lb
croco0CcTBOBaAIN peOpMBbI CEMEHHOTO 3aKOHOJIATENILCTBA U MOCIIEICTBHS KPU3UCa B UH-
(dhopmaroHHOU cdepe: yTpaTa TOMUHUPYIOIIETO MOJOXKEHUS «OU3HEC-BUKUHTAMM» OC-
BOOOIHIIA MECTO JUISI IPYTHX MACKYIWHHBIX MOJICIICH.

MopensiM, KOTOPbIE TIPUIILIH (TIPUXO/AT) HA CMEHY YIICAIINM, TOCBSIIEHO KpaitHe Majio
pabor. VickmouenneM sBisercst nccienoanue (Johannsdottir, Gislason 2018) Moyxauco-
yxTup u ['MciaacoHa, KOTOpBIE, ONPOCHB MOJIONBIX CTYJCHTOB-MYXUMH B PelikbsiBHKe, OMH-
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CaJlil UX NPENCTaBICHHsI O MACKYJIMHHOCTH U TIOTBITAIMCH BBISIBUTH HEKUH OOIIECTBEHHBIH
nzean, pacpoCTpaHEHHBIN B IPEICTaBICHUAX UCIAHALEB BO BTOpol nonosuHe 2010-x T

HccnenoBarenu 0TMEYArOT, YTO MOJIOJIBIE JIFOAN CETOAHS CTAIKHBAIOTCS C COBEPIICHHO
WHOH peanbHOCTHIO, HEXKETN UX POAUTENN, U HAXOASATCS B MOMCKE UHBIX CIIOCOOOB UACH-
TU(DUKAITIN caMUX ce0sl Kak My kK4iH. OTIpOIIeHHbIE HAXOAMIUCH IO MOIITHBIM BIUSTHHEM
(EeMHHUCTUYIECKOTO JUCKYypca U B OCHOBHOM OOOPSITN M3MEHEHHS B 3aKOHOJIATEbCTBE,
Kacaloluecs: TeHJIEPHOTO PABEHCTBA U MPaB CEKCYyallbHBIX MEHBIIMHCTB. OHU 0100psH
CTpeMIICHHE JKEHIIUH TPYAUTHCS BO BCeX cdepax HapaBHE ¢ MYKYHHAMH, XOTSI B TO XKe
BpeMs BBIpaKaJli HEYBEPEHHOCTh HACUYET MOIIATHYBILIETOCS MOJI0KEHHSI MY>KYHH B COBpE-
MeHHOM Mupe (Johannsdottir, Gislason 2018: 15).

Bce undopMaHThl pa3nensin 4yBCTBO ABOHCTBEHHOCTH B OTHOIICHHH COOCTBEHHOM
MaCKyJIMHHOCTH: C OJTHOW CTOPOHBI, OHH OIIYIIAJH IPy3 OTBETCTBEHHOCTH, BO3JIaraeMBbIi
TPaIUIIMOHHBIMY MPECTABICHUSIMH O TOM, KAKUM JIOJKEH OBITh MY)K4MHA; C PYTOH, MO-
JIOABIE JIIOOU PafoBAIMCh TOMY, YTO TEMEpb MOTYT CBOOOAHEE BHIPa)KaTh COOCTBEHHBIE
AMOIIHNH, OBITH O0JIee PACKOBAHHBEIMH B OTHOIIICHHSX C IPY3bIMU U cCeMbEN (Johannsdottir,
Gislason 2018: 15).

[ono6Has IBOHCTBEHHOCTD, 110 MHEHMIO MoyxaHHCIOyXTHp 1 ['Mcnacona, HaGmona-
€TCsl M B OTHOLIIEHUH FOMOCeKcyasioB. Kak oTMeTHII OTMH U3 ONPOLIEHHBIX, HUKTO U3 €r0
3HAKOMBIX HE BBICKa3bIBAET TOMO(GOOCKUX yOSIKICHHIA, OTHAKO B TOBCETHEBHOM OIIBITE —
B MEKJIMTHOCTHBIX OTHOIIECHUSIX, MYKCKUX CO00IIeCcTBaX — OBITOBASI (JTATCHTHAS ) TOMO-
¢$ob6ust Bce emé oueHb cuibHa. OO 3TOM CBUAETENBCTBYET, HAIPUMEP, HA0OP PYTraTeNbCTB,
MIPENOJIAraoiX CTUTMATH3AIUI0 TOMOCEKCYaIbHBIX JrudHocTeld. Kpome Toro, madOp-
MaHTBI OTMEYAaJIH, YTO OJHUM W3 CHIIbHEHIINX KOMIUIEKCOB B IMOOOHBIX MY>KCKHX TPYII-
nax SBJIsLeTCs 0OS3HB OBITH OTOXKIECTBICHHBIM C TOMOCEKCYalIbHOCTEIO. VIHBIMU ClIOBaMH,
roMo(pOoOHs MO-ITPEKHEMY HCIIOTIB3YETCS B KA9ECTBE «IIKAJIbI» U MEPHI B OI[CHKE MacKy-
JUHHOCTY WHAWBUAA WK LENOW IPynibl. B TO e BpeMs CTOUT OTMETUTb, YTO MOJIOJBIE
JIIOIM CTaparoTCs TUCTAHIMPOBATHCS OT ATOTO M HA3BIBAIOT MOAOOHBIE SBICHHUS YEM-TO
Bpojie yTKH. OHU XOTAT OTAATUTHCS OT LIEHHOCTEH TpaIuIIMOHHON (TereMOHHO) MacKy-
JIUHHOCTH W OIMCBHIBAIOT Ce0S KaK «COBPEMEHHBIX MYX4uH» (Johannsdottiv, Gislason
2018: 16). D10 BIONHE COOTBETCTBYET MOJACIISAM «3a00TIUBOTO OTIA» U IIOPSIOYHOTO,
CKPOMHOTO MY>K4YHMHBD», O KOTOPBIX TOBOPHJIOCH paHee. BmecTe ¢ TeM HOBOE MOKOJIEHHE
n30eraeT acCOIMaINN U C MOZEIBI0 MACKYTHHHOCTH «BUKHHTAY», TaK KaK TPaIUIIHOHHBIE
LEHHOCTH B 3TOH chepe MHOTHM Tenepb KAKYTCS YeM-TO Uy KEPOTHBIM.

Tem He MeHee, ecy B3NITHYTh Ha TEHAEPHYIO MPOOIeMy C JAPYroro pakypca — JIOIy-
CTHUM, CO CTOPOHBI OHM3HEC-IIIHT, KaK 3TO CAENAN B CBOEM HcclieaoBaHUU T. DiHapCcaoyX-
tup, I. JI. Panacnoyxtup, M. C. Curyprapnoyxtup 1 M. T. Topdacon, Mbl 00HapyXuM, 4TO
Wcnanmus eqsa i MOXKET Ha3BaTh ceOst 0OIIECTBOM aOCOIIOTHOTO paBeHCTBA. Jleno B ToMm,
YTO B CpE/ie TON-MEHEHKEPOB U AUPEKTOPOB KOMITaHHH BECbMa 3HAYUTENbHbI OTHOLICHHUS Ta-
TPOHAXKa U JIPY>KECKOH B3aUMOBBIPYyUYKH. 110MO0OHBIE OTHOIIIEHHS TIOYTH BCET/Ia HCKITIOYAIOT
KEHIIUH' (TO €CTh MPENOoNAraroT CBsA3b My)KUMHA-MYKUMHA). /IUCKPUMUHALIUS TT0 TIOJIOBOMY
MIPU3HAKY B KyIIE€ C OOIIINM TIPEB3SITHIM OTHOIIICHHUEM K YKEHIIIMHAM (0COOEHHO Ha PYKOBOIS-
IIUX TT0CTax) AENAIOT MPOBIKEHHUE MOCIEIHNX 110 KapbepHOH JIECTHUIIE, KOT/Ia peyb 3aX0IHUT
0 BEICIIIEH HepapXyX KOMITAHHUH, TPAKTHYECKA HEBO3MOYKHBIM — J[aYKe HECMOTPS Ha TIOTIBITKA
roCyIapCTBeHHOro BMelnaresiseta (Einarsdottir T. et al. 2020: 2, 10-11).

! TIp4MHBI TAKOTO «HUCKITIOYEHHUS» UCCIICAOBATENN BUAAT B OTCYTCTBUH Y JKEHIIUH «BHYTPUTPYIIIIOBOM
uaeHTu4HOCTUY (in-group identity) Ton-MeHeAXKePOB, KOTOpas NpeArnoaaracT FOTOBHOCTh IOWTH Ha
BCE PaJl JOCTIDKEHHUS CBOCH IIENH, IIEHUT CHITy U €€ IEMOHCTPAIHNIO.
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Takum 00pa3zom, MbI UMEEM JIEJIO C TETEMOHHOW MOJIENBIO, KOTOpasi CriasHa ¢ BIACTHIO
Y JOMUHUPOBAaHHEM B KOHKPETHOM TPYIINIE M OTHIONb HE M3XKHUIIA ce0sl Mocie KpH3Hca.
Bnpouewm, 3T0 XapaKkTepHO JHIIB JUIA O9€Hb Y3KOW TPyIIIBl OM3HEC-3JIHT, B TO BpeMsl Kak
1151 OONBIIMHCTBA HACEJIEHHSI aKTyasleH KyJa Oonee SraluTapHbIi JUCKYpC.

B mepBrie nBa necsatmietus XXI Beka B McmaHauuM CIIOKHIOCH OOIIECTBEHHOE MHE-
HUC, HACTPOCHHOC TO3UTHBHO B OTHOIICHUH H}Z[eﬁ PaBCHCTBA TIOJIOB U CCKCYAJIbHBIX
MEHBIIMHCTB. Pe3ynsraTamu Kpu3uca, ¢ OJHON CTOPOHEI, ¥ TIOJUTHKH TOCYIapCTBa, C Y-
TOH, CTaJIO MOCTETIEHHOE BBITECHEHNE U3 yOIUYHOI c(hepbl TereMOHHO MaCKyITHMHHOCTH
«OM3HEC-BUKUHTOBY, MOCIIEJOBABIICE 32 HEYAaYHOW MOMBITKON €€ cuMOno3a ¢ Ipyrumu
monenssmu B 2000-¢ rT. O6pa3 «3a00TIIMBOTO OTIIa», HAPOTHUB, MTPOIOIHKIIT HAOMPATh BEC
B 00LIECTBEHHOM co3HaHMU. [Ipu 3TOM Ha3BaTh KaKylO-THOO OAHY MpeoOiagaroilyio B
coBpeMeHHOH Mcnanmmm MacKy ITHHHYIO MOZIEJb BPSiL I BO3MOXKHO. [Ipeacrasnsercs 60-
Jiee BEpHBIM TOBOPUTH O c(hOpMHUPOBABIIICHCS B CTpaHE TOJICPAHTHOW MAaCKYJIIMHHOM cpere,
KOTOpas CIOCOOCTBYET MHOKECTBEHHOCTH HICHTUYHOCTEHN 1 HKIEKTU3MY MOJIeTIeH Kak Ha
JUIHOCTHOM, TaK U Ha TOCYAapCTBEHHOM YPOBHE.
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TEHJIEPHBIN MOPAJOK B YCJIOBUSAX TPAHC®OPMAIIUU:
I'EHAEPHBIE KOHTPAKTBI U BKJIAJIBIBAEMBIE B HUX
PECYPCbI B POCCHH B 1991-1999 rr.

B cmamuve 00606wenvl pe3ynbmamul Uccie008aHUsL USMEHEHUS. 2eHOePHO20 NOPAJKA
6 Poccuu @ nepuod KapouHaibHOU mpancghopmayuy COYUAIbHbIX YCmMoes nocie na-
oenus Cogemcrozo Cowo3a u Ha NPOMANCEHUU YOPMUPOBAHUS OEMOKPAMUYECKO2O
u puiHouH020 2ocyoapcmea 6 1990-e 200b1. B xo0e nonesotl pabomot 6w110 cobpano
U NPOAHATUZUPOBAHO C NOMOWBIO HEHOMEHONOSUYECKO20 aHanu3a 52 nappamuaa,
NO360NAIOUUX NOTYHUMb HPEOCmagienue 0 MoM, KaK mpauchopmMuposarucy 2eH-
OepHble KOHMPAKMbl U KaKue Cmpame2uul 8blOUPATIU MYHCUUHBL U HCEHUJUHBL, YMO-
Obl adanmuposamspcsl K usmenenusm. B pezynemame 6vino ycmanosneno, ymo aia-
BEHCMBYIOWUMU HCEHCKUMU 2eHOEPHBIMU KOHMPAKMAMU 0CMABATUCH KOHMPAKMbL
«oomoxozaukuy u «pabomaiouseti mamepuy. OOHAKO MPAHZUMHBIU NEPUOO HAKLA-
0bI8AJL HA HUX OONOJIHUMENLHYIO HA2PY3KY 0Jis1 0becnedenus: Oblma ceMbl, Komopas
NPOAGIANACH 8 KUHBECINUPOBAHUUY ZHAUUMETHHO20 BDEMEHHO20 PECYPCa 8 NOUCK U
npu2omosieHue nPOOYyKmos, co30anue 00excobvl, No00epl canue Kompopma 6 me-
cme npooicusanus. B ycrosusx xpusuca panee namepHanucmcekozo 20cyoapcmed
cywecmeeHnas 4acms oomauinetl pabomsl OKA3A1ACy NEPELONCEHA HA IHCEHUUH,
BBIHYIHCOCHHBIX MPAMUMb HA Hee MHO20 CUL U 8peMenU 8 yujepb Kawecmeay aoan-
mayuu K pelHOYHOL IKOHOMUKe. B mo dce camoe epems mydxucyunvt 8 1990-e 20061
NOAYYUNU OOCTHYN K 2eHOePHOMY KOHMPAKMY «NpeOnpuHuMamensy, OOHAKO Yd-
CMO OKA3bIBATIUCH GLIHYICOCHBL HCEPMBOBAMb PAOU IMO20 C80ell Oe30NACHOCBIO
u cmabunvHocmvio. B mex cayuasx, koeda mysicuuna He mMoe HO pA3HbIM NPUYU-
HaM YCReuHO 6CMpoumsbCs 8 HOGble IKOHOMUYECKUE PeanlbHOCU, OH OKA3bIBALCS
NOOBEPAHCEH BOZMONCHOMY KPUUCY MACKYTUHHOCHILL.

KuroueBble cJI0Ba: eendephble KOHMPAKMbl, 2eHOEPHBLIL NOPIOOK, «OEBIHOCTbLEY,
MPan3ummbli nepuood, KpU3UC MACKYIUHHOCIU
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GENDER ORDER IN THE CONTEXT OF TRANSFORMATION:
GENDER CONTRACTS AND RESOURCES INVESTED IN THEM
IN RUSSIA IN 1991-1999

The article summarizes the results of a study of changes in the gender order in Rus-
sia during the period of radical transformation of social foundations after the fall of
the Soviet Union and during the formation of a democratic and market state in the
1990s. During the fieldwork, 52 narratives were collected and analyzed using phe-
nomenological analysis, which allowed us to get an idea of how gender contracts
were transformed and what strategies men and women chose to adapt to the chang-
es. As a result, it was found that the contracts of a “housewife” and a “working
mother” remained the dominant female gender contracts. However, the transition
period imposed an additional burden on them forcing them to “invest” a significant
time resource in finding and preparing food, making clothes, maintaining comfort
at home. In the context of the crisis of the previously paternalistic state, part of the
care work was shifted to women, who were forced to spend a significant amount of
time on it to the detriment of the quality of adaptation to the market economy. At the
same time, men in the 1990s gained access to the gender contract of the “entrepre-
neur,” but often found themselves forced to sacrifice their security and stability. If,
for various reasons, a man could not successfully integrate into the new economic
realities, he found himself subject to a possible crisis of masculinity.
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BBeaenue

JleBsHOCTBIE TOABI OOBIYHO pacCMaTPUBAIOTCS B HAYYHOH JIMTEpaType Kak BpeMsl TpaHc-
(opManuii COBETCKOTO MOPS/IKA, YacTO Ha3bIBAEMbI TPAH3UTOM — MEPEXOJHBIM MEPHO-
JIOM, HaCTYIMBIINM TOCJIE 3aBEPIIEHNS CYIIECTBOBAHHUS HEJEMOKPATHUECKOTO TOJIUTHYE-
ckoro pexxuma (Kapn, LlImummep 2004: 10). iIMeHHO B 3TH TOJIbI B CTPaHE HAYAJICS TPOIIECC
MHOTo00pa3HbIX pedopM, NPU3BAHHBIX W3MEHUTH KaK MOJMTUYECKUE, TaK M SKOHOMUYE-
CKHE OCHOBHI ee cymectBoBanus. B 1993 1. B Poccuu Obina mpunsita HoBas KoHcTutynus,
JEKJIapUpPYyIOIasl YCTAaHOBJIEHHE MPABOTO AEMOKPAaTHUIECKOTO COIIMAIBHOIO TOPSIKA.

[TapannensHO ¢ 3TUM MPOUCXOAMIN U3MEHEHHS M B MTOBCETHEBHON JKU3HU JIOAEH, X
ObITe, a TaK)KEe B COLMANBHBIX B3aUMOOTHOLICHUAX. YacThIO 3TOTO mpolecca cTal 0TKa3
OT MPOULIBIX 00pa3LOB MOBEACHHUS, TPAHCIUPYIOMINX MPEACTaBIEHHE 00 Haeale MyKe-
CTBEHHOCTH M JKEHCTBEHHOCTH. Kak oTmewaercs B uccienoBaHuu A. A. TemkuHOW n
A. PoTkupx, coBeTCKHE reHepHble KOHTPAKTHl B 1990-€ ropl MOTEPSIN CBOIO aKTyallb-
HOCTh (Temxuna, Pomxupx 2007: 11-12). B TakoM KOHTEKCTE OKUAAEMBIM ObLTa OBbI H
MOCTENEeHHAs IEMOKPATH3alKs 3TOH YaCTH COUUAIBHBIX HOPM, KOTOpasi Moryia Obl mociie-
JI0BaTh 32 MOJUTHYCCKHUMU M SKOHOMHYECKUMH TPaHCPOPMAIMIMH, BEAb 3TO B MOJIHOM
Mepe COOTBETCTBOBANIO OB HIEE «IIEPEHOCA IEMOKPATUN» U MPOXOXKICHHS 0OIIIeCTBEHHO-
ro Tpanzuta (Pacmoy 1996: 5).

Tem He MeHee ¢ TeUeHHEM BPEMEHH CTAaHOBHJIOCH OYEBHIHO, YTO M3MEHEHHS IMPOMC-
XOIAT He Tak onHoHampasieHHO. Yxe B 2003 r. momuronor T. Kaposepc 3akmrouns, 4ro
«<...> OOJIBLIMHCTBO CTPaH TPETHEH BOJIHBI, TAK M HE MPUILIHA K XOPOWIO (yHKIHOHUPYIO-
el AEMOKPAaTHU WIIM, OUYEBHIHO, HE Pa3BUBAIOT U HE YNIYOJSIIOT Mporpecca, MyCcTh JaxKe
HE3HAYUTENBHOTO, TOCTUTHYTOIO Ha HavyanbHOM 3Tane» (Kapozepc 2003: 48). Ananoruy-
HBIM 00pa30oM ¥ T'eHAEPHBIN MOPSIOK He MpOLIeN KapAUHAIBHOW TpaHc(opMaIyu 3a 3T0
JeCATHIIETHE, 3 HEKOTOPBIE UCCIIEA0BATENHN Jaxke oOpalialoT BHUMaHHe Ha Pa3BUTHE B Je-
BSHOCTBIE TaK Ha3bIBAEMOI'0 «HOBOTO TPAAULIMOHAIN3MA, KOTOPBIA TONBKO JIEKIapHpOBall
WJIEV O PaBEHCTBE TI0JIOB, HO HA CAMOM JIEJIE PACIIPOCTPAHSIT ICCEHIUATUCTCKIE YCTAHOBKH
(3opasomvicnosa, Temxuna 2007: 205-207). KpuTrKy KOHLETINH TPaH3UTa BBICKA3bIBAIIH
W aHTPOIMOJIOTH, IPU3BIBAIOLIHE K O0Jiee BHUMATEIbHOMY KaueCTBEHHOMY M3yUEHHIO OIBITa
JrofieH, MepeXUBLIMX BpeMsl TpaHc(opmaruii. B TakoM KOHTEKCTE U B pyciie MOSBUBLIMXCS
13 TOM WJeN MOCTTPaH3UTAPHBIX UccienoBaHui, 1990-e rogpl MOTYT paccMaTpHUBaTbCs HE
KakK BpeMs TOTJIBHOTO 0TKa3a OT COBETCKOIO OIBITA, HO KaK MIEPUOJ TIEPEOCMBICIIEHHSI KOM-
MYHHUCTHUYECKOTO HACNeIUsl U COXPaHEHUs YCTOSIBIIUXCS NpakTuk (Buyandelgeriyn 2008:
235-250), B TOM 4Hcie BHYTPU T€HIEPHOTO pexuma. B cBs3u ¢ 3TuM, 0COOBIN HHTEpEC
MPEICTABIISAET aHAIN3 TOTO, KaK CaMH YKUTEIM CTPAHbI OMMCHIBAIN COOCTBEHHBIH OMBIT H Ka-
KH€ U3MEHEHHS B TeHJEPHBIX KOHTPAKTaX OHU (PUKCHPOBAIIH. A TaKKe U TO, 33 CUET KaKUX
PECYpPCOB 3TH U3MEHEHHS OKA3bIBAJIUCH BOZMOXKHBIMH M UTO X 00ECIICYHBAIIO.

[ocnenuss TeMa oka3pIBacTCS MaJio OCBSIIEHA B HCTOPUOTpaduu O HCTOPUU TeHEP-
HOTO peXHMMa B 3TOT NEPHOJ, MPH 3TOM B OTEUECTBEHHOW MCTOPHOTPa(UU MOSBISIOTCS
paboTHI O TeHAEPHBIX KOHTpakTax B poccuiickom obmectse 2000-x rr. (Hapmosa 2008).
[IpencraBneHHas cTaThsl IPHU3BaHA BOCIOIHUTH UCCIIEAOBATENLCKYIO JTAKYHY, MTOCKOIBKY
3Ta mpolsieMa BO MHOTOM SIBIISIETCS KITIOYEBOM AJISl MOHWMAaHUsI M3MEHEHHH o01ecTBa B
1990-e rr. Kaxxnoe n3 HUX MPUBOANIIO, C OTHOW CTOPOHBI, K IPEAOCTaBICHUIO MYKUYMHAM
U JKCHIIMHAM BO3MOXKHOCTEH B IMOBEJCHNH, KOTOPhIE MOTIIM OBITH 3aKPBITHI I HUX pa-
Hee. Ho, ¢ 1pyroii cTopoHBI, HOBBIE BO3MOKHOCTH TPeOOBaIM OTKa3a OT HEKOTOPBIX YCTO-
SBIIMXCS MPAaKTUK WM MHBECTHLMH pecypca A ux peanusanmu. [Ipu 3Ttom, pecypcsl,
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TaK e, KaKk ¥ BO3MOKHOCTH, MY>KYHH M JKEHIIIMH MOTJIM CYIIECTBEHHO OTIUYATHCS, YTO
BHOCHT 3HaYMMOE JIOTIOJIHEHHE B TOHUMaHue (DYHKIIMOHUPOBAHUS TeHIEPHBIX KOHTpaK-
TOB 3TOTO TIEPUOJIA.

Taxum 00pa3om, OCHOBHas IIeNIb MCCIEIOBAHUS COCTOsUIa B BBISIBICHUU Pa3IHyUil
MEX/1y 3aTpaunBaeMbIMU PECYpCaMM MY>KUHMH U >KeHIIWH B 1990-e roap! Ha peann3anuio
MIPEINUCHIBAEMBIX TE€HAEPHBIX KOHTPAakTOB. OCHOBHBIM METOJIOM HCCIIEZOBaHUS CTasa
«000CHOBaHHAS TEOPHS», KOTOPAs MPUMEHSIIACH B OTHOLICHUU COOPaHHBIX IOYCTPYKTY-
pUpOBaHHBIX HHTEPBBIO. J{i1st ccnenoBanus B 20222023 rr. 6610 MPOBEIEHO 52 momy-
CTPYKTYPHPOBAaHHBIX [TYOWHHBIX HHTEPBBIO, JIUTEINBHOCTHIO OT 40 MUHYT JI0 MOJTyTOpa
4yacoB. B MHTEpBBIO MPUHUMANIN y4acTHE MYXUYMHBI U skeHIuHB 1950-1970 r. p., npo-
xuBaBie B 1990-e ronsl B MockBe mim MockoBckoi oOmactu. Kakaplii pecrioHIeHT
npeaocTaBui HHOOPMHUPOBAHHOE COTJIACHE Ha 3aIHCh, paclIu(pOBKY U MCIIOIb30BaHHUE
WHTEPBbHIO B HAYYHBIX HENAX.

KOHIIel'[TyaJIbHaH pPaMKa U ME€TO0J0Irusl UCCJICTOBaHUA

s Toro, 94To0BI MOIPOOHO OXapaKTepHU30BaTh PECypChl HA PEaTH3aIHI0 TeHIEPHBIX
KOHTPAKTOB, TOCIIOAICTBOBABIINX B TIEPEeXOAHBIN Tiepro 1990-x rogoB, HEOOXOAMMO KOH-
LENTyaIn3UPOBATh KITFOYEBBIC TIOHSATHS M OMHCAaTh, Kakve (heMUHHBIE W MAaCKyTHHHBIE
MIPEITHUCAaHNS UCCIIeIOBATENN CIUTAIOT XapaKTEPHBIMH ISl 3TOTO BpeMeHH. CaM TepMuH
«TEHJIEPHBIN KOHTPAKT» OBLI MPEAJIOKEH B paMKaX CTPYKTYPHO-KOHCTPYKTHBHCTCKOTO
roxoja k rernepy P. Konnen, koTopbrii oOparian oTAelbHOe BHUMaHUE Ha TO, KaK UCTO-
PUYECKH CO3/1al0TCS TTATTEPHBI BIACTHRIX OTHOMICHUH MEXAY MYKIMHAMHA 1 KSHITUHAMHA
(Konnen 2015: 137). Iomxon P. Korren oOpariaer BHUMaHHE HE TOJHKO HAa COIMMOKYITb-
TYpPHBIA KOHTEKCT 3aKpEIUICHHS TeHIEPHBIX OKHIAHHUH, HO W Ha TO, KaK OHH CBS3aHBI C
MIPOIIECCOM TIPOM3BOACTBA, a TAKKe C peanu3anueil cekcyanbHocTH (Kounen 2015: 137).
HNmenHO B pamMKax 3TOTO HampaBIeHUs U OBUIA OCYIIIECTBICHBI KIFOUYEBHIE HCCIIEIOBAHNS
TeHJIEPHOTO PEeKHMMa KaK B COBETCKOE, TaK M B PaHHEE TIOCTCOBETCKOE BPEMSI.

Cormonorn E. A. 3apaBombiciioBa u A. A. TeMkiHa BBIICIHITN HECKOIBKO 3TAIOB Pa3-
ButHs rernepHoro nopsaka B CCCP. C ux touku 3penus 1950—1980-e roas! cranm Bpe-
MEHEM YacTUIHOW nbepanu3anun (30pasomviciosa, Temxuna 2003: 299-302), koTopoe
MOATOTOBWIO MOYBY Juisi u3MeHeHud u 1990-x rogoB. Tem He MeHee, TOMUHUPYIOIIUM
TeHJIEPHBIM KOHTPAKTOM OCTaBAJICS KOHTPAKT «padoTaroiieii Marepm», KOTOPbIH Mpearo-
Jlarajl Halli4re y KCHIUHBI M CEMBbH C peOCHKOM, M TOCTOSHHOU 3aHATOCTH (TemKuHa,
Pomxupx 2007: 9). Myxckue ke KOHTPaKThI, Kak cooOrmaet ucciemonarens M. Ko, ckia-
IBIBAJINCH TTOJ] BIMSTHUEM «THIIEPMACKYITHHHOTO MIJTUTApU30BAaHHOTO rocyaapcTBay (Kox
2009: 137). CaMBIM MPECTHKHBIM B TAKUX YCIOBUSIX CTAHOBHJICS KOHTPAKT «(PPOHTOBH-
Ka», OTHAKO OH OBLT HETOCTIIKUM JIJISt OONIBIIION YacTH MYXXYHH, KOTOpbIe HE TOTajalld B
MecTa 00eBBIX AelcTBUi. Tak BO3HUKANN (QaKyIbTaTHBHBIE MACKYITHHHOCTH: KOHTPAKTHI
«cTIopTCMeHay Wil «poMaHThka» (Kor 2009: 138), koTopble OBUTH TOCTYITHBI OOJNBIIEH
YaCTH COBETCKHUX MY)KUHMH.

B 1990-¢ roapl 3TH ycTosiBIIIMECS T€HIEPHBIE KOHTPAKThI CTOIKHYJIHUCH, C OJHOM CTOPO-
HBI, C TEMU BapraHTaMu ()EMUHHBIX ¥ MACKYJIWHHBIX O)KHJIAHUH, KOTOPbIE CTalld TIPOHH-
katb B Poccuto m3 ctpan EBponsr u CIIA (Temxuna, Pomxupx 2007: 11-12), a, ¢ npyroii
CTOPOHBI, C TEHACHINEH K WHAWBHUyaTH3AIIH JTHYHON KU3HU ¥ (POPMUPOBAHUS IPUBAT-
HOH OT TocymapcTBa HHTUMHOU cephl (30pasombiciosa, Temkuna 2009: 10). ITosBunch
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TeHJIEpPHbIE KOHTPAKTHI, OMTMCHIBAEMBIE HCCIIEIOBATENAMU KaK KOHTPAKTHI «KapbepHO-OpH-
SHTUPOBAHHOMW KEHIIMHBD) H «IOMOXO03SHKI», OTHAKO M KOHTPAKT «paboTaroniei MaTepuy»
COXpAaHSJI CBOE BIMSHUE. TeM He MeHee, HECMOTPSI Ha TO YTO O0IMe TPEHAb! TeHAEPHOr0
pekuMa OnucaHsbl uccaenoBaresiMu (30pasomvicnosa, Temxuna 2007: 205), B CyIecTBy-
IOIIEH 10 3TOMY BOIIPOCY JUTEpaType He JNeTaTU3UpPOBAHbI MOSBIAIONIMECS HOBBIE TeH-
JepHBbIe KOHTPAKTHI U1 My>K4nH. bonee Toro, cepbe3HbIM OrpaHIUYEHHEM MOYKHO CUUTATh
neGuuuT HHPOPMAIIUK O TOM, KaK MMEHHO PeaM30BBIBAINCH TCHJICPHBIE KOHTPAKTHI B
MTOBCETHEBHOM JKU3HU U KaKre TpeOOBaHMSI OHU MPEIbSIBISUTN K JIIOASAM, KOTOPHIE JOTKHBI
OBUTH MPUKIIAIBIBATh ONPEACICHHBIC YCHUIIHS ISl COOTBETCTBHS OONIECTBEHHBIM OXKHIa-
HUSM. DTOT mpoden B UcToprorpaguu BO MHOTOM CBSI3aH C HEJAOCTATOYHOM OMOpOW Ha
JIUYHbIE HApPaTHUBHI T€X, KTO MEPEXKHUBAI TIEPEXOJHOE BPEMs, 1 MOXKET Ha CBOEM OIIbITE
[O0Ka3aTh BO37EHCTBHE TEHAEPHOTO PEXUMA Ha UX )KU3Hb.

st BocnonHeHHs 3Toro aeduuuTa ObUIO NMPOBEJEHO HCCIeNoBaHUE, oOpalaromee
KIIIOUeBOE BHUMaHUE HE TOJBHKO Ha cofepKaHue (EMUHHBIX U MAaCKYJUHHBIX OXXHIaHUH,
HO M Ha TO, 32 CUET KaKHUX PeCcypcoB OBLIO BO3MOXKHO HX YAOBIETBOpeHHE. MICTOUYHHKOM
JUISl aHAJIM3a CTall MaTepuabl yOWHHBIX MHTEPBbIO, coOpanHbie B 20222023 rt. Bcee-
ro OBUTO COOpaHO M MPOoaHATU3UPOBaHO 52 UHTEPBHIO (30 >KEHIMH 1 22 MYX4YHHBI, 1947—
1981 r. p.), ATUTENBHOCTHIO OT 40 MUHYT 70 TOJTyTOpa YacoB. Heo0X0MuMo OTMETHTD, YTO
WHTEPBBIO OBLTH HaNpaBJIEHbl HAa TOJNyuYeHHE WHPOPMAIMK O XapaKTepe IMOBCETHEBHOM
JKU3HU PECIOHICHTOB B 1990-¢ rojibl U comeprkanu B ceOe Kak BOIPOCHI OOIIETO XapaKTe-
pa (o ObITe, MOCTATKe, KAPHEPHBIX TPACKTOPHSIX), TaK U 00JIee Y3KOH HAIMPaBICHHOCTH, B
TOM YHCJIE€ O paclpee]eHnH pojiei B ceMbe, YXO/Ie 3a IeThbMH U T. 1. Bce pecrnoHaeHTs
B 1990-¢ roxs! npoxxuBaiu B Mockse U [1oqMOCKOBEE, YTO MO3BOJISIET COOpATh 10CTATOU-
HBIH TOCTOBEPHBIN 00beM Marepuaia o paboTe reHIepPHBIX KOHTPAKTOB B JIBYX PErHOHAX
ctpanbl. bosee TOro, pecrioHAEHTH HAXOIMINCh B OJM30CTH K MEPEIOMHBIM COOBITHIM
1990-X rofoB 1 MOIJIH OCTpPEE, a TAKKE ObICTPEE JKUTeNel OoJiee OTHaeHHbBIX YacTeit Poc-
CHH OLIYTUTh Ha ceOe BO3eCTBUE TPAH3UTHOTO MIEPUOIa ¥ IIPOBOJUMEIX pedopM. Takxke
BCE PECIOHJAEHTHI 00IaJal0T BBICIIUM MJIM HEOKOHYEHHBIM BBICHINM O00pa30BaHUEM, UTO
MOTJIO CTaTh (PAKTOPOM, KaK MIOKa3bIBAIOT UCCIIEAOBAHMS, BIUSIONIMM HA OCTPOTY MEPEKH-
BaHUSI TpaHCQOPMAIIMU JICBIHOCTBIX TOAOB, TaK KaK JJIsl TOAOOHBIX JFOAEH 3TOT MEPUOJ
OBLI CBsI3aH CO CHIKEHUEM WX PUBBIYHOTO YPOBHs kU3HU (Macnog 2022).

Cobpannble JaHHbIE NTyOMHHBIX HHTEPBBIO UMEIOT M HEKOTOpPbIE OIPaHU4EHHs, KOTO-
pBle BaXXHO yUUTHIBaTh (Mapmobsanosa 2018). Bo-nepBbIX, peClIOHIEHTH OTPaKatoT OTBIT
KOHKPETHOW YacTH CTPaHbI, B TO BpeMs Kak TpaHchopmarmu 1990-x B Apyrux perunoHax
MOTJIM TIPOXOJUTh C HHBIMH TEMIIAMH, a2 B HEKOTOPBIX PECIyOIMKax MOTIU TakkKe OBITh
TECHO CBSI3aHBl C U3MEHEHHAMHU B HAI[MOHAIBbHOMN MOJUTHKE WM STHHYECKUM CaMOCO-
3HaHHEM. BO-BTOPBIX, MPEACTaBUTENN APYTUX COLMANBHBIX CTpaT, HAIpUMEp, JIOIU CO
CPEIHUM CIeIUaTbHBIM 00pa30BaHUEM WM T€, KTO B OCHOBHOM 3aHHMAJICS CEITbCKOXO-
3SICTBEHHOW JEATENILHOCTBIO, MOTIIM TEPEXHBAaTh HHYIO TPaHC(HOPMAIUIO TeHICPHBIX
OXHJaHuH. BaxkHO TOMHUTB, 4TO 3a()MKCUPOBAHHBIN M POAHAIN3UPOBAHHBIN OIIBIT T10-
Ka3bIBAaeT BOCIIPHUIATHE U3MEHEHUN T€HIEPHOTO peKuMa 0O0pa30BaHHBIMH KUTEISAMHU Yp-
0aHU3MPOBAHHOMW CpPe/Ibl M BBIBOJIBI O HUX HE MOTYT OBITh 0€3 OrpaHUueHHId pacnpocTpa-
HEHBI Ha JIPyTUe COUANIbHBIE TPYIBL. B-TpeThHX, MoTy4eHHbIE BOCTIOMHHAHHS B TIOOOM
cllyyae HOCST CyObEKTHBHBIN XapakTep, XOTsS OHH MOTYT BOCIIPHHUMATBCSI KX HOCHUTEIIS-
MH KakK B IOJHOU Mepe nocroBepHbie (Magnussen et al. 2006: 595-613). Ha HexoTopsie
Y3 HUX 3HAYUTEIHHOE BIMSIHHE MOXKET OKa3biBaTh (heHOMEeH HocTanbruu (Aopamos 2012:
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5-23), cnocoOHbI npuaarhk Oojee MOJOKUTENBHYIO OKPAcKy MpoUcxofsiiemMy. Tem He
MeHee, BHIOpaHHBIH METO]] aHajlu3a Pe3yJbTaTOB HHTEPBBIO TO3BOJISET MOMYYHTH Tpel-
CTaBJIEHUE O KITIOUYEBBIX PACIPOCTPAHEHHBIX HAPPATHBAX U BBIAECINUTH TeHEPATU30BaHHBIN
OIIBIT BBIOPAaHHOH COMAIBLHON TPYIIIIHI.

Tabnuya 1
Kareropuu u noakareropuu, BblJejieHHbIe BO BpeMsi aHAJIU3a
5
= Kareropus Iloakareropust CMbICabl
o
«e3nuu B MOCKBY»,
Jlo0b1ua npoayKToB
«Oerasa B o4epen
BeITOBBIC 320aUM |
«OOmbILIE YIPABIISIIN»
Bromxer yrip ’
= «CTIPOCHII )KEHY»
=X S OO
=
E IlpeanpuHUMAaTeb-
= «IIpOJaBaNH XJieO U MPOTYKTHD)
= CTBO
E .............................................................................................................................................................................................................
Jlomoxo3siiika «JIOMOXO035IHKay, «3aHUMAETCS JCTHMID»
. «xopo11o 3apabarsiBanay, «3apabaTbiBaTh 0OJIbIIE OTLAY,
Boicokuii 3apadoTok
«cTapajuch paboTamm
«OBLJIO CITUILIKOM JJOPOTO», «CTAJIO HH O YeM»,
JleHexHbIe CI0KHOCTH
«Jorara mpesparuiach B 0»
S et
3
= IMomoms B paGote «MOTJTH TIOMOYbY, «E3/IMIH C MaMOW, «IoApadaThIBaI
He yrpyxnaam gereit «HE YTPYy>KIama»
IpexnpuHuMaTeab-
= crBO «HauaJ e37IUThY, KE3IUIT MYK», «MYyXK paboramy
<
N B A S 4l llE A A A A
=
=
: ()
Z 3apabdoTok «EIMHCTBEHHBII KOPMIJIEI, «3apadaThIBat0 JEHBI M
e Mepbl NPeIOCTOPOKHO- | «AETEi BCTpedaan», «0OXOIUTE CTOPOHOW,
g CTH «BBIXOJUTH MO3THOY, «OIACHO BBIXOIHTHY, «IBEPb YKPETUISIH
=
S
g
e . | «merelt BcTpevanmy, «I€TCKasi HAPKOMAHHUSD)
a Heoe3onacHocTs aereii P ’ ., p ’
= «HE OTIIABIHBAINY, «IE€TeH MHOTO Ha YUY

Bce coOpannble HHTEPBBIO OBUTH MPOAHAIW3UPOBAHBI C IPUMEHEHHEM MeTona (eHo-
MEHOJIOTHYECKOTO aHajn3a U MOCIeqyIoIell «KOHIeHcauun cMbICiIoB». Kak yTBepikaaeT
A. A. Ily3sipeif, Takoil MeTOJ JaeT BO3MOXXHOCTh MH(OPMAHTy HE TOJBKO Iepearh WC-
CJICIIOBATEIII0 HEKOTOPYIO MH(OPMALUIO, HO OYyKBaJIbHO 3arOBOPUTH CaMOCTOSTEIIBHO, CO-
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XpaHMB 3HAYUMBbIe JUI1 Hero cMbIcibl ([lyswipeti 1997: 148-165). Ilocne pacumdpoBku
MepBOHAYAIBHBIX JJAHHBIX OBUIO MPOBEJCHO MEPBUYHOE KOMMPOBAHUE, KOTOPOE MPUBEIIO K
BBIJICTICHUIO KITFOUEBBIX KATETOPHUH — YTBEPIKICHUH PECTIOH/ICHTA, COIEPKAIIUX OCHOBHYIO
unero BeickaseiBanus (bycwvieuna 2009: 52—76), KOTOpBIE OTpaXkallu MPEACTABICHUE O TCH-
nepaoM pexxume 1990-x rr. Jlanee 9T Kareropuu ObUTH YHU(DHUIIMPOBAHEI U JIETaIH3UPOBa-
Hel. CoeprkaHue Kareropuii onucano B Tabi. 1.

OcHoBHBIE PE3YJIbTAThI U HaﬁJ’llO)leHHﬂ.
FEH)IeprIe KOHTPAKTLI: HOBbIEC, CTAPbIC U H3MCHECHHLIC

Kax 05110 yXKe paHee omucaHo B TeopeTHIecknx padorax, 1990-e romasr cranmm BpeMe-
HEM TpaHC(hOpMaIK TeHAEPHBIX KOHTPAKTOB KaK JJISi MYXXYWH, TaK M IS JKeHIIHH. B
COBETCKOE BPEMS TOCTIO/ICTBYIOIIIUM KESHCKUM T€HAESPHBIM KOHTPAKTOM MOXKHO OBLIO CHH-
TaTh KOHTPAKT «paboTaroliell MaTepny, PEeATIoNaraolnii HaJIHIue y KEeHITUHBI, C OTHOH
CTOPOHBI, CEMbH U pe0EHKa, a ¢ APYTOi CTOPOHBI — TpyHoycTpoiicTBa (Temxuna, Pom-
xkupx 2007: 9). OqHaKo MONHOIIEHHAs €TO peajun3alys OblIa 0COOCHHO 3aTpyJHHUTETbHA,
TaK KakK >KeHIIMHBI MOTJIM HE YCIIEBaTh M Ka4eCTBEHHO 3aHUMATbhCs BOCIIUTAHUEM, U TI0-
CTpOEHHEM CBOEH Kapbephl. B pe3ynbrare waire Bcero B peaJbHOCTH HMEN PaclpoCcTpaHe-
HUE TaK Ha3bIBAEMbIH «ITOBCETHEBHBII TeHIEPHBII KOHTPAKT, JOIMYCKABIIHNA OOpaIleHIe
3a TIOMOIIBIO K JPYKECKAM M CEMEWHBIM CBSI35M, UCIOJIB30BAHUA «0JIaTa», CONUATBHBIX
ceteit kommyHukanui (Temxuna, Pomxupx 2007: 9), rocynapcTBEHHBIM YUPEXKISHUSIM 3a-
0OTHI (HaTIpUMep, SACIIAM HIH JETCKUM CajziaM).

Pesynbrars! nccnenoBaHus MOKa3ai, 9TO KOHTPAKT «paboTaroIeii MaTepi 0CcTaBajics
pactipoctpadeHHbIM U B 1990-e ronpl. Tak, pecrioHIeHThl HEOAHOKPATHO OIHKCHIBAIM TO,
KaK IMEHHO OBIJIO YCTPOEHO pactpe/ielieHne pojiel B ceMbe, Jemast aKIIeHT Ha HEOOXOIIMO-
CTH JKEHIIIUH He TOJILKO 3aHUMAThCS BOCIIUTAHUEM JIeTeH, HO M 3apabaThIBaHUEM JIeHET. JTa
CHUTyaITUsl OTATYAIACh TEM OOCTOSATENLCTBOM, YTO STaKPaTHUECKUI TeHIEPHBIA COBETCKHUN
MIOPSI/IOK, TIPETIOIAraBIIUA TIEPEX0/] YaCTH (PYHKITHIA 3a00ThI K TOCYAaPCTBEHHBIM HHCTHUTY-
TaM, ObIT (haKTHIECKHU NehOPMHUPOBAH IKOHOMHUIECKUM yIIaakoM KoHIa 1980-x — HagamoM
1990-x romoB u okoH4YaHHeM cymiectBoBaHms Coerckoro Coro3a. Ecim panee skeHIMHA,
COBMEIIABIIIAs MATEPUHCTBO C PabOTOM, MOTIIA TTOJIOKUTHCSA Ha TTOIEPIKKY BIACTH, BBIPA-
JKAeMYI0 B CyIIIECTBOBAHWHU CHUCTEMBI SICIEH, NETCKUX CafloB, IyTEBOK B CAHATOPHH U Jia-
reps, To Teneph OHa He ObljIa CTOJIh YBEpeHa B HAaJEKHOCTH M Ka9eCTBE MPEIOCTABIISIEMOM
TOCYIapCTBEHHOM MOIAEPKKA. TaK, OfJHa M3 PECIIOHIEHTOK OTMEYAEeT:

«B 90-e rompl Ta morIaTa MOTUXOHEUYKY, Ta AOIJIaTa, KOTOpas JaBajach MHE Ha

TpeTbero peoénka, npeppartmiach B 0. Te 70 pyOinelt, KoTopble MHE JaBaiv, KOTJaa

y Hac poausicst peOEHOK... MbI MPsIMO BOT XJIOMAJM B JIAAOMIN, 3TO ObLIO MHOTO.

A TOTOM MOCTeTNeHHOo 3a 2—3 roja oHa colula Ha HeT nonHocThion (IIMA, XKen-

muHa, 1961 r p., Mocksa).

Onpez[eneHHon PacCpoOCTPAHCHHOCTD ITOJTYUHJI I' GH,I[epHLIﬁ KOHTPAKT U KCHIIUHBI-/10-
MOXOBﬂﬁKH, MCHEC HOHyHHpHLIﬁ B COBCTCKOC BpPCMHI. TaK, HEKOTOPLBIC PECNOHACHTLI OTMC-
Yajin, 4YTO B UX CEMELC B 1990-¢ oAbl 3aaa4a 3&pa6aTLIBaHI/I$I JACHCT CTOsAJIa IepCa MYKIU-
HOI?I, B TO BPEM: KaK KCHIIIUHA 6paJ1a Ha ce0s OCHOBHYIO pOJIb 3a00TEI O JCTAX. HpH OTOM,
Kak COO6I]_IaIOT PECIIOHACHTBI, HE BCC MYXXYHWHBI MOIJIM aJallITUPOBATHCA K SKOHOMHYC-
CKHM H3MCHCHHSM U HalTH 3aHATHUC, KOTOPOC OBl IOMOITIO 00€CIIEUNBATh CEMbBIO B «TYyp-
6y.]'I€HTHO€)> BpeMs. TaK, HCKOTOPLBIC Kapbephbl, CHUTABIIMCCA NOCTATOYHO AOXOAHBIMU U
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MPECTHKHBIMU B COBETCKOE BpeMs, B 1990-¢ mepecranu rapaHTUpOBAaTh OE30MACHOCTD.
Hanpumep, pabora B Hay4yHO-UCCIIEAOBATEIBCKUX HHCTUTYTAX, BBICIIEM O0Opa30BaHUH B
LEJIOM, TOCYIApCTBEHHOM cyk0e. B HappaTuBax moqo0HOe N3MEHEHHUE TIONOKEHUST MYK-
YWHBI B CEMBE ONMCBIBACTCA KaK HETUIMMYHOC Y HCTIPUBLIYHOC!

«OKeHImuHBI cTapanuck, paboTaay, a MyXYHHBL: “5] He MOTy, y MCHS He MOIy4aeT-
cs”» (IIMA, Kenmmna, 1957 1. p., Mocksa).

«B nHadane 90-x Mama cTana BIIEpBbIE B )KU3HU 3apabaThiBaTh 0OJIbIIE OTIA. A T10-
TOM Havana 3apadarsiBath u 5» ([IMA, Xenmuna 1968 1. p., Mocksa).

DTO MOTIIO TIPUBOANTH K HETATHBHBIM TICHXOJIOTHYECKUM TEPEKUBAHUSAM, a TAKKE K
TOMY, YTO MOXET OBITh Ha3BaHO «KPH3MCOM MACKYIHMHHOCTH» WJIH «CPBIBOM CIICHAPHS
MyxectBeHHOCTH» (Tapmaxoeckasn 2002: 112-125). Uccnenosarenu rennepa E. 3apa-
BoMbICIIOBa B A. TeMKHHa OTMEYArOT, YTO elle B IMO3THECOBETCKOM TUCKYPCE KPU3HC
MacCKyJIHMHHOCTH CTayi MeTadopoll /uis omucaHus conuaabHOW Oone3Hu obmectBa. Ero
HavaJioM MOXKHO CUUTaTh nosiBieHue B «JluteparypHoil razere» B 1968 1. cratbu coBeT-
ckoro gemorpada b. 1. Ypnanuca «beperure myxxunn» (30pagomvicrosa, Temxuna 2002:
432-451). B nauane 1990-x romoB cutyamnus HEBO3MOKHOCTH TIOJTHOIICHHOH peajn3aliiu
MIPEIMTUCHIBAEMBIX MY>KYMHAM TEH/IEPHBIX KOHTPAKTOB YCYI'YOMIACh SKOHOMHUYECKAMHU H
MOIUTHYECKUMHU M3MeHeHUsIMU. OTIIaM ceMel CTaHOBHUIIOCH CIIOXKHEE OCTaBaThCsl yCIIeTII-
HBIMH B MUpE, TJIe OHH HE MOIJIM B ITOJHOW Mepe CTaTh TAKUMH K€, HAIPUMED, TePOSIMH
BOIHBI, KAKMMH OBUTH VX OTIIBI, MM YCIICITHRIMU OM3HECMEHAMH, KOTOPBIMH YCIIeTH K UX
BO3pacTy CTaTh My4uHbBI u3 EBpomsl mimm AMepuku, 00pa3 KOTOPBIX TeNepb OBLT IUPOKO
JOCTYTICH Ha TEIEBUICHUN W B APYTUX MEAHA, a TaKXKe MepecTal UACOIOTHIECKH OCy-
xnatbes (30pasomvicnosa, Temkuna 2002: 432-451).

HexoTopbsIM BBIXOOM M3 CHTYyalliu KPU3HCa MACKYJIMHHOCTH MOJKHO CUHTATh TTOSIBIIC-
HUE HOBBIX T€HJIEPHBIX KOHTPAKTOB IS MYXXYWH, IIOCTPOSHHBIX HA MPEIIPUHAMATEITH-
CTBE M HAa YYaCTUW B TOPTOBJIE W YEITHOYECTBE. PECIIOHICHTHI-MYKYHHBI HEOTHOKPATHO
COOO0IIAIH 0 TOM, KaK OHH IBITAIUCh OPTraHW30BaTh OM3HEC, C TOW WM MHOH YCIENTHO-
cThio. [Ipu 3TOM IpenpUHUMATEIHCTBO OCTABAIOCH TOCTYITHBIM | JJIS )KEHIIIUH, OTHAKO,
KaK TIOKa3bIBAeT aHAlN3 MHTEPBBIO, OHM Yallleé CTAHOBIIUCH NTOMOIIHUKAMH MYXXYWH B
9TOM, HO HE CAMOCTOSITEIIbHBIMU YYaCTHUKAMHU PHIHOYHBIX OTHOIICHUN:

«A eciu BO3BpAIaThCs, KOTIa y MyKa TaM BCE PasBaJMIOCH, TO OH PELIWII, 5

HE TIOMHIO Y€ KaK, BCe MPUILIO K TOMY, YTO HAJ0 3aHUMAThCS TOXKE KaKHM-TO

MPEINPUHUMATEIBCTBOM. <...> A s MOYEMY 3HAI0 MOTOMY, YTO sI MIEPEBOJIIA U

MHEC HOpOﬁ CTBIAHO 6I>IJ'IO um HepeBO,Z[I/ITI) U 4 UM HaA4YMHaJIa FOBOpI/ITI), YTO BbI

XOTh JTyMaiTe, 4TO BbI TOBOPHUTE, JIFOIU HE Typaku CUAAT. B oOmem BOT 310 ObLIO

yxkacHo» (IIMA, XKernmuna, 1951 1. p., Mockga).

«Cnauana B Typuuro, aBTo0ycoMm ¢ co0oii Be3nu. S He e3nuina, e31UI MyX, a 5 yKe
31ech omorana ¢ peanuzanuein» ([IMA, JKenmuna, T. p. He ykazaH, Mocksa).

}KGHH.[I/IHBI MOITIN 6paTI: Ha ce0st POJIb IEPEBOAYMKA ITPH IICPETOBOPAX, €CIIU OHU O6J'Ia)_'[aJ'II/I
3HAaHUCM MHOCTPAHHBIX A3bIKOB, WUJIA IIOMOIIHUKA B PACIIPEACIICHUN TPUBE3CHHBIX TOBAPOB,
OZIHAKO CaMH PE€AKO Y4aCTBOBaJIM B HpI/IO6peTGHI/II/I " JOCTAaBKE TOBapa. BO3MO)KHO, 9TO OBLIO
CBSI3aHO C HEOE30MACHOCTRIO TAKOTO 3aHATHS U CIOKHOCTSIMU B JIOTHMCTHKE TMCPEBO30OK. O):[Ha—
KO B PE3YIIbTATC OIrpaHUYCHHOIO JOCTYIIAa K NPCANPUHUMATCIILCTBY KaK HOBOMY I'€HACPHOMY
KOHTPAKTY KCHIIWHBI OKa3bIBAJIMCh OTPE3aHbl U OT HOBOI'O crroco0a MOBBIIICHUS CBOETO O/1a-
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TOCOCTOSIHUS U ITOJTYUCHHS HABBIKOB, 00JIaJat0IHX OOJIBIIOI BAXKHOCTBIO B PHIHOYHOM SKOHO-
MUKE: MOHUMaHUEM TIPHHITUITOB OpraHU3alluK OM3HECA, INTAHUPOBAHUS OIOIDKETA U 3aKYTIOK H
Tak nanee. B Toxke camoe BpeMsi, TeHIePHBIN KOHTPAKT «ITPEANPHHAMATEISD) TTO3BOJISIT MY K-
YHHE aJallTUPOBAThCS K M3MEHEHHON SKOHOMHKE, HO ¥ HAKJIAJbIBAJI HA HUX CYIIIECTBCHHBIC
00s13aTeNbCTBA 32 00ECTICYeHHE YCIICITHOCTH ON3HEeca KaK HaYMHaHHMS, 4 TAKKE JIOTIOTHATEIb-
HBIE PUCKH, Kacarolyecs 0e30MacHOCTH WIIM BOSMOYKHOTO HapyIIEHHs 3aKOHOAATENTbCTBA.

JKenmunel, 3a1eiiCTBOBAaHHBIC B BOCIIUTAHUH JCTEH, TIPH 3TOM TaK)KE CTATKUBAIIUCH C
HOBBIMH BbI30BaMU. B 1990-¢ roms! cieoBaHre B TOM YUCIE CIIEHAPHUIO «MaTepPU-TOMO-
XO3IHKM» MPEIoNIarano OpraHu3altio IeJIol CUCTEMBI 3a00ThHI B ceMbe (bopo3duHa v 1p.
2019: 12), xotopast mo3BoIsIa 00ecreYrnBaTh HEOOXOMUMBIMH MPOAYKTAMH U TOBapaMu
ONMU3KKUX B CUTyalluu AeuinTa. B HHTEPBHIO PECHOHIACHTKH HEOJHOKPATHO OOpaIiain
BHHMAaHHE Ha TO, YTO 00eCTIeUeHrEe CEMbH ITPEBPAIATIOCh B OJHOIEHHYIO U YaCTO CIIOXK-
HO BBIMIOTHUMYIO 3a7a4y:

«Hy, Bo-niepBbIX, MBI xuiH B Yexose, npoaykros He Obio. Konbaca, Msico Mbl

€311 pa3 B JIBE HEAENH ¢ MaMoil B MockBy u 3akynanuck» (IIMA, JKenmuna,

1970 r. p., MockoBckast 00J1acTh).

B cutyanuu, korga BO MHOTHX Mara3uHax He ObII0 6a30BBIX TOBAapoOB, a JOOBIYA MHO-
T'HX M3 HAX ObLIa COIPSDKEHA C TOJITUMH OYepeIsSIMU, KCHIIMHBI TPATHIIN OOJIBIIOE KO-
4eCTBO BPEMEHH Ha TO, YTO0BI cOOpaTh MUHUMAJIBHYIO MTPOIYKTOBYIO KOP3UHY WIIM HAUTH
KOHKPETHO TY OJIKY, KOTOPYIO CEMbsI MOTJIa ceOe MO3BOJIHUTE U KOTOpasi Obliia el Hy)KHa.
OtnenpHast CIOKHOCTD ObLTa CBSI3aHA C MIOMCKOM TaK Ha3bIBAEMBIX «TEHJIIEPHO-MapKUPO-
BaHHBIX TOBAPOBY, TO €CTh MPEIMETOB ObITA, KOTOPBIE B OOJIBIIEH CTENEHN HYKHBI JTHOISM
TOTO WJIM MHOTO T10J1a (HalpuMep, Kak TOBaphI IS yX0/1a 3a MilaJIeHIleM — XeHIuHaM). B
1990-e rospl MHOTHE U3 TAaKHUX Bellel OKa3aluCh MPaKTUYECKH HEJJOCTYITHBIMU I O4Y€Hb
JOPOTHMH, a IpyTrue HeoOX0AMMO OBLITO MPHOOPETATh TONBKO B Mara3uHaX, pa3MelIeHHbIX
JTaJIEKO OT MeCTa MPOKUBAHUS:

«Y HHX Kak pa3 poIuiIach MOs CecTpa, /Ui KOPMIIEHHsI KOTOPO# ObliIM HeoOXo-

JUMBI ICTCKHE CMECH, JJOCTaTh KOTOPbIe ObLI0 KpaliHe cinoxHO» ([IMA, XKen-

muHa, 1973 1. p.).

«H nonyyaerca AagyT OQHM CaIlOIH, a y HAC >KEHIIUHBI BCE MOJHBIE, KPACUBEIE.
W MBI OpocaeM IATH KapaHIaNIeH 3eJICHBIX M OAUH KPacHBIH, U Bce CTAHOBUJINCH
Bparamu mnociie. HUKTO He pasroBapuBaeT, KOMY J0CTaloCh, komy HeT» ([IMA,
Kennuaa, 1950 r. p., MockoBcKkast 00J1acTb).

Bo MHOTOM cTpeMIieHHe K MPUOOPETEHNUIO TAKUX TOBAPOB, €CIIM OHO HE KAacaloCh yXO-
112 3a peOCHKOM M YJIOBJICTBOPCHHUS €ro 0a30BbIX MOTPEOHOCTEH, MOITIO OBITh CBS3aHO C
TEM, YTO MCCIICOBATEIIN HA3bIBAIOT TPEThEH CMEHOI» — HEOOXOAUMOCTHIO YXaKUBATh
3a cO0O0H U MOIePKUBAThH IIPUBJICKATEIbHBIN BHEIIHUH BUa (Fahs, Swank 2016: 46—69).
B cutyanuu obmero aedunura 3Ta 0053aHHOCTh MOIJIa HE OHIYIIATHCS KaK HEMpocCTas
Harpyska, HO €€ CyIECTBOBaHHE OTIMYACT KEHCKHE HAPPATHBbI OT MYKCKHUX.

I'engepHbIe KOHTPAKTHI U 3aTPavYnBaeMble HA HX o0ecriedeHne pecypchl

B pesynprare ananmsa HappaTHBOB PECTIOHICHTOB OBUIO YCTAaHOBJICHO, YTO KESHIITUHBI
Y MY>KYHHBI 3aTPaYrBalIi Pa3InIHbIE PECYPCHI HA PEAH3aIHIO ONMCAHHBIX BBIIIE CTAPHIX
Y HOBBIX T€HAEPHBIX KOHTPAKTOB. Tak, JKEHIIWHBI Yallle BCETO OTMEYAIOT, YTO «pacIiyiadu-
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BaJIUCh)» 32 PEATM3AIUIO0 CBOCH TeHICPHOUM POIM BpEMEHEM, KOTOPOE OHH TPATUIIU JTUOO
Ha ITOMCK U MPUOOpETEHHE HEOOXOIMMBIX TOBAPOB M HAXOXKICHUE B OUEPEIiX, MO0 Ha TO,
YTOOBI CAMOCTOSITEIBHO MOICPKUBATh KOM(MOPTHBIN OBIT ¥ YPOBEHB KU3HU (HAIIpUMED,
JleJIaTh MaJIEHbKUH KOCMETHUUECKUM PEMOHT; NOAIIMBATh UM U3rOTaBIMBATh OJIEKIY; TO-
TOBUTH M3 OTPAHUYCHHOTO HaOOpa MPOIYKTOB WM BRIPAIMBAThH OBOINU U (PPYKTHI CaMO-
CTOSITEJIHHO).

«...5] cebe mmna. Y MeHs Ja)ke KaKHe-TO celyac Ha Jade BEIIX BaISIOTCS, IOs-

BUJIMCh BOT 3THU XKypHaJbl «bypna» nepBele, camble XKypHailbl ¢ MOOH. B kuocke

ujes, BUIUIb «bypaa», ObicTpeli ee TOKymaelb, Hecellb JJOMOW, BBIKPOUKH.

(ITMA, Kenmuna, 1970 1. p., MockoBckast 00J1acTh).

B HexoTOpBIX cilyyasix 3aTpaThl BpEMEHU Ha OXKUIAHUE B OUYEPEAN MOTIIA MPUBOIAUTH U
K CJIa0OCTH MITH YXYAIIECHUIO 3/TOPOBBS:

«ChIH ke B3sUI Ha ce0sl Mara3uHbI, KOT/a s MOYTH majana B ooMopokn» ([IMA,

Kenmuaa, 1957 r. p., Mocksa).

BropsiM pecypcoM, KOTOPBIH aKTUBHO HCHOJNB30BAJICS JKEHIIUHAMU AJisi Ooree mpo-
CTOM peann3alyy FeHACPHBIX KOHTPAKTOB, CTAHOBUJINCH COLIUANILHBIE CBSI3U: B CUTYaIlUU
KpU3HUCa dTAaKPaTHUECKOTO TeHISPHOTO MOPSIIKA, B3aUMOIIOMOIITH MEXAY KEHIITMHAME WA
MOAJIEPXKKA OT JPYTHX YJICHOB CEMbU MOIJIA 3AMEHUTH COOO0I BPEMEHHO OTCYTCTBYIOIIHE
3¢ (eKTUBHBIC TOCYIAPCTBECHHBIC MHCTUTYTHI. BIM3KHE U 3HAKOMBIE CTAHOBUIIMCh IICHHBIM
HCTOYHHUKOM WH(POPMAIIMK, KOTOPHIE TIO3BOJISLTA S3KOHOMUTH BPEMS B TIOUCKE HYKHBIX TO-
BapoB U B OCYIIECTBICHUH 3a00ThI HaJl CEMbEH U IETHMH.

«Yrto-TO KynuTh 1714 JIeTeit — 310 ObL10 capacdanHoe paauo. Oif, Tam BBIKUHYIH B JleT-

CKOM MHp€ TO-TO, JjaBaiite ObicTpee Oerute. Vi B 5ToM MarasuHe BHIOPOCHIIH Carlory,

eci Te0e TOBE3IO, ThI YCIIeN, KYIHII KITACCHBIE carory (puHckue. B aToM ruiase ToBapbl

ObLH Herntoxue, kauecTBeHHbIey ([IMA, XKermmaa, 1968 1. p., MockoBcKas 001acTh).

MyX4uHBI, KOTOPBIM, 110 UX paccka3aM, He HaJ0 ObUIO TPAaTUTh BPEMEHHOM pecypc Ha
MOUCK MTPOLYKTOB MITH 00ecIieueHre ObITa, MOTIIM MHBECTUPOBATH €T0 MO0 B pacIIupeHue
CBOMX KapbepHBIX BO3MOXKHOCTEH, JINOO B 3aHATHS NPEANPUHUMATEILCKOU NIesTEeIbHO-
CTBIO U TOBBIIIEHHE CBOMX J0X0/0B. OIHAKO MCIIOIIb30BaHUE ITOH BO3ZMOYKHOCTH TAKXKE
OBLIO CBSI3aHO C BIIOKEHUEM pecypca, KOTOPBIH MOXKET OBITh OmpeieieH uepes «be3omnac-
HOCTh». O0paIasch K CTAaTUCTHYECKUM JIaHHBIM, MO’KHO OTMETHTB OOLIHIA POCT MPECTYII-
HOCTH B CTpaHE K Hayally «IIOKOBOH Tepamuu»: Tak, K 1992 1. opuumansHblii OKa3a-
Tenb npectynHocty Ha 80% mpeBbicun mokazatenu 1988 1. (Aunopuenxo 2001: 198). Ha
npotsbkeHur 1990-X To0B YpOBEHb IPECTYMHOCTH MOCTEIIEHHO BO3pacTall, HanOOBIINIA
MIPUPOCT MOKa3aJIM Takue AessHus kak youiictso (104%), pasooii (139%) u rpadex (58%)
(Anopuenxo 2001: 198). B cBoux HappaTHBax PECIOHAECHTHI-MYXUYNHBI, HAYaBIIINE 3aHU-
MaTbcsi OM3HECOM, HEOAHOKPAaTHO MOAYEPKUBAIIM, KAK PHUCKOBAHHOCTH TaKOTO 3aHSTHS,
TaK ¥ 00K YpOBEHb KPUMUHAIIM30BaHHOCTH OTACIBHBIX cep (HarmpruMep, TOPTOBIIN):

«51 BHepBBIE TOTJA CTOJIKHYJCS ¢ OaHIUTaMHU, S y3HAJ, YTO Takoe OpUragup u s

HavaJl OpraHU30BbIBATH MECPONIPUATUA IJIA 6aH}:[I/ITOB, Il MEHTOB, KOTOPBIC UX

kpermreBanm» (IIMA, Myxuuna, 1972 1. p., MockBa; aBTOpcKoe BBIEICHHE)

«Ecnu y Tebs OM3HEC TeHEBOH, k TeOe NMPUXOAT JIFOIHU, KOTOPBIE TOBOPAT: “Jpyr
MO, ThI 3apabaTbIBacilb, HAI0 JEIUThC . A Kyaa Tl MOWIeNIb, Y TeOs ke (ak-
THYECKH HeTy HUKakoro ousHeca» (IIMA, Myxuuna, 1970 1. p.).
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«/la, IpOCTO OTKPOBEHHO OHM BCE CHIEIH KaK OBl YTO WX KPBINIYeT MECTHBIH Ka-
Koi-To aBropuTeT...» (IIMA, Myxunna, 1959 . p., MockBa, aBTOPCKOE BBIICIECHHUE).

PecriorieHTHl HEOJHOKPATHO YIIOMHHAIHN PACIpPOCTPAHEHHOCTh «KPBIIIEBAHMS —
0CO0OH MPAKTHKHN YCTAHOBJIEHHS TTOKPOBUTEIHCTBA, KOTOPAs MPEIONaraeT MOoNTyIeHne
noxona 3a obecrieueHre 0€30MacCHOCTH MPEANPUHIMATENBCKON NIeATeNbHOCTH. B TakoM
Clly4ae KOHTAKT C JINI[aMH, COBEPIIABIINMH ITPOTHBOTIPABHBIC NEHCTBHS, MTO3BOIISI W3-
0exaTb TMYHOI HeOe30IacHOCTH, HO OTHOBPEMEHHO ¢ 3TUM 00yCIaBIUBaNI ee 100poxe-
JIATeTTHHBIMU B3aMMOOTHOIIIEHUSMH C OT/IENBHBIME TIPEACTABUTEIISIMI IPOTHBOIIPABHOTO
«vupa». B ucropmorpadum Takme MpaKTUKW OMHCHIBAIOTCS KaK «CHIIOBOE MPEAIIPHHU-
MaTenbCcTBO» (Boakos 2020), T. €. IpeBpallieHne OPraHN30BaHHOW CHIIBI B HCTOYHHUK I10-
CTOSTHHOTO JIOXOZIa ITyTeM YCTaHOBJIEHHUS KOHTPOJISI HaJl S)KOHOMHUYECKIMH areHTaMu. Kak
ormedaeT B. B. BoikoB, pacripocTpaHeHue 3ToH MpoOiIeMbl MOKHO CBSI3aTh ¢ OOIITIM KpH-
3WCOM TOCYJapCTBEHHON BJIACTH, KOTOpasl OKa3ajlach He crocoOHa 00eCTedUTh TereMo-
HUIO Ha MCIIOIb30BaHUE YKOHOMUYECKOTO 0OTraTcTBa M MPUMEHEHHE CHITBL.

[Ipu 5TOM pecTOHACHTH OTMEUANIH, YTO B 00ECIIeueHUN COOCTBEHHOH 0€301MacHOCTH U
MIPOTUBOJCHCTBUH TPECTYITHOCTH OOpaIleHne B MPaBOOXPAHUTEIBHBIE OpTaHbl HE MOTIIO
CTaTh pemieHneM mpoobneM. Ta cumoBasi CTpyKTypa, KOTopasi JOJDKHa ObLia 00ecrieunBarh
coOMroIeHre 3aKoHa U 3alllUTy Tpak[aH, caMa CTaHOBMJIACH YUYACTHUKOM KOHKYPEHIH Ha
HOBOM CTPOSIIEMCS KaITUTATUCTUIECKOM PBIHKE, ABIKIMAS JKEJIAHHEM K SKOHOMHUIECKOMY
oOoramenunto. [Ipr 3ToM 1esTenbHOCTh XapaKkTep AeATENFHOCTH HOIUIIMHA MOT HE OTIINIaTh-
Csl OT AEWCTBHI OaH/I, TaK e KaK | S3bIK PECIIOH/ICHTOB, UCIIONB3YEMBIH B €€ OTHOIIICHUH:

«HasepHoe, GolbIiie Bcero Mpl OOSUTMCH OAHIUTOB M IOJHIINAI0, KOTOpasi TeOs MOT-

Jla OCTaHOBHTH, OTPA0HTh, U30UTh, THOO TEOS MOIIH MOCATUTh, THOO TeOe MOIITH

MOJICYHYTh HAPKOTHKHU. [ToueMy 51 Ha 3TO aKIEHTHPYIO BHUMAaHHUE, IIOTOMY YTO Y

MEHS TPH 3HAKOMBIX YEJIOBEKa — BOT TAKUM 00Pa30M UX KU3Hb U3MEHHIIACH TIOCTIE

BCTpeuH ¢ nmonuieickumu. Jla ato Obu1 TorAa cTpax. <...> Ilonumus nepecrana 3a-

HUMAThCS TIPABOMIOPSIIKOM, cTaia Tpadutey ([IMA, MyxuunHa, 1972 1. p., Mocksa).

B HEKoTOpBIX cilydasx MpaBOOXpaHHUTENILHBIE OPTaHbl BBI3BIBAIN Jake OOJbIIee oma-
CEHHE, TaK KaK OHU 00JaJalli ¥ WHCTUTYLHOHAIBLHON BIACTHIO, TO3BOJISIIONICH BO3/CH-
CTBOBATh Ha YeJIOBEKa U MIOCPEACTBOM apecTa WK IMOTEHIHAIBLHOTO YTOJIOBHOTO/aIMUHU-
CTPaTUBHOTO MpeCIeJ0BaHNUS.

TaxuM 00pa3zoM, TOBBILIEHHOE OLIyIIEHHE HeOE30MacHOCTH, HEOOXOUMOCTh B HEKOTO-
PBIX CIydasx y4acTBOBaTh B KOMMYHHKALIUH C IPABOOXPAHUTEIILHBIME OpraHaMy MW TIPE-
CTaBHUTEISIMH TPYIIIHUPOBOK, PUCK MOTEpH On3Heca U (PUHAHCOBBIX BJIOXKCHHH CTaHOBHIIMCH
TEMH pecypcaMu, KOTOpbIE My>KUMHBI THBECTHPOBAIN B BO3MOYKHYIO YCIIEHTHYIO PEATM3aLHIO
TE€H/IEPHOTO KOHTPAKTa «IPEANPUHUMATEND. DTO MO3BOJSIIO UM TOJHOLIEHHO BKJIFOUAThCS
B (popMupyronmecs: ppIHOYHBIE MEXaHW3MBI  00peTaTh HaBBIKK, 0OCCIICUNBABIINE MaTepH-
albHOE OMNaromnony4re ceMbH. B To ke camoe BpeMsi, My»XYHMHBI, KOTOpbIE ObUIA HE TOTOBBI
BKJI/IbIBaTh TAKUE PECYpPChl B COOCTBEHHYIO Kapbepy, HAXOMWIHICH MO YIPO30H MepeKnuBa-
HUSA T. H. «KpH3HCa MACKYJHMHHOCTH» M3-32 BO3MOMKHBIX CJIOKHOCTEH B 00SCIICYEHHN CEMBU.
JKeHckue reHiepHbIe KOHTPAKThI TpeOOBaM BIOKEHHS TAKHX PECYPCOB KaK BpPeMs U COLH-
aITbHBIE CBAA3M (TIOIEpKaHue U BRICTpaBaHUE KOTOPBIX TAKKE MOXKET OBITh PACCMOTPEHO KaK
BapHalys «AHBECTHPOBAHUS BPEMEHI» ), IIPU 3TOM B CiIy4yae BEIOOpa IeHAEPHOrO KOHTpaKTa
«paboTaromiast MaTh) WK «I0MOX035HKa» Y HUX HE ObLI0 BO3MOKHOCTH B IOCTaTOYHON Mepe
y4acTBOBaTh B MPEANPUHUMATENHCTBE M HAYMHATH COOCTBEHHBIN OM3HEC.
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3akiaouenue

1990-e roxst B Poccum cranm BpeMeHEM HM3MEHEHHsl TE€HIEPHBIX HOPM: TpaHC(op-
MallM{ paHee YCTOSBILETOCS TaKpaTUUECKOro MOPSAKA M MOSBICHUS HOBBIX CLIEHAPHUEB
MOBEACHUS KaK Il MYXXYHMH, TaK W AJS JKEHIIWH, KOTOPBIE, B TO )K€ camMoe BpeMs, He
TOJIBKO MPEI0CTABISUTA HOBbIE BOBMOXXHOCTH, HO M HAaKJIQAbIBAJIN OIpee/ieHHbIEe 00s13a-
TenbeTBa. s )KEHIUH ITIaBeHCTBYIOIUMH TeHICPHBIMA KOHTPAKTaMH OCTaBaJIMCh KOH-
TPaKThl «padoTaromas MaTb» M «IOMOX03aikay. OIHAKO HEKOTOPHIE M3 HHUX MOMYYHIH
BO3MO)KHOCTB BCTPOUTBCS B (POPMUPYIOIIYIOCS PHIHOYHYIO SKOHOMHUKY 32 CUET y4acTusl B
MPEANPHUHAMATENLCKON IEeSITEeNbHOCTH CYNpyTa Mk CaMOCTOSTEIbHON YacTHYHOHN 3aHs-
TOCTH B MEJIKOH TOproBiie. TeM He MeHee, OCHOBHBIE CHJIBI MHOTHX PECIOHAEHTOB OKa3a-
JIMCh HAIPaBJICHBI HA 00ecTIieueHUE TOCTOMHOTO OBITOBOTO YPOBHS KU3HHU CEMBH B IEPHUOL
SKOHOMHYECKOM HECTaOMIBHOCTH U Ne(UIUTOB. DTO BBHIHYKIAJIO UX BKJIAJbIBATh BpEMs
B KayeCTBE OCHOBHOTO pecypca B mojaepkanue 3((HeKTHBHON peann3annuy reHJepHOro
koHTpakTa. Co cBOEH CTOPOHBI, MyXUHHBI B 1990-€ ro/ibl HOTY4IHIN BO3MOKHOCTD peau-
30BBIBATb KOHTPAKT «IPEANPHHUMATEISDY/ «On3HEeCMeHay. B cirydae ycrexa My>KunHa MOT
MOBBICHTh COOCTBEHHBIM M CEMEHHBIH MaTepUalIbHBINA JOCTATOK, a TAKXKE MPOAYKTHBHO
BCTPOMTCS B PHIHOUHYIO SKOHOMHKY. Ho clieioBanue 3ToMy CIIEHapHIO MOTJIO MTOCTAaBUTh
oA yrpo3y hu3nveckyro 6e30MacHOCTb YelI0BEeKa U3-3a BHICOKOH KPUMHUHOT€HHOCTH B TO-
cynapctse B 1990-e roapl, a TakKe BEIHYAUTH ITOCTOSHHO UATH Ha PUCK ISl JOCTHXKEHUS
ycrexa. Te ke My>KUYMHBI, KOTOPbIE OKa3bIBAJIMCH HE CIIOCOOHBI CIIPABUTHCS C JEHEKHBIM
obecrieueHreM ceOsl U ONU3KUX, CTAJIKUBAJINCHh C KPU3HUCOM MACKYJIMHHOCTH, KOTOPBIH
JUIIB YCYTYOJSUICS M3-3a MaJACHUS TOXOOHOCTH U aBTOPUTETHOCTH PAJa paHee MPeCTHXK-
HBIX IIpodeccuii (HanpuMep, HayYHOH MM UCCIIeI0BaTEeIbCKOW PabOThI).

HcTOYHUKHU 1 MaTepHaJibl
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BBenenune

Bynyuu cerogus ckopee crioco6oM pas3Biedb ayJUTOPHUIO MM 3asBUTH O ceOe B MH-
TEPHET-NPOCTPAHCTBE, OJIOrH, — a MOMPOCTY ATHEBHUKH, — KOTZA-TO BOCIPHHUMAJIUCH
coBceM no-xpyromy. OHM HE BBICTABJISUIMCH HANOKAa3, UX MUCAIH AJs ce0sl, OOBIYHO OT
PYKH, 4TOOBI OCMBICJIUTD M 3a€4YaTiIeTh B CTPOUKAaX JTHU COOCTBEHHOM JKU3HU. DTO OBLIO
CPEACTBO BBICKA3aThCsl HAGAUHE ¢ OyMaXKHBIM JIUCTOM. B CBSI3U € 3THM, THEBHUKH MPO-
LUIBIX CTOJIETHI MOPOM OTIMYAIOTCS Aa)Ke OTKPOBEHHOCTHIO, M 0C000 EHSATCS UCTOPHU-
KaMHM KaK HCTOYHHMK HH(OPMALUH O TOM BPEMEHH.

HcrounnkoBens! 1 (HIIOIOTH ITHEBHUKH OTHOCST K 3rO-JOKyMEHTaM. Tak, B KOHLE
1980-x — Hauane 1990-x rr. nox BiausiHueM uae Mumens @yko u Muens ge Cepro
3TO-IOKYMEHTHI CTAJIH PacCMaTPUBaTh KaK «CPEACTBO COLUANBHOIO M JIMYHOIO OOIICHUS
Y CaMOITO3HAHHS, a He TPOCTO KaK M3JIOKeHHNe JIMYHOTO onbiTay (yraesa 2017). Heobxo-
IMMO OTMETHTB, UTO 3T0-IOKYMEHTHI HE SIBJISIOTCS TTIaBHBIM HCTOYHUKOM, HO OHU He3aMe-
HUMBI AJIs1 U3yUYeHUs1 CyObEKTUBHOTO B3IJIA1a COBPEMEHHUKOB TOW MJIM MHOM smoxu. Hc-
crenoBarenbHUIA A. bapkep mpu u3yuyeHnu sxeHckolt ucropun B Poccun 3ametnna: « Takue
TEKCTHI HaI0 HAYYUTHCS PACCMATPUBATh B KAUECTBE KYJIBTYPHBIX JOKYMEHTOB, PaCCKa3bl-
BAaIOIIMX O TOM, KaK KOHCTPYHMPOBAaJach U “pa3bIIphlBajach’ TEHACpHAasl MICHTUYHOCTD,
MyOTUYHOE/TIPUBATHOE B )KU3HU JIMYHOCTH H KyJIbTypHas mudonorus» (Barker 1998: 54).

PaccmarpuBaemblil B cTaTbe JHEBHUK NPUHAAJIECKAT KEHILUHE, YTO HE BBIXOAUT 32 paM-
KH cloxuBIIencs kK koHy XIX B. Tpamunmu (oOpazoBaHHbBIE keHIIMHBI Poccuu Toro Bpe-
MEHHU 4acTO MMEJIU JAOCYT U JKeJIaHWE U3JI0KUTH CBOM MBICIIM Ha Oymare, MOAEIUThCS UMH
¢ okpyxarmumn). Imerro XIX crormerre MOXeT MPEeACTaBIsITh 0COOBI HHTEPEC KaK
KOHTEKCT HCTOPUYIECKOTO NCCIIE0BAHUS, TIOCKOJIBKY, C OAHON CTOPOHBI, HA 3TOT MEPHO.
MIPUXOAUTCS OOJIBILIOE YNUCIIO aPXUBHBIX JOKYMEHTOB U MaTepHaloB, a C IPyro — 1o
3THUM JOKYMEHTaM YETKO MPOCIEKHUBACTCS, KaK MOBJIMSIN HA YEIOBEUYECKHE CYIbOBI
SKOHOMHYECKHE, COLIMAJIBHBIE U MTOJUTHUECKHE peaTiy ToH 31oxu. OJHAKO JHEBHHUKO-
BBIE 3aMHMCH, XOTS ¥ OTPAXKAIOT MHOKECTBO ACIIEKTOB KU3HU UX aBTOPOB — HAYMHAS OT
CeMEeHHO-OBITOBBIX BOIPOCOB M 3aKaHYHMBAsi TAKUMHU TEMaMH, Kak 00pa3oBaHHE U MPO-
(heccroHANIBHBIN MyTh, BCE e HE B OJTHOW Mepe MOKAa3bIBAIOT KAPTHUHY COOBITHH, YTO
TaKke HeoOXomuMo yuuThiBarh. [1o MueHnto ucropuka H. JI. IlymkapéBoit, xeHCKHe
3r0-JIOKYMEHTBI — 3TO «IIYTh K CO3JaHHUIO «OaHKa NaHHBIX», «apXUBa KEHCKOI UCTO-
pun», 000TAIECHUIO 3HAHUH O COLMAIBHO-UCTOPUYECKOM KOHTEKCTE JKM3HH >KEHIIVH B
passbie ucropuueckue noxm» (Iywxapésa 2019: 214-245).

Panee cBonMu HccrieqoBaHUSMU O JTHEBHHKAX OOpa30BaHHBIX >KCHILHH pyOeka
XIX-XX BB. MOMOTHUIN apXuB xeHCcKol ucrtopuu E. A. PocroBnes (Pocmosyes 2006:
270-318), 1. B. Munen (Muney 2011: 380-382), A. A. Crapeiukunaa (Cmapbiukuna
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2019), O. U. Cexenosa (Cekernosa 2021: 39-44), A. A Kynpsimosa (Kyopawosa 2022)
u 1p. E. A. PoctoBies B cBoeii pabote Ha3zBai qHeBHUK H. H. [11atoHoBOM «HcTOYHUKOM
[0 UCTOPUHU POCCUICKON MCTOPUYECKOW HAyKH U, Jake Ooyiee MIMPOKO, — POCCHICKO-
ro obmecTsa pydeka XIX—XX BB.». McTOpUK TIIATETHHO U3YYHII OMHUCAHUE OKPY KEHUS
KCHIIUHBI, UCTOPUYECKHUE KPY)KKH, O KOTOPBIX OHA MHcaja, U JEeSTeIbHOCTh €€ My¥XKa.
CewMeliHble OTHOIIEHUS, OBIT U 3aHATHS aBTOpA JHEBHUKA OCTAJUCH HE B MOJIE 3PEHUS, TO
€CTh JKM3Hb KEHIUHBI YIIUIa Ha BTOPOM TUTaH U B caMOM JHeBHUKE. CTOUT 3aMETUTh, YTO
TaKHUX 3r0-T0OKYMEHTOB OBIIO OCTABJIEHO JOCTaTOYHO MHOTO. JKEHIIMHBI Yale mIcalld B
CBOMX JHEBHMKAX O JIEATEIHHOCTH OTIIOB M MYXeH, 0 CBOEM OKPYXEHHU U TOCTIX, HE
OCTaBJISIS TAMATH O CBOMX €)KETHEBHBIX 3200TaX, MEUTAaX, MBICIISIX.

Jluarsuct J[. B. Munen B cBoeli pabore packpbiia crienu(puKy caMONpPe3CHTAUU B
JnHeBHUKE M. balkupiieBoi Kak sSi36IKOBOM TIMYHOCTH B TEHAEPHOM acniekre. B ykazanHoM
HaMU CTaThe OBUIM BBIJENEHB! U S3BIKOBBIE OCOOCHHOCTH, CBOMCTBEHHBIE IS JKEHCKUX
THEBHHUKOB. A. A. CTapblIIIKHHA jK€ U3Y4HiIa He OJTUH, a CPa3y HECKOJIBKO 3r0-10KyMEHTOB
KEHIUH-KypHAIUCTOK BTOpoi mosoBuHBI XIX — Hauana XX B. CX0Xuil OAXOA B U3Y-
YEHHMH KEHCKHX 3r0-T0KyMEHTOB MOYKHO 3aMeTHTh U B ctathe O. 1. CexenoBoil. B cBoeii
CTaTbhe UCCIIE0BATENLHUIIE YAAJIOCh PEKOHCTPYHPOBATh OCHOBHBIE CI0KHOCTH ITpU cOope
Marepuana, CO3aHuH HAy9IHBIX TEKCTOB M MyOJIMKAIINU PE3yIbTaTOB UCCIIEIOBAHMIA KEH-
HIMH-UCTOPHUKOB. KpoMme Toro, aBTOp MoOmbITadach OTBETUTh HAa BOIPOC HACKOIBKO OBLI
TUMUYEH HAayYHBIH MPOIECC KEeHIIIMHBI-UCTOPUKA JJIS1 UCCIIEYyEeMOTO MepPHoa, ¢ KaKUMH
TPYZHOCTSIMU U BBI30BAaMH OHA MOIJIa CTOJIKHYTHCS M 4TO €€ BIOXHOBIISIO. Tak miu nHaue,
paccmarpuBaembie A. A. CrapeimkuHoii u O. Y. CekeHOBOM 3r0-T0KYMEHTBI OTPaXKaIH B
OCHOBHOM TPO(eCCHOHATIBHYIO U HAyYHYIO JIeATeIbHOCTD KEHIIMH.

A. A. KyapsmioBa craBuiia B CBOEH CTarbe 3a7ady BBIICHUTH, YTO MOTJIO MOCIYKHUTh
WCTUHHON NPUYMHON pa304apoBaHUs B KU3HU aBTOpa JHEBHHKa, Morna jau E. A. Jlps-
KOHOBa 00paIaTrbcsi K TEME CMEPTH W3-3a TEHIEPHBIX CTEPEOTHUIIOB B 00IIECTBE. ABTOD
BBIJICJINIIA HECKOJIBKO MCUXOJIOTHYECKHUX MpoOiieM J[pSKOHOBOM M paccMoTpesia uX depes
MIPU3MY COLIMATBHBIX BBI30BOB.

BrmieynoMsiHyThIE HICCIIEIOBATEN B OCHOBHOM BBIZIEIISIIM COIMAIBHO-TIONMUTHYECKUN U
npo(heCCHOHATBHBIN MONTEKCT JHEBHUKOB KEHIIUH. TeM He MeHee, B OTIIMYHE OT MY)KCKHX
ATO-ZIOKYMEHTOB, JKEHCKHUE COfIep Kar OoJiee OTKPOBEHHBIN JUAIIOT ¢ CAMUM OO0, HATTOJTHEH-
HBI 3MOIMOHAIIBHON OKpacKkoi. «JKeHCKuid THEBHUK HUKOIZIA HE MEPEXOJUT B MOTOMCTRO.
JKeHIyHa CKUTaeT ero, Kak TOJBKO OH COCIYKHII CBOIO CITy»kOy», — Harmmcana Hanexna
Taddu B cBoéM pacckaze «O mHeBHHKe». TakuM 00pa3oM, MY>KYHUHBI OCTABIISUTH Ha JIUCTE
OyMary B OCHOBHOM CBOY (pritococKre MBICIH U B3IV HAa MacIITaOHBIE COOBITHS IS TIPO-
YTeHHs OyayIIUM TOKOJIeHUSIM. JKEeHIIMHBI e BeJH THEBHUKH MPEUMYIIIECTBEHHO IS ceOsl.

Wzy4as xeHckuii B3MIA] Ha KapTUHY POCCHKCKOTO oOIiecTBa koHna XIX — Havana
XX B., yu€Hble BCe Yale 00paIiarTcs K 3ro-I10KyMEHTaM W3BECTHBIX MyOIUITUCTOK, TH-
CaTeNbHUI U AEATEIbHHI] OOIIECTBEHHO-TIONIMTHYECKUX ABIKeHH. Haunbonee nsyden-
HBEIMU Ha CETOHSIITHUIN IeHb SBISIOTCS 3r0-10kyMeHTsl M. K. bamkupriesoit, E. A. Jlps-
koHOBOM, A. B. TeipxoBoii, C. A. Toncto#t, 3. H. I'mnnuyc, O. Hlanup u ap. B cBsa3u
C OTHM, MBI OBl XOTEJIH M3Y4YUTh JHEBHUK MEHEE M3BECTHOM >KEHIIMHBI, 00pa3oBaHHON
TOpOXKaHKH, KOTOpas CMOTJIa HaM IMPHOTKPBITh 3aHABEC CBOEH MOBCEIHEBHOW JKHU3HU H
MTO3HAKOMHUTH CO CBOMM B3IVISIOM Ha MPOMCXOJAIINE COOBITHS B POCCHHCKOM COLIMYME
koHIa XIX — Havana XX B. Beap ganuelii nepuon ucropuu Poccun oxBaueH U3MEHEHU-
SIMU TIPAKTHYECKH BO BCeX chepax KU3HU.



192 BectHuk anTpononoruu, 2025. Ne 1

B dokyce Hamero BHu-
MaHUs — 3aMeTKu Mapuun
JIsBoBHBI ToncToii (1855—
1918),  mpencraBuTENB-
HUIBI  HETUTYJIOBAaHHOM
BeTBU pona Toucteix. Io-
JIy4XB IOBOJIBHO XOpOIIIee
M0 MepKaM TOr0 BpeMEHHU
JloMalllHee 00pa3oBaHUE,
B IIECTHAIIATh JIET OHa
BBIIIJIA 3aMyX 3a AJek-
caHapa AJEeKcaHIpOBHYA
Kazem-beka (1844-1894).
E€ cynpyr Obi1 CchIHOM
Aunexkcannpa Kacumosu-
ya Kazem-beka, — wus-
BECTHOI'O  YU€HOro-BOC-
TOKOBE/la, XPHUCTHAHMHA,
nepBoro jaekaHa Paxyib-
Te€Ta BOCTOYHBIX S3BIKOB
Cankr-IleTepOyprckoro
YHUBEPCUTETA. Autex-
caHap AJeKcaHIpOBHY,
Kak M €ro oTel, ObLI HE
MOCJIEAHUM YEJIOBEKOM B
ropojie, ClIeNIaB HeTJI0Xy 1o
MOJUTHYECKYIO  Kapbepy
B MuHHCTEPCTBE FOCTH-
MU U JIOCITY>KUBILIHUCH 10
yuHa ceHaropa. OH CKOHYaJsCs, HEMHOTO HE JIOKUB 10 MATHUIAECATH, U OCTaBMI Mapuio
JIbBOBHY OfiHY ¢ TpeMs aeTbMu. [locne atoro Mapus JIbBoBHa nepeexana U3 CTOJMIBI B
Kazans, rie npuHsia JOIKHOCTh HadyaIbHUIIBI POTMOHOBCKOTO MHCTUTYTA ONIarOpOIHBIX
nesul. Jlanee B suBape 1908 r. mo pacnopsixenuto nmneparopa Hukonas 11 Bepaynacs B
Cankr-IlerepOypr, uT0ObI BO3MIaBUTh ENMCaBeTHHCKHI MHCTUTYT ONAaropoHbBIX ACBHII,
HaXOJUBIINICS Ha yriy 13-t nuHuu BacunseBckoro octpoBa u bossioro npocmnekra.

Crout 3aMeTHTh, 4TO Onorpaduss Mapuu JIbBOBHBI TpaKTHYECKH HE Oblia H3Y-
YeHa M UCIIOJIb30BaHAa B HAYYHOM I10JIe, UMEETCsl TOJIBKO BCTYIIJIEHHE K JTHEBHUKAM
noktopa punocodcekux Hayk B. Hukuruna (Kazem-bex 2016: 5-35). Mebl e oOpaTu-
JIM BHUMAaHNE Ha JHEBHUKH, CTPEMSICh UCCIIEIOBATh )KEHCKYIO ITOBCETHEBHYIO KU3Hb
00pa30BaHHONW CTONMYHON ropokaHku B Poccum BTOpoil mosnoBuHBI XIX—Hawamna
XX BB. O yeM nucana MHTEJUTUTEHTHAS 3aMY>KHsIsl TopokaHKa pyoeka XIX—XX BB.,
YTO MOXXET OHa paccKka3aTh HaM O MOBCEIHEBHOM >XM3HU KEHIIUHBI TOTO neproaa?
UYem morsa 3aHUMAaThCSI U MHTEPECOBATHCS TOTAa 3aMyXKHss JKeHIIUHA? beunu au y
Hee uHTepechl momumo ceMbu? Ilpencrasnsercda, uro nHeBHUKU M. JI. Kazem-bek
Ba)XHO W3YYHTh, YTOOBI HAHTH B HUX LEHHYIO MH(POPMAIINIO, OCBEIIAIONIYIO OFBIT,
HpaBbI, MEPOBO33pEHHE PYCCKON 00pa30BaHHOW KEHITUHBI.

Puc. 1. Tloptper M. JI. Kazem-bex
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OcHOBHAaf 4YacTh

Huesnuxossle 3anmcu M. JI. Kazem-bek nomum o Hac Onarogapst e€ gqouepu, KOTOPOH,
OJTHAKO, COXPaHUTh yAaloch He BcE. 3amucu oxBaTbiBatoT nepuon ¢ 1867 r. mo 1914 r. Jlu-
OepanbHbIe peOpMBI, pacHIMpeHre BO3MOXKHOCTEH B cdepe 00pa3oBaHHS IS KEHIIWH,
[epBas pycckas pepomonus U [lepBast MupoBasi BOHa — BCE€ 3TH COOBITHSI ITPOUCXOIVITH
OJTHOBPEMEHHO C BEJICHUEM JaHHOTO THEBHHUKA, B KOTOPOM OHH OBLTH OTPaYKSHBI KOCBEHHO.
JIro6onbITHO, yTO Mapust JIbBOBHA, Be/isi THEBHUKH C JISTCTBA, B OJTHOM U3 CBOMX JICBUYBUX
TETpajJiei MPSIMO yKa3biBajla — HE XOYET, YTOOBI UX MPOYEN MOCTOPOHHHNA. DTO emié pas
HaM TIOATBEPKIAaeM TOT (DaKT, YTO THEBHUK JIJISI YKSHIIIMH SIBJISLICS CBOCOOPa3HBIM IICHXOJIO-
TOM, a He IOCTYIHOH myOnukarueii B OymymeM. HecMOTpst Ha 3TO, HEOTHOKPATHO 00MIasiCh
BBHJIy CBOETO CTaryca ¢ BHICOKOTIOCTABICHHBIMH YMHOBHHKAMU (BKIJIIOYAS WMIIEPATOpa),
MIPUABOPHBIMU APUCTOKpATaMH, a TAKXKE LIEPKOBHBIMHU cirykamumMu, Mapust Kazem-bek o1-
paswia 3Tu, OECCIIOPHO, IPKUE COOBITUS OMSITh KE HA CTPAHUIIAX CBOUX THCBHHUKOB.

Kpome Toro, B HIX MOXXHO HATH HEMAJIO MTOIPOOHOCTEH 0 OBITE HE TOTBKO ABOPSHCTBA,

HO Y )KM3HH KpecThsHCTBA. Tak, ieroM 1892 r. mpown3oniia JT000MBITHAS HCTOPHUS C TePO-
VHEeH THEBHUKOB B UMeHHH e€ ceMbU. OTHOM U3 e€ KPEeCThIHOK MOTpeboBaIach He3aMesI-
JUTENbHAS MEIUIIMHCKAsT TIOMOIIb MTOCIE TSDKEIBIX POoloB. CelbCKUl TOKTOP OOBICHHMII,
YTO HEOOXOIMMa OTIepalyst JJisl CIIACeHHUsI OOJIBHOM, HO Y HETO HET JJIS 3TOTO HU YCIIOBHHA,
HU JIOJDKHOTO OTbITa. Mapus BbI3Bajach OBITh ACCUCTEHTOM BO BpEMs ONEpaIluH U MPH-
JIOXUTh BCE YCHIIUS TOJMBKO JUJISl TOTO, YTOOBI OCTaBUTh KCHIIMHY B KUBBIX. O TpoBee-
HUU OTEepaIy B MOJIEBBIX
ycnoBusax Kazem-bek nu-
cana: «OHa coBepIIMIACh
caMbIM MIPUMUTUBHBIM
00pa3oM; HU OJTHO KJIMHH-
Yeckoe MpaBUJIO HE MOT-
J10 OBITH COOJNIIONEHO, BCE
JIeaoCh MPOTUBHO BCEM
3aKOHaM HayKu». bonbHas
Jiexana Ha TPSI3HOM IO,
JUIIb TOPUKPBITOM TpO-
CTBIHEH, TOKTOPY BCE Bpe-
Ms MPULUIOCH JIeXKaTh Ha
KOPTOYKaX, ¥ HETO CBOAU-
JIO HOTHU ¥ HEMEJIU PYKHU OT
HEJIOBKOTO TIOJIOKEHUSL. .. K
TOMY K€ OIepalus He yaa-
BaJlach U JUIMJIACH JIOJITO)
(Kaszem-Bex 2016: 175).

bynyuu accuctenToM
Bpaya, aBTOpP JHEBHUKOB
comepexuBalia yMHpPAlo-

e ckenmuHe. /laB ma-

JMEeUINI MAaHC HA BBDKU-
BaHHE dYeIOBeKy, Mapus Puc. 2. ®parment nucbMa M. JI. Kazem-bek

JIbBOBHA HE OCTANACh HE K kHs1310 A. B. [IlaxoBckoMy
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TOJIBKO Iepejl Hel B JIOJTY, HO U mepen camoi co0oii. K coxaneHuto, KpeCThSIHCKYIO
KEHIIMHY CMAacTH HE yIaJIOCh M 3TO BEChMa HAJIOXHUJIO OTMNEYAaTOK HAa BOCTIOMHUHAHUSA
aBTOpa JHEBHUKOB. 32a00Ta O KPECTHSIHCKUX CEMbSIX YaCTO MPOCCMATPUBACTCS B 3aITH-
ckax Mapun Kazem-bek.

OpHaKo LEHTPaJIFHOE MECTO B €€ BOCTIOMHHAHUSAX YIEJIEHO CEMbe — JIETSIM, CYNpPYTY,
JIOMAIITHAM JKUBOTHBIM. bpak €€ ObUT CUacTIUBBIM, Mya OHa O04eHb Jro0uIa. C MyxeM
Anexcanapom Mapus e3auiia B KOMaHAWPOBKH, a [0 BedepaM OHM IPOBOIMIIN BMECTE J10-
cyr: «MsI ¢ Anekcanapom untaeM Beryx <«Kusup Uucyca Xpucrta» Dappapa; s y’KacHO
OO0 OTH YTeHUsl BMecTe ¢ Asiekcanapom!... Takue Xopolire MbICIH M YyBCTBa BO3-
HUKaIOT y Hac onHoBpeMeHHO!» (Kazem-bex 2016: 142), — numer Mapus JIsBoBHa. Ha
MIPOTSHKEHUH BCEro MOBECTBOBAHUS JHEBHUKOB MOXHO IPOCIIENNTh, 4TO Y cynpyros Ka-
3eM-beKoB ObLTH IpyKHBIE TAPTHEPCKHE OTHOLICHUS, HO BMecTe ¢ TeM, Mapus JIbBoBHa
MIPHUIEP’KUBAIACH TPATUIIIOHHOW MOJIENIN OTHOLIEHHM C My»XKEM.

CeMeifHOe cyacThe JKEHIIUHBI 000PBaJoCh ¢ OOJIE3HBIO, @ B TIOCIECICTBUN CMEPTHIO
myxa. Mapust Kazem-bek mocssimmaer cBou 3amucy MOTHOCTRIO MYXY BO Bpems ero 0o-
Ne3HU. DTa 4acTh THEBHUKOB HAIIOMHHAET MEJUIIMHCKYIO KapTy OOJILHOTO C TIOJHBIM OIIH-
canueM aHamHe3a. E€ OymHU B JaHHBIN Meproj] BpeMEHH ObUIM HAIOJIHEHBI CTPaxoM 3a
KU3Hb My’Ka U TyIIEBHBIMH NepeXuBaHusIMH. [Ipr 3TOM ypoBeHb BlaieHUs! MTUCbMEHHOM
peusto y Mapuu JIbBOBHBI ObIIT TAKOB, YTO 3TH 3aIllMCH MO CBOEMY BO3AEHCTBUIO CPOIHU
JYYIIUM TIPUMEpaM MCUXOJIOTHYECKOM MPO3bI.

Bcraér Bonpoc, a eciu Obl €€ My’K BeJ1 JHEBHHK, OH CMOT ObI CTaTh TAKUM K€ UCTOYHH-
KOM TI0 YaCTH JK€HCKOH MoBceAHEeBHOCTH? OTBET HaXOIUTCS B CaMUX JHEBHHKaxX: «Buepa
BeuepoM AJIEKCaHp YMTaJ MHE CBOM THEBHHUK. Bripouem, 3T0 HEe THEBHUK B TOM CMBICIIE
CJIOBa, KaK MPHUHITO MOHUMATh €r0; COBCEM HE TAaKOM, KaKk MOM JHEBHHUK. AJIEKCaH/p 3a-
MMCBIBAET TOJIBKO CBOM Pa3MBIIIUIEHBS. TaM €CTh U €ro TEOpHsl MUPO3IAaHHUs, U €ro oIpe-
neneHHble ucTUHBL. OO0I1ast pyKOBOJISIIAS MBICTh — JIOKa3aTh 3aKOHBI, YIPABIISIONINE Ma-
TEPUATBHBIM MUPOM, T€ K€, YTO YIPABIISIOT MUPOM JTyXOBHBIM, 1 HE MOTYT OBITH CXOJTHBI,
TaK KaK MCTOYHMK Y HUX OAWH U TOT xke» (Kazem-bex 2016: 95).

PednextuBHOCTL aBTOpa JHEBHUKOB HE 3aMKHYTa Ha cebe. OHa MHOTO MHIIET O JETHX,
CECTpe, APY3bsX, IPUUYEM B JIETAJSAX, BILIOTH JI0 ONMCAHHUS BEYEPHUX TyaJIeTOB Ha MPHEMaX.
Tax, Mapust JIbBoBHa onuchIBaia IpOBEAEHHBIN Bedep y nerepOyprckoit cembu [Ipucenxo-
BbIX: «[lyOmuku ObIJI0O MHOTO; TyasIeThl Ha JaMax BOCXUTUTENbHbI. Ha kusrune Pagsusun
OBUIO YyJeCHOE 0apXaTHOE IUIAThe U MOPa3UTEIbHbIC OpUIUIMAHTHI U sxemuyra! S Oblia B
4EPHOM KpPY>KEBHOM TyaJIeTe, C pO30BBIMU po3aMu Ha Tpyam» (Kasem-bex 2016: 69).

OueHb MHTEPECHHI €€ 3aMETKH O MUTOMIIaX, TIOCKOIBKY B AT0-JOKYMEHTaxX J0CTaTO4-
HO PEeIKO BCTPEYAIOTCS 3alMCcH O KUBOTHBIX. «[Ipu3biBana BeTepuHapa, KOTOPHIi cKa3a,
yro y Kucenbku Oone3Hb cepila U pa3BHBaeTCS BOISHKA. Tak Kajib e€...», — MHUIIET
aBTOp O cBoel komike (Kazem-bex 2016: 159). Mapus JIpBoBHa Obl1a BechbMa YyTKUM
Y PaHUMBIM YEJIOBEKOM, CIIOCOOHBIM CONEpEeXHUBaTh ropecT Apyrux. CycTs roJasl oHa
TaK)ke HaIUILIET CBOM BBICOKHE PAa3MBIIUICHUS O CYIIHOCTH KMBOTHBIX, UTO TTOKa3bIBAET
e€ 1oOpoTy, MIToCcepIue U JTF000BH KO BCEMY JKUBOMY: «Ecin caMy >KHBOTHBIE, HECMOTPS
Ha OTPaHUYEHHOCTH CBOETO CO3HAHUS, CIIOCOOHBI MPUBS3ATHCS K YENIOBEKY, JIACKATHCS K
HEMY ¥ YyBCTBOBAaTh MOTPEOHOCTH B €TO JIACKE, OMHUM CIIOBOM, €CJIH XXHBOTHBIE CIIOCO0-
HBI JIIOOUTH YEJI0OBEKa, TO HACKOJIBKO e YeJIOBEK, Oorade oJapeHHbIA MPUPOIOH, TOIKEH
OBITh CIIOCOOCH JIIOOUTH KUBOTHBIX! Beah MOTYIIIECTBO 3aMeuaeTcss MMEHHO B pa3Mepax
cdepsl, TocTynmHOW pazymy u cepauy. JIto6oBb boxkus pacnpocTpaHseTcst Ha BCE MUPO-



Kogans K. C. [IneBauxu M. JI. KazeM-bek kak HCTOYHUK IO HCTOPUU MTOBCEIHEBHOM. .. 195

3[aHKe, U Ha YeJOBeKa, CUNTAIOIIEro ceOs BEeHIIOM TBOPEHUS, H Ha BCE, UTO JKUBET U JIbI-
ity (Kazem-bex 2016: 162).

B cBomx 3ammcsix repouHsi 00JerdaeT MyKH COBECTH, BpadyeT AYINY, KaK HUCIIOBE.b.
OnHako HaM¥ OBLIO 3aMEYEHO, YTO YaCTh 3allMceil ObuIa yTepsHa WIH K€ JHEBHHK I10-
MPOCTY HE BEJCS, MOCKOJIBKY B XKU3HU Mapuu JIbBOBHBI MPOUCXOAMIA TaKHE COOBITHS,
0 KOTOPBIX, BO3MOYKHO, OBLJIO MpeanoyYTuTeIbHel 3a0biTh. K nmpuMepy, ¢ 1869 mo 1890 1.
THEeBHUK TpepbiBaeTcs. B 1870 . poaurenu Buanenunbl THEBHUKA Pa3BeNUCh, a B 1872 In
cocrosutachk cBanb0a camoii Mapuu. Mbl MO)keM TPeAToNI0KNTh, YTO JEBYIIKa ObLIA OX-
BaueHa MEePEKUBAHUSAMU O pa3phiBe ceMbH U 3a00TaMu o cynpyxectse. [Janee, ¢ 1890 .,
Maputo JIbBOBHY *AET cuacTiinBasi CEMEHHas JKU3Hb, OMMMCAHHASI B THEBHUKE 10 1894 1.
10 nexabpst 1894 1. oHa cienaeT 3anmuch: «Mos THYHAS KU3Hb U MO€ IMTHOE CYACThE, 110
HeMoCTHXUMOM Bosie boxueit, Obutn oTopBaHb! HaBcerna...» (Kasem-bex 2016: 325). Io-
CJIe yXO0Jla U3 KU3HHU MY>Ka, aBTOp MPEeKpaIiaeT BeCTH JHEBHUK 10 1913 1.

B AHEBHMKOBBIX 3aMUCSX K€ MEPHOAA CYNpPY>KECKOW JKM3HU XOPOIIO OTPaXXeH BHY-
TPEHHMI MUP aBTOpa, B3aMMOOTHOIIEHHSI B CEMbE U €€ OBIT, pEIUTHO3HbIE ITePEeKUBAHUSL.
28 mapra 1890 r. Kazem-bek numier: «CtpacTHas Heqens; Mbl roBeeM... 1 B TO ke BpeMs
cyerta, cyera u cyera! [lokynkwu, 3aka3bl, CTpSMIHS, yOOpKa — BCE YTO YTOIHO, TOIHKO HET
TUIINHBI U jKeJaeMOro QYIIEBHOIO HAcTpoeHus... locroau, 4ro xe 3To Takoe?! Heyxe-
'y Becex Tak? Mnu s He yMero oOCTaBUTh CBOIO JKM3HB COTIIACHO C MOMMH HjieajaMH,
KOTOpBIE YMEIO KpacHO mporoBenoBaTh? ToIbKO B MOTY, 4TO O0NTaTh, a XKHU3Hb CaMa I10
cebe, o uHepuun!... CerofHs mocie 00eIHu, e1Ba MbI TI03aBTPaKaIH, MPUIIe] XPyIIOB H
MIPOCHIEI JOBOIBHO A0aro. Camo co0oii pazymeeTcs, YTO MBI ITyCTOCIOBUIIH; IOTOM ITHJIH
Yaii ¥ BBIIYMBIBAJIH, C YeM OBl MOBKYCHEE €r0 BHIUTE. [10TOM s OTIpaBUIIach K TOPTHHUXE
Y JIOJITO TOBOPHUJIA O IIAThsX... M Tak mpormnen aeHs! A yepes yac moiiéM UCIoBeIaThCs !
(Kaszem-bex 2016: 85). MO>XHO 3aMETUTh, UTO B JAHHBIX 3T0-JOKYMEHTAX BEChMa JI€Tallb-
HO OIHKCHIBAETCS OBITOBAs KU3HH ABOPSHKHA. HecMoTpst Ha cBOE monoKeHue, KEeHIINHA
nuMela exXeJHEeBHbIEe 3a00ThI 0 IOMe, KOTOPbIE, TIOPOii, JOCTABIISUIN CTpECC.

[ToMrMO JIMYHBIX CEKPETOB, B THEBHHKE €CTh WHTEPECHBIE OMHCAHUS MPHUPOIBI, TEX
WJIM MHBIX COOBITHH B CeMEIHOM 1 00IeCTBEHHON KU3HU, OTKIIMK Ha TIPOYHTAHHBIE KHU-
T, a 3a4acTyIO U MoneMrka ¢ HuMd. HTepecHo MHeHHe aBTropa o «becene» mpeocssl.
Hukanopa o «KpeiitiepoBoii conare» JIbBa Tonctoro. Mapus Kazem-bex numer: «Mue
HE TIOHPAaBMJIOCh; PyTUHHO, MHOTO TEKCTOB M HUKAKOH TOHKOCTH MICHUXOJIOTMYECKOTO aHa-
nu3a. Hukanop okasan TOJNBKO TO, YTO ATOCTONBI HHAYe MOHUMAJIM CEMBIO H OpadyHyIo
XKH3Hb, yeM Tpad ToscToil. A B omHOM MecTe, rae Hukanop BocxBalisieT CEeMEHHYIO JKU3Hb
HAaIIUX CBALIEHHUKOB, OH JIaXke TIOATBEP:K1aeT MHEHHE TorcToro, Koria roBOpUT, YTO CBSI-
HIEHHUKH OCOOCHHO XOPOULIO OTHOCSITCSI K CBOMM JK€HaM U OeperyT ux, T.K. 3HAIOT, YTO
«IIPyro¥ KeHbI HEe AayT». XOTeI0Ch Obl cipocuTh HukaHopa: a eciiu Obl IpyTyIo KeHy
namy, toraa 9ro?... Crano ObiTh, TONCTOMH MpaB, TOBOPS, YTO MYKUHHBI CMOTPSAT Ha XKEHY
TOJIBKO KaK Ha JKeHIIUHY, a He Kak 4denoBeka!...» (Kasewu-bex 2016: 100). Tak, nHeBHUK
KaK CIi0co0 caMOBBIPaXKEHUSI IO3BOJISUT PACKPHITH CBOE HEMTOBTOPUMOE M YHUKAIBHOE «51»,
B3IJISIHYTh Ha ce0sl CO CTOPOHBI, CPABHUTH pa3iInyHble (Da3uChl CBOETO Pa3BUTHSI.

3anucu 1913-1914 rr. noBecTBYIOT 0 TOM, Kak Mapus JIbBoBHa paboTasia HaYab-
Huuer EnmncaBernHckoro mHCTHTyTa. EE€ MpodeccronanbHble, MHTEIUIEKTYalbHbIE U
IyIIIEBHbIE Ka4eCTBa BBI3BIBAIOT HEBOJBHOE BOCXMUILEHHE, — 3Ta KEHIIWHA HE IO-
KJIajas pyK Tpyauiack Ha Onaro cBomx BocrnuTanHuI. OHa 3a00THIIACH O JIEBOYKAaX
CJIOBHO WX o0m1as Matb. Bo Bpemst snuaemuii TH(a U CBUHKH HaYaJIbHUIA HHCTHTYTA
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oTMmeruiia: «Bce 3TO OYeHb TSKENO MepekUBaTh, a MOTOMY HEYIUBUTEIBHO, YTO S
COBEPILICHHO U3MYyYeHa AynieBHO U Quznueckn» (Kazem-bex 2016: 360). K cuacTsio,
JIEBOYKH BBI3ZIOPOBEIH, U )KCHIIMHA [TPOOJDKUIIA aKTUBHYIO JEsITEILHOCTE B 00pa3o-
BaTeJIbHOM MpOLIECCe YIEOHOTO 3aBEACHNUS.

B 1913 . Mapuu JIbBOBHE faxe ynaioch moo0marscsi ¢ umreparopoMm Hukomaem
II B Haponaom nome Ha npembepe crekTakis. JKeHIrHa SK3aJIbTHPOBAHHO OIKcaa
B MOAPOOHOCTSAX 3TOT ciiyuyail. «Buepa ObUT 3HaMeHATEIbHBIN IS MEHS JeHb! S B
MEePBBIN pa3 B )KU3HU (M, BEPOSITHO B MOCIIEIHN) roBopriia ¢ MmouM Llapém u moxana
ero pyky!» (Kasem-bex 2016: 341), — numer Kazem-bek u ganee B netayisix paccka-
3BIBAaeT 00 3TOI BCTpEUM.

W netictBurensHo, nueBHuKH Mapun JIeBoBHBI Kazem-bek comepikar moapoOHy u
Pa3BEpPHYTYIO XPOHUKY CBOEH KM3HH M CEMbU Ha MPOTSHKEHUH MHOTHX JieT. [IpocTpanHo
OIMMCaHbl HanboJlee 3HAYUTENLHBIE, MOXKHO CKa3aTh IK3UCTEHIIHATbHBIE, COOBITHS B KH3-
HU POIHBIX U ONU3KUX: POXKIEHHUS M KPECTUHBI, CBAILOBI U OOJNIE3HH, CMEPTH M TIOXOPO-
Hbl. TporaTenbHbl €€ HACTOHYMBBIC 3a00ThI O CEMEHHOM CUaCThe IETeH, 00 MX KEHUTHOE
nu 3amyxectse: «[loroneHa Bo3MOXKHBIMU 3a00TaMu... Koist 3akaHumBaet kypc. Hamo
M03a00TUTBCSL 00 OMpeeNIeHHH ero B Kakoi-HUOyab moik. Y JI€nu 3aBrpa HauMHAIOTCS
9K3aMeHbI. XOTEJIOCh OBl TAKXKE BBISICHUTD BOITPOC 00 OTIYCKY AJIEKCaHIpa  CO00pa3Ho ¢
3THUM OKOHYATEJIbHO YCTAHOBUTH JICHb CBOETO OThe3/1a. A TyaseTHbIe 3a00ThI! A ykiaska!
A y6opka kBapTHpsl!... OJHUM CIIOBOM, XJIONOT He 00epéuibes» (Kazem-bex 2016: 88).

Hecmortps Ha TO, 94TO MBI paccMarpuBaeM 3anvcu Mapun Kazem-bek kak HCTOUHUK 110
WCTOPHH KEHCKOW TIOBCEAHEBHOCTH, B HUX TaK)K€ MOXKHO HAWTH B3IVISABI aBTOpa Ha CO-
LMATbHO-TIOINTHYECKIE U3MEHEHHS B cTpaHe. Bot, Hanpumep, mpicin Mapuu JIbBOBHBI 0
PaBHONIPABUM KEHIIVH B BEIOOpE CBOEH JeaTebHOCTH: «Malo-nomaiy, Kak-HUKaK, XKeH-
LIMHBI PUOOPETAIOT CBOM Mpasa. K cokalleHHI0, CO9yBCTBOBATH ATOMY MPHOOPETEHHUIO
MpaB TPYAHO, T.K. OHA OTBOEBBIBatOTCH... He sryurie im Obu1o OB BMECTO TOTO, YTOOBI Ma-
JIO-TIOMaJly YCTYIaTh 3aBOEBaHHbIE NIPaBa, cpazy 00BSIBUTH, YTO BCE JIOIU PAaBHBI B CBOMX
MpaBax Ha BCAKHI TPYJ U Ha BCSKYIO JIEATEIbHOCTD; YTO HUKOMY HHUUTO HE 3arperiaercs:
HU JKEHIIMHAM MPETEeHI0BaTh Ha JIOJUKHOCTh BOEHHOTO MUHHUCTpPA, HU MYXYHHAM HaHU-
MaTbcst B HAHBKN» (Kazem-bex 2016: 333). ABTOp AHEBHHMKOB BH7ENa BOJIOIMOHHBIN
MyTh Pa3BHTHUS BO Beel cepax, e€ MBICIU OTpaxkatoT 0cOObIN, OTIIMYHBIN OT Apyrux de-
MUHHCTOK U ITyOJINIICTOK, B3IVISII.

3aKkiioueHue

IIpoananusupoBas nHeBHUKHU M. JI. Kazem-bek, CTOUT OTMETUTH, YTO 3T0-TOKYMEHTHI
HE TOJIBKO «CITyaT UCTOYHUKAMH THITUYHOTO JIJIT CBOET0 BPEMEHHU BOCIPUSITHS BHEI-
HHX COOBITHH, HO TIPEXK/IE BCETO BEIPAKAIOT IPaHb BHYTPUIICUXMIECKOTO ITePEKMNBAHNUS,
COKPOBEHHBIE MEUTHI M CTPaXH, CO3HATENIbHBIE U OECCO3HATENBHBIE CTPATEr NN EHCTBHUS
u BeITecHeHUs» (benosa 2013: 52).

BaxxHO MOHMMATB, YTO )KM3HB OTAEITHHOTO YEIOBEKa HEOTHEMIIEMO BITHMCAaHA B KYIIb-
TYPHO-UCTOPHYECKYIO KaHBY OOIIECTBa B IIENIOM, U Jake XPOHUKH KAKOW-THOO CeMbH
IIPH BHUMAaTEITHFHOM PACCMOTPEHHH MHOT'0€ MOTYT paccka3aTh HE TOJIBKO 00 ocoOeHHO-
CTSIX STMOXH B T'PaHUIIAX OTIEIBHONW CTPAHBI, HO M O COOBITHSAX U TEYCHUIX MEXTYHAPO/I-
HOTO XapaKTepa — W YeM BHIIIIE CeMbsI B OOIIECTBEHHON Mepapaxuu, TeM Ooiiee 4ETKas
9Ta B3aMMOCBs3b. Mapus JIbBOBHA MHcajia O POy CeMbU B XU3HU denoBeka: «CrtpaH-
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HO YyBCTBOBaTh ce0s1 OTHOH, 0e3 ceMbH U 0e3 nena. O4yTHUBIIKNCH B TAKOM IOJIOKEHUH,
0COOEHHO SICHO TIOHMMaEllb, YTO BCSI CYTh, BCS IIEJIb U BECh CMBICI 3aKJIIOYAETCs B Ce-
Mbe. [loHnMaemp 3To Tak ke, Kak TOHUMAaeIlb 3HaYeHHs 3/10pOBbs, KOTa 3a00eenby
(Kazem-bex 2016: 94). HecMmoTps Ha TO, 4TO B pacCMaTpuBaeMbIi MEPHON >KEHIIHHBI
AKTHUBHO CTPEMUJIKCH MOJYYHTh 00pa30BaHUE U Pa3BUTHCS B IPOPEeCcCHOHATBHOM cdepe,
KaK aHaJIM3UpyeMblil JHEBHUK OopoHecchl Kazem-bek, Tak u nqpyrue JTHEeBHUKH 00pa3o-
BaHHBIX 3aMY>KHUX TOPOKaHOK TOBOPSIT O TOM, YTO CEMEHHBIE IECHHOCTH OBLIH ITPEBBIIIE
OCTaJIBHBIX 3200T.

Takum 0Opa3oM, ceMeiiHble XPOHUKH OBIBAIOT BaXKHBIM JOTIOJIHEHHEM B UCTOpUYE-
CKUX H3BICKaHHSIX, MOCKOJNBKY COZIEpKaT B ceOe UeIOBEYECKHI OIBIT, Ha M3JIOKCHHUH
KOTOpOT0, KaK MPaBUJIO, TOYTH HE CKa3bIBae€TCA LIEH3Yypa WJIM HOPMBI 0OIIECTBEHHO-IIO-
JUTUYECKUX M3IAHUH. A B pslie CIyyaeB UCTOYHHK IMPENCTABISIET COOON LIEHHOCTh HE
TOJIBKO KaK OCBEILIEHHE ONpeNeIEHHBIX COOBITHI, HO M C TUTEPaTypHOU TOUKH 3PEHHUSI.
Takue aBTopbl, kKak Mapus JIbBOBHA, BJIaJlen CIOBOM HACTOJBKO, YTO JAX€E IPOCTHIE
€XeHEBHBIE 3aMETKH BBIXOIMIIN Y HUX NMPOTYMaHHBIMH, CBA3HBIMH W HAIIOJIHEHHBIMU
HENOAAECTbHBIMH NEPEKUBAHUIMH.

HeiictBurensHo, gHeBHukn M. JI. Kazem-bek ocBemmaroT pa3zHble CTOPOHBI IOBCE/-
HEBHOM >KM3HM >KeHITUHBL. OHU HE MPUBA3AHBI K OJTHONM TeMe. DTO FOBOPUT HAM O pas3-
HOCTOPOHHEM Pa3BUTHH KEHIIMHBI, O € BO3MOXHOCTAX. OHa moMorasna MYy, CEMbe,
MHOT'0 YHTalla, peniaia KpecThbIHCKHE TPo0IeMbl B IepeBHE, paboTalia 1 OTHOBPEMEHHO
CIPaBIISIIACh C KU3HEHHBIMU TPYJHOCTAMH. B THEBHMKAX APYTHX YHNOMSIHYTBIX KEH-
IIMH HaMH 3aMe4yeHa MpUBSI3Ka K OJHOW TeMme (COLMaIbHO-TIONIUTUYECKHE MPOOIEMBI,
npodeccroHaIbHAs NI TSIBHOCTD HIIH CyTy00 JTUYIHOE).

Kpome Toro, oOpazoBaHHast jKe€HIIKMHA, ABOPSHKA He Oblila yBJIEYE€HA TOJIBKO CBOU-
MU TyaJieTaMu, CBETCKUMH BbIXoJamMu. E€ mHTEepecoBay ClIoKHbIE PUIOCOPCKUE TEMBI,
MOJINTHKA, OJarOTBOPUTEIBLHOCTh, DTO MOATBEPKIAET eIIé pa3 TO, UTO OHA, OyAyuH 3a-
MYy>XeM, IpOoAOJIKala pa3BUBaThCA. [|HEBHUKH MOKa3bIBAIOT HaM, YTO KEHIIHWHA TOTO
BpPEMEHH YK€ MOTJIa COBMEIIATh CEMBIO M COLMATBHYIO MU MPOQEeCCHOHANBHYIO Jes-
TEIBHOCTb.

Kax MBI yrke TOBOPHITH BBIIIIE, THEBHUKY — Ta ()OPMa JIMTEPATyPHOTO CBHICTEILCTBA,
KOTOpasi, C OTHOW CTOPOHBI, OTIIMYAETCS CyObEKTHBHOCTBIO B3TJIs]a aBTOPA, TOCKOJIBKY
ABTOp TOBOPHUT IPEXKE BCETO OT CBOETO UMEHH — & CTAJIO OBITh, €r0 YOCIKICHH S, KaKH-
MH ObI HU OBLJIM, TAK)KE OCTABSIT B 3aIIUCSIX CBOM OTIEYATOK, — a C APYroi — QUKCUPYET
W COXpaHsIeT moa4ac AeTaiu U (HakThl, YHUKAJIbHBIE JIsI KOHKPETHOM 3II0XU U JTHYHOU
CyIBOBI. DTHU eTaidu U GaKThl MOTYT B IAJIbHEHINIEM CITYKUTh KIIOUOM ISl TOHUMaHU S
TEX WM WHBIX HCTOPUYECKUX KOHTEKCTOB, KOTOpPhIE 6€3 3TOr0 ropasio CIOKHEe OlleHHU-
Bath. 3anricu Mapuu JIsBoBHBI KazeM-bek — sipkuil ToMmy mpumep, IOCKOIBKY B HUX
M3JI0KEHBI TOAPOOHOCTH KU3HH, CEMEMHOr0 yKjaJa U HaCTPOSHUH, XapaKTepHBbIE I
pycCKoli 00pa3pBaHHOW CTOJUYHOW TOPOXKAHKH, HO MPEK]E HEH3BECTHBIC COBPEMEH-
HBIM HCCIIEIOBATENSAM, NoueMy e€ «/{[HEeBHUKM» U MOT'YyT paccMaTpUBaThCs KaK UCTOY-
HUK, KOTOPBIN 3aCITyKUBAET MPUCTATBHOTO BHUMAHUSI HCTOPUKOB.
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Kaszem-bex 2016 — Kaszem-bex M. JI. lneBnuku. M.: U3a-Bo Cperenckoro MmoHacToips, 2016. 547 c.



198 BectHuk anTpononoruu, 2025. Ne 1

Hayunas auTeparypa

benosa A. B. enckas NoBCceqHEBHOCTh KaK MPEIMET UCTOPUU MOBCEIHEBHOCTH: HCcTOpUOrpadu-
YEeCKHH W METOJ0JIOTHYEeCKH actekThl // Poccuiickast moBCceTHEBHOCTD B 3epKaJie TeHAEPHBIX
OTHOILEHHH: cOOpHUK crareil / oTB. pea. u coct. H. JI. [Tymkapesa. M.: HJ1O, 2013. C. 25-67.

Jlynaesa IO. B. Oro-nokyMeHTHl B ucTopuyeckoi Hayke XX — Hauana XXI B. (cBomHbIi pede-
par) / CounanbHbple W ryMaHUTapHble Hayku. OTedecTBeHHas M 3apyOexHas JUTeparypa.
Cep. 5. Ucropust: Pedeparusnsiii xxypnain. 2017. Ne 3. C. 14-21. https:/doi.org/2017.03.004-005

Kyopsuuosa A. A. IneBHuk EnuzaBeThl J[bSIKOHOBOIH Kak MCTOYHUK IO HCTOPUHU T'eHAEpa B
Poccun // XKypuan mncturyrta Hacneaus. 2022. Nel(28). C. 1-11. https:/doi.org/10.34685/
HI.2022.68.35.003

Muney /]. B. lneBank Mapuu bamkupueBoi kak aBroOnorpaduyeckasl NpakTHKa: JUHTBOTCH-
nepHoe npouteHue / Teopust u npakTuka odmecTBeHHoro pazsutus. 2011. Ne 8. C. 380-382.

Ihwkapésa H. JI. IBpucTiyeckas IEHHOCTh aBTOOHOrpadhuii s TSHICPOIIOra; COMOCTABIISIS TEOPE-
THUYECKHE UTOTY POCCUICKHX 1 3apyOexHbIX aBToOHOrpaduueckux uccienoBanuii / Becthuk Poc-
cuiickoro yHuBepcuTeta 1pyk0bl Haponos. Cep.: Uctopus Poccuun. 2019. T. 18. Ne 2. C. 214-245.

Pocmosyes E. A. lnesnuk H. H. Ilnaronooii (IllamoHMHOM) KaKk HCTOYHUK 110 UCTOPUU UCTOPHU-
yeckoi HaykH / BpemeHna u cynb0b1: CO. cT. B uecTh 75-netust Buxtopa Mouceesnua [lanesxa.
CII6.: Espomneiickuii JJom, 2006. C. 270-318.

Cexenosa O. U. IlpakTuKu Hay4HOI IOBCEAHEBHOCTH B AT0-JOKYMEHTaX NEPBBIX PYCCKUX KEH-
LIMH-UCTOPUKOB BTOpOH mosoBuHbl XIX — Havana XX BB. // BectHuk Koctpomckoro rocy-
JapcTBeHHOro ynusepcutera. Koctpoma, 2021. T. 27, Ne 1. C. 39-44.

Cmapviuuxuna. A. A. OT0-10KyMEHTHI KaK HCTOYHHUK /ISl U3Y4YEeHUsI KAPTHHBI MUPa PYCCKUX KYP-
HaucToK koHna XIX — navana XX B. / Uctopuueckuii kyprep. 2019. Ne 2 (4). Crarps 13.
https://doi.org/10.31518/2618-9100-2019-2-13

Barker A. Reading the Texts — Rereading Ourselves / Women and Russian Culture. Projections
and Self-Perceptions / ed. by R. Marsh. Oxford, New York: Berghahn Books, 1998. P. 42-59.

References

Barker, A. 1998. Reading the Texts — Rereading Ourselves. In Women and Russian Culture. Pro-
Jjections and Self-Perceptions, ed. by R. Marsh. Oxford, New York: Berghahn Books. 42—59.

Belova, A. V. 2013. Zhenskaia povsednevnost’ kak predmet istorii povsednevnosti: istoriografich-
eskii i metodologicheskii aspekty [Women’s Daily Life as a Subject of the History of Everyday
Life: Historiographical and Methodological Aspects]. In Rossiiskaia povsednevnost’ v zerkale
gendernykh otnoshenii: sbornik statei [Russian Everyday Life in the Mirror of Gender Rela-
tions: A Collection of Articles], ed. by N. L. Pushkareva. Moscow: NLO. 25-67.

Dunaeva, Yu. V. 2017. Ego-dokumenty v istoricheskoi nauke XX — nachala XXI V. (svodnyi
referat) [Ego-documents in the Historical Science of the 20 — Early 21 Century (Summary
Report)]. Sotsial'nye i gumanitarnye nauki. Otechestvennaia i zarubezhnaia literatura. Ser. 5.
Istoriia: Referativnyi zhurnal 3: 14-21. https://doi.org/2017.03.004-005

Kudriashova, A. A. 2022. Dnevnik Elizavety D’iakonovoi kak istochnik po istorii gendera v Rossii
[The Diary of Elizaveta Dyakonova as a Source on the History of Gender in Russia]. Zhurnal
Instituta Naslediia 1(28). 1-11. https://doi.org/10.34685/HI.2022.68.35.003

Minets, D. V. 2011. Dnevnik Marii Bashkirtsevoi kak avtobiograficheskaia praktika: lingvogen-
dernoe prochtenie [The Diary of Mariya Bashkirtseva as Autobiographical Practice: Linguistic
and Gender Reading]. Teoriia i praktika obshchestvennogo razvitiia 8: 380-82.

Pushkareva, N. L. 2019. Evristicheskaia tsennost’ avtobiografii dlia genderologa: sopostavliaia
teoreticheskie itogi rossiiskikh i zarubezhnykh avtobiograficheskikh issledovanii [The Heu-
ristic Value of Autobiographies for Gender Studies: Comparing the Theoretical Results of Rus-
sian and Foreign Studies]. Vestnik Rossiiskogo universiteta druzhby narodov. Seriia: Istoriia
Rossii 12(2): 214-45.



https://doi.org/2017.03.004-005
https://doi.org/10.34685/HI.2022.68.35.003
https://doi.org/10.34685/HI.2022.68.35.003
https://doi.org/10.31518/2618-9100-2019-2-13

Kogans K. C. [IneBauxu M. JI. KazeM-bek kak HCTOYHUK IO HCTOPUU MTOBCEIHEBHOM. .. 199

Rostovtsev, E. A. 2006. Dnevnik N. N. Platonovoi (Shamoninoi) kak istochnik po istorii istorich-
eskoi nauki [The Diary of N. N. Platonova (Shamonina) as a Source on the History of Historical
Science]. In Vremena i sud’by: Sbornik statei v chest’ 75-letiia Viktora Moiseevicha Paneiakha
[Times and Fates: Collection of articles in honour of the 75th anniversary of Viktor Moiseevich
Paneyakh]. Saint Petersburg: Evropeiskii Dom. 270-318.

Sekenova, O. 1. 2021. Praktiki nauchnoi povsednevnosti v ego-dokumentakh pervykh russkikh
zhenshchin-istorikov vtoroi po-loviny XIX — nachala XX vv. [The Practices of Scientific
Everyday Life in Ego Documents of the First Russian Female Historians in the Second Half of
the 19th — the Early 20th Centuries]. Vestnik Kostromskogo Gosudarstvennogo Universite-
ta 27(1): 39—44.

Staryshkina, A. A. 2019. Ego-dokumenty kak istochnik dlia izucheniia kartiny mira russkikh
zhurnalistok kontsa XIX — nachala XX v. [Ego-documents as Sources for Exploring World-
views of Russian Women-Journalists of the late 19th — early 20th Century]. Istoricheskii
kur’er 2(4): 13. https://doi.org/10.31518/2618-9100-2019-2-13




200

YK 94(6)+39
DOI: 10.33876/2311-0546/2025-1/200-209
Hayunas crarbs

© H. A. 3axaposa

BPAK U CEMbS B TPAJIMIIUOHHOM KYJIBTYPE HOPYBA

Cmamus nocesujena npooneme cemelurHo-0paurHvix OMHOWEHULI 8 MPAOUYUOHHOU
Kynemype Hapooa topyoa. Cembsi u bpax 6 Kyivmype Hapooa tiopyba npedcmaeis-
U cOOOU KYTbMYPHYI0O OOMUHAHNY, KOMOPAsL ONpeoesiia U0eonocuyeckue 8321,10bl
ApPUKAHCKUX UHMETLIEKMYATI08 U 80 MHO2OM GIUSLIA HA KYIbMYPHYIO U NOAUmude-
cky1o acusnv. Coxpanerue mpaouyuoHHbIX UHCIUNYMO8, npedicoe 8ce20 — 0buyu-
Hbl, PACUUPEHHOU CeMbU, ROTUSAMHO20 OpaKa, CMA0 OOHUM U3 HAUDOee BANCHBIX
nocmynamos pante2o agpuxanckoeo nayuonanusma. Iowsmue dpaxa ¢ mpaouyuu
tiopyba cmoum noHUMAams Kak 002080p MeiHcdy 08yMsl OOIbUUECeMEeUHbIMU 2PYNNA-
MU, @ 6paunble HOpMbL OLLIU MECHO CEA3AHbl C NPABOBLIMU HOPMAMU, PEYAUPYIOUU-
MU UMYWeCMEEHHblEe OMHOULeHUS, HACTIe008aHUe, ONEKYHCMBO, 3eMLeN0Nb306aHUE,
pacnpedenenue yuxyull 8 Koilekmuge. B yewmpe eHumanus asmopa 60npochl
VCA08ULL 3aKIIOYEHUsT OPAKA, CIMAMYCa MYICUUHBL U HCEHWUHBL 8 DONbULeCeMElHOU
epynne, pacnpedenenue mpyoa u 1acmu 6HYMpU ceMbld, B03MONCHOCTHU OPAKOpa3-
800H020 npoyecca 8 MmpaouyuoOHHOU Kyibmype.

KnroueBble cii0Ba: iiopyba, 6pauro-cemelinble OMHOULEHUS, MPAOUYUOHHAS K)ilb-
mypa, nonueamHulil 6pax
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MARRIAGE AND FAMILY IN TRADITIONAL YORUBA CULTURE

The article is devoted to the family and marriage relations in the traditional culture
of the Yoruba people. Family and marriage in the culture of the Yoruba people were
a cultural dominant that determined the ideological views of African intellectuals
and greatly influenced cultural and political life. The preservation of traditional
institutions, primarily the community, the extended family, and polygamous mar-
riage, became one of the major tenets of early African nationalism. The concept of
marriage in the Yoruba tradition should be understood as an agreement between
two large family groups, and marriage norms were closely related to legal norms
regulating property relations, inheritance, guardianship, land use, and the roles
distribution. The author focuses on the issues of marriage conditions, the status of a
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man and a woman in an extended family group, the distribution of labor and power
within the family and the possibilities of divorce proceedings in traditional culture.
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CeMbs npeICTaBIIAET COOOM OMH M3 CIMKHEHIINX MPOMYKTOB 00mecTBa. Hu B omHOM
U3 TPOYMX COLMATBHBIX HUHCTHTYTOB OTHOLICHUS HE SBJIAIOTCS CTOJNb MPOTSHKEHHBIMH BO
BPEMEHH, CTOJIb HHTCHCUBHBIMH TI0 CTETIEHH KOHTAKTa, CTOJb TUIOTHBIMU B MEPECCUCHUH
SKOHOMUKH, BIacTh U amounii (Konnen 2015: 165). ns opy0a, kKak u Uit Apyrux adpu-
KaHCKHX HapOJZIOB, CEMbsI PENICTABISIET COOOM KYJIBTYPHYIO JOMUHAHTY, K H3yUYSHUIO KOTO-
poli o0palaInuch MOJIUTUKH, UACOIOTH, TyOUIMCTHI, HaunHas ¢ koHia XIX B. Bompoc o
ceMbe U ee popMax ObLT BOIIPOCOM CaMOOTIPE/IeIICHHs Hapoaa iopy0a, ero MISHTUIHOCTH.

Juckyccuu 0 ceMbe, BO3MOXKHBIX (popmax Opaka, HOpMax MPHEMIIEMOTO MOBEACHUS
MYXYUH W JKSHIIHH CTald 0COOCHHO OCTPBIMH BMECTE C Pa3BUTHEM HJCONOTHUH «KYIIb-
TypHOTO HanuoHaau3May. D. V. bralifen!, omuH U3 MEPBEIX TEOPETHKOB STOTO TCUCHUS,
nucain: «Jlyma pacsl KpoeTcsi B MHHCTHTYTaX, YHHYTOXKHUTD 3TH MHCTUTYTHI 3HAYUT YOUTh
nyury — ctpamrHoe youiictBo» (Racial Structure 2009: 145). CoxpaneHue TpaauLAOH-
HBIX HHCTHUTYTOB, MPEKIE BCEr0 — OOIIUHBI, PACIIMPEHHOW CEMbH, TIOJIMTaMHOT0 Opaka,
CTaJl0 OHMM W3 HauboJiee BAXKHBIX MOCTYJIATOB paHHEro apHKaHCKOTO HAIIMOHATIM3Ma
(@penkens 1977: 65).

MoHoraMHBIH Opak 1 HyKJieapHasi CeMbsi, IPUBHECCHHBIE B KyJBLTYpY HopyOa eBpomneii-
LAMH, JIOJITOE BpeMst OBLTH yIEIOM 00pa30BaHHOHN AITUTH — Y3KOH MPOCIOMKH TOPOACKUX
LUEHTPOB Hopy0a. J{JIsi MHTEIUIEKTYaIOB BONPOC O COXPAHEHHH TPAJHUIIMU ITOJUTaMHOTO
Opaka BO MHOTOM OBLT JIMIIb YaCTBIO UX TEOPETHUECKUX MocTpoeHuid. Ha mpotrsikeHnn
BCEro KOJIOHHAJBHOTO TepHoja y Hopyba CymeCTBOBAIM MOHOTAMHBIE W IOJUTaMHBIC
Opaunble coro3bl. OMHCHIBasi CBOE JETCTBO B HEOOJBIIOM CENbCKOXO3SIHICTBEHHOM TOPOIC
Oca-Oke, ®. A. Orynaune’ nmucaia 0 TOM, YTO CPEIU JKUTENICH ObUTH PaclpoCTpaHEHBI
pasubie popmbl Opaka (Ogundipe 2012: 7). UccnenoBanue antpononoros P. ['amierry,
K. JI. C. bonayuna, W. O. Jluna cpenu Gpepmepor kakao B 1950—-1951 rr. mokasasno, uto
63% cemeii Obu onuramMubiMu (Galletti et al. 1956: 71-72).

Bpax B Tpamunuu iiopy0a, Kak ¥ B Ipyrux aQpuKaHCKUX KyJIbTypax roxHee Caxapsl,
CTOMT MOHMMATh KaK JOTOBOP MEXAY ABYyMs OonbliieceMEHHBIME rpymmnamu. Mcciemo-
Barenb H. Cymapkaca oTMedana, 4To IMOMBITKA 3alaJHBIX YUEHBIX C(OKYCHpPOBAThCS Ha
nape MY>XYHHBI ¥ )KEHIIMHBI HE JaBaja MOJHOr0 MOHMMaHUs TOTO, YTO COOOM Ha caMoM
JieTie TIPe/ICTaBIseT HOpyOCKast ceMbsl Kak COlMaIbHbIi HHCTHTYT (Sudarkasa 1986: 97).
3aMy>KHSIS JKEHIUHA B KYJIBType iopyOa Oblia BKJIIOUEHA B Topa3fo Oombllee Kolnde-
CTBO cBsi3eil M oTHOUICHHH ¢ wieHamu Oonbinoi cembu. S1. K. Kokep®, mpencraBurens

! Onapn braiinen (1832-1912 rr.) — mpocBeTHTEND, MACATEND, MOJINTHK, ATUIOMAT, OCHOBHOW HJIE0-
sor nanagpuxanusmMa BT. nos. XIX — H. XX Beka.

2 Orynanne ®ubuan Amxubona (ypoxa. Mrtaemu, 1927-2020 1T.) — MPOCBETUTEIND, TOCYIAPCTBEHHBIH
ciyxauui B cepe 00pazoBaHus. ABTOp y4eOHUKOB I10 aHIIUIICKOMY SI3BIKY JUIS CTY/IEHTOB-HOpyOa.

3 Koxkep SIko6 Kexumme (1866—1945 rr.) — oxun U3 co3naresneil He3aBUCUMOM ahpUKAHCKOM IIEPKBH.
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00pa30BaHHOM NMUTHI HOpyDda U co3aareib HE3aBUCUMON a)pUKAHCKOW LIEPKBH, MHCAII:
«CBajgpba mpeacrasisieT cO00H BEIOOP My’Ka U KEHBI IIPH YCIIOBHH COTIIACHS U O00pEHHUS
CO CTOPOHEBI poauTeneit u cemelr 0oeux cropon» (Mann 1985: 37), a «appukanckas >xeH-
[IMHA, HE 3apyYuBLIAsCS ONO00HON TOAIEPIKKON CO CTOPOHBI POJICTBEHHHKOB, HE MOXKET
CUMTATHCS MOJIHOTIPABHON U 3aKOHHOM KeHoi» (Mann 1981: 210)

Bpax u OpauHbie HOPMBI B TPaAHIIMOHHOM OOlecTBe HOpy0Oa, Kak U B APYrHX adpu-
KaHCKUX KyJIbTypax, ObUIM TECHO CBS3aHBI C NMPABOBBHIMH HOPMAaMH, PETYIHPYIOIIUMH
WMYIIECTBEHHBIC OTHOLICHUS, HACIIEIOBAHUE, OTIEKYHCTBO, 3eMJIETIONIb30BAHUE, pacipe-
nenenue pyHkimii B koyutektuse (Cunuyvina 1989: 39). U. E. Cunuiibina, uccienys ce-
MeHHO-OpauHble OTHOIIEHUS B CUCTEME OOBIYHOTO ITPaBa B KyJIbTypax AQpHUKH, BbICTHIIA
OCHOBHBIE YEPTHI, IPUCYIINE TPATUIIHIOHHOMY OpaKy:

*  Opak npeacTaBisieT cO00i TOroBOp MEXTy OOJBIIeCEMEHHBIMU KOJUICKTHBAMM;

*  TPaIUIMOHHBIA Opak MpenrnosiaraeT MOJIWTaMUH B ee HanOosee pacnpocTpaHeH-

HOW (hopMe — MOTUTHHHHN;

*  OCHOBY OpayHOTO JJOTOBOPA COCTABIISAIOT OpavHbIe TUIaTeXH (BHIKYII 32 KEHY) WIN
WHBIE BHJIBI YCIIYT MY)KYHHBI U €0 CEMbU CEMbE KCHIIMHBI;

*  Opak HOCHT XapakTep IMOCTOSHHOTO OOBEMHEHNUS, B psijie ClydaeB OoJee AIUTEIb-
HOTO, YeM TOKU3HEeHHoe. HempepbIBHOCTh Opaka MOIIEpKUBAETCS PaCIpOCTpa-
HEHHBIM Y MHOTHX HapOOB 3aMEIICHHEM YMEPILETO CYIpPyra €ro poiCTBEHHUKOM,
KOT/1a KTO-JIMOO U3 POICTBEHHUKOB MY»a HACJIELyeT BIOBY (JICBUpAT), UITH 3aMEHON
MTOKOMHOM (MJTH OSCIUTIOMHOM) JKEHBI MM HEBECTHI €€ POACTBEHHUIIEH (copopar);

e Hapsay ¢ oOPMIICHHBIM OPaKOM IPU3HACTCSA U CBOOOIHBIN MOCTOSHHBIN COI03 MYK-
YHMHBI M JKSHIIMHBI, IPH KOTOPOM BEJIETCSI COBMECTHOE XO35HICTBO — KOHKYOHMHAT.
[pu koHKYOMHATE HE BHITUIAYMBACTCS BHIKYII 32 YKEHY U, CJIEI0BATEIBHO, HE MPEATIO-
Jlaraercst JIEBUpaTHOro Opaka WM copopara B cirydae cMepTu. M3 KOHKyOHHATHOTO
Opaka BBITEKAIOT U MHBIC TIOCIEACTBUS pu HacienoBanuu (Cunuysina 1989: 40).

B Hopy6anenze, Kak ¥ BO MHOTHX APYTHX YacTAX 3amajiHoil AQpPHUKH, MYXKYHHBI U
KEHIIMHBI OTHOCHIINCH OTHOBPEMEHHO K TPEM POICTBEHHBIM IPYIINIaM, KOTOPBIE MOXKHO
KJIacCU(UIIMPOBATh CIETYIOMIM 00pa3oM:

*  JHMHUIK, T. €. 00IMpHOE 00beAMHEHHNE POACTBEHHBIX HopyOa; (11 Hopyba xapak-
TepeH OmnarepanbHbIi cueT poactsa (Onvdepocee 1983: 67), T. e. 1. rpynma opu-
SHTHUPOBaHa He Ha OOILETO MpeKa, a Ha 0OLIero POACTBEHHUKA; 2. IOAPa3yMeBaeT
CUMMETPUYHbIC OTHOIIICHUSI HHAWBU/IA C POICTBEHHUKAMHU KaK CO CTOPOHBI OTII,
TaK U CO CTOPOHBI MaTepH);

*  pacuIMpeHHas CeMbsi, BeAyIasi COBMECTHOE XO3SHCTBO U IIPOKUBAIOIAS COBMECT-
HO B KOMITayH/Ie, B KOTOPYIO BXOJST HEKOTOPBIE MY>KYHHBI, TPUHAJIEKAINE OTHO-
MY JIMHUJIKY COBMECTHO C CYNPYT'aMH U UX JICTbMH;

*  HENOCPENCTBEHHO CeMbsI, KOTOPAs SBIISIETCS Opa3/IeIeHHEM PaCIIIPEHHON CEMbH,
W BHYTPH KOTOPOH MPOHMCXOIUT BOCIPOU3BOACTBO M TIEPBHYHAS coLUanm3anus. B
HEe BXOAT OJIMH MY)KUHMHA, €r0 KeHa/ skeHbl U ux aetv (Sudarkasa 1975: 49).

Bce uneHs! TMHHAKA HMETH MEXIy COOOH pOACTBEHHBIE OTHOIICHHS. Y HUX OBLIO YyB-
CTBO MPHHAISKHOCTU K OHOW TPYIIIIE; OHU Pa3NesisuTi IPHHAIUIEKHOCTh K POy, JEMOH-
CTPHPOBAI HEKOTOPHIE OOIIHE YepThl, TaKUe Kak Taly Ha HEKOTOPbIE BUbI ITUILH, UCIIONb-
30BaJIM TPAJAUIIMOHHEIE JUIS POJia IIEPCOHAJIBHBIE UMEHA, a TAKYKE MOIJIA UMETh O0IIHE 3HAKH

! Tlonurunust — (Gopma MoJUraMHOro Opaka, pU KOTOPOU My>KUHHA COCTOUT OJHOBPEMEHHO B HECKOIIb-
KX OpauHBIX COr03ax. SBnsieTcs OHOM U3 UCTOpUUecKuX (HopM Opaka.
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Ha JmLe win Tene. JIMHUK uMen o0IIyIo ceMeiHy10 COOCTBEHHOCTh, KOTOpasi BKIIIOYAlIa B
ceOst 3eMeTTbHBIE YTONbs. TpauIIMOHHO WICHBI JIMHUIDKA NMEITH B3aUMHYIO OTBETCTBEHHOCTD
IO BBITUIATE JOJITOB APYT Apyra. JIMHUIKKA U MX CETMEHTHI HE MIMEITH OITHAKOBOTO CTaryca
1 KOHKYPHPOBAIX MEXIy COO0M, OnMpasich Ha TaKHe ITOKa3aTelld Kak pa3Mep IPyIIIbI U ce-
MEHHOTO 3eMETIFHOTO BIIaJICHHS, KOIMIECTBO XKEH U Hajmmuue Biaactu (Mclntosh 2009: 81).

Bpak B TpagunronHom obiiecTBe Hopyba npeacTasisil codol 3aKOHOMEPHBIH HTOT TO-
CTENIEHHOTO B3POCIICHHS, KaK JIs )KSHIIMH, TaK U I My>K4rH. BapbupoBanuch Bo3pacTHEIC
PaMKH, KOTOPBIE OIPECIISIIA HOPMATUBHBIN MOPOT JIJIsl BCTYIJICHUS B OpauHble OTHOIICHUS.
B 1939 r. aurepwutiickuit cormonor H. A. daqune mucai, 9To M0 AOCTHXKEHUU ONPEICITICH-
HOTO BO3pacTa HUKTO 10 COOCTBEHHOMY JKEJIaHUIO HE OCTaBaJics 0e3 ceMbH. J[Jsi My>KUMHBI
3TOT BO3PACT OrpaHHueH ObLI TPUALATHIO TOAAMH, JUIS JKSHIIUHBI — JBAJIATHIO IISITHIO
(Fadipe 1970: 65). HuwxHuii BO3pacTHOM MOPOT JIst )KEHIIMHBI 0003HAYAJICS HAYaJIoM TIe-
pHona mojioBoro co3peBanus (4jisafe Moore 1918: 56). )KusHb B Opake paccMarpuBajiach
Hopy0a Kak eIMHCTBEHHO BO3MOKHAs ()OpMa CyIISCTBOBAHUS, MYUYHHBI U KEHIIUHBI pe-
MPOAYKTHBHOTO BO3pacTa, KaK MoJIaraioch, JOJDKHBI ObUIHA COCTOSTH B OpauyHbIX OTHOIICHHU-
sx. Xynoxxauna H. J[aeuc-OxyHpaite, dbe NeTCTBO MPUILIOCH Ha KoHel 1950-x IT., BcrioMu-
HaJla, 4TO €€ OTIA, PAHO OBJOBEBIIETO U HE JKEJIABILETO BHOBb JKCHUTHCS, «MHOTHE JIFOIH
cunrtanu crpanHeiMy. Okpyxenue, cormmacao H. JIaBuc-OkyHpaiie, uCKaIo camble pa3HbIe
MIPUYHHBI TOJ00HOTO NoBeAeH!s: «OIHa KEHIIMHA TyMaJia, YTO, BO3MOKHO, OH UMITOTEHT.
Jlpyrue cymaduiy, 4To Y HEro HeT JCHET JJIS BhIILIAThI BBIKyMa. TpeThbH YTBEPIKIAJIH, YTO
HU Of[HA KCHIITMHA HE BBIAJET 32 HETO, IOTOMY YTO OH Oe3HpaBCTBeHHEI (Vaz 1994: 4).

E. A. Amkucade Myp oTMeualn, 4To TpaAWIMOHHBINA Opak y #opyOa moapaszymenal,
YTO MOJIOJBIE JTFOAH CBOOOIHEI B BEIOOpE CBOEH M30paHHUIBL. JlaHHOE MpaBo MpUHAIe-
JKaJI0 UMEHHO MOJIOJIBIM JIFONISAM, a He JeBylikaM. OCHOBHBIMU KPUTEPUSIMH IIPU BBIOOPE
Oymyieit cynpyru ObuTH QrHAHCOBOE TOJIOKEHUE €€ CEMbHU, OTCYTCTBUE Y WICHOB CEMbH
omnacHbeIX 3aboneBanuii u BpenHbix (y E. A. Amkucadpe Mypa — «IbSBOIBCKUX») TPH-
BBIUEK, CBSI3b KOTO-JINOO M3 CEMBU C «BEJIBMOBCTBOMY, a TAKKE yCEpIUe U TPYHOII00HE
camoli neBymku (4jisafe Moore 1918: 48).

3aMyXHHE KCHIUHBI CTAHOBMJIMCH OJHOBPEMEHHO YaCThIO JBYX JIMHUJDKEH, YTO
OMPEIEINANO COMANEHOE MONOKEHNE U CTaTyC KEHIIHH-Hopy6a B TOKOTOHHAIEHOM Mo-
pyoanenze (Denzer 1994: 3). B TpaiulinOHHOM OOIIECTBE CTATYC JIMYHOCTHU ONPEACIISICS
MOJIOKEHHEM B ceMbe. [J1aBbl CeMBbH, CTaplIne YWICHBI — OpaThsi U CECTPBI MO CTApPIIHH-
CTBY, IlepBas (IIaBHAs) )KeHa — 3aHUMAJI COBEPLICHHO HHOE MTOJIOKEHHEM, YeM MITAIIIHNe
YJICHBI CEMbH — HEXECHAThIC MJIAJIIINE OpaThsl, MIIAJIIIINE KCHbBI, HE)KEHATHIC CHIHOBbS H
T. 1. (Cunuyvina 1989: 42). Taxkum o6pazom, Opak BCera MOBBIIAT COUATLHBIN CTATyC
KaK MY>KYHMHBI, TaK U )KCHIIIHHBI.

CornnacHo uccnenoBanusm U. E. CUHHIIBIHOM, B OOJNBITUHCTBE a)pUKAHCKHUX OOIIECTB
toxHee Caxapbl Opak MpeicTaBisl COO00M KOJJICKTUBHBIN JOTOBOP, @ OTHOLICHHUS MEXTY
MYKYMHOM M KESHIUHOMN, BCTYHAIOIIUMHU B OpaK, sIBISUTUCH MPOU3BOAHBIMH OT JIOTOBOPA.
[MosTomy Opak yacto paccMaTprBaeTCsl Kak 0ecCpOuHBIN JOTOBOp, T YMEPIIHUHA Cynpyr
U CyIpyra MOTYyT ObITh 3aMEILEHBI IPOUYMMHU POJICTBCHHUKAMHU, KOTa KTO-I100 U3 Poj-
CTBEHHHKOB My’Ka HacllelyeT BAOBY (JIEBHPAT) WM YMEPIIYIO jkeHY (MK OSCIUIOAHYIO)
3aMmeHseT ee poactBeHHuna (copopar) (Cunuysina 1989: 40).

OCHOBHBIM HCTOYHHUKOM 10 OOBIYHOMY MpaBy (B TOM 4Hclie OpadyHOMY) y Hopy0a a0
nepruoja KoJOHHaN3Ma siBisieTcs: padbota Hurepuiiia E. A. Amxucade Mypa «3akoHbl 1
TpaIulMy Hapoja iopyOay, KOTOpYIo OH Haudan nucath B 1906 1. (4jisafe Moore 1918: 6).
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Cpenu cBeneHnii, COOpaHHBIX aBTOPOM, €CTh JaHHBIE O CTPYKTYPE CEMBH U TMIOTHOMOYHUSX
€¢ OCHOBHBIX WICHOB. Bo m1aBe KaXI0ro JOMOX035HCTBa, KOMIIayHa, cTosul Oae (Bale),
CTapIIuii My>KYUHA, KOTOPOMY JOJKHBI OBUTH TIOMYHHSATHCS BCE POACTBEHHUKU M 3aBHUCH-
MbI€ JTUIA. haze MPUHAAIICKAIN TOTHOMOYUS MO PEHICHUIO JeTl, KACAFOIMXCSI YICHOB J0-
Moxo3siiictBa. OH 0051aan IPUANISCKIMU TOTHOMOYHMSIMU CYTUTh YWICHOB KOMIAyH/Ia B
paMKax CBOMX IMOJTHOMOYHH — «ECJIH JIEJI0 He OBIIO CBA3aHO ¢ KEM-TO BHE KOMITayH 12 T
¢ mpeacTaBuTeNsiMu Biaactmy (Ajisafe Moore 1918: 6). Bane MOr IPUMEHSTH (PU3HUSCKUC
HaKa3aHMs [0 OTHOILIECHHUIO K WICHAM KOMITIAyHJIa M JIake U3THATh U3 JIoMa HapYIIUTeIeH
€r0 pacropshKeHU. BiacTb maBbl ceMbH IOAYEPKUBAIIACH PUTYAJIOM €T0 YTPEHHETO TPH-
BeTcTBHs: «Kak[oe yTpo BCce UiieHbI KOMITayH/1a IOJKHBI ObIITH BBIPA3HTh CBOE YBaXKEHHUE
[0 OTHOLICHHIO B Oaze U ero utiare»’. MyXK4rHaA MPOCTUPAIUCH HHUIL MEpe]l IIaBOH J10-
MOXO03S1CTBa, a )KCHIIIMHBI BCTABaJIM HAa KOJICHU WJIHM JIOXKHIUChH Ha TPaBblii 00k (Ajisafe
Moore 1918: 7), u Takum 00pa3oM CUMBOJIMYHO OHU OTKpPBIBAJIUA €My cepile. B crucke
nomHoMounit 6asie E. A. Amkucade Myp OTIENBbHO BBIICISET PELICHUE BOMPOCOB, CBSI-
3aHHBIX C 3aKJIIOUeHUEeM Opaka (Ajisafe Moore 1918: 7).

B pabote E. A. Amxucade Mypa B I1aBe, NOCBAIIEHHON MOJIOXKESHUIO U MTOJTHOMOYHSIM
0ajie, yIOMHHAETCSl TUTYJ ero sxeHbl — utlane (Ajisafe Moore 1918: 7). OqHako, TOMUMO
o0psizia IPUBETCTBUS, C KOTOPBIM WIEHBI JOMOXO3SICTBA BBIpaXKaJH €i CBOE yBaxkeHHE, 00-
Jiee He OTOBAPHUBACTCSI, KAKMMH pealTbHBIMH IIOJTHOMOYHMSIMHU B IOMOXO3SICTBE OHA 00JIaana.

Mopy6a, kak 1 MHOTHe Apyrue Hapoabl AQPHKH, TPaJMIMOHHO PAKTHKOBAIIH TOJIH-
raMHbIi Opak B Gopme monuruauu. E. A. Amxucade Myp oTMeuant, 94To «IOJTUraMHus sB-
JIICTCS COLMATIbHBIM 3aKOHOM CTpaHbly (Ajisafe Moore 1918: 57), a noauanapus KyJIbType
Hopy0a «He m3BectHa» (Ajisafe Moore 1918: 57). IlonuramHublii Opak, HOMHUMO TPOYETO,
O3HAayYaJl, YTO BHYTPH OJHOM CEMbH COCYIIECTBOBAIN JKEHIMHBI Pa3HOTO BO3PacTa, 4To
MPEATOoJaraio, ¢ OMHONW CTOPOHBI, BHITIONIHEHHE HMHU PA3IMYHBIX XO3SHCTBEHHBIX (YHK-
LUH, a ¢ APYyToil — OMPEAENI0 UX MOJI0KEHNE BHYTPU ceMeitHON uepapxuu. JKeHInHBI
BHYTPH CEMbH NPUHUMAIH YYacTHE B IUCKYCCHSIX, U YeM cTapiie Oblia KCHIIUHA, TeM
BecoMee ObLT €€ TOJI0C TPU MPUHITHHA TOro Wi MHOro pemeHus (Sudarkasa 1986: 95).
Crapive >xeHbl ObUIH BBILIE TIO CTATYCY, U IPUHATHE HOBBIX )KEHIIUH B CEMBIO OCYILIECT-
BIISUIOCH TOJIBKO C 0f00OpeHus Oojee crapiux. Miaamiue >KeHbl MOIJIM BBITIONHATD pa3-
JUYHBIE TIOPYYSHHSI, HO TAK)KE M MPUHUMAJIH MTOMOIIb OT CTApIINX KECHIIMH — BO BpeMs
pOIOB, MpH yxoxae 3a MiuaaeHneM U T. 1. K Hagamy 1950-x IT. momo)keHHe CTapuIuX xKeH
CTaJIO MEHATHCS; OHH MTOCTETIEHHO TePSIN CBOM BHyTpUCceMeHbIil cTaryc. @. A. Orynau-
e oTMevalla, 4To MJIaJIIINe KEHbI, KaK TpaBUiIo, ObUIH JTydlle 00pa3oBaHbl, U JIEBYIIKH
Jla’Ke BOBCE MOTJIM HE CTPEMUTHCS K OpaKy, JOBOJBCTBYSICH MOJIOKEHHEM TTOJIPYTH U MPHU-
Humas nonapku (Ogundipe 2012: 204).

[TonmuramHbIi Opak AJs KEHIIUHBI CTAHOBWIICS CTUMYJIOM K CaMOCTOSTEIBLHOU TMpen-
MPUHUMATENHLCKON JIESTENFHOCTH, BO3pPAcTala ee JIMUHAasi OTBETCTBEHHOCTD 33 POXKIICHHBIX
B Opake pereii. Mccnenosarens M. K. MakuHTOIm OTMEYaa, 4To cTapIiive >KEHbI B MOJIH-
TraMHOH ceMbe UMelH OOJbIIe BO3MOYKHOCTEH JIJIsl TOPTOBIU U IPYTOi IESITEILHOCTH, OHH
MOIJIA BO3JIOKUTH OTBETCTBEHHOCTDH 32 BBITIOJHEHUE XO3SMCTBEHHBIX HYXK] Ha MIIAJIIAX
xeH (Mclntosh 2009: 88). [loMumo 3TOTO, CTapIIne >KEHBI B HEKOTOPBIX CIy4dasX MOIVIH
OpraHn30BaTh COBMECTHBIN CEMEHHBIN TPy — MIIQ/IIINX JKeH, pabOB U IPYTUX 3aBUCHMBIX
JIMIl — JUTS IOMOIIU B TOPTOBJIE, PEMECIICHHON JESTENbHOCTH U T. 1. (Shields 1997: 291).
Takum oOpazom, nonuramnasi popma Opaka IO3BOJISLIA CTAPIINM KEHAM CKaruIMBaTh OTIpe-

! Nitane — mepBast M cTapiias jkeHa baie.
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JieTICHHBIE COCTOSTHUS U JIOCTUTaTh BHICOKOTO CTAaTyca B COLMANbHON nepapxun. Miaiue
YKEHbI HAXOIMIIUCh B MEHEe BBITOHBIX YCIOBUAX. OHM ObUIN BHIHYKACHBI TPYAUTHCS OOJb-
11e, YeM MPOUYHe WICHBI CEMbH, U OTHOBPEMEHHO C 3TUM BEPOSTHOCTh PHOOPETEHHUS COO-
CTBEHHOT'O MCTOYHMKA JIOXO/a JJ1sl HUX Oblia Oosiee HU3Ko# (Boserup 2007: 36). JKeHIuHbI,
KOTOpBIE MIMEITU CBOW COOCTBEHHBIH JJOXOI, 00JIaiai B ceMbe OoJiee BRICOKHM CTaTyCOM H
MOIVIM Y4acTBOBAaTh B pellleHHH Hanboiee BaXKHBIX CeMeWHBIX Bompocos. Hampumep, Bo-
MPOCHI, CBSI3aHHBIE C 00pa30BaHUEM JIeTeH, JKEHIIHBI MOTIIH PEIIaTh aBTOHOMHO.

C monuraMHbIM OpakoM y fopy0a ObUIH CBSI3aHBI pa3iuiHble (HOPMBI KOHTPOJIS HaJ| CEK-
CyaJbHOH JKH3HBIO CynpyroB. Tak, Cynpyrd HE MOIJIA UMETh CEKCyabHBIX OTHOILICHUN B
MEPHOJT MEHCTPYaIii, OEpeMEHHOCTH U JIaKTalWH (KaK MPAaBUIIO, IEPUOJ JIAKTAIIMHU JUTHIICS
okono 2-3 net) (Mclntosh 2009: 88). Tak ke orpaHMYCHHEM CUHTAJIOCh HACTYIUICHHUE Y
JKEHIIMHBI Tieproa MeHomay3bl. Hurepuiickas xynoxuauna H. J[aBuc-OxyHpaaiie, onmceiBas
CBOE JIETCTBO U CEMEHHBIE TPAULIUK HOpyOa, TOBOPMIIA, YTO YaCTO MYKIMHBI HCIIOJIB30Ba-
11 pakT Hauasia MeHOTIay3bl Y CYTNPYTH B Ka4eCTBE MPEAJIora IJisl BCTYIUICHHUS B HOBBIE Opad-
HBIC OTHOIICHHSI C 00JIC€ MOJIOIOM KEHIIMHON: « My>KUHHBI TyMalOT, YTO MOJIO/IAs JKEHIIU-
Ha cJielaeT UX IOHBIMH CHOBA, M KCHIIUHBI IPOCTO coramaioTcs ¢ aTum» (Vaz 1994: 6).

[Nonuramuelii 6pax y iopy6a ObLI TECHO CBSI3aH C Ipyroi OpavHoN TpaaulIueil — BbI-
TUTaTOH BBIKYTIA 32 JKeHY. Y O0NbIIMHCTBA appUKaHCKUX HApOIOB IokHee Caxapbl OpadHbIi
BBIKYTI BBICTYTIQJI B Ka4eCTBE MPAaBOBOIM OCHOBHI 3akitoueHus opaka (Cunuywvina 1989: 57).
Bpaunblii BRIKYN paccMarpuBajcs CTOPOHaMH KaK TapaHTUsl YCTOMYMBOCTH Opaka W co-
XpaHEHUs POACTBEHHBIX OTHOIICHHH Mex Iy AByms ceMbsiMu. CornacHo E. A. Amxucade
Mypy y Hopy0a ocHOBY BhIKyna cocTaBisuid udana (Idana) — miaaTsl pogUTENsIM JKEHBIL.
Bpaunbie BBIMIATH 3aBUCENTH OT OOIIECTBEHHOTO MOJIOKEHHS KEHIINHBI, H BMECTE C TEM,
€e CTaTyC B JajibHEHIIeM ObUI HAIPSIMYIO CBSI3aH C pa3MepoOM BBIKYIa, KOTOpPBIN ObLT 3a
Hee naH. E. A. Ampxucade Myp Takxke OTMETHII B KAU€CTBE KPUTEPUEB JIJIS KCHIIUHBI, [10-
BBIIIAIOIIUX pa3Mep OpavHOro TIaTeka — HAINIHe apUCTOKPATHYECKHUX CBsI3el M BHEIII-
HIOIO Kpacoty (A4jisafe Moore 1918: 57). Onna u3 nocnosul Hopyba rmacuna: «Bce, 4to
YEJIOBEK CMOXKET OT/IaTh, OH OTIACT 3a BBIKYI» (4jisafe Moore 1918: 57).

Bonbuioe 3HaueHne B KyabType HopyOa yensuioch BOIPOCY HPABCTBEHHOCTH M Iie-
momynpust Oymymei cynpyru. H. A. dagumne omucan cBageOHYIO TPaaUIIUAIO, COTIIACHO
KOTOPOH Ha yTpO TOCie MepBoi OpavyHOl HOYM JKEHUX OTIIPABISUT POJUTENSM HEBECTHI
Kayebac' co CBepHYTOH MPOCTHIHEH B MOATBEPKICHUE LEIOMYAPSHHOCTH HOBOOpAYHON
(Fadipe 1970: 84). [lannas Tpaauiius ObUia BeCbMa pacrnpocTpaHeHa B koHie 1930-x rr.,
B TOM YHCJIE CPEIIU MpeICTaBUTENe MeCTHOW 00pa3oBanHOM uThl. B 1939 1. AkuHneny
OGucecan” 3amucai B CBOEM THEBHHKE O TOM, YTO Ha CJCAYIONIEe YTPO MOCIe CBaabObI
€ro Jo4epH S11ecombl «OKeHUX OTIPAaBHI HOBOCTH O JIOOPOJETEIBHOCTH KEHBI C TKAHbBIO,
CBHUJIIETENILCTBYIONICH O JIEBCTBEHHOCTH, W JACHBI'aMU» W «B JIOM BOPBAajach PajiOCThb»
(Adeboye 2006: 15).

JXKeHmpnHa, KoTopas BBIIUIA 3aMYK, CEIHIach BMECTE CO CBOUM MYXKEM B OTICIBHOMN
CEKIIMH CEeMEHHOTO KOMIIayH/a, OOBIYHO 3aHMUMaBIIel HECKOJBKO KOMHAT WU HEOOJb-
IOM JOM BHYTPH KOMIIayHJa, KOTOPBIM Mapa Jejiuia ¢ JpyrdMH YJeHaMHu OOJNbLIOHN ce-
Mbu (Fadipe 1970: 132). YneHnsl ceMbU UMEH CBOM OTJeNbHbIE KOMHATHI. B monuramMubIx
CEeMBSIX KaKas *KeHa MMesla CBOI0 COOCTBEHHYIO KOMHATY, KaK U MY K, KOTOPBIA KaXIyI0

! Kateb6ac — cocyj1 U3 BBICYIIEHHBIX IUTOIOB THIKBBI (B OCHOBHOM Oy THUTOYHOM THIKBBI) HITH Kaj1e0acoBOro
(TOpnsTHKOBOT0) AepeBa (KpeCcueHIN).
2 O6ucecan Axunmeny (1889—1963 rr.) — Hurepuiickuii MpeANPUHAMATEND, TIOTUTHK, MEMYAPHCT.
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HOYb MTPOBOAMII C OJHOM U3 )KEH, YTOOBI JJaTh KaXKA0H paBHbIC MIaHCHI 3a0epeMeHeTh. OT-
KPBITOC MMPOCTPAHCTBO KOMIIAyH/Ia MCIIOJIB30BAJIOCH JISA IPUTOTOBJICHUA IMHUIIH, 3aHATHN
pemecnom, coaepkanus Kypun u ko3 (Mclntosh 2009: 82). M. K. Makunrom ormevarna,
YTO MPUTOTOBJICHUC MMUIIU HE PETIIaMCHTUPOBAJIOCH TpaZII/IHI/Ieﬁ; B HCKOTOPBIX KOMIIayH-
Aax JXCHIIUWHBI TOTOBHUJIM COBMECTHO, B APYTHUX — KaxKaas XCHIIIMHA TOTOBUJIA OTACJIBHO
Uit ce0st 1 cBoux netert (Mclntosh 2009: 263).

Baxwueliue penenust, Kacarouuecs OTAEIbHON CEMbU UIIM BCETO KOMIIAyH/1a, KaK Mpa-
BUJIO, IPUHUMAJINCh, CTAPIIUMU MYXKXUWMHAMHU, OJHAKO OHU JOJI>KHBI 6I)IJ'II/I COBETOBATHCH C
[JIaBHBIMU B rpy1ne xeHmuHamu. Ha npotsbkenue XIX B., Korjga MHOTHE X03IHCTBA ObLITH
pa3pyIlIeHbl B pe3yJbTaTe MHOTOYHCIICHHBIX BOMH, MUTPAIMid, yTOHa B paOCTBO, CTapIIne
JKECHIIWHBI JOCTHUT'aJIU T-Ipe?:BI)I‘IElI‘/'IHO BBICOKOTI'O ITOJIOKCHHA B CBOUX CEMBbIX, 0COOEHHO B
NneprUOoabl OTCYTCTBUA CTAPIIUX MYKIUH. CTapmHe YJICHBI CEMBHU HECJIN OTBETCTBCHHOCTD
3a IIOBCACHUEC TCX, KTO 6I)IJ'I HHUIKE UX B CUCTEME NTaTprUapXaJIbHBIX POACTBECHHBIX OTHOIIC-
HUI: MyXbsl OTBeHYaJIN 32 TIOBEJCHUE JKEH, OTIIBI 3a IOBEACHUE JIeTell, cTapine OpaThes U
cecTpsl 3a noBeaeHue mianmux (Shields 1997: 289).

B xynerype Hiopyba cymiecTBOBalM OIpeielieHHbIe 00buan U 0codast KyasTypa B 00-
LIEHUH CYNPYTOB MeXxay coOoii. Tak, Hampumep, keHa IPU BCTpeUue My»Ka JOoJKHA Obuia
IMOKJIOHUTBECA €MY WJIM IMPUCECTh, a IPHU O6paIlIeHI/II/I HCIIOJIB30BaTh CIICHUAJIBHBIC TCP-
MHMHBI, 3aMeINaoIne UM coocTBeHHOe. PoMaHTHYecKast 11000Bb He ObliIa OCHOBOM IS
Opaka B KyJlbType iopy0a; MyX U jKe€Ha HE PacCMaTPUBAINCH KaK MapTHEPHl H OJIH3KHE
npy3bst. Bocriurannas B TpanunuonHoit kynerype @. A. Orynaure, Oyay4d MIKOJILHUIIEH,
n3yyana npecol Y. [llekcnupa, 1 pPOMaHTUYECKHE OTHOILIEHUS T€POEB €r0 MPOU3BEICHU
BBI3bIBAJIM Y JCBYIIKHM HEAOBCPUC — €€ MYUUJL MMOCTOSTHHBII BOIIPOC, KaK MOT'yT IOJIIO-
OWUTB OpYT Jpyra JBa YelOBEeKa, €CIIH OHU COBEPLICHHO He 3HaKOMBL. s @. A. Orynnune
€IMHCTBEHHO MOHITHON ObLIa BIFOONICHHOCTh Bronsl B repiiora OpcuHO, T. K. «OHA 3HAJA
ero 10BoJbHO a0ro» (Ogundipe 2012: 250). BoJbIIIyI0 100 CKENITUIIM3MA MEMYapPHCTKA
HCTIBITHIBAJIA K BIIOOIEHHOCTH OJIMBHUH K MOJIOOMY TIaXy'!, KOTOPOTO TEPOMHS, COTIIACHO
nbece, BCTPETHIIa NI equHOokKAbl. C HeoBepreM Oblia pounTana 1 tparequs «Pomeo
u J[XynbeTTa»: IeByIIKa 3a/1aBajach BOIIPOCOM O TOM, «IEHCTBUTENIBHO JH CYIIECTBYET
Takas J1000Bb 3a npenenamu Adpuku?» (Ogundipe 2012: 252). Jlns Wopy0a, cornacHo
®. A. Orynaurne, nmofoOHasi poMaHTHYECKasi BIFOOJICHHOCTh C TIEPBOTO B3IIIsAA OCTaBa-
JIach HETIOHSATHOM: OTHOLICHUS OYAyIINX CYNPYTOB B TPAAUIIMOHHOH KYJIETYpe OCHOBBIBA-
JINCh HAa NPOAOJIKUTCIIBHOM 3HAKOMCTBE U ITPUBA3AHHOCTH.

CornacHo E. A. Amxucade Mypy «B 00bIiuHOM TIpaBe (Hopy0a) pa3Boj HE JOIMyCKa-
eTcs» (4jisafe Moore 1918: 54). Pa3Boa o3Hauan pa3pbiB y3 MEKIY CEMbSIMH, B HErO
BOBJICKAJIUCb MHOI'KMC POJACTBCHHUKMU, CTapeﬁmHHbI POOOBLBIX I'pyIIl, 1 OH HEN30EKHO
3aTATUBAJICS M3-3a UMYIIEeCTBEeHHBIX CropoB (Cunuywvina 1989: 105). Uctopux C. J>xoH-
COH OIKCAaJ pa3Boj y Hopy0a KaK «KakK Ou4eHb PEIKOE SIBICHHE, KOTOPOE (IPAKTUIECKH
MOYKHO TPU3HATH HecyuecTByommum» (Johnson 1960: 116). Tem He MeHee OH MpU3HABA,
YTO MpaKTHKa OblIa Pa3HOOOpa3HOMU, U MEPEUUCIINIT TPHUUHBI, KOTOPBIE MOTJIN CIYKUTh
MIPUYUHON pa3pbiBa CEMEMHBIX oTHOWEHHH. Cpeau NMPUUrH, 10 KOTOPHIM MY>KYHWHA MOT
pa3BecTuch ¢ xeHumHoi, C. JIDKOHCOH Ha3Bajl aaioNbTep C KPOBHBIM POJICTBEHHHKOM
MY’Ka, KJIICTITOMaHHIO, HEOJHOKPATHOE 0aHKPOTCTBO, yrpoxaroiiee cembe (Johnson 1960:
116). XKenmmna, cornacHo C. J[>KOHCOHY, MOTJIa CIIPOBOIIMPOBATH Pa3BOJI TOJIBKO B CIIydae
KpaliHel ®KEeCTOKOCTH CO CTOPOHBI Myxka (Johnson 1960: 116).

! Tlepconaxxu tibecs Y. llekcnmpa «J[BeHaamars HoUEiy.
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WHorga cemeiinbie mpoOieMbl MOIVIH CHPOBOIMPOBATh (prU3Mdeckoe HACHIINE B ce-
MbE, HECMOTpPS Ha TO, YTO TPAJAULUKN HOpyOa HE OINpaBIbIBAIM MONO0OHOE MOBEACHUE B
cemeliHOM u3HH. [IpoOIeMbl cCeKcyanbHOM )KU3HHU MAphl WK HHBIE CEPbe3HbIe CEMEITHbIC
MIPOTHUBOPEYHS, KaK MPABHIIO, Pa3pEIIATUCh ITPH MOMOIIY CTAPIINX YWICHOB JTUHHUIKA, KaK
MYXXYHUH, TaK U )KESHIIUH.

[MpuMeHeHne My UUHOH (PU3NIECKO CHIIBI IOMTYCKaJIOCh B HEKOTOPOH CTETIEHH, €CITU
3TO MOJIArajoch HEOOXOMUMBIM I YCTAaHOBJICHHUS MOPSAIKa B ceMbe. AHHa XUHIEpep,
npoxuBaBinas B MopyGanenie Ha NPOTSKEHHHE CEMHAIIATH JIeT, B CBOMX MEMyapax, OT-
Hocsmuxcd K nepuony 1860-x IT., onmuckiBaia cieayronryto curyannto. K Auae o6partu-
JIach JKEHIMHA 32 MEIWIMHCKON MOMOIIBI0: €€ CHIIbHO m30uBan Myx. Ha Bompoc u Bo3-
MyIlleHHue AHHBI, TOYeMy MYXXYHHA MOCTYMAaeT MoJ00HBIM 00pa3oM, OH oTBeTHII: «bernbie
JIIONIM HE TIOHUMAIOT CyTh CyNpyKecKux ccop. S roBopro Bam, B 3TO# cTpaHe, eciii Myk-
YiHA He OyJeT OUTh JKEHIIMHY Ceiuac WM MOTOM, OHA ITEPECTAHET €ro yBaXaTh COBCEM,
HUYYTh He OyzneT ero yBaxarby» (Hinderer 1877: 225).

Ecnu ccopsl 6bu1M 9acThIM ABJIEHHEM, JK€HA MOIJIa YHTH OT CBOETO MY>Ka M BEpHYThCS
B oM poxuTteneil. Hekotopoe Bpems, 10 BOCCTaHOBIICHUS IMPEKHUX OTHOIICHUH, mapa
MOTJIa JKUTh OTAEIbHO. Korna moneITku BOCCOEAMHEHNS He TPUHOCHIIA HUKAKOTo ycrexa,
TO pa3/eNbHOE MPOKMBAHHE CTAHOBHIIOCH MOCTOSIHHBIM cocTosiHMeM. Pa3Boj xak odu-
LyanbHas cynaeOHas npolielypa B TpaIuIluK iopyoa He cymecTBoBan (Fadipe 1970: 92).
Kenmnnaa, koTopasi yXoauiaa U3 CEMbH, MOIJIa OCTaTbCsA y CBOUX POAUTENEH WM KHUTh
CaMOCTOSITEIBHO 32 CYeT COOCTBEHHBIX JIOXOJOB, HE OOBSBIISISL OPHIMAILHO PacTOPKe-
HUE OTHOWICHHWH C cynpyroM. MyX4rHa MOT EHUTBCS 110 COOCTBEHHOMY JKEIIAHHIO TaK
4acTo, KaK TOTo eiaj Obl, 0e3 KaKuX-1100 OrpaHNYCHUH U O(HUIUATBHOTO PACTOPIKEHUS
MpeAbAYINX OpadHbIX OTHOIICHUH. He3aBUCHUMO OT TOTO, KTO CTaHOBHJICS HHUIIHATOPOM
pacmajzia ceMbH, 32 MY>KYMHOW BCET/Ia OCTABAJICS UCKIIOYUTENHFHOE MPAaBO OCTABUTH BCEX
cBoux neteit B ceoeM aome (Mclntosh 2009: 90). Cormacuo C. [IxoHcony: «Pa3BeneHHas
JKEHIIMHA HUKOTIIA HE MOKET BHOBD BBINTH 3aMy>K WJIH KaKHM-JIMOO 3aKOHHBIM 00pa3oM
MEepelTH 1MOoJ MOKPOBUTENBCTBO APYTOr0 MYKYMHBI; OTCIOA MPOMCXOJUT BBIpAKECHHUE
«HHUKTO HE MOXKET HACIIEZ0BATh BIOBY KMBOTO MYKIHHBD (Johnson 1960: 116).

Hemuoro cBeneHmii ocTanoch 00 3MOIMOHAJBHBIX OTHOLICHUSX B TIOJUTAaMHBIX
ceMbsx Hopyba. @. A. OryHaune, BCIOMUHAs 0 OpayHbIX TPATUIIUSIX B HEOOJBIIIOM I'O-
pone Dca-Oxke, mtat OcyH, B koHie 1920—1930-bi€ IT., MKcaia 0 TOM, 4TO OOJIBITHHCTBO
ceMel OBUIM TIOJIMTaMHBIMH, 8 «PEBHOCTh JKEHIIUH paccMaTpuBajiach CPOIHH TPEXy»
(Ogundipe 2012: 292). B cemeiiHom HappatuBe nucarenbHulbl Jlomsl loneitnn' coxpa-
HUJIach UCTOpHUs 00 ee 0alylIke W JeAyIIKe 10 MAaTEPUHCKOW JIMHWUHU, POJAUBIINXCS Ha
py6exe XIX—XX BB. AOpaxam Omaiinnka OKyrie, POUCXOAUBLIMNA U3 CEMbU TPaIHIIU-
OHHO# apuctokparuu Mnepy (mrar OryH), noiay4us HadaJlbHOE 00pa30BaHUE B MHUCCH-
OHEPCKOH MIKOJIe, ObUT BBITYCKHHKOM MPECTHXKHOU cpemnell mkonbl Komtemk Yacnu B
Hy6nune. B Mbanane A. O. Okyne OKOHYWJI Kypchl IOATOTOBKU YUYHTENEH U JKCHHIICS
Ha Jlxonane, yuutenbHuile. Mx Opak cran, cornmacuo JI. [IloHelnH, CUaCTIUBBIM — MYX
OBUI yyacTIMB B MOMOIIM M BOCIHTAHUU IBYX Aereit (Shoneyin 2010). BelHyXIeHHBIH
npuHATH TUTYA 0061 Uniepy, A. O. Oxyre »KeHUIICS ellle Ha YeThIpeX )KEHIINHAX, KOTOPhIE
BIIOCTIEACTBUHU pomawin eMmy nereid. CeMeliHas XpOHUKA COXpaHuia uctopuro J[xomame

lloneiun Jlona (p. 1974 1.) — Hurepuiickas nucarensHuna. ABTop pomana «CeKpeTHas KHU3Hb KeH
Baba Cerny, onybOnukoBaHHOTO B BenukoOpuTaHuy U MOTy4YHBLIEro OOJIBIIOE KOJIMYECTBO HArpa.
B ocHoBe pomana siexxut ceMeiiHblit Happpatus 00 A. O. Okyre.
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Oxyrne kak 0OMaHyTOH CBOMM MY’KEM KEHILIUHBI, KOTOpas Jepkaja Ha HEero oouay BCIO
OCTABILIYIOCS JKU3HB: JJI Hee eAMHCTBEHHO MPpUeMJIEMbIM ObIT MOHOTaMHBIN Opak, MOIH-
raMHIO OHa pacCMaTpHBalia Kak mpeaaresibetBo (Shoneyin 2010).

B TpaguumonHoM obuiecTBe HopyOa BIoBa OOBIYHO OCTaBallaCh B CEMbE M B KOMIIa-
yHJIe cBOero ymepiuero myxa. OObldan OTHOCHUTENIHHO BIJOBCTBA PA3IHUUYAINACh MEXKIY
pasHbIME peruoHamu Mopy6arenna, HO B HEKOTOPBIX YACTAX 3aMaHOTO M [EHTPAIbHOTO
PETHOHOB, BIOBa HOCHJIA Tpayp Ha MPOTSIKEHHE TPEX MECSIEB IMOocie CMepTH Myxa. B
3TOT NMEPHOJ €if 3anpeanoch NOKUIaTh CTEHBI CBOETO I0Ma, MBIThCS, 3aIlJIETaTh BOJIOCHI,
a TaKke MEHATh ofexnay (Johnson 1960: 76). BriocnencTBum Takue KEHIIMHEL, B CIIy4ae,
€CJIM OHU MOTJIM UMETH AETEH, BEIXOAMIIHN 3aMY>K ITIOBTOPHO 3@ OJTHOTO U3 OIIKaNIINX POJI-
CTBEHHHUKOB yMepuiero Myxa. [loqoOHast mpakTuka JieBupara rapaHTHpOBaia, 4YTo BIOBa
U ee MOTOMCTBO OCTaHyTCs YacThiO ceMbU. JIeBHpar perra BOMpoc SKOHOMHYECKON TIOA-
JEPKKH JKEHIIMHBI U €€ IeTel, O3BOJISUT COXPAaHUTh CEMEHHYIO IPEEMCTBEHHOCTh, a TaK-
&Ke N30eXKaTh BIIOCIEACTBUH PHCKa KPOBOCMEIICHHS MEXy OJTM3KHUMHU POJCTBEHHUKAMH,
B cilydae eciu pedeHok nmokuaan komnayun (Mcintosh 2009: 93).

Beryruienue sxeHIUHBI B Opak B KyJAbType Hopy0a B JOKOJIOHUATBHBINA MTEPUOJ] SBIISI-
JIOCHh CIIOCOOOM pacIIMpeHHus Bo3MOKHOCTeld. OHa, cOXpaHsisl CHJIbHBIE CBS3HM CO CBOEH
cOOCTBEHHOI CeMbeH, TakK e CTAHOBUIIACH YaCThIO CEMBH CBOETO MyKa. [lomoOHast CBsI3b,
HalpyMep, paciIupsia ee BO3MOXKHOCTH B TOPTOBOU JEATENBHOCTH, KOTOPYIO JKEHIIIMHA
MOTJIa OCYIIECTBIIATh MKy IByMsI coobmiectBamu (Barnes 1990: 252).
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JOPOI'M AIYLIN U TEJA
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Ilocne pacnada eduncmea mena u Oyuil ¢ HACHYynuguLell cmepmoio, Oyua KaKoe-mo
8peMs HaXOOUMCsL PAOOM C MeNOoM, Hymeulecmsyem no MUpo30anuio u nocewiaem poo-
Hoe Jcunuuje, Cnepea Haxoosach 8 Hem NOCMOSHHO, NOMOM 6Ce pedce 8038PaUAsCh 8
He20, nepexoos Ha e2o nepughepuro, 6ce OabULE NEPECENFACh 8 UHOU MUP, NOCENEHHO
CMAaHoBsCL 00HUM U3 npedkos. Eciu nyme mena na xnaobuwe dondicer bbvlms 6€3603-
BPAMHBIM U OKOHYAMENbHBIM, OVUid, HA0DOPOM, 6038PAUAEMC OOMOU HA NOMUHKU,
20e Npoucxooum pazoen 00U MeAHCOY HCUBLIMU U YMEPUUUMU, NOOOEPHCUBAEMCSL 83a-
UMOBLI200HOE 00UeHUe 08YX MUPOB, OHA noceujaem ONUKUX NO 8ecHe, Ko2oa Oy
emecme ¢ 8ePHYBUUMUCS NMUUAMU U OXHCUBUUUMU PACMEHUAMU HANOHSION NPUPOOY.
Oxonuamenvroe 8038pawerue Oyul 00CMuU2aemcs ee nepeceiieHuem 8 Hogoe JHCUgoe
Ccywecmeo, MIaoeHya, 38eps, NMuyy uiu oasxce oepego. Vlmernno smum pauyaromcs
nymu nozpedaibHoU U NOMUHATLHOU 0OPAOHOCMU, YACMO NPEeOHA3HAYeHHble OIS PA3-
HbIX YIEHO8 MEeMAapuU3U4ecKo2o eOUHCMBA Yelo8eHecKo20 Cyuecmed, meia u Oyuu.
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THE LAST JOURNEY WITH NO RETURN AND RESURRECTION:
DIFFERENT WAYS OF BODY AND SOUL IN SLAVIC FUNERAL RITE.
PART TWO: THE ROUTE OF THE SOUL

After death dissolves the soul-body union, the spirit lingers some time near the for-
saken body, travels around the universe and visits the home occasionally. First, it
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persistently stays at home, but with time it comes back less and less often, moves to
the periphery of living space, coming farther and farther to the world of the dead,
and eventually becomes one of the ancestors. The journey of the corpse to the cem-
etery also shared with the soul must be without return, transgressed by no one, and
different from the roads of living thus preventing death from returning. On the con-
trary, the soul of the dead is expected to return to take part in remembrance rites,
where the fates and shares of the living and the dead are measured and divided and
mutually beneficial communication is held. In spring souls of the departed also visit
the living relatives, coming back from the dead with the waking nature, returning
birds, and reviving herbs. The ultimate return of the soul comes with the reincarna-
tion to a newborn baby, young animal, bird, or even tree. That is the crucial differ-
ence between the roads of funeral and remembrance rites designed for various parts
of personal metaphysical union: the soul and the body.
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Tema cTpaHCTBHS IYIIH HA «TOT CBET» OXBAThIBAET BCIO MOrPeOANBbHYO M TOMUHAIb-
HYI0 OOPSITHOCTh, 3a9aCTYI0 HAYMHASCh PaHbIIC ee: yXKe MPUMETh CMEPTH MOOYXKIA0T
YeNoBeKa HavaTh MOATOTOBKY K 3TOMY IyTH, & arTOHUS 3HAMEHYET BBIXOJ B Topory. CUMBO-
JUYECKUH PsiT IPUMET U MPEBECTHH CMEPTU HACKIIEH 00pa3aMu TOPOTH U CTPAHCTBUS:
«Bcsiko mokaspiBaciia: NTHYKA MOCTYKae, a TO TaK MOcTykae, He BUAHO: «Cobupatics ¥
nopory». Tam gom (Tyd cbBeT), a 310 rocti» (Bepxuuii TepeGexoB, cTonuH., Opecr.)
(ITA); con o cbOopax B mopory mpeaBemaeT cMepthb (monec.) (Konobpoocvka 2007: 55);
eciu O0JIbHOM TOBOPHT B Opefy O IOopore, JIOMAIMX i KOHHOW YIIPSDKH, TO OH ympeT (6e:1.)
(Hukugoposcxuii 1897: 279); cmepTh O0IBHOMY TIPEIBEIIAST MPOTOPEHHAS YKEHIITMHAMUA
TpomnuHKa K ero gomy (pyc.) (PIIII: 402). B moxOmoaHBIX IECHSIX CMEPTh MHOT/A 3ara-
JbIBACTCS 4epe3 CUMBOJMKY myTH: «Ha mopore crky, BCE JOporu Disiky» (pyc. CMOI.)
(CMDOC 1: 668). I1pu 3akonaunBarnu rpoda B [lonecbe mpuunramu: «<...> [la Kyna x Tbl
yezxaenrs, / Jla Kkyna sk Tol 3axoBanccu? <...>» (BreicTymoBuum, oBpyd., skutomup.) (I1A).
B monbckoif morpebansHON mecHe «ubity gosciniecy [MIpOTOpeHHas qopora] — Jopora
ymMmepiiero Ha «ToT cBe™» (Adamowski 1999: 166), B pycCKUX NPUYNUTAHUSIX TOBOPHTCS:
«Kyna cHapsaunace, Kyna cokpyTuiack, Most kpacHa kpacuropka? Bo koTopy myTe-Tpo-
1Ty, IIHPOKYIO NOPOKEeHbKY ?» (Hesckas 1990: 137).

Ipeacrasnenus o MyTH TyIH B MUP HHOM ITUPOKO OTPAXKEHBI B IOrpeOaIbHON TepMU-
HOJIOTHH, HAIIPUMED: K 8b1X00) ‘K CMEPTH’, HOOOPOAHCHUK ‘KYCOK XOJICTA, KOTOPHIA JaeTcs
MIEPBOMY BCTPEYHOMY Ha MoxopoHax’ (pyc. koctpoM.) (Hesckas 1980: 229), nodopoocnasn
‘MOITUTBA, KOTOPYIO KinaayT B Tpob’ (pyc. ypan.) (CH 4: 359); 6poo (monec.) (I1A), Ha
doposu, nHa oopozu (ionec.) (Korobpoocvka 2007: 61) ‘aronus’; aroHU3UPYIONIHN OP303-
mb, «B mopory (cobpaics)» (benbck, koOpuH., Opect.), «Cabupaenna B napory», «nzé
B 1aporyy, «30upaenna y macnénau nyus» (TyxoBuuwm, nsxoBud., Opect.), «Mue y omo-
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KOHCTBO, y NANbHIOW myTh» (KypuuIia, HOBOIpPaJ-BOJIBIH., JKHTOMHD.), «Y CBOI 10pO-
ry youpaena» (3amolibe, Jeipumil., romen.), «Ha mopose, kaxyte» (Tam xe), «Kaxytsb
M40 JIFOIBIHA 30bIpaeThCs B 10pOry» (3a0yskbe, JTF000MII., BOJIBIH.), «KAXKYTh y HAC, IITO
¥ nopéry cobupaena» (Komauu, uepHoObu1., kueB.) (ITA); e na nvms ‘aroHus’, nbmHUK
‘TIOKOWHBIN, ‘00psIOBEII X1e0 Ha TOXOPOHAX’, NbMHUHA TIOMUHANBHBINA X11e0’, ‘cBeua
Ha Tpo0e’; ‘IEeHbI'H, KOTOPBIC OPOCAIOT B MOTWIY’, nbmHuHKa ‘Oyja0vKa Ha TIOXOPOHAX’,
numHenyy ‘TIOJIOTEHIIA, pa3aBaeMble Ha MOTpeOeHNH’, nbmuuue ‘ofekaa MOKOWHOTO,
KOTOPYI0 KoMy-1i00 otnatot’ (6oir.) (Cedaxosa 2004: 229). Bo BpeMst aroHHM CTapainch
HE IIyMETh, YTOOBI HE TIOMENIaTh AyIIe BHIUTH U3 Tella U YIUTH B IOTYCTOPOHHUI MUp, YTO
TaKXKe BBIPAXKaJOCh Yepe3 TEPMUHBI JJOPOTH U MyTEIIECTBHS: KEHIINHA, KOTOPOH «Iiepe-
Owu cMepThY, kaimyercs «<...> Hy, 4aro sk Bel MsHE aj 3sI€Hal napoxkki anssumi? 5 x
inua ma 3su€Hai [apokiiel, ranak Mue noopa osuto» (TMKB 2: 377).

Wnest cMepTH Kak BbIXOJa YETIOBEKA U3 MPOCTPAHCTBA YKHUBBIX BOILIOMANIACH B TAKHX
nmpreMax OOJIerYeHHs arOHUU KaK BBIHECCHME, BBIBEJCHHE UeIOBeKa M3 JoMa (Iojiec.)
(Konobpoocwvra 2007: 76), B benopyccuu u B Ilompinie ymMuparomero ykjiaasBald BHE
JIOMa B XO3SICTBEHHBIX MOMEIIEHUSX (HA TYMHE, B XJieBy U Tp.). OTKpBIBaHHE B ITOM
CUTYyalliH BCEX JIOKYCOB, UMCIOIIMX 3HAYCHUS BBHIXOZOB M3 JIOMa (IBEpEil, OKOH, JBIMO-
X0J1a) IOMOTaJIl YMHPAIOIIEMY CKOpee TIOKUHYTh JIOM, a Jiynie — Teio. s obnerdeHust
aroHUM YeJI0OBeKa MOIVIM CaXKaTh WM YKJIAABIBATh HA MOPOTe, CHMBOIMYECKU YKa3bIBas
eMy Ha MepBEIi Tar 00ps0Boro MyTH: «JIexay, mexay, a Tanel kaxo: <...> «[lacann Ha
napox3K» — ¥ JET Ha JIOKOK U Taabl mamép» (PosOuIk, mpyxas., opect.) (BDIJIA).

HexoTopsie aneMeHThl CHapsKEHUS! TIOKOWHHUKA OBUIM TPU3BAHBI OOJErYUTh eMy J0-
POTY Ha «TOT CBET», OMHOBPEMEHHO MOKAa3bIBasl, YTO OH MBICIWIICS KaK JUIMHHOE U TPYII-
HOE IyTENIeCTBUE BO MpaKe: yMepIuero o0yBaiy B JIbHSIHBIC CAMOJICIbHBIE TallOYKH HITH
JIANTH «TIOJIeTYe, TIOpeXe, YTo0 jerde uaTm» (pyc. CMOI., TICKOB., KOCTpoM.) (Jlucmosa
1993: 54); B benopyccuu B rpo0 Kjiajid BOCKOBYIO CBEUY, YTOOBI OHA OCBEIIaIa yMEpIIeMy
nopory Ha ctpaurabii cya (IITI17:131). B KpakoBe roBopmiin, 4To «IyIia yMepIIero uaet
TEPHUCTOU JOPOTOM, MOJHON KPYThIX CKaJl 4epe3 pa3Hble Kpas, 10 YUCTWINIIA OHA CIIy-
CKaeTcs uepe3 miyOookuii konozaeny (Biegeleisen 1930: 77).

B kadecTBe CUMBOJIOB ITyTH MOIVIH BBICTYIIaTh HEKOTOPBIE MPEAMETHI, B MIEPBYIO Ove-
penb, HUTKH U TOJIOTHO, @ MHOT/A elie Bosiockl. B Iloneche «KnanyTh naa mosic manaréH-
1a — 1mo0 yTupaycs, maja 00K manatHd — 3To Ard mpapora O6ynd — naa 00k Hajgo Oénoe
knacte» (IlpucHo, BeTkoB., romen.) (ITA); «M xoTh KuCeH, XOTh MONOTHO HOBOE (KIaayT
B rpo0 CBepXy, HaKpbIBasi MOKOMHMKA): [ylia OyAeTh MepPeIUIbIBATh Yepe3 HTO MOIOTHO»
(YenxoB, KITMMOB., OpsH.) (ITA), B benopyccun kianyu NokoWHNKA Ha 3aCTETICHHYIO MTOJIOT-
HOM JaBKy «ETo 1r4pITaera, J0XKbIIa Ha Japory, YalaBeKy cUessins aapory» (JIeskwu,
craponopox., MuH.) (IIMA). B Apxanrensckoii 00;1acTy B Tpo0 Kiiaiu 00pe3 TKaHH, «4TO-
OBl Ha TOT CBET JIOPOXKKa poBHOU ObL1a» ([obposorvckas 2005: 109). Haobopor, nepery-
TaHHOCTbh, CBSI3aHHOCTh CUMBOJIM3HPOBABIIMX MyTh MPEAMETOB MOINIA TIOMENIATh yMep-
meMy JOCTHYb «TOTo cBeTay: B [lomeche roBopuiy, 4T0 «H» MOX)HA HUUOTO BEIIIBITOTO
XOPOHEITh, 00 OYIAII Ha TOM CBUTH TLTYTaTh» (JKypOa, oBpyu., skutomup.) (ITA); «<...> ¥
IIpIYHE TaKOHHKK, TOXKD HE HAUMHAN CHaBallh, HE 3aCHOBBIBAl mapory» ! (3omoryxa, Ka-
nuHKoBUY, romen.) (ITA). Ha 3anaanoit YkpanHe Bce KpOBHBIE POACTBEHHHIIBI YMEPILETO
pacIuieTany BOJIOCH 10 TIOXOPOH, «4TOOBI yMepiieMy He Oblla 3arjieTeHa Iopora Ha TOT
cBeT» (uepHoBu1l.) ([ Hamiok 1912: 233).

! Te ke 3ampeThl Kacaauch MOMUHAIBHBIX THEH (CM. maiee).
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Kak cuMBOJI OpOTH TakKe MOTIIU OCMBICISATECS TOJIOBUIBI B IoMe (PYC.), TIOITOMY
YMUPAIOUINX U TOKOMHUKOB CTAPAaJIMCh MOJIOKHUTH BIOJb HUX: B 320HEKbE JISl YCKOPEHUS
CMEPTH YMHPAIOILIEro KJIalH BAOJbh MOJOBUIl HA IIOJI, 3aCTEJICHHBIA conoMoil (Jlocunos
1993: 130); moxoiHUKOB KJaJy BAOIb mosoBHI (pyc.) (Paubypun 1983: 179) u HuKOT-
na — mornepek MaTuils! (pyc. cmon.) (CMOC 2: 26).

[TyremecTBre AyIIM UMEET MHOXKECTBO 3TAIlOB: CHAYaJla OHA IIOKUAAET TeJIO0 U POTHOMN
JIOM, COTJIACHO Pa3NIYHBIM NPE/ICTABICHHUSM, BUANT aJ1 U paid, HO JI0 MOTpeOeHNUs HEe TIOKHU-
JIaeT TeJIo Hajoiro U He yxoauT aanexo (Toacmas 2008: 380—421). CormacHO MHOXKECTBY
MOBEPUH, JI0 OrPeOCHHUs Iyllla YMEPIIEero HaXOAUTCS B JOMe PsAAOM ¢ TeioM: «Po smierci
cztowieka, dusza wychodzi z ciala i staje po prawej stronie, i dotad tam stoi, dopoki nie
pogrzebig trupay» [Ilocie cMepTH YenoBeka JyIia BEIXOAUT U3 Tella U CTAHOBHUTCS C Mpa-
BOH CTOPOHBI, M CTOUT TaM JI0 TeX IOp, MoKa Telo He moxopoHsT| (ZWAK 1878: 127).
Haxopsamiasicst B joMe ayiia yMepIero MoxeT ObITh HEBUIMMOM, POSIBISITH ceOsl pa3HbI-
MU 3ByKaMH, JTHO0 MPUHUMATH OOJIMK HEKOTOPBIX KUBBIX cymecTB: «U sHa ycé uye, mTo
MBI TUIAUDM, TOJIbKA STHA YKD HE MOXD, CKasallb He MO)KE€ HMYOTO0, Tarjaa raBopaib, IITO
aHa yc€ uye, yc€ 3Hae, U sHA IJ1aud pa3eM ¢ Hamu, aymia. Bor takoe» (Tepacmons, ciyil.,
muH.) (IIMA); «lyx npbIX0oa3ulLib, AyIIa ITO BEIXOA3MUIlb, UX YBUI3ELb HENb3s. AHU YCé
CJIBIIIAIG, @ MBI K HE CIIBIIIBIM. bbIBae, ITO KaxyIb, ITO 3arpoOHas ®bI3Hs Eciib. [yrna
BBIXOJI3H1Ib, 3HAYBIIH IITO-Ta ECLIb, MATAMY IITO ObIBAaCI(b, yMEP H LITO-TA JOMa CHHHUIIIA
W BUHO, IITO XTO-Ta XOM3HIIb T XaId, U YyTHA, XTO-Ta €clib, Ayma» (CIaBHHCK, CIYII.,
muH.) (IIMA); «¥OH xoa3e 1o BCIoH Xald, MOl My»KbIK TaMbED, AaK I13e-Ta 4acoy B ABS-
HAaIlalb y CepBaHIIe YallKH A3bIH-I3bIH-I3bIH. Yaro aHu A3bIH-I3bIH-136IH? ETO 1OH OBIY.
Eta na capaka npHeit y xaup» (JIsaHo, cnyu., muH.) (IIMA); «'ne xakas Myxa IpoJsiTUTb,
[roBOpAT]: BOT Aymia ystae. <...> [IpocTo Myxa, MaThUIEK [IPOJETHUT, TOBOPAT]: OT Y-
mieyka ero Jierae» (Xopobuun, ropoassiH., yepHuros.) (ITA). [To pa3HbM npencraBieHu-
SIM, JTyTIIa HAXOIUTCSI PSJIOM C TEJIOM JI0 3ayTOKOHHOTO KOJIOKOJIBHOTO 3BOHA, JI0 TIepexoia
norpedanbHOI Ipereccuy Yepe3 BOpoTa KiaI0uIa, 10 3aKoJaduBaHus Tpo0a, 0 3acklina-
HUS MOTHIIBI 3eMJIeH (ITOJI., 3.-YKp.).

[Ipeamnonaranock, 4To Aylia yMepuiero o0s3aTelbHO J0JKHA Oblla MPHUHUMATH y4a-
CTHE B TOrpebaIbHOM IIECTBHH : «SIK yMpH MepéIl, BE3yT erd — 3a WUM Iy Tiave, uid
3a WKUM W 1ade, mo oHa 6e3 Tinma ocraéuay (Yymens, capHeH., posen.) (ITA), «Ma3éup
(mymia 3a rpobom), €To TaBoOpallb, MTO ayma chieaoM uaze» (Tepacmons, ciayil., MUH.)
(IIMA). [lyma ymepiiero Mo>xeT ObITh HEBUIUMOM, CTOSTh C MPaBOM CTOPOHBI OT Tela
(non. moxun.) (ZWAK 1878: 127) wiu uatu cieaoM 3a rpodoM, MO3TOMY Y4aCTHUKAM
MPOIIECCUH HEJIb351 HAXOAUTHCS CIUIIKOM OJTM3KO K BO3Y C TeoM (1o Kaury0.) (Sychta 1.
205). NHorma BcTpedaroTCs MPEACTABICHUS, YTO IYIIa YMEPIIETO MOXKET Ha BpEeMsI BCe-
JIATBCS B KOHA, Be3ylero rpo0: B ButeOckoit ry0. cunranu, 4To Iymia «IpUMAaJaniib» B
JIOUIa]Th, TOATOMY TIOCJIE TIOXOPOH €€ OTBOAWIIA Ha T'YMHO Ha TPH JTHS M HE UCTIOJIb30BaIU
B CEIILCKOXO03SCTBEHHBIX paboTax, «4To0bI He TOMHIB Xymu Hsbomwkay (ITIII: 119; Ce-
daxosa 1990: 57-58). B Ilonbmie, ecnu kianouiie ObUIO HEJAIEKO, BO3HUIIA HE CAIMIICS
Ha BO3, a BeJI KOHS 3a y31y «bo to ulga dla zmartegoy» [Tak nerue ymepmemy| (KPAE: 135);
KOHSI, BE3YILIETO Ipo0, 3anpeieHo OBUIO MOTOHITH KHYTOM, HHA4Y€E B TIOJIE CEMbU yMepIlie-
ro He ypoautcs JieH (tion.) (Fischer 1921: 286), «uderzyt duszyczke lecaca nad wozemy
[yoapwi ayiieuKy, JIeTAIIy o Haja Bo3oM| (mmoit. cangomep.) (Kotula 1962: 142).

' CM. mepByto yacthb crarb «IlyTh MOCHEAHHN, IyTh OE3BO3BPATHBIN M BOCKPECCHHUE: JOPOTU JyLIA U
TeJa B CIaBSHCKOM morpebaibHON 00psaHOCTH. YacTh nepBasi: MyTh TENa.
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[pucyTcTBre ayy MOKOWHKKA B IIPOLIECCUH ObIIO TapaHTHEH yCIETHOTO PEOJOJICHUS
«pazioMay B MHUpPE, CO3IaHHOTO CMEPTBIO, TOATOMY MPEIIPHHIMAIOCH MHOXKECTBO PUTYaITb-
HBIX JISHCTBUH, YTOOBI 3aCTaBUTH JYIIy IBUTaThCsl BMECTE C MPOLIECCHE Ha KITaI0HIIe, a He
0CTaBaThCs B JIoMe (Harp.: CTyKaHHue TPOOOM O TTOPOT, ITPOBOXKAHKE YMEPIIETO ¢ IOMHUHAIIb-
HOU THIIEeH, CHMBOJIMYECKHUH pa3/ien 101, OTKPhIBaHKWE OKOH U ABepel U Tp.). MeieHHbIH
PHUTM JIBHKEHUSI TIOTPeOATbHOTO MIECTBUSI 1 MHOTOYMCIICHHBIC OCTAHOBKH IIOMOTAJIH JyIIe
YMEPILETO yCIeBaTh 3a MPOIECCHEl, He 3aJIepKIBAThCA HA B KAKOM JIOKYCE JOMAIITHETO WIIH
npupoaHoro npoctpadcTsa. B [Nonkine n3BecTeH 00bIbaii B HaYase My TH Ha KIIaJA0HIIe Tpoe-
KPaTHO TPOTaThCSI C MECTa M OCTAHABIIMBATE BO3, 3TO AENANOCH JUIS TOTO, YTOOBI AyIla ycre-
JIa cecTh Ha Tpo0, a He ocTanachk Obl loMa ImyTark ero odurareneit (Manomnonbiia u Cusnesus)
(KPAE: 132-133). [Torpe6asnbHast mpolieccust JOJKHA ObLIA OCTAHOBUTCS B OTIPEICICHHBIX
MecTax (Ha MepeKpecTKax, TPaHrIax, MOCTaX) M TOJBKO MOCIIE MOJIUTBEIL, YKEPTBEI U IT0J00-
HBIX 00PSZI0B CHOBA TPOTATHCS C MECTA AJIs TOTO, YTOOBI IPEAOTBPATUTH BO3BPAIICHHE TYIIH
MMOKOWHMKA B CBOH /oM (TION. cuiies. u ap.) (Biegeleisen 1930: 207). Te jke MOTUBUPOBKH
OBUTH U Yy TIPOTUBOIIOJIOKHBIX JIEUCTBUI: BEPHJIH, YTO NOTrpedanbHast poreccrs He J0KHA
OCTaHABIIMBAThCS, HHAYE TPOU3OUIET CMEPTh B TOM CEJIE U B TOM JIOME, TJIC OHa 33/IepyKaach
(mon. mazoBen.) (Kolberg 41: 398). C apyroii CTOpPOHBI, IBH)XKEHHUE C OONBIICH CKOPOCTHIO,
4YeM y MPOLIECCHH, TAKXKE OLIEHMBAIIOCH HETaTUBHO: 3aIIPElIeH0 OOOTHSTh ee Ha KOHE, HHAYC
B JIEpeBHE CITyuuTCs 00JIbIIoe HecuacThe (Oeit. muH.) (hyreaxosckuii 1890: 186).

Ha moxopoHax B MOTHITy TIOMELIAIU WM OCTABIISUIA CBEPXY MPEAMETHI, IPU3BaHHBIE
OOJIETYHThH yMEpIIEMY JOPOTY Ha «TOT CBET»: HOCHIIKH, Ha KOTOPBIX HECIIU P00, caHu (B.-
cnas.) (CI0 3: 268). [1o npeBHEPYCCKUM CBUICTEIHCTBAM, B MOTHIY BMECTE C YMEPIIUM
MOJIaraJiuch CIUICTEHHbIC U3 PEMHEH JIECTHHLIBI (BOBMOXKHO, JJIsl BIIE3aHUSI HA «TOT CBETY,
KOTOPBII 4acTo MOMEINAJICS HaBEPXy TOPBI HITH AepeBa): «I Mo MepTBBIXb PEMEHHBIS TUIe-
TEHisl IPEBOJIa3HbIA Cb HUMH Bb 3eMJIt0 morpedaromniey (Aganacves 1995 1: 64). Y Boc-
TOYHBIX CJaBSIH OBUIO MPUHITO Ha HEKOTOPOE BpeMs OCTaBIATh Ha Moruie canu (CJ 3:
268) ¥ HOCWJIKH I HeCeHUs rpoda (pyc. 3aoHeK.) (Jlocunos 1993: 164); B 3a0HeKbe U
B0 Bnamummupckoii o6acTu — IMOJMIOTEHIIa B XOJICTHI, HA KOTOPBIX CITyCKalld Tpo0 B MO-
THJIBHYIO sIMY. Takue X0JICTHI ¥ MOJOTEeHIa BOCIPUHUMAINCH KAK CUMBOJI JIOPOTH, ITYTH B
MIOTyCTOPOHHUNA MUP, KOTOPBIA HAYMHAJICS B OTKPBITONH Mormie: «Omyckain Ha MOJOTEeH-
nax. Jlopora mupe OyZeT, a eClii Ha BEpeBKax — TO ellie HOT'H cryTaeT», «[lonoTrenne ato
nopora. o mmpokoi Jopore MOKOWHUKY JIeTYe Tyaa MepenTn. <...>» (pyc. 3a0Hex.) (Jlo-
eunos 1993: 163); Ha MOXOpOHaX IOJIOTEHIIA APUIIA TEM, KTO OIyCKas rpo0, 4TOObI OHH
MOJIMJIMCH O OJIaroroydyHOM Mepenpase yMepIero Ha TOT CBeT (pyc. 3aoHex.) (Jlocunos
1993: 164). Bo Brnagumupckoit obiacti B MOTHITy Opocanu «<...> TOJOTEHIIe — 4YT0o0
PEKy OTHEHY IIepEeHTH, a €CIIM HET MOJIOTEeHIa — KaTYIIKY HUTOK IEPEKUHYT Yepe3 MOTHU-
Ty, 9T00 TI0 HUTKE Tiepemnieny (pyc. Bragumup.) (Jooposonvckas 2005: 109).

[Iyte morpebanbHON TPOLIECCHH OKA3hIBACTCSl OJHOHANPABICHHBIM, HEMPEPHIBHBIM
WA CO MHOXKECTBOM OCTAHOBOK, KOTOPBIE TOJDKHBI ObUTH 00ECIIEUHTh CIIEIOBaHUE JTyTIH
3a TEJIOM B ITOTYCTOPOHHHUN MUp, 32aHOBO Pa3leIUTh MUPBI )KUBBIX U MEPTBBIX, HAJICIUTh
YMEPILETO ero JoJIel MMYIIecTBa, YTOObI OHA HE UMella MPETEeH3MH 1 He BO3BpaIlaiach 3a
CBOWM, OYHCTUTHCS OT BCETO CBSI3aHHOTO CO CMEPTHIO, MPEOTBPATHTh €€ BO3BPAIICHHUE B
ceno. [ToaTomMy ABHXKEHHE B OOpaTHOM HaIlpaBIEHUH, HABCTPEUY MPOIIECCUH MTOBCEMECT-
HO BOCIPHUHHUMAJIOCh KaK HEJOMYCTHUMOE, OMAacHOE, KaK TPEBOXHBIM MPOTHOCTHYECKHUHA
3HaK, TAaK)Ke KaK H IBI)KEHNE Harepepes. B moBephsix 1 3anpeTax, Kacaroluxcs IBUKEHUS
norpedanbHOI MPOIECCUN YaCTO MOYKHO BCTPETUTH HIICI0 «CMEPTHY, KoTopasi OyATo Obl
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SIBISETCSA OTIMYHOM OT Teja YMEPUICTO U €TI0 AyHIHU CYIIHOCTBIO, KOTOPass MOXKET CHOBa
BEPHYTHCS B CEII0 IIPYU HAPYLICHUU TPAJULIAH.

OueHb 4acTO BCTPEYAIOTCS 3alPeThl MATH WM €XaTh HABCTPEeUy MorpedanbHOM Mmpo-
neccud. BerpetuB B gopore morpedaibHYIO MPOIECCUIO, MOMbCKUH KPECThSIHHH OICHU-
BaJ JI0OYI0 paboTy, KOTOPOi OH B TOT MOMEHT 3aHMMaJcs, KaK HalpacHYyr: Be3yIIHH,
HarpuMep, HaBo3 JIOJKEH OBUT BBIOPOCHUTH €r0 € BO3a B TOM CaMOM MeECTe, TIe eMy TOo-
BCTpedascs rpod, BEpHYTHCS AOMO M yKe B 3TOT JACHb He OpaThCcs HU 32 Kakyto padory
(xemmmuH.) (Kolberg 33: 186). MOTHBHPOBKH 3TOTO 3aIipeTa B OOIBIIMHCTBE CITy4daeB ObLIH
OCHOBAHBI Ha OMACHOCTH TIOBTOPEHHS CMEPTH: €CIIH KTO-TO €lIeT HaBCTpedy Mmorpedaib-
HOU TIPEIeCcCHH, €T0 CIIE0BAIO Pa3BEPHYTh, HHAYE OH CHOBA IIPUBE3ET CMEPTH B CEJICHHUE
(mon. mazoB.) (Dworakowski 1935: 154); Bepuiiu, 4To BCTpeYa C IPOIECCHE B TOCIEAHEH
JIepeBHE Ha ITyTH €¢ CJICJI0OBaHUS Ha KiIaJOuIIe MMpeBeniaeT CMEPTh B 3TOM HACEIIEHHOM
MYHKTE, «TaK KaK CMEPTh Mepeceiia Ha BCTPEUHBIA BO3 M OyJeT MCKaTh HOBYIO JKEPTBY»
(mon. mazoB.) (Kolberg 27: 150); BcTpeua ¢ mpoiieccueii nmpeaseiiaeT CMepTh BCTPETUB-
meMy JIn0Oo APyromMy 4esioBeKy B ceine (1o, Oein., 3.-pyc., cep0.) (CI 4: 311). B Heko-
TOPBIX CIy4asx IO paHHeW WM Oosiee MO3JHeN BCTpede C MPOIeCCHid MpeacKa3bIBaIn
BpeMms cienyroiei cmeptu: «Tutaj na przyklad jak cialo na droge wyszlo i jak nadjechal z
naprzeciwko samochdd, ale w bliskim, dopiero co wyjechal i juz nadjechal ten samochdd,
to predko kto§ umrze. A jak w dluzszej to pdzniej. <...>» [Tyt, HapuMep, Kak TeJIO Ha
JOPOTY BBIBE3JIM, M €CJIM Cpa3dy HaBCTPEUy €leT MalliHa, TOJIbKO YTO BBIEXA M CPasy
€IeT MalInHa, TO CKOPO KTO-TO YMPET. A €CiIH He cpa3y [BCTPETHIIH |, TO MO3IHEe [CMepPTh
oyzner] <...>] (nmonsiku Ha BykoBune) (Stefaniuk 2005: 86).

3anpeT OMIAABIBATHECA Ha3ad OTHOCWIICA KaK K Yy4aCTHUKaM HOFpe6aJIBHOFO IC€CTBHA,
TaKk M KO BCTPEYHBIM, MEPEKUAAIONIMM MIPOXOJ MPOBOXKAIIMX ¢ rpodoM. Hapymenune
JAHHOTO 3alpeTa TaKke MPEABeNao OBICTPYI0 cMepTh: B JII0OJIHMHE cuuTalu BCTpeuy
C TpoIlecCHe B JOpore JyPHBIM 3HAKOM M 3alpelalid OTISAbIBaThCs el BCIe, «UTOOBI
HE HaBJIe4b Ha ce0st Oonpliero HecyacThbs» (Biegeleisen 1930: 83), mpoBoxkas MOKOWHUKA
B HOCHeI[HI/Iﬁ IMyTb, HEJIB3A 6I>IJ'IO OIJIAAbIBATHCsI, HHAYC B 3TOM ACPEBHEC BCKOPE KTO-TO
emte nomper (0ei.) (Kyxaponax 1990: 224), Be3ynuii yMepIiiero BO3HHIIA HE TOHKEH ObLT
OMIAAbIBATHCA, MHAYC YMPET KTO-TO U3 POACTBCHHUKOB MOKOMHMKA WJIN JaxXe BCA €T0 po1a-
Hs (on1. MbIch.) (Biegeleisen 1930: 84); ecnu orsiHETCSl KOHbB, 3allPSHKCHBIN B KaTadalk,
TO CHOBAa B ceJie CIIyduTcsi cMepTh (1on.) (Biegeleisen 1930: 11, 84). Yxonmsamue noMoit
MIPOBOXKAIOIINE TIOCIIC OTHOM M3 MPOIIATHHBIX OCTAHOBOK HE JTOJKHBI OBLTH OTJISIBIBATH-
csl, MHaue yMEpIIUK Mo Hoyam OyJeT MPUXOIUTh W IyTraTh HapyIIUTeNs 3ampeta (Iod.
nenuuil.) (Kolberg 22: 40). Pycckue 1 NOJICIIYKH C KA 0MINa YXOIUIN, HE OIS IbIBAsICh
(TIT: 151; Jloeunoe 1993: 5); He OMISABIBAINCE U HE OCTAHABIHMBAJIHNCH, «4TOOBI HE JI0-
THAJI MOKOWHHKY (pyc. oMop.) (Jlocuros 1993: 5).

Hopory nepexn norpedaibHBIM [IECTBUEM HENb3s NepeceKars (Iojec., pyc. CMOJICH.,
cep0. mparau., maken. Benec.) (CI1 3: 311), a cienoBano AoKIaThbes 3a 3a00pOM €€ MPOXo-
Ila, WHa4e B ceJie yMpeT eule KTo-HuOyap (mon. 6enoctok.) (ITI: 155) nnm ympems cam
(pyc., maken.) (CII 3: 311); «Kamnit Hecy1p nakOiHKKa, npaxaaip qaporu vess» (I'pados-
ka, romed., romen.) (ITA); «U nas to sie mowi, ze to wyjadzie sie ze zmarlym z domu i na
drodze przejedzie jakas$ fura, co$ maszyna cos, to sie zdyba tak predko z czyms, to wtedy
mowio, ze bedzie jakis zmarly, drugi bedzie» [V Hac TOBOPST, 4TO Kak BBIEAYT C yMEPIIHUM
W3 JIOMa U IOPOTY TepeesieT Kakas-HuOynb (ypa Win MalivHa, €CIIU CKOPO BCTPETHIIBCS C
4eM-HHOY/Ib, TO TOBOPAT, 4TO Oy/AeT Apyroil NoKoWHUK| (Tonsiku Ha BykoBune) (Stefaniuk
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2005: 86). Ecnu mepecedb JOpory NOKOMHUKY, TO HA JIUIIE Y HAPYIITUTENS U Ha MOPJIE Y
€ro KOH$ BBIpAacTeT OIyX0Jib, HapocT (pyc. 6enropon.) (I Hamwoxk 1912: 413). Ilepeceuenue
JIOPOTH CBSI3aHO C €€ CHMBOJHUYECKHM «3aKpBITHEMY, TO3TOMY Ha YKpauWHe 10 BO3Bpa-
LICHUH ¢ KJIAOUINA TPIDKABI Mepederaiy Jopory Tyla U 00paTHO, YTOOBI MTOKOMHUK HE
Bo3Bpainaics B ceno (C/] 1: 146). Ty ke ceMaHTHUKY MMEET 00bIYail BHITOHSATh JOMAIITHUX
KHBOTHBIX U3 MOMEIIEHHS, TJI¢ HAXOJUTCS MMOKOMHUK, YTOOBI KOT WJIM co0aKa He CMOTJIH
[IEPECKOYUTD YEPE3 YMEPILUETO WM IPONTH MO €0 JIOKEM, HHAUE IIOKOMHUK HE YHJET Ha
«TOT CBET» U OyIeT «xonuThy (moin.) (Biegeleisen 1930: 163).

Wnes HEBO3BPAaTHOCTH TPOCIEKUBACTCS B KOMILIEKCE MPEIIPUHIMAEMBIX B IOTpe-
0anbHOM OOPATHOCTH PUTYAIILHBIX ICHCTBHI C HHBIM BEKTOPOM: JIBH)KEHHH HA00OPOT, 10
KpYTY, IepeBOpaYHBaHIH, KOTOPBIC ObLIHM MPU3BaHBI 3AITyTaTh YLy YMEPIIErO U CMEpPTh,
3aTPYJHUTH UM OOpATHBII Ty Th B YeIOBEYECKU MHUpP'. PaccMOTpUM 3TH pUEeMbI TOAPOO-
Hee. J[elCTBHS ¢ BEKTOPOM «0OPaTHOCTIY HAYMHAJIKCH €Ile B IOME YMEPIIEro: B HEKOTO-
PBIX CITyHasix Mepes BBIHOCOM rpod Ha KOPOTKOE BpeMsI IIEPEBOPAYUBAIH TaK, YTOOBI JTHIIO
MTOKOIHOTO 00paTHIOCh K MKOHaM. Bepuiin, 4To B ’TOT MOMEHT yCOMIINI MOCTIeIHUI pa3
MOJIUTCSI B POJIHOM JIOME, «C OCJIBIM CBETOM mpomaetcs» (pyc. 3a0Hexk.) (Jlocunos 1993:
155). «<...> Hampumep, ¥ JBeHaIaTh MOKOHHHKA OOBIYHO BBIHOCIOTh, B OJMHHAIAThH
YacoB YK€ 3a)KHIalOTh TPU CBSIUH, MEPIBEPHYTH Ipod — yKe TOJOBOH JISDKUTH B Xare,
rOJI0BOM K MOPOTrY, a K uKoHaM Horamu. Ilocrouts oH, cBeun noropAts <...>. 1 nmorom
CBEYH TacloTh, CBATOUN BOJIOM MOJIMBAIOTh, OMATH NOKOWHKKA MTEPEBOPAUMNBAIOTh HOTAMU U
BBIHOCIOTHY (pyc. cmoi.) (CMOC 2: 60). B omnune oT HOpMaTbHBIX YMEPIINX, TOJIOBOH
BIIEpE] U3 JJ0Ma BRIHOCHIIN KOJAYHOB (pyc. Bosoro.) (Toncmoii 1995: 214).

He Tosnbko y cnaBsiH, HO ¥ 10 Bceld EBporie pacmpocTpaHeH oObIdaii mociie BRIHOCA
rpoba U3 A0Ma MepeBopayrBaTh U MEePEeIBUraTh Ha HEM B IPYroe MecTo MeOeib, TOCYY,
CKaMEHKU U JOCKH, Ha KOTOPBIX cTos1 Tpo0 (Biegeleisen 1930: 209). [denanu 310 ais
Toro, «aby dusza poszla, a nie zostata w mieszkaniuy» [4ToOBI AyIa yinia, a HE 0CTaIaCh
B iome], «zeby dusza nie poznata domuy [uToOBI nyIa He y3Hama goma], «aby zmarly nie
wroécil 1 nie siadat na te stotki» [uToOBI yMepIlInii HE BEPHYJICSA U HE CAJAMJICS HA 3TH Taly-
petku|, «aby $mier¢ nie miata na czym usig$c» [4ToOBI cMepTH OBLIO HETZE CECTh|, «aby
stotki nie czekaly na nastgpng $mier¢» [4ToObI TAOypETKH HE K AATH CIACTYIOIIECH CMEPTH |
(KPAE: 125); «4to0bl Ha Hel He ocTanach AyIIeYka, YTOObl BEUHO He OMykK[ayia BO3Je
nomay (ton. cangomep.) (Kotula 1962: 141); «4To0BI yMepIIHiA HE BEPHYJICS U He 3a0pat
¢ co00# KOro-to u3 AoMaInHuxy (1moj. mo3Has.) (Biegeleisen 1930: 208); «IlepaBepHIlylh
[ckaMeliky pH BBIHOCE], CECIIM a IIATOM MepaBepHyIlb. A JUIs Taro mrod He Oasyca, kad
He Oasnacs [noxoiHuka]» (FOugmiel, npyxas., 6pect.) (IIMA).

B HekoTOpBIX MecTax JiIsl BRIHOCA BRIOMPAIK He 00ObIUHBIC, 2 0COOBIC BBIXOIBI U3 JI0MA.
ITokoliHMKa MOIIM MPOHOCUTH YEPE3 XO3AMCTBEHHBIE BOPOTA, YTO TAKXKe SBIISIOCH Ya-
CTHIO MPOIIAHUS YMEPILETO C IOMOM U XO34MCTBOM, FapaHTUEN OT BO3BpAILEHHUS MTOKOM-
HOTO ¥ CMEPTH JIOMAIIHE CKOTUHBI, pa3/ielIeHUEM «JIOJI» MEKAY )KUBBIMU U YMEPILINM.
«Tsimephb ka BBIHOCIOTH ¥ JIBEpPb, [IOKOHHMKA], a paHblIe K BEIHOCHIM OOBIYHO B TEHIH
BapOTHl, I7ie CKOT. BEIHOCIOTH € XaThl U Yepe3 ABOP HACYTh MaKoMHMKa <...>» (pyc. CMOIL.)
(CMDC 2: 61); na Pycckom CeBepe BEIHOC yMEPIIUX Yepe3 XJIEB U 3aJHIOI0 JIBEPh CUU-
TaJics pacupocTpaHeHHBIM sBiieHueM (3erenun 1991: 348-349).

W3 noma ymepiiero nHOTja BRIHOCHIIN HE Yepe3 ABEPh, a UCIIOIB30BAIIH [T 3TOM LEeNn
OKHO, IBIMOXO/I, JIa3 IOJ] IOPOTroM, IIPOJIOM B CTeHE. BrIHEeceHHe yMepIInX U3 IoMa Yepe3

1 06 nzee «IepeBepHYTOCTI» B TIOTpebaabHOM 00psie Takke cM.: ITiomuukosa 2013.
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WHOM BBIXOJI OKA3bIBAETCS PEIMKTOM OOIIETO B MPOILIOM U BCEX YMEPIIUX o0psaa, a
Mo3JJHee — €ro ucyesaromei GopMoi, 00CITyKHBAIOIIEH TOXOPOHBI «HEUHCTBIX)» MOKOM-
HUKOB, 332 KOTOPBIMH 3aKpEIUICHBI M JpYyrHe apxandeckue GopMbl morpedanbHON oOpsi-
HocTH (cM.: Anyyun 1890). Hanpumep, B [lonbIiie camoyOmiilly He BRIHOCHIIM U3 JIOMa de-
pe3 ABepb, a BRITACKUBAIIM Yepe3 OKHO, HHA4Y€ B ATOT JIOM YAapUT MOJHUS (I10J. POIYHIL. )
(Biegeleisen 1930: 247). Horna u i cieqoBaHus OrpedaibHOM MPOLECCUH BHIOHpAIN
HEe OOBIYHYIO YJIMILY, a OCOOBIE, KPy>KHBIC MyTH (TIOJ., B.-CJIaB.), YTO TAKKE YaCTO OTHOCH-
JIOCHh K TIOXOpOHaM 0c000il rpymnmbl yMepunx (BeIbM, BHCEIHHUKOB, YTOIUIEHHUKOB). B
HEKOTOPBIX CIIyYasiX 3TO OOBSICHSUIN KeJlaHueM COUTB C TIyTH YMEPILETO U MPETsTCTBOBAT
€ro BO3BpalleHuIo Ha3ad: B Kamykckoi oOmactu Tpo0 HECIH HE cpasy Ha YIHILY, a o co0-
CTBEHHOMY TIPOYJIKY Ha 33JJBOPKH, a OTTY/Ia IPSIMO B IIepKOBE (pyc.) (Kpemnesa 1993: 18).

Br160op Ha MoXopoHaX «HEYUCTOTO» MOKOMHMKA IPYTroil JOpOTH JUId CIel0BaHUS MPO-
LECCHU YaCTO OOBSICHSIN HETATUBHBIM BIIMSTHHEM TaKHX MMOKOHHUKOB U TIOXOPOH BOOOIIIE
Ha QepTuibHOCT ToNel u noroxy: B [lonblne ymepiiero He HECIH 4epe3 IMoJis, YTOObI
He HaBpeauThb ypoxato (Fischer 1921: 319); onacasick rpagqoOUTHsI, TOBECUBIIYIOCS €B-
pelKy censHe He Tajid HeCTH Ha Kianowuie depe3 ceno (moi. canoi.) (Kolberg 51: 40); B
JIroOIMHCKOM BOEBOJICTBE CUHTAIIHU, YTO B TEX CellaX, Yepe3 KOTOPBIE MPOLLIa IPOLECCHS
0 JIOpore He Kiaaowmiie, OymyT IpagoOuTHs, HHOTIA Jake B TeUeHUU ceMu jeT (ZWAK
1889: 123); B [lonecbe «A TOIIISIHBIKA 3aKONAOTh HA KJIAAOUIIYD, OHO HY HICYTh CIIOM.
TomnsHBIKA 32 CNOM HICYTh — KAXKYTh, JUIA JOUIYY U JUIS TPALy, KAKYTh, IAIO JIATO
cymia 6ya3, H3 Oynd momruy» (Uynens, capHes., poseH.) (ITA). 3anper HOCUTL cCaMOyOUAIL
00BIYHOM Oporoi codmronancs u B 3aoHexne (Jlocunos 1993: 160).

B morpe6anbHyt0 MOBO3KY BOJIOB 3alpsAralid Tak, YTOOBI SIPMO CMOTPEINO B JIPYTYIO
CTOpOHY, Ha000poT. Kak TONbKO OHU TpOTajJHCh C MECTa, KTO-TO M3 POACTBEHHUKOB I10-
KOWHOTO HEOXKUJIAHHO BBLIMBAJ MEPel] HUM BOAY, M3-3a YeTro )KUBOTHBIE IyTajrch U 000-
paunBaiuck. [locne 3Toro ux nepenpsraiy HOPMAIBHO, ¥ TMPOLECCHs TPOraiach B MyTh
(non. canort.) (Koberg 49: 531). Ilocne BeiHOCA Tpoba U3 1oMa Ha BsiTke ero obopaum-
BaJIM MIPOTHB COJHIIA U TOBOPWIIN: «CONHBIIIKO HUKOT/A B IPYTy CTOPOHY HE BOPOTHTCS,
U TBl YK HE BOpOTHIIBLCS» (pyc.) (Bsitckmii coopuuk 1994: 97). Iloxokue puTyanbHbBIC
JCHCTBHS MMEIM MECTO U Jiajiee: YTOObl COUTh C MyTH YLy MOKOHHMKA, ITOMEIIATh Ci
HaAWTH JOpOTYy Ha3al, Ha MEePBOM IEPEKPECTKE «IIYTaJU CIEABI», T. €. Ipo0d obopaynBam
o COJIHILy TpH pa3a (pyc. kanyx.) (Kpemnesa 1993: 18). [lomoOHbIe NeHCTBHS MOJISKH
MIPOM3BOAMIM BO3JIE TIPUIOPOKHOTO KPECTa: MPOIeCcCHsi OCTaHABIMBAaJach U Bce 00X0au-
nu kpect Tpu pasa (Fischer 1921: 302). Te sxe nmpueMbl Kacauch Be3yIei rpod Jomaiy,
TakK KaKk CYUTAJIOCh, YTO B HEM BPEMEHHO MOXKET HAXOAUThCS Ayllia MokoiHuka. Jlomaas
00s13aTeNIbHO Mepenpsraiu Bo3ne uepksu (pyc.) (Kpemnesa 1993: 18) wnu Ha knaadwuiie,
IIPH 3TOM €€ 0OBOJMIIM IO X0y COJIHIIA BOKPYT caHel wiu Teneru (B.-ciag.) (CJ] 2: 504).

BosBparasce 10Moit mociie HOXOpOoH CIIEZ0BAJI0 BO IBOPE 10Ma MIIM HEJAIEKO OT HETO
MEepEeBEPHYTHh BO3, HA KOTOPOM BE3JIM MOKOMHHUKA. MOTUBUPOBAIUCH 3TU JIEUCTBUS TEM,
YTO C BO3a HYXXHO «COTHaTh Iymry ymepiuero» (moin.) (Fischer 1921: 143); utoGs1 myima
He BepHynachk (1oi1.) (PAE, mapa 412); «BBEITpAXHYTH AYILLY, €CIIM OHA CIy4YaiHO TaM OCTa-
sack» (moJ. skemioB.) (Biegeleisen 1930: 209); «zeby $mier¢ weszta w ziemig, a nie w
kogo$ z otoczenia (rodziny)» [4ToObl CMEPTh BOIILIA B 3€MJIIO, & HE B KOTO-TO U3 POJIHH]
(non. mpicnenutt.) (Skowronek 1970: 253). Ha tore Ilonbmiu 3To AeiicTBHE MOTUBHPOBAIIN
TeM, 4TO «MHAUe Ha TeJere OyneT Tsokeno e3nuThy (Fischer 1921: 145), motoMy uTo ymep-
muit OyAeT CUIeTh Ha Hel U IOCTAaBIIATH JIUIIHIOK TSDKECTh KOHIO (Biegeleisen 1930: 84).
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B Besnopyccuu nociie moxopoH nepeBopavrBaIi BO3 OIIOOISIMH BBEPX TaK, YTOObI 33 JHHE
KoJIeca CTOSUTH Ha 3eMJle, a TIepelHIe BUCEH B BO3/yXe «Kad HAOOKYBIKY JISITI9H OBUIO
exanp Ha HeOa» (IIIII: 141); B Bomoroackom yesne IpoBHHU, Ha KOTOPBIX BE3JIM MEpTBE-
11a, MepeBopavMBalId HEJAIEeKO OT J0Ma M OCTAaBISLTH B TakoM Buje 110 40 gHs, Tak Kak
«J10 COPOKOBOTO JTHSI MEPTBEI] KaXKIOHOIITHO MPUXOIUT K JPOBHSIM, HA KOMX BE3C¢H ObLT Ha
KJIa10uIIe, HaMepeBasich €XaTh JIOMOI, HO Hal/Is 0110011 000pOUYEHHBIMH, BO3BPAIIAETCS
B Moruiny» (pyc.) (Toncmoui 1995: 215).

VX075 mociie MOXOpoH ¢ Kiaa0uIia, BCIO JOPOTY LUIM, MATSACH CIUHOW BHepen (B.-
cnaB.) (Berenun 1991: 350). C knaaOuina BEIXOAMIN 33710M U BBIBOAMJIM TAK K€ JIOIIAh;
JIOMa TIOAXOAMIIH K TMeYH, ABUrasiCh 33J0M Harepes, OTKPHIBAIU 3aCJIOH U CMOTPETH BOB-
HYTph (pyc. Baaaumup.) (3asotiko 1914: 96). Horna cuuTaioch, 4YTO BO3BPAIIATHCS C
MOXOPOH CJIEZI0BANIO APYTOi IOPOTOH, HE TOM, YTO HECIIN yMepIero (cepl., Make. ), Toraa
MOKOWHUK 3a0myauTest ¥ He HaiineT nopory Hazan (cep6.) (CH 4: 309).

MBI paccMOTpeny OTHOHAIPABICHHOCTD IBUKEHHUS TOXOPOHHOM MPOIECCHH Ha KIIaj-
ouiiie, rJie TeJO COMPOBOXKAALT MyIIa YMEPILIETO U CMEPTh, KOTOpast B JAHHOM CITydae OKa3bl-
BaeTCs BPEIOHOCHBIM CBEPXbECTECTBEHHBIM CYIIECTBOM, OTIIMYHBIM U OT TeJa, ¥ OT AYIIH
yMepIIero; 3anpeT Ha ABMKEHHE Ha3a]| U JCHCTBUS C CEMaHTHKOW HA000pOT, MPU3BaHHEIC
3amyTarh QyIIy U CMepTh, 00€30IaCHThCS TIepe]] BO3MOXHBIMU OyIyLIMMH HECYACTHSIMH.
Mexny TeM, HaeH o IepeIBIKESHUAX Iy B TPAAULIMOHHOM KyJIBType OKa3bIBaIOTCS 0oJiee
Pa3HOIIIIAHOBBIMH U CIIOKHBIMU: CHayaJla JyIia BRIXOJUT U3 Tella U U3 IoMa, IIOTOM BO3Bpa-
1aeTcs Hazaj AOMOH, TIOKa yMEpIIHii HAaXOAUTCS elle TaM, I7Ie AJIS Hee CTaBsIT CIIeHAIbHO
BOJIY U €1y, OHa UJIeT Ha KJIQJ0HIIEe BMECTe ¢ TpoOOM, MOCIie 3aXOpOHEHHS Tella YKe cama
Iylia, HO HE CMepTh JOKHA CHOBA BEPHYTHCSA JOMOW IS Y4acTHs B IMYHBIX IIOMHHKAX,
YTO TAKKe SIBJSIETCS] BAXKHBIM (PaKTOPOM €€ YJauHOoro OyylIero BOABOPEHHS Ha «TOM CBe-
Te» M YCIIEIIHOTO pa3/iena I0ei MMyIlecTBa MeX /Ty >KHUBBIMU U yconnMu. «CHavasa aHa
(myrmra) Haxom3wIIIA TOMa, J3EBAIb THEH. AHa HAXOA3MUIIIA TaM, T3¢ aHa JKbuia. AHa TaM
nATae. A maTtoMm aHa yx3 yXOA3HUIlb Ha MBEITapcTBa. <...> W BOT aHa Mmpaxo/3ulib ABaIallb
MBITapCTB, MOXD, 32 COpaK JHEH, MOX? 3a TOJl, Y Karo Kak Majayysllllia, ¥ Tarjaa aHa anpe-
3eJsiena BpaMeHHO 0 Braporo mnpermectBus Cyca Xpucta» (Crapsie loporu, ctaponop.,
MuH.) (IIMA); «3T0 yXe K maxapoHsIb, y’Ke Tajbl eMy (ITOKOMHMKY) CTaBsSIb Ha aKHO
(emy). U én mpexoazuis» (Hossle dannun, ctaponop., mus.) (IIMA).

[To Mepe npoxoxaeHHsI BpEMEHU C MOMEHTa CMEPTH, OKOHYaHHUEM JIMYHBIX TOMHHOK
(B 1eHD MTOXOPOH, HA BTOPOM, JAEBATHIA, COPOKOBOM IE€HB MOCJIE CMEPTH, MOJTOAa, TOM U
Ip.), AylIa BCE Janblle yXOAUT OT IOMA, BCE peke BO3BpAIIAeTCA B HETO, MEPEXOIUT U3
JI0Ma Ha ero epru(epHIo, B XO3IMCTBEHHBIE MOCTPONKH: «[JlyI1a] ABEHAIATh JHOH Y X4TH,
a cOpok nHéW B OynbiHKy» (Uynmens, capHeH., poBeH.) (ITA). M3 Bceit uepeapl MOMHUHOK
0COOEHHO BaXKHBIM COOBITHEM OKa3bIBAETCSI COPOKOBOI IEHb — TOT/IA AyIlla OKOHYATEIbHO
MTOKUJIAET CBOE JKIIIUIIE U BCE JANbBIIIE YXOIUT Ha «TOT cBeT»: «[10cie copok aHer mymra
uné Ha Hebecd. CAMple TIIABHBIE COPOYBIHEL, O CAPOYBIH IYIIA €140 B JOME HAXOIUITH)
(3omotyxa, kanmuuakoBu4., romen.) (I1A); «Copok nen. Copok ieH ayina B Xare, a MAHET
COpOK JIeH, IyIia uze y Moruiny» (Bermesnun, pagomeinut., xuromup.) (ITA); «B copok
IE€H, KAKYTh QY14 BEIXOAUTH 3 X4ThD» (CriopoBo, 6epe3oB., opect.) (bDIJIA); «Hy, kaxy-
Ib, IITO 3a abpaszaMu [IyIia mocjae CMEPTH|, M KaTOphIe KaKYIlh, IIITO TaMpd YallaBek, aa
JI3EBSTH THEH B XaId aHa aburae 3a abpa3aMu, sIK aTIIPaBHUII CTOJI [ YCTOHIIb TIOMHHKH | —
na ua3enb yxo, BeUIITae Ha HeOsica <...>. [locnme n3eBsanM aHa cpasy yisTae, a Mmocie
capaka aHa Y3 B Hebsicax, Kaxylb, adburae» (IIpycsl, crapogopox., mus.) (IIMA).
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OxoHYaTeNbHBIN yXOJ AyIIH U3 3€MHOTO MHUpa, €€ BKJIIOUYEHHE B COOOIIECTBO paHee
YMEpIINX U MpPEBpaIleHne B npedka MapKUPOBAHO OKOHYAHHEM JIMYHOM MOMHUHAIBHOM
OOPSTHOCTH, CHSITHEM Tpaypa U OTMEHOH MHOTHX 3amnpeToB. Hampumep, mocie romoBbIx
ITIOMHUHOK T10 YMEpIIeMy B JoM€ IIOKOWHOTO CHUMAJICS 3alpeT Ha TaHIBI (3.-YKp.) ¥ CBab-
Obl, B HETO CHOBA MPHUXOIWIH KansaoBuky (monec.) (ITA), Ha [lacxy HaunHAIIN KpacuTh
stiflia B KpacHbIi 1BeT («Slifla kpacunu, a Mol My K yMEp, [B IepBbIii 0] MBI HE Kpacu-
. Msl ¢ Oenenpkumu [Ha knanounie]| xamsuwnn» (Ilomecke, cayn., mun.) (IIMA)) u np.
[NoxkoiiHOTrO HauMHAIM MOMUHATH B paMKaxX KaJleHIAPHOW OOpSIHOCTH (B pooumenvckue
cybbomul, 0edvl, 3a0yuliblli 0eHb) BMECTE CO BCEMHU OCTAJIbHBIMH MPEAKAMHU, KOTJIa UX
CHEUUATLHO TPHUIIAMIAIN JOMOU JUIS Y9acTHs B OOLIEM Y)KUHE C KHBBIMH M OCTaBIISLIH
JUTSL HUX ely. «Y Hac CHpaBIIsIN [IIOMUHKH |, paJ3HUIILCKas IS €TOTo. Y XaId Mmapaaok
HaBe/A3€eIll, CbBEUKY 3amanuil, bory mamonumics, maMsHeIl, 3a CTOJI CaJuMCs, TapHIIKH
HaJMBaJH, €Il¢ YTO MIPUTOTOBUIII HA CTOJI. [A HE mpuriananmm mokoHuka?] A sk 3! Hy,
MaMUHaelb, K MaMuHaelb. “YacTHbIE Paa3ULIIN, MPBIXaA3UI yCe, yCeX BAA3UID, U
3HAKOMBIX, U OpaibeB, cacuép, OAlPHBKYU, Mall”’, — HY, yceX nepaubiciui. <...> Hy, rapa-
PBUTH, TIPBIX0A3a1b nakoiHUKN» (JKypba, kocTiokoBu4., Moruies.) (IIMA); «Cnpasmnsiy,
JABHO [nenpl]. ACeHHUE, BICCHHHE. .. ANAIyIIKA JOKBUIH HA OKHA, 3TO MPBIIYIh YXKI C
TOTO ChBeTy, maecub» (IIpycel, ctapomopox., mus.) (IIMA).

Kak cnenyer u3 BbIlIeCcKa3aHHOTO, BO3BpAILEHHE BO3MOXXHO TOJBKO JJISI TyIIH, CMe-
HUBILIEH CBOM CTATyC, CTABIIEH OJHUM M3 IPEIKOB, IPUNIAIAEMbIX JOMOM HAa TIOMUHAJIb-
Hble Tpare3bl. [Ipuxoa Ha3an Aymd, He MPEoIoJeBIIe BCEro MyTH Ha «TOT CBET» U HE
MIPUYUCIIEHHON K pa3psiay MPEeaKoB HApYIIaIo €CTECTBEHHBIE 3aKOHBI, OBIII0 ONTACHBIM IS
coo01iecTBa U CyJHIIO HOBbIE CMEPTH. B 3TOM W 3aKiiouaeTcss OCHOBHOE pa3iniHue CUM-
BOJIMYECKUX MyTEH AYIIN B MOrpedasbHON U MOMHHAIBLHONW OOPSIHOCTH: IPUXO Ha3ajl
YMEpILEro O3Hayall HECOCTOATENFHOCTh BCETO MPOM3BENEHHOTO TorpedanbsHOro odpsina,
B MIEPBYIO OUepeIb MPU3BAHHOTO MPABMUIIBHO MPOBOAUTH JYIIY HA «TOT CBET» U BOCCTAHO-
BUTH TPaHUIIBI MEXKTy MUPAMH KHBBIX U YCOIIINX; B TO BpEMs KaK MOMUHAIIbHAs 00psiI-
HOCTH IIperosaraia BpeMEHHOE «TOIEHHe» TYIIH B pOJHOM JIOME, €€ yTh TyJa U Ha3aj
Ha «TOT CBET», PEIIAMEHTHPOBAHHOE OObIYacM BO3BPAIICHUE YMEPIIUX JUIsi KOHTAKTOB
CO CBOMMH YKMBBIMH ITOTOMKaMH, B3aUMOBBITOJTHBIH 0OMEH MeX Iy Mupamu. Takoe Kaxy-
1eecst MPOTUBOPEUNE KacaeTCsl MPOTUBOIOIOKHBIX TIO CMBICITY MOTHBHPOBOK pSiia PUTY-
QIBHBIX JCWCTBHH, HCTIOMHAEMBIX JJIS1 TOTO, YTOOBI «3arOPOJUTE)» yMEpIIeMy MyTh Ha3a,
1100 HAa00OPOT, YTOOBI €r0 00ECIICUUTh.

[IpakTudeckn moBceMecTHO (PUKCHPOBAIUCH 00bIYAH 3achIaTh Ha TIOXOPOHAX JIOPO-
Ty O KJIaJI0HIa MakoM, CEHOM, [IBETaMH, €JIOBBIMU BETKaMU. «SIK HECYTh MIPTBELA, TO
KAJAI0Th CHA 110 TPOIIKK Ha TopO3HU, MOKH HE IOHECYTh 10 Kiaaoumriay (On0uH, Ko3el.,
yepHuroB.) (ITA); «Hsicyup 1BSITEL, Opacaiolb, a TO HAIAMAIOIb C CACHBI WJIH 3 ENIKH, KJia-
Iyllb BETKM — ca jJBapa u aa mariiel» (I'pabdoska, romen., romen.) (ITA); «/la, chimroib,
y Hac XTO IBSTHI, XTO EJIKH JIAITHUK CHIMIONG, a camara kiaaaoumma» (Berka, XoTtum.,
mormies.) (IIMA). OToT o0bIyail HHTEpIPETUPYETCA B Hapoje KaK Crocod MPOBOAMUTH
Ha «TOT CBET» Yy YMEPIIETro M 3aKpBITh, 3alIOPOIINTH €My J0pory Hazaz. «Enxamu
JOPOTY JIeNaloT TOKOWHUKY, YTOO OH TOPOKKY-TO Ha TOT CBET BUAE» (pycC. apxaHr.) (Jo-
oposonvckas 2005: 111); «U ceituac (nmoceimatot nopory). Jlankait sosaii. apory tak
yCHMJIaroIb NakoHuKy» (JKypOuH, kocTrokoBUY., Moruies.) ([IMA); «BeTku enoBble mo-
KOMHUKY CTENAT, YTOOBI HE BepHYICS» (pyc. kocTpoM.) (Jlucmosa 1993: 61); B Ilonbire
BCJIEZ] 32 TPOOOM IMOCHITIAIOT MAaKOM, YTOOBI MIOKOMHUK MPHUIIET JOMOW HE paHbIle, YeM
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coOepeT Bce 3epHBIIIKH (Fischer 1921: 349); ymepuiuii, KOTOPOMY HE 3aCTEIHIN AOPOTY
CJIOBBIMHM BETKaMH, BO3BpAIACTCSI KAXIYIO HOYb JIOMOW, MOTOMY YTO €My «JIopora He
3aropoxeHa» (pyc. cMoil.) (JIucmosa 1993: 60—61). Unorna nadhopMaHThI TOTICPKUBATIH,
9TO 00BIYall 3achINaTh BETKAMHU WJIM I[BETAMHU JOPOTY KacaeTcs TOJIBKO 0CO00# KaTero-
PHH YMEPIINX — «3AJI0KHBIX» MMOKOWHUKOB, T€X, KTO HE JIOXKHUI cBoero Beka. «Ceituac
BETKH MMOKOHHUKY KHJIAIOT, & paHbIIIE CTAPUKHA TOBOPHIIH BCE — TOJBKO YTOTUICHHUKAM H
yAaBIeHHUKaM KuAaroT... YTo6 uM gopora Oblia KoJrouasi, YT0 OHU CaMOyOUHIIBD» (pyc.
Bragumup.) ([Jooposonsvckasa 2005: 111); «Bot xorma peGeHOK TOMEp HIIA MOJIOJOH KTO,
JI0 CBaILOBI — JOPOXKKY IIBETAMH JCIAIOT» (PyC. apXaHr.) (TaM xe); «I'3To Karja JyajaBek
MaJaJblil yMHUpae, YOT C TATai XaThl Maiajbplil YajJaBeK Ha MaTallbIKiie 3a0HyCsi, XJIOTell,
Opacaiu LBBATHI, IAKY/A AT0 JAHSACIM Jla XpacTa [Ha MepeKpecTke]| u nanel maa ropky
Opacanu [0 knaxoumal» (Kienauu, npyxas., 6pect.) (IIMA).

C npyroii CTOpOHBI, 3aCTHJIAHNE BETKAMH JJOPOTH Ha KIIaIOHIIE B HEKOTOPBIX CITydasx
MOTHBHPOBAJIOCH KEJIaHUEM ITOMOYb JIyIlle HAWTH MyTh B CBOM POJHOM JIOM Ha TOMHUHKH
(benas JlyopoBa, kocTiokoBu4., MormieB.) (IIMA); «<...> HatopstoTh 1opory MoKoWHU-
KY, 4TOO OH TIPUXOJIMJI IOMO# JI0 IMIACTH HEJEIb Mo eThiM &10ukam» (pyc. cMmoi.) (CMOBC
2: 66); «<...> SIxo0bI BemIIATh EMY, BEIICYKHU JIENAIOT MMOKOWHUKY, YTOOBI OH TIO €ThIM
BéIkaMm mén Obl qoMoit, xoami. JJo camoro kinanouma. COpok, TOBOPST, [AHEH XOMHT]»
(CMDC 2: 65); «<...> memaroTh My JOPOXKKY, 9T00 €H Xommi B cBoi gom» (CMOC 2:
65). B Iosnbliie pactpocTpaneH 00bIYaii 1Mo JOpore Ha KJIaA0uUIIe Wik Ha 00paTHOM MyTH
OpocaTh Ha IepeKpecTKe JTM00 Ha TPaHuIle IEPEBHU COJIOMY, Ha KOTOPOH JIexall yMepIHi
«zeby nieboszczyk podczas wedrowki swej do domu zatoby mogt na tej stomie spoczac;
gdyby nie znalazt wigzki stomy, nie wrocitby do grobu» [4T0ObBI TOKOHHHMK BO BPeMsl CBO-
€ro MyTH JIOMOM MOT Ha 3TOH coJIoMe OT/IOXHYTh; €CJI OBl OH HE HAIlleJI CBSI3KU COJIOMBI,
HE CMOT ObI BepHYThCS B rpo0] (Biegeleisen 1930: 55-56).

Te >xe camble MOTHBHUPOBKH MMEJ 3allpeT Ha CHOBaHHE, NPSACHUE BO BPEeMs KaJieH-
JAPHBIX MIOMUHOK. «S| He MOMHIO, KOO U CHAaBAJIM, HE MATAJIM Ha JeNbl, Tpaxa OasIuch,
TraMaHWIH, Ie1aM JapOry 3acHyeIl, aHu He NPUAYIH <...>» (30710TyXa, KaJIUHKOBHY, TO-
mei.) (ITA); «Ha nenpl He MOKHA CHOBATHI, 00 A€/bI, SIK UTEI OYIyTh y XATY, TO 3amyTa-
rora ¥ kpocHax» (CriopoBo, 6epe3oB., Opect.) (Toacmasn 2005: 76); «HiuTku HE cHaBaIU
Ha JI3sIBL, ITO Aapora 3acHOBbIBaca ymMupyurdemy» (HemoneBnyn, IeTPHKOB., TOMEIL.)
(Toncmas 2005: 86); «Ha nenoBoit Hexene KPOCEH HE CHYIOIb, IOTOMY YTO CTapUKHU Ba-
PAT Bedepy MOCTHYIO, He IPUOUPAIOIh CO CTOJA, TIOTOMY 4TO OYIyT MepJible CHOBaIla B
JiepeBHE, OyIyT Oa4bIllb MX TCHB, ypoau cTpaxa» ([yOoposuiia, xoinuir., romedn.) (Torcmas
2005: 74); «He, Tama y>x»3 He, [HeNb3s1| HU MIBIIB HA Tipacilb. J[3s161 k. [Ipaspauk. K 135-
naMm raroButiiay (Jlsaao, cuyi., crapomopoxk.) (IIMA).

TakuM 00pa3om, B MUGDOJIOTHYECKUX MPEACTABICHHUSX O MyTH MEPTBBIX CTAJIKHUBAIOT-
¢Sl TMHEWHOCTh U BO3BPATHOCTh: C OJHOUW CTOPOHBI, POJHBIE YCOIIIETO COOTIOAAIOT PsijL
MPaBWII U 3alpeToB, YTOOBI PEIOTBPATUTh HEPETNIAMEHTUPOBAHHOE O0BIYaeM M MPOTH-
Bopeualnee MOpSIKy MUPO3AaHus BO3BpAIICHHs MTOKOHHHKA B MHD JKUBBIX, TIpeBpallie-
HUE ero B «xonsuero Mepreena». C npyroil CTOpOHBI, BAXKHEHIITUM 3JIEMEHTOM TPaJIHIIU-
OHHOW KYJNBTYPHI SIBISETCS O’KUIaHHE BO3BpAIICHUS MM YMEPIIEro Hazaj K ONM3KUM
JUTSL TIPEITUCAHHOTO TPAJUIel Y9acTHsi B IOMHHAIBHBIX Tpare3ax, MOCEHICHUS] CBOUX
JTOMOB BECHOM, IIOMOIIIA CBOMM TTOTOMKAaM U3 ITOTYCTOPOHHETO MHpPA, 3a0UpaHus C COOO
W COIIPOBOXKJICHHS HA «TOT CBET» JYIIA HOBOTO YCOIIIIEro, HAKOHEII, €r0 OKOHYATEIHHO-
r0 BO3BpAIICHUS B CEMbIO KaK TYIIH HOBOPOXKICHHOTO. «KAXKYIlh, SIK XTO TOMP3, IyIlia
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o0epHEéa NTAX0H KaKoko, TOMOW PUIIETHIIb, ¥ OKHO CTYKHE J1a U csie ¥ okHe» ([sxoBu-
4y, )KUTKOBUY., Tomed.) ([1A); «/lymra Ba3zBparruaeriia, rapapaib, kamy kyaa box mamuié.
[Namné OyBae u Ha yanaBeka, U Ha JKaHYBIHY, U HA 3Bepa, U Ha J13€PaBo, SHO YCE€ PaBHO
Bcelsena kamy-To aymay (bapanoso, crapogopox., muH.) (IIMA); «box pacnpanzense,
Karo CBUHbEH, Karo kapopoi... Karo nuplinei, karo... Xto y bora 3aciyxbu1, TyT U Ty/Ibl
u noiaze. ..» (Ilpycerl, crapogop., mu.) (IIMA); «I["aBapsin, 4To TaMp? YeNaBek, TaK Tas
Iyla mepaxoa3uilb y MitajeHnna. Kak pda3uiiia muaasener, 1 aHa macemnseria ¥ Miaa3eH-
na» (Hosbie danmuu, crapomopox., MuH.) (IIMA).

Takoxe IpUBEICHHBIH MaTepHal AaeT BO3MOXKHOCTh TOBOPHUTH O TOM, YTO B TPaJIHIIH-
OHHOI#1 KyJIbType MeTa(hu3nuecKoe eIMHCTBO AYIIH U Tejla YeioBeKa', pa3pylaroneecs B
MOMEHT CMEPTH, MOTJIO HMETh €II€ U JIOTIOJIHUTEIbHBIE KOMIIOHEHTBI: B KOHTEKCTE Iorpe-
0anbpHOM 00psIHOCTH OOHApYKHMBaeTCs HeKas CyOCTaHIUs «CMEPTb» (B TaHHOM Cllydae
OTJIMYAIOMIASICS OT MU(OIOTUIECKOTO IePCOHaXa, MPUXOASIIETO 3a0UpaTh YeloBeKa Ha
«TOT CBET»), MOTYIasi IPUITH Ha3aj BMECTE C TYLIOH YMEpIIETo WM OCTaThCs B JOME,
e MPOU30IILIa CMEPTh M YOMBAaTh JIPyTUX ero oOuTareneit (cp.: Korma Tejao BEIHOCAT Ha
MIOJIBOPBE, OTKPHIBAIOT OKHO JUIA TOTO, YTOOBI BBILIUIA U3 XaThl cMepmb U 0yudd, KOTAa TEJIO0
y’Ke Ha JIBOpe, TOTJa 3alyuparoT OKHO, YTOOBI cMepmb He BEPHYJIACh B AOM (YKp. YEpHO-
Bull.) (lHamiok 1912: 365) (kypcuB Ham — M. A.); Takke MpeaMeTsl, OBIBIINE B COMPU-
KOCHOBEHHUH C MIOKOWHBIM (ITOCTENb, HA KOTOPOM OH CHall U yMep, OIeXk/1a, TUYHbIE BEIIH
(;moxKa, TpyOKa ¥ Tp. ); BOAA, MBUIO, TPSIIKA, HCIOIB30BABIIUECS IPU OOMBIBAHUH, IIETIKH
OT rpo0a, HOCWIIKH; MOJIOTHO, KOTOPBIM €r0 MOKPHIBAJH U TIp.) COIEpXkKaT enle KaKue-To
IYXOBHBIC YacTH, JEJAOlie 3TH Bl M CYOCTaHIIMU BOCTPEOOBAHHBIMH IUIS Pa3HBIX
TUIIOB Maru4eckux BO3JICHCTBUI, BPEIOHOCHBIX HMJIM 3aIIMTHBIX. Hampumep: «[Bomy, B
KOTOPOH MBLTH TIOKOMHUKA| BerHaCHIN, BRUTHBAMY Hanéka. [Momim 1 ¢ TOMOIIBIO e Ha-
Bectu nopuy?]. a, ata aberyHa 6eperiiu, 4ToObI HUXTO AOCTYIIa He MOT uMellb. KanemHo,
Ji3eJ1aJIv, TaKKe JIIO/I3H, A3eNallb kKaMy-Ta nmojyiaciis. [Uro torna Oyner?]| Hy, Tana 6anesuu
<...>» (Texanmnuu, xkoctiokoBuY., Mormies.) (IIMA); eciu B 1oMe BOIMINCH TapaKaHBI,
TaKyl0 BOJy BBUIMBAJIM Ha I€4b, YTOOBI WX BhIBeCcTU (110M1.) (Dworakowski 1935: 145);
Kepllb U3 HOCWJIOK, Ha KOTOPBIX HECIH YMEpILEero, BOMBaIH B 3aCESTHHOE ITOJIE, YTOOBI
yMEpIIHKA OTTOHST BOpoObeB OT moceBoB ((1on.) (Biegeleisen 1930: 81), Toxe (YKp.));
ypalbCKue CTapooOpPSIIbl BEIBEIIMBATIH OEXKY, B KOTOPOH yMep UYeOBEK, Ha depiaak
YKHJIOTO JIOMa, TJIe OHA BHCEJIA JIO TIOJTHOTO UCTIICHUS, TI0JIaras, YTO OHA BOILIONIAET B ceOe
noyury ymepiuero (Bepemarus.) (Yaeun 1993: 50).
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TEBEPUK N JKBIPTHIC B TIOXOPOHHBIX OBPAJAX
KAPAKAJIITAKOB

B kaoccootl kyremype moxcno HaOIOO0Amb MHONCECEO 00blMAes, CEA3AHHLIX C
noyumanuem cmepmu. Ocobenno @ penucuo3HbIX NpedCcmasieHusx, USHAYAIbHblE
NPOAGLEHUsL 3A4ACHYIO BbIPAICAIONCI 8 PUMYATAX, NPUYPOUEHHBIX K OAHHOMY CO-
ovimuro. Cmambvsi NOCESUWEHA UIYYEHUIO MAKUX PUMYALos, RPAKIMUKYeMbIX cpeou
KaApakainaxkos, a maxaice 6udam 0apog, KOmopbvie NPUHsImMo NPenooHOCUmMyb Ha No-
xopounvix yepemonusx. Ommeyaemcs,, Ymo HA KAPAKATHAKCKUX NOXOPOHAX NPU-
HAMO 0enamv NOOHOUIeHUsl, HA3bleaeMble «mebepuky u «icvipmouicy. Tlpuuem cy-
wecmayem onpeoesieHublll NOPA0OK UX npenoonecenuss. Ananuz 0aHHubix odbviuaes
NO0360JI51em GbIsGUND, YMO 8 HUX COOEPAHCAMCIL DIEMEHMbL MASUYECKO20 XApaKmepa
U OM2010CKU HeUCTAMCKUX BePOBAHULL, MAKUX KAK nouumanue dyxoe npeoxos. Kpo-
Me moeo, 8 crmamve paccMampueaiomcs: pumyaivl OMO8e s meid YConue2o, a
maxoice cneyuaibHvle 0apul, KOMopble NPUHAMO NPENoOHOCUNb MeM, KMo 3aHU-
Maemcs smum noepedarorvim 0opsdom. 110006HbIe NpaKMuKU C8UOemenbCmeyiom
0 2nYOOKUX KYILMYPHLIX MPAOUYUSIX, CEAZAHHBIX ¢ NPEOCMABIEHUIMU O CMepmu
U 3a2poonoll HcusHU 8 OanHoU d>mHuyeckoli obwHocmu. Ilpedcmasnentvle 8 uc-
cnedosanuu cgedenust Oblu KOHKPemu3upoB8anvl Ha OCHOGe NOLeBbIX 3anucel, no-
JIVHEeHHbIX 8 pe3yibmame IKCneduyull 8 pasziuunvle pecuonvt Kapaxannaxcmana.
Coop smnupuyeckoeo mamepuana ocywecmsasiica 6 Myiinaxckom, Kynepaockom,
Yumbaiickom, Kapaysaxckom u Amyoapvunckom pailonax, a makaice 6 2opode Hy-
Kyc — aomunucmpamugnom yeumpe Pecnyonuxu Kapaxammaxeman. Ipumenenue
NONELIX MEMOO08 UCCAeO08ANUS, BKIIOUAIOWUX HADII0OeHUe, UHMEPBLIOUPOBAHUE
U uxcayuro pumyarbHoOu NpPAKMUKYU, NO360IULO 0Oecneyums 00CHOBEPHOCb U
demanuzayuio npeoCmasiennvix 8 pabome OaAHHbIX.

KiroueBble ciloBa: kapakaninaxu, npakmuku 0apooOMeHa, mebepux, JHCbipmbic,
uiiuc, noxopoHHwvie 006ps0bl
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In every culture, one can observe many customs related to the worship of death. The
article is devoted to the study of funeral rituals practiced by the Karakalpaks, and
the types of gifts usually presented at funeral ceremonies. At Karakalpak funerals
it is customary to make offerings called “teberik” and “zhyrtys”. Moreover, there
is a certain order of their presentation. An analysis of these customs reveals that
they contain elements of a magical nature and echo non-Islamic beliefs, such as the
veneration of ancestral spirits. The article also discusses the rituals of washing the
body of the deceased, as well as the special gifts usually given to those involved in
this funeral rite. Such practices indicate deep cultural traditions associated with
ideas about death and the afterlife in this ethnic community. The data presented
in the study were concretized based on field records obtained during expeditions
to various regions of Karakalpakstan. Empirical material was collected in the
Muynak, Kungrad, Chimbay, Karauzyak, and Amudarya districts, as well as in the
city of Nukus, the administrative center of the Republic of Karakalpakstan. The use
of field research methods, including observation, interviewing, and recording of
ritual practices, ensured the reliability and detail of the data presented in the work.

Keywords: Karakalpaks, gift exchange practices, teberik, zhyrtys, iyis, funeral rites
Author Info: Tajetdinova, Bagila N. — Intern-Lecturer of the Department of
“History of Uzbekistan and Karakalpakstan”, Karakalpak State University named
after Berdakh (Nukus, Karakalpakstan, Uzbekistan). E-mail: bagilatazetdinova@
gmail.com ORCID ID: https://orcid.org/0009-0006-6334-0207

For citation: Tajetdinova, B. N. 2025. Teberik and Zhyrtys in the Karakalpak
Funeral Rites. Herald of Anthropology (Vestnik Antropologii) 1: 226-234.

B nro0oit KynbType Tpaguluu JapeHus 1 0OMeHa MoAapKaMu SIBIISFOTCSl HEOTheMIIeMOM
YacThIO NTOBCEIHEBHON JKU3HU U COLIMAIBHBIX B3auMoaecTemil. Takue oObiuan oOMeHa na-
paMy BOCTIPHHHMAIOTCS] KaK BaXKHBIM MEXaHW3M YCTAHOBJIEHHS M MOAJEP/KaHHUs B3aMMHBIX
OTHOILIECHUH Mexny Jroabmu. @paniry3ckuii anTpononor Mapcens Mocc B (hyHIaMeHTalIb-
HOM Tpyzie «O4epk o Aape» MpoBeN CPABHUTEIBHBIN aHAITN3 MIPAKTUKH 00MEHa IapaMu cpe-
v HaponoB Ilonuuesun, Menanesnu u CeepHoit AMepuky. OH MOAYEPKHYS 3HAYMMOCTD
aToro (peHoMeHa B TPaAMIMOHHBIX M COBpeMEHHBIX obmectBax (Mocc 1925). Teopus 06-
MeHa IapaMH OTJINYAETCs BHICOKOM CTETIEHbI0 CHCTEMAaTUYHOCTH U Pa3BUTHIM KOHIIETITYalTb-
HBIM arnmaparoM. OHa paccMarpuBaeT OOMEH JapaMH Kak COLMATIBbHYIO MPAKTUKY, BBIIEISS
TPH KJIFOUEBBIX acleKTa: JapeHue, MoydeHHe 1 BO3BpallleHUe ojlapka. OTa TpUaja JIEKHT B
OCHOBE CJIOKHBIX COIMAJIBHBIX OTHOLIEHUH, CKPEIJIIEMbIX akTaM{ B3aUMHOT'O OJJapUBaHMUS.

B cBoux uccnenoBanusx poccuiickuii yueHsiid A. A. CycoKoJOB onpeaenua «oOMeH
MoAapKaMu» KaK KBa3WIKBHBAJCHTHBIH OOMEH TPOAYKTAMH WM YCIYraMH, KOTOPBIH
HE OCHOBBIBaeTCs Ha JeHexkHoW croumocTu (Cycokonog 2006: 429). B cBoro ouepensp,
C. BepHep oTMETHII, YTO TEOPHU COLMATBHOTO 0OMEHA pacCMaTPUBAIOT pa3HbIE MOAEIH
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oOMeHa MofapKaMu, JOOPBIME JIelaMi M TOCTEIIPUMMCTBOM M MX 3HAYCHHE IJIsi TIOHU-
MaHHs COIMAJIbHBIX B3aMMOOTHOMEHUH. COMIaCHO 3TUM TEOPHSM, MOTy4aTelb MoaapKa
MOpaJILHO 00sI3aH BEPHYTh €r0 CBOEMY AAPHUTEII0, XOTS YCIOBHS 3TOTO BO3Bpara 3apaHee
He oroBapuBaroTcs (Werner 1998: 597-612).

Kapaxkanmakckue stHorpadsl, Takue kak Y. Kycekees (Kycexeeg 1934), A. Bekmyparoa
(bexmypamosa 1969), X. Ecoeprenos, T. AramypatoB (Ecoepeenos, Amamypamos 1975),
P. C. Kamanosa (Kamanosa 1996: 89-94) npoBoauiu MCCISIOBAHUSA, TIOCBSIIEHHBIE Pa3-
JIMYHBIM aclieKTaM 3THOTpad UK KapaKallaKkoB, B TOM YHCIIE PACCMATPHBAIIN TPAJAUIAHN B3a-
WMHOTO JIapeHusi 1 00OMeHa TolapKkaMu B cBaJIeOHbIX 00psinax. MzydeHneM moxopoHHO-TIO-
MUHAIBHBIX 00ps10B 3anuMaics X. EcoeprenoB (Ecoepeenog: 1964). Um nano moapoOHOE
OITMCaHKe TIOXOPOHHBIX 00BIYAEB, a TAKKE MOCIECAYIOIINX IOMHUHOK Y KapaKaJlakoB.

B Gonee mo3mHuX uccnenoBaHUsX, K npuMepy, B MoHorpaduu 3. M. Kypbanoso#,
MOAPOOHO OMUCHIBACTCS TPAAUIMOHHEIN 00, B X0OlIe KOTOPOTO JKEHUX B 00s13aTEIILHOM
MOpsIKE MPENOAHOCUT HEBECTE JIap, BKIIOUAIOIINEN B ceds 5 mpeaMeToB ONeKAbl. DTa
TpaIulHs UMEHYETCsl y KapaKalllaKoB Oec KuiiuM, U OHA TI0 CeH NeHb MPAaKTUKYETCs B
nocBaeOHbIX 00psinax (Kypoarnosa 2021: 130, 185). B uccnenosanusix I'. XokaHUA30BOM
AQHATM3UPYIOTCS TPAJUIINU B3aNMOIIOMOIIH CPEIX KapaKkaaKkoB, BKIIOYas 00bIYau Jape-
Hus 1 0OMeHa nonapkamu (Xoorcanuszosa 2023: 224-227).

Ho HecMoTps Ha BKIJIaA pa3nUyYHBIX UCCIeqoBaTeIel B U3yueHHE TPAAUIMA JapeHus
1 o0MeHa MmojapkaMH y KapakaJlakoB, HAyuyHbIE JAHHBIE O PUTYaJbHBIX MOJHOIICHUIX
U TIOpS/IKE MX TPENOJHECEHHS Ha MIOXOPOHHBIX W MOMUHAIBHBIX IIEPEMOHHUSIX OCTAIOTCS
HEIOCTAaTOYHO W3yYeHHBIMHU. [103TOMY 11€1b HACTOSIIIEH CTaThu 3aKJIF0YaeTCs B MCCIe0-
BaHUU J1apOB U MPABWII UX JAPEHUs B OrpedanbHON OOPSIIHOCTH KapaKalaKoB.

Heo0xoquMo 0TMETUTB, YTO B IIOBCETHEBHOM JKU3HU KapaKaJakoB, TPAIUIUU Aapo-
00MEHa, B OCHOBE KOTOPBIX JIe)KaT MarnuecKue MpUeMbl, BCTPEUAIOTCS IOBOJILHO YacTo.
Marudeckre BO33peHUS M CBS3aHHBIE ¢ HUMHU 0ObIYam napooOMeHa 0COOCHHO pacipo-
CTpaHEHBI cpenu B3pociioro HaceneHus. ClienyeT MoJYepKHyTh, YTO MAaTrn4eCKHE TPHEMBI
UTpald 3HAUYUTEIBHYIO POJIb B PEITUTHO3HBIX BO33PEHUAX KapaKaIIaKOB H COXPaHSIIOTCS
BIUIOTH JIO HACTOSILETO BpeMeHHU. VX n3yueHne B KOHTEKCTE MorpedanbHON 00pSIIHOCTH
MPEACTABISIET 0COOBIN HayYHBI HHTEPEC, IIOCKOJILKY MO3BOJISET ITy0XKe MOHSATH CHHKpE-
THYHBIN XapaKkTep TPaAULMOHHON JTyXOBHOM KYJIBTYphI JJAHHOTO 3THOCA.

Takum 0Opazom, oOpalieHue K HeJOCTATOYHO UCCIICIOBAHHBIM aClIeKTaM PUTYaIbHBIX
JIapOB B MOXOPOHHO-TIOMHHAIEHOU chepe KapakallakoB 00yCIOBINBAET aKTYaIbHOCTh U
HAyYHYIO 3HAYMMOCTh HACTOSLIETO HCCIICAOBAHMUSI.

B moxopoHHOM 00psiie KapakalmakoB, CYINIECTBYET TPaAWIMs pa3fadd OJCKAbI TO-
KOWHOTO OJM3KHM POJICTBEHHUKAM, KOTOpasl Ha3bIBaeTcs bipbim. Eciim 00OpaTUThCs K 3TH-
MOJIOTHHU CJIOBA bIPbIM, TO B KapaKaJIlaKCKOM TOJIKOBOM CIIOBape OHO OMNpEAessieTcs] KakK
«Bepa B MPUMETHI, 3aKJIMHAHU, Tpen3HaMenoBanus» (Kapakannak tununauyg 1992: 583).
B moBcenHeBHOI )KM3HU KapaKajllakoB IIHPOKO PACIPOCTPAHEHBI MOJHOIIECHHS WITH TIO-
Jy4eHHUE TApOB B KauecTBe bipbim. Cpein TaKuX IapoB 0c000e 3HAYCHUE MPHIACTCS OfIe-
KJIe, KOTopast JaAPUTCS B KAYE€CTBE bIPblM BO BPEMsI IOXOPOH.

HccnenoBarens X. EcOepreHoB oTMmedan, 4To B KyIbType KapaKallllakoB OOps pas-
Jla4l UMYIIECTBA YMEPIIETO Ha3bIBaeTCs Jcvipmbic. CaMo CIIOBO 00pa3oBaHO OT Ilaroja
JHcolpmuly — pBaTh. Tak Ha3bIBAIM KyCOYKH TKaHH, Pa3JaBaBIIMecs BO BPeMs MOXOPOH
MOXKHJIBIX JIFOJIEH BCEM TPUILEANIMM BBIPa3UTh CBOH COOO0JIE3HOBAHMUS POIHBIM TTOKOHHO-
ro. B coorBeTcTBUM € 3TUM 00BIYaEM, yHACTHUKAM TTOXOPOH JAPWIIN OJEKAY YMEPIIETO,
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IUIATKH C JCHbraMM U KyCKU TKaHH. JTOT OOpsI UMEeT NBOsSKOe 00bsicHeHHe. C OmHOM
CTOPOHBI, BEIIM YMEPIIEro MepeaaBalicCh POJCTBEHHHKAM W 3HAKOMBIM Kak MaMATh O
HeM. C Ipyroil CTOpOHBI, Yepe3 JHCblpmblc JTIOAN OOPETAIH CBI3b C «IyXOM» YMEPIIEro
(Ecbepeenos 1964: 52). TloaTOMY BellH, MOJyYEHHBIC B KAYECTBE Jicbipmblc, TIpuoOpeTa-
JIU CUMBOJIMYECKOE 3HAYEHHE, a TPAJAULIUS TTOAUEPKHUBAIIa, YTO YEPTHI XapaKkTepa U 10CTO-
WHCTBA YMEPIIIETO MOIJIH NMEPEXOAUTH K APYTHM JIFO/ISIM Yepe3 ero BEIIH.

Pa3znaua Bemelt ymepiiero B kauecTBe Jlapa, paclpeneisiach TONbKO B TOM Ciydae,
€CJIM YCOMIINK OBUI CTaphIM, YBAXKaeMbIM WIEHOM OOIECTBa, Ybe MHEHUE TI0JIb30BaIOCh
aBTOpUTETOM. Bemu Takoro yeigoBeka, pa3gaBaeMble Ha IOXOPOHAX HA3BIBAIH €lIe mebe-
pux. TepMuUH mebepux COTacHO TOJIKOBOMY CJIOBApIO KapaKaJIMaKCKOTO SI3bIKa 3aUMCTBO-
BaH M3 apaOCKOTo CJI0Ba, KOTOPOE MEPEBOIUTCS KaK «IIOUETHBINY, «IEHHBINY, «Omarose-
stHue» wik «MuitocThy (Kapakannak tunuaue 1992: 299). B apaOcko-pycckoM cioBape
OTMEYAETCs, YTO CIIOBO «T€OEPUK» MPOHUCXOIUT OT TEPMHHA «Oapaka» (apad . << ) uto
O3Ha4aeT «HUCHPOCHTH OJIarOCIOBEHHE». B COBpeMEHHOM KOHTEKCTE MAaHHBIA TEpPMHUH
MIPaKTUYECKH yTPaTHJI CBOE IMpEKHEe 3HAYeHHE, OJHAKO B KapaKaJMaKCKOW Tpaaulliu
mebepux VCTOIH30BANICS Yallle UMEHHO B 3TOM BTOPOM 3Ha4YeHUU. Tebepux cuurancs 00-
JIAJAI0MUM CAKPAJIIBHOM CHIION. bosiee TOro, camu T€, KTO yXOAWI U3 KU3HU B JOCTa-
TOYHO 3pEJIOM BO3pacTte, 00anas MyIpoCThio U T00poIeTess MU, PU3HABAIIICH «Tebe-
PUKOM» — CBEPXbECTECTBEHHOH CHIION, CIIOCOOHOM NepeaBaTh CBOM KauyecTBa IPyTuM
JIIOISIM TIOCPEIICTBOM CBOMX Beliell. Harpumep, co cioB nadopmanTa, mociae cMepTu ee
CBEKPOBH JINYHBIE BEIIM U IPUHAJICKHOCTH OBLUTH pacipeieIeHbl MEXKITY OJM3KUMH POJI-
cTBeHHUKaMHU: «CBEKpOBb ObLIA KEHIUHOM, IPOXKUBILIEH HACHIIIIEHHYIO )KU3HB, U Onaro-
Japsi CBOeMy TPy 3aciyKuia Mpu3HaHue, padoTas aKylepKkoil B palloHHOW OOJIbHUIIE,
e MpuHUMaia poasl y MHorux xkeHmuHy (IIMA 2025: Hypsunnaesa). IlpucyTcTByromime
Ha TOXOpPOHAX, HE OTHOCALIMECS K YUCIY POACTBEHHUKOB, POCHIIM UM TOXE BbBIIEIHUTH
oTpenesieHHble TMPeAMEThl U3 UMYIIEeCTBa NMOKOWHOW C IIeNbI0 MEepPEeHsTh ee KauecTBa U
yepThl. Ciiy4an IpochOBl 0 BRIICIEHUH mebepuk BO BPEMsI IOXOPOH Y TAKUX YBaXKaeMBbIX
1 00pa3nOBBIX JIONIEH BCTPEYAIOTCS JJOCTATOYHO YacTo.

Takum 00pa3om, TpaauIKs pa3ady Bellel MOKOWHOTO MPEICTABISICT COO0H BaKHBIN
ANIEMEHT TIOXOPOHHOH OOPSAHOCTH KapaKajllakoB, OTpaxast IITyOOKUe KyJIbTypHbIE TIpe-
CTaBJICHUS O TIOCMEPTHOM CYIIECTBOBaHHUH U CBsI3U C mpenkamu.Kak ormeuaer sTHOTpad
X. EcbOeprenoB, o0bruail srcoipmoic ObUT XapakTepeH Uil HApOAOB, Y KOTophix B XIX u
Hayane XX BB. COXpaHsJIach poJoBas CTpykTypa. MccienoBaresnp moiaraer, 4To OCHOBY
9TOTO 00BIUAs CIIEAYET UCKATh B MEPBUYHBIX (JOpMax COOCTBEHHOCTH, KOTAa UMYIIECTBO
YMEpIIIEro YjieHa CEMbU CTAHOBUIIOCH JOCTOSIHUEM Bcero poaa (Ecoepeenos 1964: 87).

OO6bI4ail pa3nadu sculpmoslc WIH €TO paclipefieieHne TaKkKe BCTpeyaeTcs y Ka3axoB. B
paborax M. AxmeroBoii u K. Kanuesa ykaspiBaercs, 4To y Ka3axoB 3TOT 00bIYaid coxpa-
HSIETCS 10 CHX TIOp, IPH 3TOM TKaHb pa3JaeTcs B pa3opBaHHOM Buie (Axuemosa, Kanues
2023: 199). Cornacuo uccnenoarmsim O. OmraHoBa, pasfgada sculpmsic IMEET CUMBOJIH-
YeCKOe 3HAYCHHE M PacHpOCTPaHAETCS Cpelu TeX, KTO MpHUIIeN BhIpa3UTh cOOO0IE3HOBA-
Hus (Owanos 2021: 105).

CornnacHo HH(GOPMAIIUH, TOIYYSHHOM OT pecnioneHTa b. YOOUHUA30BOM, B COBPEMEH-
HOM OBITY KapaKaJIakoB, €CI YMUPAET YBa)KaeMbIH YEJIOBEK, TO PAa3IaCTCs HCHIPMbIC C
noxenanueM: «[lycts ero Bo3pact u O6marononyuue nepeiinyt k Ham» (IIMA 2024: Y6-
Oounuszosa). [pyroi pecnorneHt, A. OTeHHsA30Ba, JOOABNISET, YTO PAHbIIC MPH CMEPTH
MIOKUJIOTO YEJIOBEKA OHU TOTYYalld HCbIpHbIC, B HACTOSILEE BPEMS HCbIPMbIC TIPOIOIIKA-
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10T pa3JiaBaTh, HO TeNepb BMECTO TKaHU pa3naroT padpuiHbie HocoBble TuiaTouku ([IMA
2024: Typranbaesa).

Uccnenosarens 3. KypbaHoBa, 0OTMeUaeT, 4YTO MPUOOIICHUE K OJarofaTHOW CUIIe To-
KOMHOTO MPOUCXOAMUT MPHU TONYHYEHUH MOMHHAIBHOTO JIOCKYTa, KOTOPBIN KapakKainaku
MPUKIIAIBIBAIOT KO JIOY WIIM MIPOBOAAT MM IO JIUILY, IPOU3HOCS CIIOBA «OKACBIH OepcrHy (B
MIEPEBOJIC: «JIOKUTH JI0 ITHX JIeT») (Kypbanosa 2024: 116).

[Monywarenu owcvlpmopic BEPAT, YTO TAKUM 00pa3oM TONICPKUBAIOT CBA3b C JYXOM
yMepIIero. OTo OTpakaeT aHMMHUCTHUYECKHUE MPECTABICHHUS B TPAAULIMOHHON KYJIbType
kapakanmakoB. Kak nosicasier 3. Typran6aesa, swcvipmosic WA mebepux pa3liatoT, Koraa
YMHpPAIOT MOKUiIbIe JItoau. [loaydnB muaTouex, oAy MPUKIAIbIBAIOT €0 KO JIOY ¢ MoXKe-
nanuem: «[lyctb Ham mepeiiner ero Bo3pact u Onarononayuue» (IIMA 2024: TypranOae-
Ba). [Ipu 3TOM TIIaTOUEK XpAaHUTCS JIOJITOE BpeMs B IOME KaK IMOYUTaeMas Bellb.

JKvipmuic Ha KapaKalllaKCKUX IMOXOPOHAX BBICTYIAET HE TOJILKO KakK CIOCcO0 BBIpaXke-
HUS TIOYTEHUS K YCOMILIEMY, HO U KaK CPEICTBO MOMIEPKAHUS CBA3H C MUPOM IPEAKOB, YTO
CBHUJIETETILCTBYET O CHHKPETUYHOM XapaKTepe TPaJIUIIMOHHBIX BEPOBAaHUI TaHHOTO HapoAa.

Ha kapaxanmakckyx MOXOPOHHBIX IIEPEMOHHAX ITHPOKO MPAKTHKYETCS pa3iada ofeK bl
YMEpILEro WX HOBOM, HE HOIIEHOMN OAEX bl B KaueCTBE JapoB. DTOT IMpOIEcC TapeHHs
HMeeT OTIpeIeSICHHBIN MOPSI0K M CUMBOJIMYECKoe 3HaueHue. Korga ymupaer noxumnoit ye-
JIOBEK, €r0 POJICTBEHHUKH MPUHOCAT MHOKECTBO JTapOB B BHJIE OJCKAbI WK TKaHel. [Ipu
3TOM CYILECTBYET ONpeJieNieHHAass HepapXusl 3TUX IMOTHOIIEHUH: CBaThl U OnrpKaiiiue pos-
CTBEHHUKH MPUHOCST BEPXHIO Oy (IIyObl, ManbTo, KYPTKH WM XOPOILKe CBUTEPa),
KaueCTBEHHBIE TKaHH, KOCTIOMBI U TaTku. OcTallbHbIE POACTBEHHUKH, JPY3bsI U COCETH —
oTpe3bl TKaHel. BayKHBIM MpaBUIIOM SBIISIETCS TO, YTO KOJMYECTBO NMPHUHECEHHBIX BeIIen
JOJKHO OBITh HeUeTHHIM. ECITi MPHHECTH Y€THOE KOJMUYECTBO AapPOB, BMECTE C MTOKOMHBIM
OHO CTaHeT HEeYETHBIM, UTO, 110 TOBEPHSIM, MOXKET IPE/IBEIIATh CKOPYIO CMEPTH €I1IE OTHOTO
yenoBeka. Ecnu Bemy yMmepiero ocTanyTcsi He po3IaHbIMHE, TO IO MPEACTaBICHUSIM Kapa-
KaJIaKoB, €ro JyIla HE CMOXKET 00pPECTH MOKOH, TIO3TOMY BEIIX 00s3aTeNTbHO Pa3aaloTCs.

Eme omHUM Ba)KHBIM 3JIEMEHTOM HOTpeOaibHON OOPSITHOCTH Y KapaKaJllakoB SBIIsI-
eTCsl TpaIuIisl OMOBEHHS yMEpILIEro, UMEeHyeMasl cyyea enoupuy. B nanHoil niepeMoHun
MPUHUMAIOT y4acThe ONHM3KHe POACTBEHHUKU WM JPY3bs TOKOHHOTO, MPHYEM HX YHCIIO
JOJDKHO OBITh TOXKE HEYETHBIM, 1a0bl BMECTE C YMEPIIUM IONYYHIOCh YeTHOE KOJIn4e-
CTBO y4acCTHHKOB. BceM 3aneiicTBOBaHHBIM B 00psijie MojlaraeTcsi IpernoJHeceHe 1apoB.
B 3aBucHMOCTH OT HCTIONHAEMOM POJTH B XO/I€ OMOBEHUS, UM PACIIPENENIOTCS Pa3IHIHbIe
MIPEIMETHI OAEKIBI: TEM, KTO OMBIBaJ HOTM — 00YBb, TOMY, KTO MBUI T€JIO ITOKOWHOTO —
1ry0a WM MaibTo, a TOMY, KTO COBEPILIAT OMOBEHHE T'OJIOBEI, JIUIIa, MHTUMHBIX 30H U PYK, B
Clly4ae C KEHIMHON-TOKOWHOM, — JIBa MJIaTKa, OOJIBIION U MajIbli, THOO TIOOSTEHKa M
JpYTOi TOJIOBHOM yOOP, €CITU MOKOWHBIN — MY»X)4iHA. [[JOMUMO OCHOBHBIX «OMblEATbUYU-
K06», IBO€ COTPOBOXK/JIAIOIINX C MPABOX U JIEBOW CTOPOHBI OT YMEPIIETO OCYIIECTBISIOT
HETPEPHIBHOE TOJIMBAHUE BOJOM, YTO CUMTAETCS HamOosee JIETKOW 4acThlo pUTyala, 3a
YTO MM JapAT pyOallKy WM IUIaToK. JlaHHBIH 3Tall HorpedabHOM IIEPEMOHUN BOCTIPUHH-
MaeTcsl Kak BechbMa 3aTpaTHbIi, BBHy HEOOXOMUMOCTH MPHOOPETEHHsI TOPOTHX BEIEH B
KadecTBe apoB. [Ipu 3ToM ydacTHHKHM 00psAga HU B KOEM ClTy4yae He JOJKHBI 0CTaBaThCs
HEJIOBOJBHBIMHU TOTYYEHHBIMH MOJapKaMHU.

Ecnu ymepmmnii — MoJ0/10i 4EJNOBEK, TO OMBIBAJIbIIIMKAM HE NApAT OAeXay. B ciy-
Yyae NMPHUHOIIEHHUS OTPE30B TKAHU JIPYTMMHU POJCTBEHHHWKAaMH, BO3BpAaT HE MPOU3BOIUT-
Csl, 1 HUKTO HE BBIpaXKaeT HEJOBOJIBCTBA 110 ATOMY MoBoAy. Pasnauu orceipmeic, mebepux,
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utiuc — TaK Ha3BIBAIOT OJIEXKIy MOKOMHOTO, HOCHBIIYIOCS UM TPU KHU3HU, U KOTOPYIO
OTJAIOT CaMbIM OJIM3KUM €MY JIFOISIM, YTOOBI T€ HOCHJIM B KaueCTBE utiuc (MIEPEBOAUTCS
KaK 3arax) — Takxe He mpou3BoAuTcs. Co coBaMU «Kblpuibii Kemmuy (MOJIOON yIIIen,
OH B 3TOM MHpE €eIlle HUYero He ycIes MOBUAaTh) MPOBOJAT MOXOpoHHBl. Bemu, npuHae-
JKaBIIIHE TTIOKOWHOMY, pacTIpEeIeIISIOTCS JTUIIb CPEIH OMM3KUX POJCTBEHHHUKOB.

B kynsType kapakanmnakoB BeCbMa paclpOCTpPaHEHbI TECHBIE POJCTBEHHBIE U COCEACKHE
otHomreHus. [Ipyu mpoBeeHNN 3HAYNMBIX MEPONPHUITHH, TAKUX KakK MOorpedabHbIe U IMO-
MUHAJIbHBIE 0PSB, OHH OKa3bIBAIOT CYIIECTBEHHYIO B3aMMOTIOMOIIb ApYT Apyry. MH)Op-
ManT I. Kapaxxanosa BcriomuHaeT: « CkoHuascst pogHo# Opar. Jletn y Hero ObUIH elie Malibl.
B ero capae He oka3aoch 1ake MaJeHIIero JOMaIHEro CKOTa, YT00bI MPUTOTOBUTD YTOIIIe-
HUE ISl IPUOBIBAIONINX POICTBEHHUKOB. B KauecTBe napa Mbl OTIanu 6apaHa, YTo0bl OHH
MOTJIM [IPUTOTOBHUTH YTOIIEHHE MPUOBIBAIONINM C HOUEBKOM poacTBeHHHKam» (IIMA 2024:
Kapaxanosa). Jlpyroii nHpOpMaHT TOMONHSET: «YMepia xeHa Moero Opara. [lockombky
y HUX He OBIJIO JIOMAIIHEeTO CKOTa Il OPTraHW3allii TOMHHAIBHOTO 3aCTONbs, MBI UM Tie-
penanmu Tenky. Ilociie TopxecTBa OpaT XOTeN OT/AaTh JISHBIH B 3HAK ONarolapHOCTH, HO S
OTKa3aJcs, CKa3aB, YTO OT Bcero ceparia momoran um» (IIMA 2024: oparumos).

OTH CBHUJAETENHCTBA PECIOHIEHTOB JEMOHCTPUPYIOT, YTO IMPOBEACHHUE MOrpedalib-
HO-TIOMHUHAJIBHBIX MEPONPUATHH, CONMPSHKEHHBIX CO 3HAYUTEIBHBIMHI PacXoiaMH, CTaHO-
BUTCS BO3MOXKHBIM OJ1aroziapsi B3aUMHOM ITOMOIITH OJIM3KUX POICTBEHHHUKOB.

B TpagnnnoHHOM OXOPOHHOM 00ps/e KapaKajlakoB CYIIECTBYET elé OANH pUTYyall,
CBSI3aHHBINA C JapeHHEeM, — 3TO TPAAULUSA BCKPBITUA CYHAYKA CAHObIRbIH auibly TIPHU TIO-
XOpOHAaX KEHIIWH, TPOKUBIINX JOITYIO KU3Hb, IMEIOIINX MHOTOUHCIEHHOE TTIOTOMCTBO
Y TIONIB3YIOIIMXCA YBa)KeHHEM B obmiecTBe. JaHHBIN 00psiA coBepiaeTcst Mpu y4acTHH
POICTBEHHUIL U COCENOK TOKOMHOM.

B cynayke HaxoAsTCs JIMUHbBIE BEIIM YMEPILIEH — OfeX/1a, TUIaTKH, OTPE3bl TKaHeH, a
TaKKe MpeIMeThl TOBCEAHEBHOTO 00MX0/1a, TAKHE KaK 3epKajlo, pacuecka, HUTKH, UTOJIKH,
COJIb. DTH MENIKKE MPEAMETHI IPUHATO KIAcTh B CYHAYK, TaK KaK HEPEeIKO OHU OaJKUBa-
JIUCH y coceniel M MX «MOTJIN 3a0bITh BepHYTh». [l03TOMY mocnenHue pa3aaioT B KaUeCTBE
JapoB, YTOOBI N30aBUTH TIOKOHHYIO OT JOJITOBBIX 0053aTENbCTB B 3arpoOHOM Mupe. Eciu
Ke )KeHITHA ObUTa HEe CTOJIb IIPEKJIOHHOTO BO3PAacTa, TO COAEPKUMOE e€ CyH IyKa pacrpe-
JIeNIAeTCs TOJIBKO Cpeny OMMKaNIINX POJCTBEHHUKOB.

CornacHo paccka3y pecnionnenta K. TieyOepreHoBoii, putyas BCKPHITHS CyHIyKa €e
MaTepH MIPOUCXOIIII TTOJT PyKOBOACTBOM CTapIleil seHITMHBI-0nit ayna: «Bedepom Bce co-
OpaBIIrecs KEeHIIMHBI [10]] PYKOBOACTBOM CTapIIe >KEHIIIMHbBI OTKPBUTH CyHIyK. JInuHbIE
BEIIN MaTepu — O/, IJIaTKHU, OTPe3bl TKAHW — OBUIM paclpeneseHbl CIeAyIOIINM
00pa3zoM: coceisiM OTAay MpeAHa3HAuYCHHBIE JJISi HUX MPEJMEThI, CECTpaM W CTapIIiM
CHOXaM JIOCTAJINCh KPyIHBIE, [IEHHBIE BEIH, KOPThI, 6e3pyKaBKH, HEKOTOPBIM >KEHIIIMHAM
6buH Tofapens! ykpamenus» (IIMA 2024: Tneydeprenosa).

B otnnune ot morpebeHus JKEHIINH, TPU CMEPTH MY>KYMH CYHAYK He ToToBHIN. OfHa-
KO OieX/1a TOKOITHOTO MY KYMHBI MOIJIa TepeiaBaThcs B Ka9eCTBE uiiuc, a 0exa rryoo-
KHX CTapHKOB pacTpeessiach KaK blpblM — HEKOTOPbIE JKEHIIIMHBI IPOCUIIH ATY OJIEXKLY,
YTOOBI MPUOOIITUTHCS K JIOJITOJETHIO U TIOAOBUTOCTH yCOMIIEro. Takyto oIy OHU 3a-
TeM HOocHIH Kak nomatrHioio» (IIMA 2024: Aiisim6eToBa).

Taxkum 00pazoM, B TPaJWIIMOHHBIX KapakKaJMaKCKUX IMOXOPOHHBIX o0psiax ocoboe
3HA4YE€HHE UMEJI0 paclpeeeHne TNYHbIX Beleil U 0/IeK Ibl YMEPIIETO CPEAH ero OIMM3KUX
POICTBEHHUKOB. JlaHHAas MpaKTHKa OTpaXkana NTyOOKyIO Bepy B CBS3b C IMOTYCTOPOHHUM
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MHUPOM M 3arpoOHYI0 KU3Hb. Belu, npuHaiexapIie TOKOHHOMY, PacleHUBAINCH KaK
HEoTheMJIeMasl 4YacTh €ro CaMoro, a Mepeiada dTHUX Bellel OMM3KUM pOJCTBEHHUKAM CHM-
BOJIM3UPOBAJIa MPOJOKEHHE CBA3M C YIIEAIUM. Tak, BO BpeMs MIOXOPOH JKEHIIUHBI €€
JMYHBIE BEIIM — OJIEKAA, YKPAICHUS], PeIMEThI ObITa — pa3aBauCh B KAYECTBE JIApOB
ee JouepsiM, HEBECTKaM M MIIAJIIUM CECTpaM. DTO AEMOHCTPUPOBAJIO IPEEMCTBEHHOCTh
TIOKOJIGHUH M COXpaHEHHE POJCTBEHHBIX Y3 JIaXKe MOCIIe CMEPTH.

AHAJIOTHYHBIM 00pa30M MPOUCXOAMIO PACTIpENIeIEHIE OJEKIABl YMEPIIEr0 MY>KIHHBIL.
Ero onexxna mepenaBanack OMM3KHUM POACTBEHHUKAM B paMKax oObIdast uiiuc, KOTOPBIHA
OCHOBBIBAJICS Ha BEPE B TO, YTO TAaKMM 00pa30M JayIlla HOKOMHOTO 0OpeTeT MoKoil u Oyner
OKpYy’KeHa 3a00TOi OCTaBIIUXCA B 3TOM Mupe. Oco00 IEHWIUCH BEIH TITyOOKHUX CTapH-
KOB, KOTOpBIE C OOJBIIUM yBa)KEHUEM BOCIIPHHUMAINCH KaK bIpbiM, CIOCOOHBIN MpHHE-
CTH OJIaTOCIIOBEHHE TOMY, KTO €r0 TOIyyJall.

[IpakTuku, mogoOHBIE pacCMOTPEHHBIM, TAKHE KaK pacrpeneieHie Beel TOKOWHOTO
Cpe/y POAHBIX U OJIU3KUX, a TAKXKE MOJTy4YEeHHUE B Iap ONPEIeIeHHbBIX IPEIMETOB, IPUHA/I-
JIEKAIUX TTOKOWHOMY, CITOCOOCTBYIOT YKPEIUICHHIO POICTBEHHBIX Y3 M JPYKECKHX CBS-
3eil. Pazgada nMymiecTBa yMepIIero moYyTeHHOTO BO3pacTa BO BPeMs TOXOPOH B KaYE€CTBE
napa cayza, mi00 MpockObl O BBIICICHUH TAKUX MPEAMETOB CO CTOPOHBI MPHUCYTCTBYIO-
[IMX, CBUJIETEIHLCTBYET O BEICOKOM YBa)KEHUH K ITOMY YeJIOBEKY B OOIIECTBE U €r0 CTaTy-
ce Kak o0pasIa Ijisl HToOYuTaHus.

Takum oOpa3oM, pacipeeCHNUe JUYHBIX Belllel MOKOMHOTO cpeu ONU3KUX SBISETCS
3HAYMMBIM JJIEMEHTOM TPaIUIMOHHOTO MOTrpedaibHOrO 00psia KapaKalllakoB, KOTOPBIHA
OTpaXkaeT X MHUPOBO33PEHHE, MPECTABICHUS O 3arpOOHOM KU3HU M CTPEMIIEHHE COXpa-
HUTH CBA3b C ycommuM. Kpome Toro, MpakTHUKH JapooOMeHa BBIMOIHIIOT POJIb COLHAIb-
HOTO MEXaHU3Ma, CIIOCOOCTBYIOILETO YKPEIJICHUIO CBSI3ei BHYTPH OOIIUHBI U MTOBBIIICHUIO
COJMIAPHOCTH. DTO MOATBEPKAAETCS MCCIIEAOBAHUSAMH, MOCBALICHHBIMU J1apOOOMEHHBIM
MpakTHKaM B CeMEWHBIX 00psiaax HaponoB lLleHTpansHOi A3nu. YdeHble OTMEYaloT, YTO
«0OMeH apaMu y KapakaiakoB B Hayasie X X1 Beka BRICTyMaeT Kak COIMAIbHbIN MEXaHU3M,
00ecreYnBaIOIINi PEryIsSTUBHbIE 1 KOMMYHHUKAaTUBHbIE (DYHKIIMK. AHAJIH3 COBPEMEHHBIX
MPaKTHK ApOOOMEHa MO3BOIISIET TOBOPUTH 00 MX A(PPEKTHBHOCTH B CTPYKTYPHPOBAHUH H
CaMOCOXpPaHEHUH COOOIIECTBa, UMEIOIIEr0 CIMKHBIA POIOIUIEMEHHOM COCTaB, BKIIIOYAI0-
IIMA HECKOJNBKO AECATKOB MOAPA3/eNIeHHni pa3HOTO YPOBHS. DTH MPAKTUKH CIIOCOOCTBYIOT
MIOJIIEPKAHUIO TPATUIMK, KyIbTYPHBIX HIEHHOCTEH, B3aUMOIIOMOIIM M CONMAAPHOCTH Ha
STHUYECKOM U HAIIMOHATLHOM YPOBHAX» (Kypbarnosa u np. 2024: 150).
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[IMA 2024: KapaxanoBa — [loneBsie Marepuainsl aBropa Ne 14. Dxcnequnus B Unmbaiickuii paid-
oH, Mapt 2024 r. (nadpopmanT — Kapakanosa I'ynaiieiM. 1981 1. p.).

I[IMA 2024: N6parumoB — [loneBbie Marepuainst aBropa. Ne 16. Dkcneaunust B KyHrparckuii paid-
oH, MapT 2024 r. (uadopmant — Moparumon Carbinbaii. 1959 r. p.).
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I[IMA 2024: Tney6eprenoBa — [loneBbie Marepuainsl aropa. Ne 17. Dxcniennims B KyHrpaackuii
paiion, anpenb 2024 r. (unpopmant — Trneyoeprenosa Kamuna. 1975 1. p.).

I[IMA 2024: AiipimberoBa — [loneBbie Marepuainsl aBropa. Ne 21. Dkcnenuuus B Hykyckuii paid-
oH, MapT 2024 r. (uadopmant [IMA — Aiipim6eroBa Kamnuryn. 1969 r. p.).

IIMA 2025: HypsuutaeBa — IloneBsie marepuansl aBropa. Ne 22. Dxcnenunusg B MyHHaKCKuit
paiioH, stuBapb 2025 . (uupopmant [IMA — Hypsuntaesa Anuna. 1978 . p.).
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© /. B. Ezopos
MHU®OJOTUS MIOXOPOHHOM OBPAJHOCTH UYBAIIEN

B cmamve Ha ocHoge wupoxo2o Kpyea apXusHwix U OnyOIUKOBAHHBIX UCHIOYHUKOS,
NONeBbIX MAMEPUATO8 U TUMEPAmypPbl NPOBEOEHO UCCLE008aHUe MUPOLOSULECKON
CYWHOCIMU U CEMAHMUKU NOXOPOHHBIX 00bivaes u 00ps008 uyeautell Boneo-Ypanvs
8 UCIOPUHECKOL PEmPOCHEeKMUBe, GbIAGILEHbl UX JIOKATbHbIE 0CODEHHOCIU U 8apU-
ayuu. [loepebanbuvie mpaduyuu sS6110MCsL HauboIee KOHCEPEAMUBHBIMU, apXauy-
HOLMU U OMHOCUMETLHO YCMOUYUGHIMU COCMAGTSIOUWUMU CEMEUHOU 00POHOCIU U
CaKPATLHBIMU KOMROHEHMAaMU OYX08HOU Kyibmypul. 1100 énusnuem coceOHux u ucmo-
pUutecKu KOHMAaKmupoB8asUiUX HapoOo8 U Ux Kyibmyp, mpaouyuoHHbIX 6ePOSaHUL U
MUPOBLIX penuuli (npedicoe 8ce2o0 XPUCUAHCINGA) NOXOPOHHbBLE 00bIYAU U PUMYATTbL
yygauiell Ha NPOMANCEHUU MHOZUX BEKO8 NO0BEP2ANUCH MPAHCHOPMAYUL U CUHKDe-
muzayul, 0OHAKO CMO2TU COXPAHUMb CBOU OpeGHUe MUPOIo2UYecKue yepmol. Yia-
3aHHOE 0OCMOSAMENTLCMEO NO360EN CNEYUATUCIIAM OCMBICIUMDb apXauieckoe Mu-
POB033peHILe yysaulell U UX NPeoKos, GblA6UMb PEUCUO3HbLE HACTOEHUS, NPOCLeOUmDb
IBONIOYUIO UZYUAEMOUL 0OPAOHOCTU. B MEMOPUATLHBIX NPAKMUKAX APKO bIPANHCEHO
NPOMUBONOCMABTICHUE JHCUSHU U CMEPMU, JICUBBIX U YCORULUX, 3eMHO20 U HOMYCMO-
ponne2o mupos. OCHOBHASE MUGONOZUHECKAS CeMAHMUKA YKA3AHHbIX 00ps008 —
obnezueHue nepecenenus Oyu ymepuux 6 3a2pooHuvlll Mup (6 HebecHoe yapcmaeo) u
obecneyenue ux OG1A2ONONYUHO20 NOCMEPMHOL0 CYUWECMBOBAHUS, HEOONY U eHUE 603+
8pauyenst NOKOUHUKOB 8 OOM, 02PANCOEHUE HCUBLIX OM HE2AMUBHOZ0 B030eUCBUSL
ymepuiux, a maxace 3mvix 0yxo8. [loxoponnas 06psaoHocms wysauiell ¢ MOUKU 3peHus.
Mugonozuu panee He CMAHOBUIACH 0OBEKMOM CREYUATLHO20 UCCTEO08AHUSL YUEHDIX.

KiroueBsble ciioBa: mugonozus, uysawuu, noxopoutsie obviyau u 06psadvl, NOKOU-
HUK, cCMepmb

Ccbuika nipu nuTupoBaHun: Eeopos /[. B. Mudonorust TOXOpOHHOUM 0OPSAHOCTH
yyBaiuei / Bectauk anTpononorun. 2025. Ne 1. C. 235-254.
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© Dimitri Egorov
THE MYTHOLOGY OF THE CHUVASH FUNERAL RITES

Based on a wide range of archival, published sources, field materials and literature,
the article examines the mythological essence and semantics of the funeral customs

Eropos lumutpuii BraguMupoBu4 — K. U. H., BEAyIIMH HAYy4YHbI COTPYJHHK MCTOPUYECKOIO Ha-
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and rituals of the Volga-Ural Chuvash in historical retrospect, revealing their local
features and variations . Funeral traditions are the most conservative, archaic and rel-

atively stable components of family rituals and sacred components of spiritual culture.

However, the Chuvash funeral rites have not been previously studied from the myth-

ological perspective. Under the influence of neighboring and historically contacting
ethnic groups and their cultures, traditional beliefs and world religions (primarily
Christianity), Chuvash funeral customs and rituals have been transformed and syn-

cretized for many centuries, but they managed to preserve their ancient mythological
features. This allows specialists to understand the archaic worldview of the Chuvash

and their ancestors, to identify religious stratifications, and to trace the evolution of
the studied ritual. In memorial practices, the juxtaposition of life and death, the living
and the deceased, the earth and the other world is clearly expressed. The main myth-

ological semantics of these rituals is to facilitate the resettlement of the souls of the
dead to the afterlife (to the heavenly kingdom) and to ensure their safe posthumous
existence; to prevent the return of the dead to the house; to protect the living from the
negative effects of the deceased, as well as from evil spirits.

Keywords. mythology, Chuvash, funeral customs and rituals, the deceased, death
Author Info: Egorov, Dimitri V. — Ph.D. in History, Leading Researcher in the Histor-
ical Branch, Chuvash State Institute of Humanities (Cheboksary, Russian Federation).
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[oxopoHHO-TIOMHHANILHBIE OOPSIIBI M PHUTYaJbl MPEACTAaBISIIOT co00i Hambonee KOH-
CEPBAaTUBHBIC U OTHOCUTENHHO YCTOWYMBEIE CEMEHHBIC TPAJUIINK YyBalle, ObITOBABILIHE C
JPEBHEUIIINX BpEMEH JI0 COBPEMEHHOCTH, HECMOTPsI Ha MX TPaHC(QOPMAIIUIO Ha IPOTSHKCHUH
CTOJIETHI TIOJT BO3/IEHCTBUEM Pa3iIMUHbBIX HAPOJOB U KYJBTYp, PETUITMO3HBIX HAIJIACTOBAHHIA.
OHH UTParOT 3HAYUMYIO POJIb B UCCIICIOBAHUM TPAIUIIMOHHON TYXOBHOM M MaTepUaIbHON
KYJIBTYpBL, 3THOKYJIETYPHBIX M HCTOPUKO-TCHETUUECKHX CBS3ed Hapoga. B HUX oT4eTMBO
BBIPKAIOTCSI MU()OJIOTHIECKHIE BO33PEHHUS O CMEPTH, YEJIOBEUECKOH AyIle, ee mepexoae U3
3€MHOTO B MOTYCTOPOHHHI MUP U JaJbHEUIIIEM TIOCMEPTHOM CYIIIECTBOBAHUH YCOIIIINX U HX
B3aMMOOTHOLICHHSIX C )KUBBIMH, O O0XKECTBaX U JlyXax, UX BIMSHUU Ha )KU3Hb U CMEPTh.

Hacrosmias craTbs mocBsiieHa BISIBICHHIO ME(OIOTHUECKON CYIIHOCTH U CEMaHTUKU
MOXOPOHHBIX (MOrpedanbHBIX) MPAaKTUK YyBalleil. XpOHOJOTHYECKHE PaMKH HCCIIeI0Ba-
Hus BKiouaroT X VIII — nauano XXI B.

[ToxopoHHBIE 00pAABI YyBalleil ¢ TOUKU 3peHHUsT MUPOJIOTHU HE TIOTYYHIIN JOKHOTO
OTpaXCHUsI B MCTOpHOTpaduu, XOTs WX MH(OIOTHUECKUE MPEACTABICHHUS OKa3ajlHl Or-
pOMHOE BIHsIHHE Ha (JOPMHUPOBAHKE M Pa3BUTHE KyibTa. M3 aBTOpOB, BHECHIMX BKJIA B
HCCIIeIOBaHUE TEX WJIM WHBIX CTOPOH HAay4YHOW MPOOJIEMBbI B YKa3aHHOM acIEeKTe, MOX-
HO orMeTuTh cieaytomux: K. C. MunbkoBrua (DTHorpaduueckuii ouepk MuinbpKoBHYa
1906), B. A. Cboesa (Cboes 1856), H. T. Kamenckoro (Kamenckuii 1879), B. K. Maruui-
koro (Maznuyxuii 1881), A. B. PexeeBa (Pekeeg 1896; Pexees 1897), K. I1. IIpokonbera
(IIpoxonves 1903), . Mecapoma (Mecapow: 2000), I. . Komuccaposa (Komuccapos
1911), H. . Ammapuna (Awmapun 1930; Auwmapun 2003), I1. B. [denucosa ([enucos
1959), A. K. Canmuna (Cazmun 2016), U. T. TlerpoBa (Ilempos 2020; Ilempos 2021),
E. A. SIradoBy (Heaghosa, [lempog 2023) u np.
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[ToxopoHHBIE 00PSIBI BKIIOYAIOT B ce0s IIOJITOTOBKY K TOXOPOHAM, CaMO IOTrpedeHne U
puTyansl mocne Hero (moMuHKM). [py n3ydyeHnn 1aHHON epexoaHoi oOpsSIIHOCTH Clleay-
€T UMETh B BUJYy €€ BAPHAaTHBHOCTD, IIMPOKOE JIOKATFHOE CBOeoOpasue, 4To 00yCIOBICHO
MPEeXJIe BCEr0 PErHOHAIBHBIME, STHUYECKHMH, KOH(PECCHOHAIBHBIMU U COILIMOKYIJIBTYP-
HBIMU (akTopamu. Crienuduka mposiBIsieTcs He TOJNBKO B Mpejesiax dTHOrpahuIecKux u
STHOTEPPHUTOPUATIBHBIX TPYIII, HO U TIOPOi BHYTPH HaceleHHBIX IIyHKTOB. BBUy BhIIIe-
M3JI0KEHHOTO OJTHON M3 BayKHBIX HCCIIE0BATENIbCKUX 3a/1au SIBIAETCS BBIABICHHE JTOKAThb-
HBIX 0COOEHHOCTEH NOrpedatbHBIX 00PSIOB U PUTYAIOB M HX MH(OIOTHUECKUX CMBICIIOB.

AHanmu3 mpo0i1eMaTuKy MO3BOJISIET 3aKII0YUTh 00 aMOMBaJIEHTHOM OTHOIIICHUH YyBa-
1Iei ¥ MHOTUX JPYTHX HAPOAOB K MOKOWHUKAM — MOCPETHUKAM MEXKIY 3€MHBIM H 3arpo0-
HBIM MHUpPaMH, a TaKKe MPEACTABUTENAM 3TOT0 U TOro cBeTta. C OIHOM CTOPOHBI, )KUBBIE
POACTBEHHUKH HCIBITHIBAIOT CTPaxX Mepel] yMEpIUINMH, O0STCS BCTPEUH, TPUUUHEHUS] UMU
Bpe/a, HOBOW CMEPTH, CTaparoTCsl MOCKOpee N30aBUTHCS OT HUX, C IPYTOM — CTPEMSITCS B
TOYHOCTH BBITIOJIHUTE BCE «HAKA3bD» YMHUPAIOIINX, OKA3bIBAIOT YCOIIINM ITOYECTH B XOZE
[TOXOPOH U TIOMHUHOK, OXPAHSIOT MaMATh O HUX, MPOSBISIIOT 3200Ty 4Yepe3 KOpMIIeHHE AyII
€/10i1 ¥ HaMTKaMH, Yepe3 >KePTBOIPHUHOIIEHHUS U MOJTUTBBIL.

Hcnonnenne HEOOXOMUMBIX PUTYalbHBIX IEHCTBUH, MpEANUCAHUN W 3allpeToB BOC-
MIPUHUMAETCs] BaKHEHIIe 00S3aHHOCTBIO HAaceNeHUsI M CTPOro KOHTPOJHUPYyeTcs oOlie-
CTBEeHHBIM MHeHHeM. COIJIacCHO TPaJWIIMOHHOMY MHPOBO33PEHHIO UyBalllei, pOIHbIE U
ONM3KKMe YMEPIIUX JOJDKHBI COOJIONATh BCE MTOXOPOHHBIE IEPEMOHUH, YTOOBI 00€CIICUUTh
MPOBO/IBI TOKOWHHKOB B HHOW MHp, TIPHOOIIUTH MX K YCOIIIMM H MPOBECTH JAOCTONHBIC
noMuHOBeHMs. «be3 cobmroneHust mpaBuil MOXOPOHBI CYUTAIOTCS HENMPAaBUILHBIMH, a OT-
JENMBLINICS POACTBEHHUK HE MOXKET OBITh MPUHAT paHee YMEPIIUMU», — CIIPaBEATINBO
koHcTarupyet penuruosen A. K. Canvun (Cazmun 2016: 177). B cBoto ouepens, npeaan-
HBIE 3eMJIe MPEAKH 8ammucem, IO HAPOIHBIM IPEJICTABICHUSAM, MOIIIU COJEHCTBOBAThH
pocTy XJ1e00B, MPUIJIOAY CKOTa, 3J0POBBIO UJICHOB CEMbH U AOMAIIHUX XKUBOTHBIX, Ce-
MEHHOMY CHYACTBIO U OJIaro/ICHCTBUIO.

Kak metko mogmerw cBsmieHHUK ¢. Koroym SAnpunckoro yesna Kazanckoi ryoep-
Hun Hukonait Apxanrensckuii B 1916 1., dyBamm Hapsity ¢ O0KeCcTBaMH TOYUTANIN yMep-
[IUX MPEAKOB, KOTOPBIE TIOCIIE CMEPTH CTAHOBMIINCH «BBICIIMH CYIECTBAMIY H TPEOOBAIIH
cebe ymmnoctuButenbHbIX xkepTB (HA UI'MI'H 572: 36 00.). Peus uzet o qyxax npenkos.
[TonoGHbIe BO33peHuUs ObUIM XapaKTepHbI U APyruM Hapomam Boiro-Ypanbs (@uiumornos
1869: 431-442; Moxwun 1968: 76—77; Tarapst Cpennero [loBomxbs 1967: 348).

Oco0ObIM THETETOM TOJB30BATNCH «IIPABMIIBHBIE» TTOKOMHUKH, YMEpILHE CBOCH cMmep-
TBIO, TIOXOPOHEHHBIE C COONIONEHNEM BCEX MOrpedaNbHBIX HOPM U MOITYYHUBIIHE YCIIOKOE-
HUE B 3arpOOHOM Mupe. BmecTe ¢ TeM «HEUHCThIe» MOKOWHUKH, YMEPIIUE HE CBOSH cMep-
ThIO (CaMOYOUHIIBI, IPOTIOMIIBI, yMepIIne 0e3 KPEeIIeHHUS U JIP. ), TUIICHHBIE PaBOCIaBHOTO
norpeOeHus ¥ Mepeleane B pa3psil HeUUCTON CHUIIBI, IPEACTABISIIN OMACHOCTD IS JKH-
BbIX Ha 3emuie (YUysanickas mudonorus 2018: 118, 247). OHu, Mo HApOIHBIM BO33PEHHU-
sIM, TIOTIA/IAJIA B PYKHU BIIaJBIKM HIDKHETO MUpA, AbsiBoia [llyiimman v myranu moaen (HA
UI'MT'H 173: 37) wiu ke CTaHOBWIIMCH JIOLIAIbMH YKa3aHHOTO CYIIECTBA JKOO0 371010 IyXa
Yean (HA UT'MITH 151: 125; HA UT'UT'H 243: 87). He3akoHHOPOXIEHHBIC, HEKPEIIICHBIC
U «CKPBITBIE» JIETH TPaHCPOPMHUPOBAIICH B OTHEHHBIX 3Mell (Komuccapos 1911: 376). B
MHUQOIOTHIECKOM CO3HAHUH JIFONIEH TyIH YMEPILIHNX MIIaJICHIIEB, POAUBIINXCS BHE Opaka, a
TaK)Ke He YCIEBIINX HACOCAThCsl MAaTEPUHCKOM TpyaH, MPEeBpaIaIUCh B JIECHOTO ayXa Apgy-
pu (HA UT'UT'H 196: 297; UXII 2004: 291). ITo npencTaBneHusM KuTeNel paaa celeHuit
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Yebokcapekoro u L{uBmibckoro yeznoB KazaHckoil rydbepHHN, HE3aMyKHSIsI IEBCTBEHHHLIA
Mociie KOHYMHBI CTAHOBHJIACH CYNIPYTOM JTyxa cMepTH Jcpen U MbIJla ero OeJlbe, a XOJIOCTOH
MY>KYHHA — MYXXeM OTHOU U3 ero gouepeit (Maenuyxuu 1881: 141, 258).

Bce arambel u cocTaBHBIE 3J€MEHTHI TOXOPOHHBIX OOPSIOB W PUTYaJIOB HaAETEHBI
MUQOIOTHYECKHMHU CMBICTIaMU. B 0CHOBE HHX 3MKISTCS NPEACTABICHHUS O CMEPTH Kak
MIPOJIOJKEHHH J)KU3HU B TIOTYCTOPOHHEM MUpe. B Mudonoriun MHOTHX HapoIoB BpEMsl OT
MOMEHTa KOHYHHBI JI0 3aBEPIICHUS MOrpedabHON OOPSAHOCTH CYUTANIOCH OMACHBIM JUIS
YKHUBBIX JIFONIEH N3-32 OTKPHITOCTH TPaHHIIBI MEXY MEPaMU — 3€MHBIM U 3arpoOHbIM. [1o
9TOH MpHUYUHE B TEUEHHE BEKOB MPOHCXOMIO (hopMHpoBaHHE 0COOOH CHCTEMBI pera-
MEHTalUuK U TaOyHUpOBaHUS, PETYINPYIONIEH cOOMONEeHe HOPM U MPaBHJ B YKa3aHHOM
pHUTYyaIbHO-00psII0BOI chepe.

Kak TonbKo 4iieHbI CeMbU 3aMedaid MPHUOIMKEHHEe CMEPTH OOJILHOTO, W3 IO/ HEro
BBITACKWBAJIN BOWJIOK, TIEPUHY, MOIYIIKY, YTOOBI «yMEpPIIETO HE 3aCTaBUJIA HA TOM CBETE
IIOCUUTATh BCE MEPhs WIHM BOJOCHI, KOTOPHIMU HaOWTHI TIepuHa U noxymku» ([lanmycog
1867: 52). Becbma opurnHanbHa HHTEPIPETALMS 3TOTO OOBIYasi COBPEMEHHBIMU YyBallla-
mu 1. Kucrennu-borganoBo bikOynskckoro paiiona bamkupun — «ayina yeigoBeka Imo-
CJie BBIXO/Ia U3 TeJla MOXET 3a0JIyAUThCA B MyXY U MEPhIX, U 3TO 3aTPYAHUT HACTYIUICHHE
cmept» (Ilempos 2021: 160).

B HEKOTOpBIX YyBaLICKUX CENICHHUAX Mepe]] KOHUUHOH OOIBHOTO U3 U30BI BO IBOP BBI-
HOCHJIH OZIeXK Ty, TOCYAY, YTBAaph, 4TO OOBIICHSIIOCH HEOOXOMMOCTBIO YOepeub YKa3aHHbIC
BEIIX OT Pa30pbI3raHHON BO BpeMsl yMEPILBICHHS YEJIOBEKa TyXOM CMEPTU Jcpesl KpOBH
(HA UI'MI'H 21: 512; UXII 2004: 268). Kak usBectHo, Icpen (¢ apab. ezrail — «aH-
reJl CMepTH») — TMOCIaHHUK BEpXOBHOTO Oora 7ypd M MOMOIIHMK JbsiBona [llytimman,
HPEACTABISABIINNCA KpaliHE BBICOKMM, XY[bIM, BOJIOCATHIM CYIIECTBOM U3 KOCTEH, ¢ IIy-
TaroIIyM JIMIIOM, C TVIa3aMHU Ha 3aThUIKe, — HaBelaJ Ka)KIO0ro YeloBeKa Mepes CMepThIo,
paspesal ero Iero, cyctaBbl Kocoit uinu Hoxom (Uysanickast mudonorus 2018: 267-269;
Mecapous 2000: 46—47). Cautanoch, 94To AyIia OKOHYATEIHLHO MOKHUIaJa TEJIO MOCIE BBI-
X0J1a 13 Hero OoxkecTBa [Tupéumu — aHrena, 00eperaromnero ot 3J1a, KOTOPBIH HarpapsiI-
cs1 k Typa (Pexees 1896: 419).

B 10peBoIIONMOHHYO 3TOXY Cpey YyBalleid MUPOKO OBITOBANA PUTYalbHAs TPaIu-
LUsI, COIIACHO KOTOPOM cpa3y MOcie CMEPTH YelloBeKa 3a MpeZeiibl IoMa BEIOpachIBau
S0, KypHUIly Wi metyxa (OTHorpaduyeckuii oduepk MunbkoBuua 1906: 46; Buwnes-
cxuti 1846: 21; Cooes 1856: 130—131). Tak, B Hawame XX B. WICH CEMbH HJIH POJACTBECH-
HUK JIOBIJI )KHUBYIO KypHILy (B HEKOTOPBIX MECTaxX — IETyXa), JAejall C Hel OJIUH JIN0O0 TpH
Kpyra HaJl yMepIlUM, OTPBIBAJI €i TOJOBY JIMOO CBOpauMBall 1K M BHIOPACHIBAI Yepes3
3a00p Ha ynully. B ciydae jxe KOHUMHBI O€THOTO KpECThsIHUHA WK PeOCHKa B psifie celle-
HUI ObLTO IPUHSTO KuaaTh Kypunoe siiio (HA UTUTH 21: 24, 512; Mecapow: 2000: 174,
179; Kamencxuii 1879: 51; Ilpoxonves 1903: 8).

YkazaHHbIE EHCTBUS C pa3IMYHBIMU BapUalMsIMU OBUTM TIPUCYIIU KakK dTHorpaduye-
CKUM (BEpXOBBIM, HU30BBIM U CPETHEHU30BBIM), TaK U ATHOTEPPUTOPHAIBHBIM IPYIIIaM
yyBaieil. Ux mudonornueckuii cMbICH, BEpOSTHO, 3aKIIOYANICS B HEOOXOMUMOCTH MpPHU-
HECEHHS KEPTBHI (SIHa, KypUIIbl WU TIeTyXa) 371bIM JIyXaM Ui 00JIerdeHrs BO3MOXKHBIX
CTpalaHui TyII¥ YMEPILETo, 3alUThI OT JPYTUX HETATUBHBIX BO3JCHCTBHMA, yCTPaHEHUS
MPEMSTCTBUMN MTPH «IIEPEXOJIE» YCOIIIIETo Ha TOT CBET, YTO IMOATBEPIKAACTCS PSIIOM UCTOU-
uukoB (HA UI'MI'H 181: 1; Cooes 1856: 130—-131; Awmapun 2003: 269). Cyast o cBe-
nenusim gysamieid c. Crapoe Cypkuno ByryneMuHckoro yezna Camapckoit TyOepHIH, TO-
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TIOOHBEIM 00pa30M POIHBIE TOKOWHOTO TIPUHOCUITH JKEPTBY (KypHIly) 31oMy nyxy Ecpetineé
(Ocpen) (HA UT'UT'H 154: 220), c. CynueneeBo Yucrononbckoro yeszna Kazanckoit ryoep-
Huu — nesBony (HA UI'MI'H 195: 284).

Nwmerotcs v npyrue nokanbHbele HHTENpeTanui. HekpemensiMu gyBamramu 1. Cpeanue
Anramm CUMOUPCKOTO ye3/1a OJHOMMEHHON I'yOepHHH yMEPIIBJICHHE U BbIOpaChIBAaHHE
KypHILIbI BOCTIPUHIMAJIOCHh B Kaue€CTBE aKTa OTJEJICHHUS AYIIHN YejoBeKa oT Tena. JKurenu
n. Tpéxuzo-Llemypmra bynnckoro yesna CumOupckoit ryOepHUN ToJaraiu, 9To yMepT-
BJICHHAs KypHIla BOAMJIA AyIIy TokoiHoro Ha Tom cBete (HA UI'MI'H 21: 24, 512). IIpu
3TOM YyBalllM Pa3HBIX HACEJIEHHBIX MECT BBIKMBIBAJIN JOMAIIHIOW NTHUITY (WM SHIO) C
MIpOM3HECEHNEM crenyromux cioB: «IlycTs TBoIO Ayury BoAuT 3Ta Oenast Kypuuay, «Ha
MECTO AYIIH — JOyIlla, Ha MEeCTO TyJIOBHUIa — TynoBuie» (Tumpscos 1876: 269; Ilpoko-
nveg 1903: 8), «Bmecto nymmu otnaem ayury» (HA UI'UT'H 674: 120), «Ha, 3Toii Kypuriei
cnacu cebe aymry» (HA UI'MI'H 176: 158). Ilo muenwuro xuteneit c. Kapamprimeso Ye-
Ookcapckoro yesna Kazanckoit ryoepHrH, BIOpachiBaHHE SiIa HA YUY MPEICTABIISIIO
c000ii BOCKpeCeHHE MEPTBBIX, ITOCIIE KOTOPOTO «YHCTash» AyIlla yMEpIIero JoKHA Obuia
nonacTh B HebecHoe mapctBo (HA UI'MI'H 1163: 38).

[To Bceit BuAMMOCTH, KypHIla (KaK U SHI0) B MU(OIOTHIECKUX BO33PEHUAX HyBallen
ObLiIa KBHBAJICHTHA JIyIIIe TIOKOMHUKA, KOTOpas mepecessiercst B uHoit mup'. OHa dury-
pupoBaia He TOJIBKO KaK Ba)KHBIM JIEMEHT MOTrpedabHOrO pUTyaja, HO U HEPEOKo Kak
IJIaBHOE OJIF0/I0 MOMHUHAJIBHOTO MEHIO.

Becpma npumeuarensHo, uyTo U B XXI B. HeKkpelieHble dyBamd AJTbMETHEBCKOTO MYy-
HUIUNAIBHOTO paiioHa TarapcTaHa mocjae KOHYMHBI YeJloBeKa OpocaroT SHI0 B CTOPOHY
KJaa0uIIIa, 4ToObl «Iyia 3Hana Tyaa aopory» (Cmoasposa 2006: 111). B psae ceneHwuii
Bamrknpun gyBamm TprKJIbl 00BOAAT KypPHUHBIM SHIIOM TEJIO0 MOKOWHOTO MPOTHUB YacOBOM
CTpPEJIKM M BBIKHMJIBIBAIOT €r0 Ha YAUIYy WM B OTOpPOJ B HaNpaBlIEHWHU KiaJa0uIIa, 1a0bl
Jylla XOAuja IeIoN WK MONMHOM Kak stino (Heagosa, Ilempos 2023: 188).

Cpenu dyBaieil pa3TUYHbBIX yE3/I0B CYIIECTBOBAJIO NMOBEPHE, COMTACHO KOTOPOMY H3
KJIaAOUIIIa 1MOCIe CMEPTH YeIOBeKa 3a ero IyIION OTHpaBIsUICA «CBaJECOHBINH KOPTEXK,
COCTOSIIMH U3 TIOKOMHHUKOB, — T. H. Buné myiié (OyKkB. «cBa/ib0a MEPTBEIIOBY) TTOJT PYKO-
BOJICTBOM KJIaJIOMIIEHCKOTO HauaJdbHHUKA M BO3BpAIIAJICS OOpaTHO C MECHIMH, IIyMOM H
KpukoM. IIpy 3TOM HOBOHMCIIEYEHHBIH MpeACTaBUTENb TOTO CBETA SBJSUICA IMEpen yMep-
MMM TPEIKaMy Ha KJIaJ0UIIe B Ka4eCTBE JKEHUXa WIIM HEBECTHI, KOTOPOTO JKEHIIIU WIIH
BeiaBam 3amyx (HA UT'MII'H 1163: 79; Komuccapos 1911: 376). UyBamm Bepwuin, 4To
B CIIyyae BCTPEYM C KUTENSIMHU CEJCHHUs YCOIIIINE MPUHOCHUIHN MOCIeTHUM KaKOoH-I160
Bpen (UXIT2004: 269-270). B cBsi3u ¢ mprOBITHEM JTyXOB ITPEIKOB BOPOTA OBLIO PUHSITO
OCTaBJISATh OTKPBITHIMU CO BpEMEHH KOHYMHBI YeI0BeKa 1, KaK IpaBuIIo, 10 TeX Mop, MoKa
YYaCTHUKM TIOXOPOH HE BO3BPAIIANKCh W3 KIaJOWIIA, UHA4Ye BO JIBOPE MOTIHM OCTAThHCS
Mpesxie ymepIue, npuiieamye 3a HoBbiM nmokoiHeiM (HA UT'MI'H 1163: 38-39).

CormacHO TpaJIMIIMOHHBIM M COBPEMEHHBIM HAPOIHBIM MPEICTABICHHIM, TyIlIa 4eJo-
BeKa, BBIWJS U3 TelNa, jkeajia OUUCTUThCA B BOJE W B TaKOM BHUE MpeacTarh mnepen bo-
roMm. I1o 3Toif mprYHMHE Y U3T00BbS] yMHUPAIOIIETO UITH Ha ITOJJOKOHHHUKE CTaBHIJIACh YalllKa
(BapmaHTHI: CTaKaH, KOBIII) C YHCTOH Booil. UyBariy NpuBOAMIN HEMAJIO IPUMEPOB, KaK
OHHU BHJIEIH KoseOaHHe BOAMUYKH BO BpeMs «kymanus» nymm (HA UI'MI'H 21: 512; HA

! ComacHO TpPEICTABICHHUSAM KPCLICHBIX YyBAIlCH, OKOHYATENBbHOE MEPECeICHHE MYIIH YCOILICTO M3
3€MHOT'0 B 3arpOOHBII MHpP POMCXOJIMIIO Ha COPOKOBOI JIEHb MOCIIE CMEPTH, HEKPEILEHBIX — B TIEPUOT
npoBeieHust 0oNbIuX NoMUHOK FOma. Jlo 3Toro MOMEHTa OHa Mocelana CBOM J0M, POIHBIX U OTH3KHX.
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UI'UTH 154: 320; HA UT'UTH 172: 6; HA UI'UT'H 770: 152; Komuccapos 1911: 374;
®@oxun 1989: 91; [IMA 2022: Pemusos; [IMA 2023: CeméHnoBa). AHANOIMYHBINA 00bIYail
CYIISCTBOBAJ y MOPBBI, MapHiilieB, ynMypToB (Mokuwun 1968: 77; Totiovibexosa 2007:
184; Yamyprckas mudonorus 2003: 109) u psiga Apyrux HapoJIoB.

Poxnble, 6nu3kue, coceny M onHOCETpUAHE MPUHUMAN aKTUBHOE Y4acTHE B MOATO-
TOBKE K mMoxopoHaM. OJJHY 3aHUMAJINCh OOMBIBAHUEM U O0TaueHHEeM TTOKOMHUKA, TPyTHE
W3TOTOBJISUTH TPOO, TPETHH OTIIPABIISIINCH PHITH MOTHITY.

OOMBIBaIM yMEPIIETO BOIOW U3 PEKHU HITH KITF0UYA, 32 KOTOPOH OTIPABISLINCH TPU POJ-
CTBEHHHKA: [IBE KEHIIIMHBI U OMH MYKYHHA, €CITH yMepJia )KCHIIIMHA; IBOE MY>KUYUH U OJJHA
KEHIIUHA, eCIIN MOKOWHUK — MykunHa (HA UTUI'H 21: 24; HA UT'UT'H 40: 254-255).
B 3aBHCHMOCTH OT JIOKaJIbHBIX TPATUIMIA B IIYTH 3a BOJOH MM Ha Oepery peKku MmpoBO-
JWITICH 0OPSIIIBI, IMEIONIHE MU(OIIOTHYECKYI0 CEMaHTHKY. Tak, 10 JaHHBIM CBAIICHHUKA
Hukanopa (1879), nBe *eHIMHBI HECIH KOTEI, @ My KUMHA Yepe3 KaKIble TPH I1ara cTy-
YaJI KOcapeM Mo KaKOMY-JIN0O METaITH4eCKOMY IpeaMeTy (CKOBOPOJE, TOMOPY WUIIH Ted-
HOM 3aCJIOHKE), TmoJiarasi, 4To MoJ00HBIN 3BOH MPOTOHSUIT HEYUCTOTO AyXa, OOMTAIONIETO B
peke (Kamencxuii 1879: 51-52). B n. Tpéxuz6-1llemypmra bBynrckoro yezga CumOupckoit
ryoepHun ydacTHUKU oOpsiaa (1901) 6panu ¢ coboii Benpo ¢ KOBIIOM MIIHM YaIIKOH, KOTE
WM YyTYH, TOTIOp WM KOCaph M TpU MacMbl HUTOK. CHadasa B BOJYy OIYCKaJll MOHETY B
Ka4yecTBe JICHEKHOT0 BBIKYIIa, 3aT€M — HUTKH, YTOOBI BOJIa IO HUM CTeKaja B POT MOKOii-
HOTO JUISl YTOJICHUSI Ka)Ibl, M, HAKOHEII, TOIOp/Kocaph (Ha JTHO PEYKH OCTPHUEM TPOTHB
TEUEHUs) — JUIA U3THAHUSA 3JIbIX CUJI OT BoAbl. Kak M3BECTHO, METal B IPEACTaBICHUH
YyBallei, Kak 1 MHOTHX JPYTHX HapoJOB MUPA, SBJSUICS allOTPOIIEHYECKUM CPEACTBOM,
o0JaaJl MaruuecKoi CHJION, OTTOHSIONICH MPOYb HEUUCTHIX AyXOB (/Ipoxonves 1903: 9;
HA UT'MTH 21: 513). 3acnyxuBaeT BHUMaHHUS U HHOE MU(OJIOTHYECKOE OOBSICHEHHE:
TPH HUTKHU MpeAHAa3HAYaIUCh TyXy BOABI Bymdus, mpuyeM B3aMeH y BOASHOTO MPOCUIH
Boxy aist oombiBanus ymepiiero (HA UTMIH 207: 43). O0bIvaii ormyckaHusl HHITOK H MO-
HET B BOJLy B KAY€CTBE BBIKYIIA COXPAHSJICS B HEKOTOPBIX YYBAIICKUX CEJICHHUSX B TCUCHHUE
XX cronerust (HA UI'MT'H 770: 152-153).

Bpocanue HUTOK B BOAy Takke OBUIO IETEPMHHUPOBAHO HEOOXOIUMOCTBIO MPOJIOKE-
HUS C UX TOMOIIBIO MPSIMOTO ITYTH Ha TOT CBET, B crnokoitHoe Mecto (HA UI'MI'H 244:
160; Awmapun 1930: 222). B oTnenabHBIX 30HAX pacceeHus] HU30BhIX YyBallel «I0pory
TTOKOMHUKAY BUTHE CbIH ¢VIE€ TIPOKIIAABIBATIM TPEMS HUTAMH, OCTABJICHHBIMH TPU BBIXOZE
13 BOPOT, B myTH U Ha Oepery peuku (HA UI'MIT'H 6: 567). OtoT 00bI4aii HbIHE OBITYET
cpenu yysaiiei psaa cenenuii Pecryonuku Tarapcran, Camapckoi obmactu (Kaneiino-
ckon kynstyp 2021: 223; Heaghosa, [lempog 2023: 161-162).

Harenbhyro py0alky, B KOTOPOi yMep YeNOBeK, B OTIIMYKNE OT HWHON OJIEKIbI, IPUHSITO
OBLIO pa3pwiBatTh, a He cHuMmath (HA UI'MIT'H 21: 514). BepositHO, TakiM crioco0oM dyBa-
M JIEMOHCTPHPOBAIN OTTOPKEHUE YCOIIIIETO OT XKHUBBIX POICTBEHHUKOB U MTOUEPKHBa-
JIU €T0 HOBBIH cTaryc. Cama mocMepTHAs Ofe’KJa MOTJIA MPEICTABIATh YIPO3Y, TOCKOIBKY
rMeNa KOHTaKT ¢ IOKOMHUKOM M Ha HeW MMeNNCh cienbl Bo3aencTBus nyxa Ocpen (Ile-
mpog 2020: 87).

Temno oOMBIBamH, Kak MPaBUIIO, 0 YCTHOMY 3aBEIAHUIO TOKOWHOTO: MY)KYHHY — MYXK-
YHHBI, )KEHIIMHY — KEHIIWHBI, 2 MJIaJIeHIIa — POIUTEIIH; 10 HEKOTOPBIM CBEICHUSIM —
HCKITFOUUTENBHO KeHIUHB! (Kamenckuu 1879: 52). CHauana HarpeBaiu MPUHECEHHYIO
Bony. B cepennHe u30bI Ha MO KJIaK JTyOOK, HA HETO — COJIOMY, a Ha COJIOMY — yMep-
mero. Mpiii 0OBIYHO JIEBOW PyKOii, 00BS3aHHOM XOJICTOM, Aa0bl K HEW He MpHcTana «He-
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YHCTOTA OT MOKOHMKay». [lo3aHEee Mycop U 3eMITIO ¢ MO0, B KOTOPBIH cTeKajia BOia B
xoJie 0OMBIBaHUSI TeJa, BEIrpedanu u BeiOpaceiBanu Ha yauny (HA UT'UTH 21: 513-514;
HA UI'MI'H 40: 255). HeGe3biHTEpECHO OTMETHTD, 4TO B TETIOMICKOM 1 UHCTOMOIBCKOM
ye3nax KazaHckoil ryGepHUHM CIMHY MOKOHHOTO TPHXAbI pacTHpaNd MPYThsIMH TaBOJITH
(mmst U3rHAHUS 37BIX TyXOB) M Mpu3biBaiu BeeBblmHero 7ypd NpuHATH €ro Oymry B pait
(HA UI'MT'H 6: 609). Ucnons30BaHHYO BOMY, 0OSCh €€ MPUMEHEHUS BO BPEIOHOCHON
Maruu, KOJJIOBCTBE, BBUTUBAIN Ha YUCTOE M HEAOCTYITHOE MECTO.

OOMBITOrO OKOWHHUKA KJIaJK Ha JIAaBKY, 0Oadaiu B YHCTOE Oelbe, MOBEpX HaJCBaH
Ka)TaH WIH MOJIEBKY, Ha TOJIOBY — WIAIKY, TUIATOK WJIM JIPyTUe TOJOBHBIE YOOPHI, Ha
pykn — pykaBuiisl. [locne momemeHus Tena B rpod MOABA3BIBAIN TOAOOPOIOK, PYKH U
Horu. Bee y3mbl (BepeBkH y nanrteil, 0e4eBKH y MITAHOB U BOPOTHHKA PyOaxu) 3aBsi3bIBa-
JUCh MePTBBIM (MiH KpuBbIM) y3noMm (HA UT'MI'H 21: 24; IIpoxonwves 1903: 11; DTHO-
rpaduyeckuii ouepk Munbkoruua 1906: 46). B poT ymepiiieMy 3aCOBbIBAIM CEPeOPSIHYIO
MOHETY WJIM CEPJIOJMKOBBIN KaMeHb (€ClIi ceMbsl OeHasi, — HOXPATKY, T. €. CBHHLIOBYIO
MOHETKY). B ero ymm, HO3apH 1 Ha IM1a3a MOMEIANH IeIKOBbIE HUTKH, CBEPHYTHIE B KO-
MoK. Hazio monarats, 4To TakuM 00pa3oM pOACTBEHHUKH MBITATUCH HE JOMYCTUTh BO3Bpa-
LICHUS TIOKOMHKKA B JIOM, a TaK)Ke OTPaIuTh ce0sl OT CMEPTH, TaK Kak 0e3 JeHCTBYIOMINX
OpTaHOB YyBCTB YMEPIIMK HE MOT YTO-THO0 COOOIIUTH 00 OCTaBIIMXCS KUBBIX. Ha kimaj-
Oulle, CONIaCHO BEpOBAHHSM YyBallei, BIACTUTEIN MUPa MEPTBBIX CIIPALIMBAIHN y HOBO-
HcredyeHHoro ycommero: «Her nu erie nayniux 3a HUM B MOTHITY ?» YMEPIIHIL K€ B CBOE
OTIpaB/aHuE O HEBEAEHHH OTBevyal: «Mou yIIu He CIBIIIAIN, MOH IJ1a3a He BUAAIH, MOU
Hoc He 00oHs» (Tumpscos 1876: 270; Ilpoxonves 1903: 11; HA UT'MT'H 40: 255-256).
Cyns no cBefieHUsIM MH(G)OPMAHTOB, TIOCIEIHNUE JACCATUIECTHSI B HEKOTOPBIX UYBAIICKUX
CEJICHHSX Ha Ila3a M POT MOKOWHOTO KJIaJyT METAIIMUecKylo MoHeTy. OqHM MpUYHHON
9TOTO JEHCTBA BUIAT B HEOOXOJMMOCTH MPEJOTBPATHTh OTKPBITHE TJIa3 U PTA YCOIIIIETro
(ITMA 2023: Anapeesa), Ipyrue IpubOerarT K HEMy B TaKOM cllydae, Korja rias3a ymep-
mero He 3akpsiBach (IIMA 2023: bornanosa, Oranasposa).

PoncTBeHHUKM XOPOHUIIM MTOKOWHHUKOB B JyUIEi onexze U oOyBU, B KOTOPHIX OHH
npeObIBaIM HAa TOM cBeTe. [ pob (myndk, xucmer) BOCIIPUHUMAIICS B KaUueCTBE KHJIHIIA
ycomrero'. He cnydaiito ero HasbiBamu «oenoit nu36oity (HA UT'NTH 177: 445; Awma-
pun 1930: 229), «Beunsm gomom» (UXII 2005: 269). B nponuiom dyBaiiy pucoBaiy Ha
KpBIIIKe Wik OOKOBOH J0ocKe Tpoda 1Bephb U (WIK) OKHO (OKHA), MPEACTABISS TaKUM 00-
pazoM cuMBoOIHUYECKul BbIxon u3 cBoero qoma (HA UI'MI'H 674: 132; Kaxoeckuii 1984:
124; Yypamickass mudomorust 2018: 138). B psge coBpeMEHHBIX UYBAIICKUX CEICHHUMA
Ayprazunckoro paifona bamkupuu u Hyprarckoro MmyHunmnaasHoro paiiona Tarapcrana
OKHa M JBEepb JIs MOKOMHMKA JIOTMATOM UM TOMOPOM YepTAT Ha CTEHKaX MOTHMIHHOM SIMBI
(Aeagposa, Illempos 2023: 192; Kaneiinockon kyisTyp 2021: 223).

BBuny cnoxxupiierocst cpeay MHOXKECTBa HAPOJOB MHPa MUPOIIOHUMAHUS O MPOAOJI-
YKEHUH MIPUBBIYHOTO 00pa3a KU3HU [T0CJIe CMEPTH B «CTpaHe MEPTBBIX» YKOPEHMIIACh Tpa-
JUIMST YKJIabIBaHUs B IPp0O0 BCEro HE0OXOAUMOTro Ha ToM cBere. UyBalim B rpod psiioM
C TEJIOM ITOMEIAIH ACHbI'H (HEKOTOPHIE COBAJIM UX B KapMaH ), TpeOeHb ISl BOJIOC, MBLIO
U JIpyTHe MpeaMeThl IIepBOi HEOOXOIMMOCTH, JOTOIHUTENBHYIO 0Ky, HHOTAA U TIPO-

! O6bIuaii norpebeHust uyBamieil B rpoly ABISIETCS OTHOCUTENLHO IO3HUAM SIBJICHHEM. B cTapuny ux
MIPEIKH BBIAAIONMBAIM KOJIOAY U3 1ieabHOro nyba. B Hauane XVIII B. (MecTamMu BIUIOTH 10 Hayasia
XX B.) 00epThIBaIN MOKOWHUKA B TOHKHI BOMIJIOK, HAa JHO MOTMJIBHOM SIMbI YCTaHaBJIMBAIN JIOCKH,
TOBEPX HUX — MEPUHY WA KOBEP.
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IOYKTBI IATaHHA (B YACTHOCTH, UI0). My>KUnHE OOBIYHO KAl HOKHUIIBI, HOX, TOTIOP,
KOYeJIbIK, ITyYOK JIbIKa; )KEHIIIMHE — HHUTKH, UTOJIKY, BEPETEHO, JIEH, IePCTh, KyCOK XOJ-
CTa WJIH ILIeNKa, YKPAIICHHs, KyPHIbIIUKY — TPYOKY, TabakK, KUCET, TPYT U OTHHBO; MY3bI-
KaHTy — CKpPHIIKY, TYCJIH WU My3bIph B 3aBUCUMOCTH OT CIIEHHANNU3ALNN; TTOKUIBIM —
MAaJKy WIA KOCTBUIb U T. I1., KOTOPbIE MOTJIM MMOHAI00UTHCS UM B clieayromie xusHu. [Ipu
3TOM CaMU yCOIIIIINe He 3a00TUINCh 0 3apaboTkax, nuiie U nutbe (HA UT'MIT'H 21: 24-25;
HA UI'MI'H 172: 7-7 00.; Kamenckuii 1879: 52; Ilpoxonwves 1903: 12; Komuccapos 1911:
374; Mecapow 2000: 198—199). B HCKIIIOUUTENBHBIX CIy4YasX B <OKWIHIIE» yMEPIIETO
OCTaBJISIIM OyTHUIKY BHHA, YTOOBI €0 3arpoOHasi )KU3Hb ObUIa HECKyuHOH (Buuirnesckuil
1846: 21; HA UT'II'H 154: 310).

B HEKOTOPBIX MECTHOCTAX B I'PO0 MOKOWHOMY KJIaJIH CTIICIIHAIBHBIN MEIIOK C BEeIIaMy —
casan xymaggu («merrouek criacenus») (HA UI'NITH 176: 161). B a. SIprynskuno S apuncko-
ro yesaa Kazanckoii ryOepHUU B HErO 3alIMBaIN JEHBI'H, PACUYECKY, HUTKH, IIATIKY U IpyTHe
npeametsl (HA UI'MITH 151: 124). B nauane XXI B. HekpeleHble uyBay AJIbMETHEBCKO-
r0 MYHHIIMIIATBHOTO paiioHa TaTapcTaHa B MEIIOYEK KJIAJH PUTYaIbHYIO JIETEHIKY 'OCMaH
B HAKPOILICHHOM BHJIE, «YTOOBI MOKOMHUKA Oor mpoctui» (Cmoasposa 2006: 111). Crout
OTMETHUTH, YTO UyBAILCKasi TPAIUIIHsI IIOMEMEHUS B TPO0 JICHET, IPEIMETOB U OJICSIHUI, B
KOTOPBIX MOT'YT HYJaThCsI YCOMIIIKE B 3arpOOHOM MHUpE, JI0 CHX TTOp He Hcye3ia, HeCMOTpA
Ha HEraTMBHOE OTHOIIIEHUE K HEH MPaBOCIABHBIX CBAIIEHHOCITYKUTEIEH.

Ecnu B TeyeHne roga B ceMbe yMUpPAET elie KTO-JIM0O0, TO B TPOO BTOPOMY IMTOKOHHHKY
KJIaIyT CaMOJICIbHYIO TPSMYHYIO KYKITy AYKaHe, 1a0bl He IOIMyCTUTh HOBBIX CMEPTEH
yMmepiuii He uckan apyrue nymu (Cmonsposa 2006: 111; [IMA 2022: MscaukoBa; [IMA
2023: Cem&nona). MHOTIa KYKITY 3aCOBBIBAIOT B 3€MJITIO PSJIOM C MOTHJION BTOPOTO ITOKOM-
Huka (HA UI'MI'H 2965: 156). B XIX B. 11 peA0TBpallieHust HOBBIX CMEpTEl B CEMbe
B psiJie YyBAIICKUX CEJICHUH B CIIEIYIONIYI0 MOTHITY IOMEIAIN KaKoe-T100 «yOuToe Ku-
BOTHOE», KOIIKY WK Kypuily (Pexees 1897: 52).

[Mocne yknaapIBaHust yMEPILETO B TpoO HEKOTOPBIE MPEACTABUTEIH HIU30BbIX YyBallei
OTJIaMBIBAJIM I HETO XJIeO U OJMH M 3aKUTalld YCTAaHOBIEHHYIO Ha T0CKe cBeuky. Cun-
TaJI0Ch, YTO YCOMIIHI I B IOTYCTOPOHHEM MHpe Onarofapsi CBETy OT ropsiieil CBeun
¢ypma (HA UT'T'H 6: 568). Ona Oyaro Obl ocBelaia )X13Hb U IOM YMEPIIETO B «BEYHO
TeMHOM» TipoctpancTBe (Maenuyxuti 1881: 174; HA UYI'NT'H 572: 40 06.). [TomoGHbIE
MpeacTaBlieHus ObUTH MPUCYII MHOTUM HapoJaaM MHUpa.

B nagane XX B. B L{uBuibckoM ye3e Ha rpo0 CTaBUIIN TPU 3XKEHHBIE CBEYH U MOJIH-
nuck Typa. Ilocie 3Toro JIMIo MOKOHHOTO CIIEA0BAI0 BEITEPETh MOJOTEHIIEM WK pyoOar-
KOM ymepIero, HHa4de JOM MOT MOKHHYTh JOMOBOM Xépm-cypm. DTOW COPOUKOM, MMEB-
el B CO3HAHUU JIIOIEH Maru4ecKylo CHITy, OHU JOPOXKMJIM U BBITHPAIHUCH MIPU KaXIOM
yao6HoM city4dae jau0o otnasaiu 0eaabiM (HA UTUTH 176: 90-91). Onexa mokoHHUKA 1
JlaKe ee OTPE3aHHBIE YaCTH CITY>KUIIU U JI0 CHX TIOP CITy’KaT 00eperoM OT 371a ¥ Pa3IHIHbIX
HecyacTuil. Uepes aeMeHTsl OlesHuUs, IPUILIUTHIE K CBOEMY KOCTIOMY WMJIM XpaHsIIHuecs
B KOIIENIbKE, KHUBBIE JIIOAH OIIYIIAI0T 0COOYIO AYXOBHYIO CBA3b C YMEPIIHMH POAHBIMH U
OJIM3KUMH, YyBCTBYIOT ITOMOIIb U OnarorBopHoe BozzelicTere ot Hux (HA YI'MI'H 2957:
50; HA UI'MI'H 2965: 25, 141, 156, 209). Tak, HekpelieHble qyBail AJbMETHEBCKOTO U
Hypnarckoro MmyHununansHeIx paitoHOB TaTapcraHa ofexay yyH myxud Keéne, B KOTOpOH
WCITYCTHJI JyUIy YellOBEK, HCIIONB3YIOT B KauecTBe oOepera, CpeACTBa 3allUThl KHIHIIA
OT TIOKapa, Belllasi o]l KPBIIIeH JoMa, a Takke OepyT ¢ co00i Ha cyneOHbIe 3acelaHus
(IIempoes 2020: 88; Kaneimockom kynsTyp 2021: 223).
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[To MudonornuecKkuM NpencTapIeHNsIM CPEIHEHU30BBIX yyBamiei c. Toraeso Yebok-
capckoro yesna Kazanckoli ry0epHUU, HaJl CTHOOM PYK B JIOKTSIX TIOKOHHHKA, JICKAILETO
B Tpo0y, HEOOXOMUMO OBLIIO BCTABIISATH JCPEBSIHHYIO MOMEPEUNHKY C IO JINIIHTh €ro
BO3MOJKHOCTH, BBIIIPSIMHUB PYKH, UCKYCaTh UX U TEM CAMBIM «IIPUYUHUTD IIOTUOEITH MEPY»
(HA YI'MI'H 636: 31).

Huzoeele uyBamm a. Tpéxuzo-lllemypma Bynnckoro yezga CumOupckoit ryoepHUn
(1901) B neByi0 pyKy MOKOWHOTO KJIajJH TaBOATY (IIPU OTCYTCTBHHU yKa3aHHOTO pacTe-
HUSl — IIUTNOBHUK, JUKHN [IMKOPUHA WU MOJIBIHB), CYUTAs, YTO OHA OTTOHSET JbSIBOJIOB
Lyiimmancem, KOTOpBIE TIPUCTaBAJIM K HEMY cpa3y ke nocie cmeptu (HA UI'UTH 21:
518). Hekpeuiensle uyBamu AJbMETEEBCKOTO MYHHUIIUIIANBHOTO paiioHa Tarapctana «B
PYKY YMEpIIEro BKJIAABIBAIOT BETKY MOMCOKEBEIbHHKA (B KQUECTBE MPEIOXPAHUTELHOTO
cpencTsa oT 31bIX 1yxoB — JI.E.), B H3roj0Bbe CTABAT TPHU 3aKKEHHbIE CBEUU: OIHY —
X03s11ike Kaanouina MarpeHe, BTOPyI0 — 3eMJie, B KOTOPOU OTHBIHE OYIET «KUTh» yMep-
IIUH, TPEThI0O — caMoMy mokoitHOMY» (Cmonsposa 2006: 111).

Baxxaelnit 3Tarn MoxXOpoHHBIX IIEPEMOHHI — BBIHOC MMOKOWHWKA U3 u30bL. [1o MHe-
HUIO HCCIIeI0BaTeNe, IOPOT JoMa SBJSETCS IIaBHBIM PyOesKoM, OTENSIONIUM YCOIIIIETo
OT ero JIoMa, CeMbH, 3eMHOH >ku3HU. [locne ero mepeceueHus: BO3BpalleHUE YMEPIIETO
POJCTBEHHUKA B N30y CTAHOBHUTCS HEXKEJIATEIbHBIM H OIIACHBIM. M CKITIOUeHe COCTaBIISITU
crielalIbHbIe TOMUHOBEHHS, BO BPEMsI KOTOPBIX TOKOWHUKH MPUTIIAIIATHCH K TOMUHAIb-
Homy cromy (Torncmoti 1995: 213).

Teno BeIHOCHIM M3 U30BI HOTAMU BIIEpEl, KaK MPaBHIIO, IIECTh YEJIOBEK HA TPEX JIbI-
kax. Okono aBepei, a MOTOM M BOPOT, HOCHIIBIITUKY pacKadyuBalid rpo0d M TPHKABI yAAPSIH
€ro KOHIIOM 00 KOCSIK (B psijie CeJICHUI — JIUIIb TPH Pa3a Kayajk U3 CTOPOHBI B CTOPOHY).
CornacHO penuruo3Ho-Mu(OJIOTHYECKIM IPEJCTaBICHUsM 4yBallel, Ha3BaHHbIC NeH-
CTBHS IPOU3BOAMIIKCE JUISl TOTO, YTOOBI BMECTE C YMEPIIUM HE YIIeN U3 JoMa OyX Xépm-
cypm. JIpyrre e yKa3aHHBIM CIIOCOOOM JIEMOHCTPHPOBAJIH, YTO MOKOWHUKY B 3TOH H30€
oonbie Het nena (/Ipoxonves 1903: 17-18; HA UT'MI'H 40: 259; HA UT'MT'H 636: 31),
KOHCTaTHPOBAJIM MPOIIAHKUE ycomiiero ¢ foMoM (Kamenckuu 1879: 53) unm cTpeMminch
HE JIOMYCTUTh HOBYIO CMepPTh B ceMbe ([lanmycos 1867: 53; Awmapun 1930: 225). B n.
HoBoe Uzambaeso Tetromickoro yesaa Kazanckoii ryOepHIN TPEXKPAaTHBIM pacKaunBaHU-
eM rpola 4yBallli CTapajuCh OrpaanuTh ceds B OyaylIeM OT MOCEUICHUS W 3aIlyTHBaHUS
nokoitarka (HA UI'MI'H 151: 288).

B nacTosiiee Bpems cpeny dyBaiiei cCoxpaHaeTcs TpaAuLys TPOSKPaTHOTO 33/1€BaHUS
rpodom kocsika asepu (HA UT'MIT'H 2957: 14, 39, 42, 62; HA UI'T'H 2965: 109) unu
packauuBaHusI Ipo0a B ABEPAX MPH BBIHOCE Tena u3 aoma (Heagosa, [lempos 2023: 163).
Mesky TeM B HEKOTOPBIX CEJICHUSX KacaHue JBepHOro kocsika tadyupyercs (HA UT'MTH
2957: 88; HA UI'MI'H 2965: 53, 69, 119, 137, 175; IIMA 2023: Aunpeesa).

B 1. Bonbias Tas6a Tetromickoro ye3na KazaHnckoli ry0epHuH Ha MECTO B U30€, B KO-
TOPOM HaXOIUJICS TPOO, OCTABIISUTH ceMb HEOOJBINX OJMHOB ISl CEMH TPENICTaBUTENICH
HEYMCTON CHJIbI, YTOOBI MMOCIEIHIE HABCETIa MOKUHYIN YKa3aHHbIM gokyc (UXIT 2005:
270). Kpome Toro, j1si U3THAHUS 3JIbIX TYXOB C TEPPUTOPUH U30bI HA MECTO Ipoda Opoca-
T METAJUTMYECKHE MPEIMETHI (TOTIOp, HOXK, HOXKHUIIBI U T. 11.). DTa IPEBHSS TPaIULHS 10
CHUX MOp OBITYeT cpeir HaceJIeHHs, B YaCTHOCTH, y HEKpeleHbIX dyBameil Hypnarckoro
MyHuIunaigpHoro paitona Tarapcrana (Kameiimockon kymeTyp 2021: 223). B c. Crapoe
IOpeero KoikuHCKOro MyHHIIMIIATBHOTO paiiona CaMapckoit objacTu Ha MeCTo rpoda
KJIalyT MOHETHI, YTO OTAENHbHBIMU JIMIIaMU BOCIIPUHUMAETCS Kak Jap ayxy Xépm-cypm,
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OOJILIIMHCTBO e CBS3BIBAIOT IAHHBIM 00BIYall C OUMIIICHHEM ITOCIIE KOHTAKTa C YMEPIITHM
(Aeaghosa, Ilempoeg 2023: 163).

[lepen BbIHOCOM Teja B AOMAIllHEM o4are MM B OaHe pacKalsuld KaMeHb. 3aTeM €ro
KJIaJIM Ha MECTO OYMBaHHUs ycoriero. Kak Tompko mokoifHuKa B rpo0y BEIHOCHITH HA YITH-
11y, BCJIE/I 32 HUM U €70 YMEPIIUM COPOANYaM KHIaJIH pacKaJeHHBIN KaMeHb (B HEKOTOPBIX
YyBaIlICKUX CENECHHIX Opocalid 32X KEHHOE TPSIbE, PACKUIBIBAIIN 301y TI0 BCEM yIJlam
M30BI UJIH K€ OCBINAJIM TPYI MYKOH), 4TOOBI TPOTHATh U3 JOMa U JPYTHX MOCTPOEK 3JIbIe
CHUIBI, K YHCITY KOTOPBIX JIFOU OTHOCHJIM U MEPTBEIOB, HE JOMYCTUTH HOBOM CMEpPTH M3-3a
MPOHUKHOBEHUs B 130y Apyrux ycommux (HA UTMIH 21: 518; HA UT'MTH 31: 55; HA
UI'MI'H 177: 89; HA UT'MIT'H 207: 380; HA UT'II'H 572: 39; Ilpoxonses 1903: 18) mnm xe
YTOOBI JyIIa BMECTE C JBIMOM M TEIJIOM B30ILia K HeOecaMm (DTHOrpaduyecKkuii Ouepk
MunbskoBuda 1906: 46; HA UI'MI'H 181: 1). Becsma mro60mbITHO, uTO B KypMbImickoM
yesne CuMOMpcKoit ry0epHHY HaKaJIeHHBIN TOKpacHa KaMeHb cHavalia KJlaJjiu Ha rpoo, Ka-
TaJI 10 HEMY, Ha4MHasI OT TOJIOBHI K HOT'aM TIOKOWHUKA, 3aTeM IPOBOIMITH TI0 JJaBKaM BCETO
noma 1 BeiopaceiBanu Bo jBop (HA UT'MT'H 176: 164). B nauane XXI B. cpenu Hekpeliie-
HBIX YyBamei TaTapcTaHa MpomoiKaeT OBITOBATh TPAIWIMS KUIAHUS TOPSAYETOo KaMHs,
B3SITOTO U3 KAMEHKH B OaHe, OJJHAKO B CIEI[UAIFHO OTBEJICHHOM OBpare BO3JIe Kiaa0uIa.
TeMm caMbIM MTOKOHHUKY KENA0T «I00poii Joporu» Ha TOT cBeT (Cmonsaposa 2006: 112).

B crapuny BHE 3aBUCHMOCTH OT BpEMEHH Tojia TpoO MOKOIHMKA, KaK MPaBUIIO, BE3JIN
Ha KJIaJOUIIe Ha CaHAX, 3alpsDKEHHBIX JIOIIaIbMU, MTO3/IHEeE — Ha TeJlere U caHsax. B aTom
OTHOILIEHUH JIOomaab (KOHB) UTpaja pojib MOCPETHUKA MEXAY JAByMsS MHpaMH, CPEACTBa
TPAHCTIOPTUPOBKH JIYIIN YMEPIINX Ha TOT cBeT. HpIHE uyBaIy oTBO3AT rpod Ha aBTOTpaH-
CIIOpTE, peXe HEeCyT Ha MOJOTEeHIIaX.

[ToxopoHHYIO IPOIIECCHIO MOTJIN MPECIIEI0BATH 3JIbIe AYXH, CBSI3aHHBIE C TOTYCTOPOH-
HUM MuUpoM. CAIHUTaNOCh, YTO OHH CAMINCh HA TPOO M CYNIECTBEHHO YTSKEISTH ero. B
CBsI3U ¢ 3TUM uyBamu Ko3pMonembsHCKoro yesna Kasanckoil rydepHun B X0J/le HECEHUS
rpo0OoB Ha KJIaa0UIIE 3aMETHITH, YTO CaMbl€ TSDKEJbIE TPYTHI ObUTH OyATO OBl Yy yMEpIIuX
OT BO3/ICHCTBUS OTHECHHOTO 3Mesl Bépe ¢énen, a TakKe y rajareiyieit u 3aKJIMHaTeNeH tymdag
(HA UI'MI'H 174: 694-695). MaruueckuM CBOMCTBOM OTTOHSTh HEYUCTHIE CUJIBI B MTyTH,
[0 HapOAHBIM TOHATHAM, TaKKe 00Jlafana Urojka C IIeJKOBONW HUTKOM, BCTaBJIeHHAs B
XOMYT LIEHTPaTHHON JIOMAIH P BhIe3e u3 U30sI (/Ipoxonves 1903: 19).

CymiecTBOBaJIO TIOBEPHE, YTO MO MyTH Ha Kiajowine ¢ TpoboM BO H30EKaHHE HO-
BOI CMEPTH CJIEJIOBAJI0 MCKIIIOUYUTH BCTPEUY YYACTHUKOB MOXOPOHHOM MPOILIECCHU C Ka-
kuM-n6o venoBexkoM (HA UT'MI'H 6: 609). B ciydae ske momoOHOTO CTONKHOBEHUS C
ITOKOMHUKOM Ha J0POTY, K MECTY IepECeueHus C TEM WM UHBIM JIUIIOM, Opocalld COJIOMY
('MA YP 493: 19 06.; HAUI'MI'H 21: 25). HeiHe B 4yBaIlICKUX CETEHUSIX OBITYyeT 0ObIdait
BpY4YEHHsI TIEpBOMY BCTPEYHOMY Ha IYyTH CBEpTKA C YTOUWIEHHUSAMH (Jlapa OT yMEpIIEro)
(Aeaghosa, Ilempog 2023: 163).

Bo Bpems TpaHCIIOPTHPOBKY Tella cTapyXa Wi CTAPUK UCIONHSUIN MPUYUTAHHUE cacd
KANapHU «HETIPUSATHBIM KaJIOOHBIM TOHOM»: «JIeTAT BepeHHIIB TUKUX TyCeil; rojoca ux
CIIBIIIINM, a TOJI0Ca TBOETO OoJIble He cablmiM!» bes rmeHus ykazaHHO# necHr yconmuii
Ha TOM cBeTe OyaTo OBI X0muia 0e3 rojgoca, CIoBHO XUBOTHOE (Tumpsicos 1876: 270-271).

Ha otnensHO# monBose yyBamy Be3IM MOCMEPTHYIO OAEKAY YelIoBeKa, TyOOK U CO-
JIOMY, HCTIOJIb30BaHHBIE BO BpeMsI OMOBEHUS Tela. VX BIOpachIBasIM B MOJIE 32 OKOJHUIICH
Ha TIepeKpecTKe WM Ha pa3BeTBIEHUH JOpor. Ilo HaApOIHBIM BO33pEeHMSM, 371€Ch, KaK H
Ha KJ1aaouie, 0OUTAalOT 37Ible JyXH, IPUHOCSIINE JIOIAM Bpea. bynTo Okl 1 oxexa mo-
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KoWHMKa mpuodiianack K 31y. CUUTanoch, 4To BEIOPOIIEHHBIN JIyOOK TOTKEH CIYKUTh
YCOIIIIIEMY CaHSIMH WM TEJIeTo! P MyTEMIECTBUAX B 36MHOM MUPE C pa3pereHust Kiiaj-
oumienckoro HauanbHuKa (HA UT'UTH 21: 519-520; HA UT'T'H 40: 259-260). B noxe,
OBpare WX Ha IIEPEKPECTKE AOPOT BO BPEMsI TOE3]IKU K MECTY MOTPEOCHUS TaKkkKe BBIOpa-
CBIBAJIM TPOOOBBIE IIETIKH U CTPYXKKHU, «4TOOBI HA caM OKOWHHK, HU T€Hb €ro OOJIbIIIe He
Bo3Bpamanuck B gom» (HA UI'MI'H 572: 39 — 39 06.; Aumapun 1930: 228). Poncreen-
HUKHU HE XpaHWJIH BbIIIEYKa3aHHBIE MPEIMETHI IoMa, 0O0SICh X CIyYaiHOTO MO aHus B
neus. Tak, B Kypmbimckom yesne CumOupckoit TyOepHIH OBITOBAIO MOBEPHE, YTO B CITY-
Yyae UX COKUTaHMs B TICYH «TIOKOWHHUK ObLT ObI B OTHE Ha TOM cBeTe» ([1anmycos 1867: 53).

[IpuBepskeHIIbI TPAJUIIMOHHBIX BEPOBAHUI XOPOHUIIM YMEPILETO Ha BTOPOil (MHOTIA
Jlake Ha TepBBIN), MpaBOCIIaBHbIE — Ha TPeTHil AeHb mocine cMmepTu. Knaxbume (ma-
cap, ¢asea, KypuHKke, uié€ Kapmu), BOCIPUHUMABIIEECS KaK 4acTh TOTO CBETa, OOBIYHO
pacroiarajioch B OTAAJIEHUU OT CEJIeHHS, HAa BO3BHIIIIEHHOM MECTE y BOJIOEMA, PSAJIOM C
OBparoM MJIH JI0XKOWHOH, KOTOphIE CIYKUIM CUMBOJIOM pa3/eieHUs WM TPaHHIIeH Ha-
CTOAILETO U MOTYCTOPOHHET0 MHPOB. COTIacHO KOCMOTOHMYECKHM BO33pPEHUSM UyBa-
1Iei, BO3BBIIEHHOE MECTO Y PEKH CBSI3BIBAIOCH C MU(PHUUYECKOH «IIEPBOTOPOIi» — MEPBOM
CyIIe, OsBUBIIEHCS U3-1I0/1 BOIBI ITpH cnajie BeemupHoro nortomna (Yysarnickast Mugo-
norus 2018: 34, 217, 276).

YMepIuImx HeeCTeCTBEHHOM CMepThIO YyBalllH, KaK MPaBHIIO, HE XOPOHMWIN Ha KJ1ag0u-
11e (Bo n30exaHue 3aCyXy U OTCYTCTBHS YPOXKasi 36pPHOBBIX) H JIaXKe BTaliHe BHIKATIBIBAIIH,
€CJIM Y3HaBaJIM UICTUHHYIO TpUYUHY cMepTu. s npenoTBpaiuenus 3acyxu (boxxsero rue-
Ba) HA MOTWJIBI TAaKUX MOKOMHMKOB BbhutHBaiM Boay (HA UI'MI'H 215: 450; HA UI'I'H
243: 86—87), BThIKaJI OCHHOBBIE Koubs (Komuccapos 1911: 381). B ciaydae ke mpomoke-
HUS IPUPOTHOTO KaTaKJIN3Ma BHIKAIIBIBAIN TPOO, BEIHUMAHU TPYII, KOTOPBIH Opocay wiu
3akanbiBasid B Oonotuctom Mecte (HA UT'MITH 177: 147), npoOuBaiiv rpyas yMepIiero
ocrHOBBIM KosioM (HA UI'MT'H 215: 373).

OOBIYHO MOTHIIBIIUKY OTIPABIISUIMCH HA KIIAIOUIIE PAHO YTPOM, & OCTAIBHBIE Y4acT-
HUKH TTOXOPOHHOH MPOIECCHU MPUOBIBAIM HA MECTO MorpedeHust nocie ooena. Bridopas
MecTo Oyaymieit MOruibl (KaK MpaBmuiio, MO0 HA3HAYCHUIO MOKOHHUKA, PSIIOM C POIHBIMH),
criepBa MPUHOCUIIHN B XKEPTBY «INaBe Kianoumay Macap nygidxe (WHbIE JTOKaIbHBIE Ba-
puaHThl Ha3Bauuii: Macap ny¢é, Macap xy¢u, Bun kapmu ny¢raxe, Cdsea ny¢é / nogé) —
MEepBOMY MOXOPOHEHHOMY Ha HOBOM KJIAAOUINE — KYCKH XJieba ¢dxkdp M chpa ydkdm M
MpoCIIn Y HeTo MecTo B 3emite (Mecapout 2000: 46, 175; HA UT'UTH 21: 24; HA UT'T'H
154: 365; HA UT'MITH 636: 33 06.). TonbKo mociie MpruHECeHHs BhIICyKa3aHHOU )KEPTBBI
U C TI03BOJIEHUS KJIaAOUIIIEHCKOTO HadyaIbHHUKA JIFOAH MPUCTYIAIN K KOTIKe MOTHIIBL. CTOUT
OTMETHUTb, uTo *utenu 1. Tpéxuzo-Illemypma Bynnckoro yezga CuMOupckoit rybepHIm
B3BIBaJIM HE TOJIBKO K IVIaBe KJIaJ0MINa, HO U K 0okecTBaM (ep aunue (Oten 3emmn) u Cep
amawe (Marp 3emnn) (HA UI'MTH 21: 516). [IpumeuyarensHO, 4TO M CETOAHS YyBaIIH C.
Kupromxkuno ®enopoBckoro paiiona bamkupuu 3a paspenieHneM Ha morpedeHue gemo-
Beka o0OpaiaroTcs K X03auny kinaaouina Macap xycu, Otiyy 3emiaun Cép auué, Marepu
3emuin Cép amdwié, TpOBONHUKY MOKOMHHUKA B TIOTyCTOPOHHEM Mupe Epmice ¢ypexennu
(Aeaghosa, Ilempog 2023: 191).

PenurnosHo-muonornyeckue Bo33peHUs O I1aBe KJIaJ0WIIa B [EIOM COXPaHSIOTCS
o cei genb. Ero uMs BcriomuHaoT Bo BpeMs nomMuHOK (UXII 2004: 478). K mepBomy
MOXOPOHEHHOMY Ha HOBOM KJIQJIOHIIE OTHOCSTCS C TIMETETOM, BO3JIE €T0 MOTHJIbI, CUMTA-
IOLIEHCS] cakpallbHBIM MECTOM, OCTABIISIIOT KEPTBHI (SICTBA, HATIUTKH, MOHETHI), BEIIAIOT
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MIOJIOTEHIIA U JIEHTHI, 3AKUTAI0T CBEYH; Ha MIOXOPOHAX y KIAAOUIIEHCKOTO XO35IMHA TPO-
CSIT MECTO I TorpeOeHus ¥ JOCTOWHO BCTpeTuTh ymepuiero (IIMA 2022: Muxaiinosa;
I[IMA 2023: MartokoBa, OranspoBa, @Enoponsa).

VY HU30BBIX YyBalled HAYMHAIOUIUI PHITHh MOTHIIY (TI0 3aBEIaHHIO MOKOIHOI0) BBI-
pe3an HeOOJIbIION KBagpaT (WM TPEYToJbHHK) JAEpHA, HA3bIBAEMBbIN «3eMIId CIaceHHS
OyLIN» cdean manpu, i OTKIaIbIBall B CTOPOHY, YTOOBI BIIOCIIEACTBUH MOJIOXKUTH B TPOO
PSIOM € IOKOWHUKOM JIHOO IO €T0 TOJIOBY, JINOO IO TPO0 Y U3rOJOBbs. 3aTeM KPBILIKY
rpo0a 3aKkphIBaJId U MOTHIIBHYIO siMy 3akambiBainu (Mecapow 2000: 175; HA UT'MIT'H 21:
24,25,516). Y BepxoBBIX UyBalleil epBblil BBIKOTIAHHBIA KOM 3€MIIU ¢EP NOCIAHA Manpu
TaK)Ke OTKJIa/IbIBAJICS, OHAKO KJIAJICSI CBEPXY Ha MOTHUIIBHBIA XOJIM Y U3TOJIOBBS yMepIiie-
ro (Mecapow: 2000: 180). Cerogus TpaauIus BEIpe3aHHs IEPBOTO AEpHA U €T0 YKJIaIbIBa-
HUS TIOBEPX MOTHJIBI COXPaHSETCS.

[lepBblii nepH siBISUICS CBOCOOPa3HOH ABEPhIO (BXOIOM) HOBOUCIIEYEHHOTO TTIOKOWHOTO
B MoTycTopoHHMH Mup. Ero 3HaueHue, cormacHo MU(OJIOTHIECKIM BO33PEHHAM dTHOCA,
HEBO3MOXHO MEPEOIEHUTh — MPHU HACTYIUICHUH KOHYMHBI MUDPA axdp camana AMEHHO
3TOT KOM 3eMJIU OyaTO OBI TO3BOJIUT YMEPIIUM BCTaTh U3 MOTHJIBI M MOJAHATHCS Ha TO-
BepxHoCTh 3emuin (HA UI'MI'H 21: 516). Hebe3piHTepecHO OTMETUTH, YTO MOTUJIHHYIO
SIMY YyBAallld PBUIM HEMPEMEHHO 10 KPAaCHOW IIIMHBI. 3alperiagoch XOPOHUTH YCOIIIETO
B YEpHOM 3eMJIe, TaK KaK BO BpeMs KOHIIa CBETAa «IOEIAIOIIUN YEPHYIO 3€MIII0» BMECTE
C 3eMJICH MOXET CheCTh U Teo MoKohHuKa (/Ipoxonves 1903: 15; HA UI'MI'H 40: 257).

[Ipu onmyckaHuu MOKOWHOTO B BBIPHITYIO MOTHITY YyBAIllM B IIEJISX BBIKYTa MecTa Opo-
canu ofgHy wiu Heckonbko MoneT (HA UT'MI'H 40: 260; HA YT'MITH 176: 164; HAUT'UTH
636: 189—189 00.). /lanHas muiaTa Ha3bIBaIaCh GbIPAH VKU «ICHBTU 32 MECTO» JHO0 ¢ép
VK¢U «ICHBTH 32 3eMITIOY», MO0 ¢€p ¢ymmu «CBET 3eMIn» U Ap. MHBIMU clioBaMu, 3TO ObLI
B3HOC 3a Orpe0eHre Tella B BBIOpaHHOI 3eMile, a TakXkKe, 110 BCe BUINMOCTH, 32 MEPEXOJT
IyUIM YMepIIero Ha ToT cBeT. Tak, yyBamu Byunckoro yezna CumOupcKkoit ry0epHun JUist
BBIKyTIa y4acTKa 3eMiid B rpo0 kianu 2 i 3 xor. (HA UT'MTH 177: 88; HA UT'UT'H 207:
102; Mecapows 2000: 176—177). UmeroTcsi TOKyMEHTAIBHBIE CBUACTEILCTBA, YTO MOHE-
ThI KHJJAJIM B MOTHJIBHYIO SIMY B KQU€CTBE KEPTBBI «0OTY HIIH XO3WHY 3eMIn» Cép tbiu
(HA YT'UT'H 72: 47, 75; HA UT'UT'H 196: 372). YUyBammu Bepuiu, 4To 0€3 MPUHOIIECHUS
JICHET TTOKOMHUK HE MOTyYUT 3eMITIO B 3arpo0Hoi sxu3uu (Aumapun 1935: 83). BepositHo,
OJecTsiMe MOHETHI ObLTH TaKKe TpeTHa3HaYeHbl IS TOBCEIHEBHOTO OCBEHICHUS TIOTY-
CTOPOHHEH KU3HH YCOIIINX, Na0bl OHU HE OPOAMIA B TEMHOTE.

CrycTHB Tpo0 B MOTHIIBHYIO SIMY, OIMH U3 MY>KYWH PacCTErHBajl y MOKOHHMKa KadTaH,
BOPOTHHK PYOAIIKH, IPYTYIO OAEKAY, Pa3BA3bIBAN Y3JIbl, CBI3KH Ha HOTaX, BEPOBOUYKY B
mITaHax, YTo0bl OH HE CMOT MOTHATHCS 33 POICTBEHHUKAMH M BO3BpaTuThbes qomoi (HA
UT'UT'H 21: 520; HA UT'UT'H 40: 260; Mecapow: 2000: 176). I1pu norpebeHNH >KEHIITUHBI
Y3761 pa3BsA3bIBaJIa OJIHA U3 MPEICTABUTENBHUI] JKEHCKOTO I10J1a eI1Ie JI0 CITyCKaHUs rpoda B
moruiy (/Ipoxonves 1903: 19). Kpome Toro, dyBaiiy BIHUMAJIH U30 PTa, YIIeH, HO3Ipe
W TJIa3 YMEPIIETO KYCKH IIeJIKa U 3aCOBBIBAIM UX B TPOO K HOTaM, MPU 3TOM OHHU BEPUIIH,
YTO «ECJIM IOKOMHUK UX CMOXET J0CTaTh PyKaMH U CKyIIaTh 3T KYCOUYKH IIIEJIKa B CBOEM
rpo0y, TOraa B TO# JepeBHE epeMpeT 04eHb MHOTO Hapony» (Mecapow 2000: 181).

UccnenoBarenu 3adukcupoBain BeCbMa HHTEPECHYIO NOTPeOaIbHYI0 TPaIUILIUI0 TyBa-
el XIX B., CONIaCHO KOTOPOW YYAaCTHUKU TOXOPOH B XOZI€ 3aCHINKUA 3€MJIM BKOJIaYMBaIU
10 1IeCTy (KOJIy) JI0 CaMOro rpoda Co CTOPOHBI HOT U TOJIOBBI TIOKOMHMKA, YTOOBI ITOCIISTHHIMA
HE CMOT BBUIE3TH M3 Ipoba u Moruibl (Buwnescrkui 1846: 21; Qunumonos 1869: 437).
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[Noce 3akanbiBaHHsT MOTHITBHOH SIMBI HEKPEIIEHBIE YyBAIlM YCTAHABIMBAIH IIEPBUYHBIN
(BpeMeHHBII) HaIMOTHIIBHBIN MAaMSITHUK — JOIIEYKY CO CTPEIOBHIHBIM BEPXHUM KOHIIOM
canam xanaxé (OyKB. «JIOLIEYKa TPUBETCTBUS») WK POMOOBUIHBIM BEPXOM uépe KANaKe
(6ykB. «cepaeunas yonarka»)'. OHa BOCIIpHHUMAJIACh KaK BpeMEHHas o0uTelns aymim. T1o-
Bepx Hee nomemanu ceeay (HA UI'UIT'H 21: 25). Ocenpro c3aau «IOIIEYKH TPUBETCTBHUS)
CTaBWJIM MOCTOSIHHOE aHTPONoMOp(HOe HaaArpoOwe fona (OyKB. CTONO), MOCIIE Yero Aylia
YMEpIIEro OKOHYATENILHO MOKH/aa 3eMITI0 U NPUCOCANHSIIACH K MUPY MEPTBBIX, IPHOO-
perana craryc ayxa npeakoB. Ha Makymiky crosiba BOMBaIM MOHETY, CTABHIIN 3KKEHHYIO
cBedy. JKH3Hb MOKOWHHUKA B TIOTYCTOPOHHEM MHpPE OCBeIIanach OyATo ObI OT «cBeTay (Oie-
cka) ykazanHoi MmoHeTsl (HA UI'MI'H 6: 575-577; HA UT'UT'H 24: 708).

[IpaBocnaBHBIe YyBaIlll B COOTBETCTBHUH C PETUTHO3HBIMA KAHOHAMH HA MOTHITY yMep-
11ero (y €ro HOT') CTaBUJIM AEPEBIHHBIN KPECT (CErofHs HEPeaKo U3 MeTajula, MpaMopa WiH
TpaHnTa), KOTOPBI BO MHOTHX MECTaX IOCTENEHHO BBITECHII COOOM TpaJuIMOHHbIN Ta-
MSATHUK jona. Tak, B BynHckoMm ye3ne CuMOUpPCKO#l IyOepHHN €ro yCTaHaBIMBAIIU MOCTC
JUTUH TI0 ycoriieMy. [IprucyTcTByOIHe 3aKUTraid CBeYH U MOIWIUCH bory Typd, 9To0bI
OH TIOCENMJ yMEPIIETO B XOPOILIEM, CBITOM MecTe, T. €. B pato (HA UI'MI'H 177: 89-90).

[Tocne 3achIKK MOTHIIBI 3eMJIeH YYaCTHUKH MOTpeOeHus], KaK MpaBHUII0, 0OXOMHIN
BOKpYT Hee TPH pasa MPOTHUB COJHIA (B HEKOTOPBIX MeCTaX — II0 COJHILY). Bo Bpems
Kaxxioro o0xoza Jitoau Opalii ropcTh 3eMiId B Opocalii Ha MECTO TOrpeOeHus ¢ Tmoxe-
JAHUSAMH <JIeTKoW» («mmyxoBoi») 3emmn (HA UI'MI'H 177: 90; HA YI'MT'H 207: 102;
Kamenckuii 1879: 53—54). B ouncTuTeIbHBIX LENAX HEKpEUIEHbIE YyBaIll COBEPILIATIH
TPHU KpyTa BOKPYT KOCTPa, 3aKKEHHOTO Y MOTHUJIBI C TIOMOIIBIO COJIOMBI C TEJIETH WIIH C
caneit (HA UI'MI'H 21: 25). B xone moMHHANBHOM Tparne3bl HA MOTHUTY JJI TOKOWMHOTO
OTKJIaJbIBAIM YacTh XJieba, OMMHOB, JENelIeK, MUPOroB, SHla U Ap., OTIUBAIHN MHUBO
(Buwnesckuii 1846: 21; Ilanmycos 1867: 54; HA UT'UI'H 146: 492). 3nech xe ocTas-
JA7U nocyay (Kazaky, Yallky, KOBII, JIOXKKY), YCTaHaBIMBAJIU CTOJN M CTyJ AJS IpHeMa
nuy ycornmuMm (HA UI'MIT'H 244: 161). B 3aBucuMocTH OT JIOKaJbHBIX TPAIUINil Ha
MOTHJIE OCTABIISIIN HEKOTOPYIO OJEK 1Y MOKOMHOTO0, MEPHYIO MAJIKY JJIsl U3MEPEHUs TPo-
0a, HOCWJIKH WJIH JIBIKO, KOTOPBIM BHOCWJIM YMEPIIETO Ha Kiaabuiie, U T. 1. Bo Bropoii
nonoBuHe XVIII B. mo 3aBemannio NOKOMHUKA YyBallld HA MOTHWJIE yCTaHABIMBAJH Jia-
4yry, B KOTOPOH MPHBSI3bIBAJIN U HABCETAA OCTABJISUIN JIOIIA/b, M0JIarast, YTO YCOIIIHHA
OyZeT e3AUTh Ha Hel. PSAj0M ¢ MOTHITBHBIM XOJIMOM TaKXKe OpOCaly TeJeTy, CAaHH, XOMYT
U IPYTYI0 KOHCKYIO YIIPSIKb, KOTOpasi MOIJIa TIOHAAO0UThCS B clenyrolei Ku3Hu (It-
Horpaduueckuii ouepk MunbkoBuua 1906: 47).

Jomoli U3 knaabuia 4yBalld €xXali Ha TeJerax, 3alpsHKeHHBIX JIOUIabMH, TIPHYEM
BO3BpalllaJkCh OY€Hb OBICTPO, HE ONVISAABIBASChH, MHAYE MOKOWHUK OyaTO OBl MOT JOTHATH
WX U cXBaTUTh. CUUTAJIOCH, YTO BCKOPE B TAKOM CIIy4ae YMpET ellle OJ1H WieH ceMbH. 1o
MoBepko, yepe3 40 11aroB mocie yxoaa JIIOACH ¢ MecTa MOrpeOeHUs MOKOHHUK SKOOBI
BBIXOIWJI U3 MOTHIIBI ¥ KPHYAJl BCIIE]l, YTO OH TOXKE BMECTE C HUMH OTIIPABUTCS JOMOH.
[Tpu aTOM ecny O MyTH KTO-THOO Ma/ai ¢ TeJerd, TO OH, IO HAPOAHBIM MOHSATHSIM, JOJI-
*eH Obu1 ymepeTh B Tedenue roga (HA UI'MI'H 6: 569-570; HA UI'MI'H 21: 25, 520;
Kamencruii 1879: 54). OTToI0CKHY BBIIEOTMEUEHHBIX IPEICTABICHUIN COXPAHSIIUCH B CO-
BETCKUI U TIOCTCOBETCKUI IIEPHOMBI. B HEKOTOPBIX UyBAIICKUX CEIECHUSX IOHBIHE 3aKPhI-
BaIOT KJIAAOUINEHCKHE BOPOTA, YTOOBI TTOKOHHHK HE MOCIEI0BAN 32 )KUBBIMHU, HE YMEPIIH

NmeroTcs u apyrue Ha3BaHUS EPBUYHOTO HAIMOTHIIBHOTO MaMATHHKA: canam tonu («CTond mpoiie-
HUS» WIN «CTOJO MPUBETCTBHS), KAIAK VI Kaiek («JIOTATouKay), ny¢ wawku («4epem») u Jp.
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OJTHOCETBYaHe. 3allpelaeTcs OrIsAbIBaThCS Ha3al, BO3BpAIIasch JOMO MOcie IOXOPOH,
nabe1 u36exkath HOBBIX cMeptelt (IIMA 2023: AnapeeBa, MariokoBa).

B To Bpems kak Ha KiaaOHIe MPOBOIWIN MOrpedanbHble 00psSabl, JOMa POTHBIE TO-
MWK OaHI0, TOTOBIJIH OJTFONA ISl TOMHHAIBHOTO CTOJIA, TIATEILHO MBUIH T10JI, MeOelb,
CTEHBI, TaK KaK NOKOWHHK, KaK YIIOMHHAJIOCH BBIIIE, MOT pa30pbI3rark UX CBOCH KPOBBIO
BO BpeMs pa3pesaHus kocoit xyxom Icpen (HA UI'NTH 21: 522).

CaHu unu Tenery, Ha KOTOPBIX OTBO3WJIM YMEpIIEro Ha MOXOPOHBI, HA TPOE CYTOK
OCTaBJISTM Ha ynuie. Mx 3ampenianock BBO3UTH BO ABOP, TaK Kak HA HUX MOIVIH IpHe-
XaTh U BOWTU B JIOM yMepIlHe POACTBEHHUKU. K TOMY ke, B 4eCTh HUX MPHUIILIOCH ObI
OpTaHU30BaTh JOCTOWHBIE TOMUHKH. He MOoTyuuB NpuUIaieHust, OHU BBIHYKICHBI ObLITH
BEpHYTHCs 00paTHO Ha Kiagoute (Maenuyxuu 1881: 170; HA UT'MT'H 40: 260). MmeeTcs
U JIpyroe oObsCHEHUE BBIIIEOTMEYEHHOTO 00bIuasi — «4T00bI O0JIE3Hb YMEPIIIEro HE BO3-
Bparuiach omsATh B 3T0T 1om» (HA UI'MI'H 176: 167).

[epen BxomoM B n30y Ha MOMHHAIBHBIA 00€]] YH4aCTHUKH TIOXOPOH MBUIM PYKH U JIAIA
(HA YI'MI'H 21: 521; HA YI'MI'H 31: 56), HeKoTOpble MBUINCH U TAPUIINCH B OaHe, repeo-
JICBAJIMCh, CUMTast CeOsl M CBOKO ONIEKY M3-3a MPHUKOCHOBCHUS K TPyIy HeuucThiMu (CHoes
1856: 133). [TomoOHOE pUTYaIEHOE OUHUINIEHHE OBITYET B YyBAILICKUX CEJICHUSX 10 CEH ICHb.

B nmome ymepiiiero Ha4yMHAIMCh TOMHHKA. Ha KyTHHK CTaBWIIMCh YMIISK M YAIlKa, psi-
JIOM — CTOJI C TIOMUHAJILHOH €/I01, B TOM YHCIIe 00s13aTeIbHAs K 3TOMY CIy4alo cBapeHHast
Kypuia. Kaxaplil momxoaua K CTOTY, KPOIIJI M JIFJI YacTh OT BCEX SICTB U HAITUTKOB B
CHEHAIBLHO MIPUTOTOBICHHYIO TIOCYILy CO CIIOBaMH «ITyCTh OyneT mpen To00o». B uecTsb
HOBOTO IMOKOWHIKA Ha CTEHE BO BpeMsi IOMUHOK ropeina cBeda (/Ipoxonves 1903: 21).

3a NOMHUHAJIBHBIM 00€IOM WIIM TIOCJIe Her0 yYacTHUKAM IOXOPOH pa3laBaliii HUTKH,
XOJICT, TUIATKH, pybaxu u np. CerogHsi MPHHSATO AAPHUTh TaKKe HOCOBBIC IUIATKH, MOJO-
TEeHIIa, cal(eTKn, MbIJIO, peKe — MOCYAY 1 KOH(ETHI. [ TaBHBIH MOAapOK — TPH CypOBEIC
HUTKH ¢EleH ¢un, BBIACPHYThIE U3 MOTKa. UyBaly, Kak ¥ Jpyrue Hapoasl Boiro-Ypaiss,
MpUIaBaId BBICOKYI0 MH(OJIOTHYECKYI0 3HAUMMOCTh HUTH. HapomHoe moBepbe Iacur,
YTO OHA MPOTATHBAJIACH YEPEe3 al U UTpajia pojb MOCTA P «IIEPEX0/Ie» TYIIH YCOIIIETo
u3 ana B paii (HA UT'MT'H 40: 260-261; HA UT'NT'H 636: 31 06.—32) wim depe3 aackuii
xoten (Awmapun 1930: 229). Ilo apyroit Bepcuw, qyiia MOTIIa IEPEIBUTATHCS TI0 HUTKAM
n3 knagouma gomoi (HA UI'MI'H 207: 133). Yysamu KypMeiiickro ye3na CuMOupCKoii
ryOepHHUU TOJaraiiy, YTo Ka)Iblli YeJIOBEK IOCIIe CBOCH CMEpTH Onaroyapsi TpeM HUTIM
«MOT BBIPYYHTb TOXOPOHEHHOTO, €CJIH OblI Haten ero B axy» (I[lanmycos 1867: 54).

Pazgava HuTel mocie nmorpeGeHUsT yMepIero MpakTUKOBAIACh U B COBETCKOE BpeMs,
HECMOTpS Ha aHTHUPETUTHO3HYIO TIOUTHKY TOCyaapcTBa. M3BecTHO, UTO ¢énex ¢un dyBa-
LM TIPUBSI3BIBATHN K nosicy (Awwmapun 1930: 229; TIMA 2023: MartiokoBa), Ha 3aIsiCTbe
PYKH WK Apyroe 00JbHOE MECTO, HOCHIHU B gopore (feagosa, [lempos 2023: 174), ero
ke 3ammBanu 0enbeByto myrosuity (HA UI'MITH 6: 211). Kpome Toro, B cepennnae XX —
Havanme XXI B. dyBammm ¢ MOMOIIBIO TOH HUTH, 3aBSI3aHHOW BOKPYT HOXKEK CToJa (WK
KpeCT-HaKpecT), HaXOAWIH MPOTABILIEro 4eJ0BeKa, YKpaJeHHYI0 CKOTHHY WM Bellb (TO-
BOPAT, YTO BOP BCJIEJCTBHE HEBHIHOCHMBIX CTPAJaHUN caM MOIOpachiBajl €e), a TaKxkKe
KJIaJIM ee Tepes] KOpOBOi BO BpeMsl MEPBOT0O BBHITOHA CKOTa (711 CAaMOCTOSTEIEHOTO BO3-
BpaIeHus TOMOU U3 macTouIa). Bce aTu Mepsl, COrTacHO HAPOIHBIM MPEACTABICHUSM,
SIBIISIOTCS JACMCTBEHHBIMU, 100 momoraroT camu ycommue (HA YT'MITH 2957: 15, 31, 45,
74; HA UT'MI'H 2965: 34, 40, 142, 145, 156).
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B nocnennue necstunetuns, B CBiI3U ¢ 3QHEKTUBHOMN JEATENEHOCTHIO MPABOCIABHBIX
CBSIIIICHHUKOB 10 UCKOPEHEHHIO «SI3bIUECKHUX» 00bIUaeB U 00PAI0B, CTApUHHAS TPaJIULIUS
pa3nauu HUTEeH y4acTHHKaM IoTrpedanbHOro 00psiia MOCTeNeHHO ncuesaeT. Bmecte ¢ TeM
B HEKOTOPBIX UYBAIICKUX CEIIEHUSAX JO CHX MOP MOXKHO BCTPETHTHh YKa3aHHBIA OOBITAIA,
0COOEHHO €CJIM MOTOK HUTOK OBLT 3ar0TOBJICH NOKMJIBIMH JIIOIBMH 3a051aroBpeMeHHo. B
psizie ceneHuil OBITyeT MOBEPhE, YTO CYPOBBIC HUTKH CIIEAYET CKOpee YIOTPEOUTh B X0O35H-
CTBe (3aIUTh, 3AIITONATh) BO U30EKAHUE UX MOTIAIaHMsI B PYKH KOJYHOB U HCIIOJIB30Ba-
HUS BO BPEIOHOCHBIX 1eIsX (Seagosa, [lempos 2023: 174). Kareropudecku 3anpeniaercs
BBIOPACHIBATH WX, MHAUE YIIIa XO3MHA MOXET IonacTh B ana (Cmonsaposa 2006: 111-112).

st obecrieueHns ajdbHEHIIEro CYacTIINBOTO PeObIBAHMS YMEPIIHUX B IIOTYCTOPOHHEM
MHUpPE 4yBallld POBOAMIM YaCTHBIC W OOIME TTOMHHAIbHBIC OOPAIBI M PUTYaJIbl, B XOZC
KOTOPBIX «OOIIAIKCHY C YCOIIIIMMH, KOPMIJIM UX JYIIH BO BPEMs PUTYaJbHOM Tparessbl,
YMUJIOCTUBISUIH U YAOBJIETBOPSUIM MX TOTpeOHOCTH. [Ipu OTCYyTCTBHM JOKHOTO MOYTe-
HUS1, COOTBETCTBYIOIIMX TOMUHOBEHUH MOKOHHUKH OyITO ObI 00MKAJTMCh HA CBOUX KHBBIX
POICTBEHHUKOB, MIOCTOSTHHO OSCTIOKOMIIN HX, SIBJISUINCH K HUM B CHOBUJICHUSIX WIJIA HACHI-
nany pasnuuanbie 6onesnu (Cooes 1856: 130; Ipoxonves 1903: 5; HA UT'UT'H 572: 37).

Takum o6pazom, noxopoHHsle o0psinel wyBamel B X VIII-XIX cromeTusix riaBHbIM 00-
Pa30M HOCHITH «SI3BIYECKHID» XapaKTep, HECMOTPS Ha TO, YTO Ipeoliiaaromiee OOIbITHHCTBO
HaceJieHus1 0QUINAIBLHO SIBIISUIOCH TIPHBEPKEHIIAME XpHCTHaHCTBA. Bo BTOpoii nosioBrHe —
koHIe XIX B. oz BIMSIHUEM ITPABOCIABHON LEPKBU U PYCCKOI'O HACEJICHHS KPELLEHBIE Uy-
BalllM CTAJIM BHEAPSTH B HUX XPHUCTHAHCKHE 3JIEMEHTHI (IpUYalleHre U coOOpOBaHME TEPes
CMEpTHIO, OTIIEBaHUe, YTeHUE HaJl ycoruM llcanTeipy, 3a)kuranue JaMnazbl U cBeyuei, 00-
JIaYeHue B CaBaH, OTIIEBAaHKE B XpaMe, YCTAHOBKA HaIMOTMJIBHOTO KPecTa U T. 11.).

Ecnu B 1opeBosIOLIMOHHBIN TepHOJ] TOXOPOHHBIE 00PSAIbI HAXOIWINCH O] OTIPENIEICH-
HBIM KOHTPOJIEM U perliaMeHTalel TocyapcTBa, epKBU U OOIIMHBI, TO B COBETCKAN —
rOCy/lapcTBa, KOMMYHHUCTHYECKON MapTUH U HMJIEOJIOTHH aren3Ma. B mepuoj coBeTckoii
BJIACTH YyBAIlM NIEpeCcTaIl cOOM0AaTh psi TauHCTB. I1o Mepe 3akphITHs LIepKBEi O4HOE
OTIIEBAHKE 3aMEHSIIOCH 3a0YHBIM, MTPOBOAMINCH TpakIaHCKue maHuxuiael. B 1970-¢ rr.
Cpe/y YyBalllel MoJdy4nia pacipoCcTpaHeHHe 0OIeCOBETCKAs TPaKIaHCKas OOPSTHOCTB!
MOSIBUJIMCH BEHKH, 00EIMCKH 0€3 PeTMrHo3HON CUMBOJIMKH, (PUTYPHBIE OTpajibl HA MOTHU-
JIaX, OPTaHU30BEIBATUCH TpaypHbie MUTUHTH (Dokun 1989: 91). B Teuenne XX B. poib
CBSIIIICHHUKOB B MIOXOPOHAX YyBallleil MaJo-IoMaly rajaia, a8 MHOTHE TPaJAULIMOHHbIE PU-
TyaJbl M CBSI3aHHbIE C HUMH MU(OIOTHYECKHE TIPEICTABICHUS COXPAHSIIHCE.

B xonue XX — nauane XXI B., cyas M0 NOJEBBIM MarepualiaMm, B IOXOPOHHbBIE MPaK-
THKU BHOBBH CTalld aKTUBHO MPOHHUKATh XPUCTUAHCKHUE DJIEMEHTHI: JIO U IMOCJIE CMEPTH
YeJloBeKa YUTAIOT TcaaMbl [lcantupu; B 1eHb MOXOPOH MPHUIIIAIIAIOT CBSIIEHHUKA; TPo0
OKPOIUISIFOT CBATOW BOJIOI; UCIIONB3YIOT LIEPKOBHYIO aTpuOyTUKY (TpaypHOE IOKPHIBAIIO
IUIs yMEPIIETo; BEHYMK C MOJUTBOM, MOMEIIAEMBIi Ha JI00; pa3pelnTeIbHYI0 MOJIUTBY);
B PYKH yMEpUIEero KjaayT UKOHY (B psle MECT — KPEcCT, CBeuy); Ha/JleBaloT Ha HEero Ha-
TEJIbHBIN KPECTHK; MPUCYTCTBYIOIINE COBEPIIAIOT KPECTHBIE 3HAMEHHUSI, TIOIOT 3ayTOKOM-
HEIE JINTUH, JEPKaT B PyKax 3aKKEHHBIC IIEPKOBHBIC CBEYH U T. 1. [Ipuyem mpaBociaBue
OKa3bIBAET OIPEEIIEHHOE BIMSIHHUE TaKXKe Ha KYJIbT HEKPEIIEHbIX TyBallIeH.

[ToxopoHHBIC OOPSABI W PUTYyaTbl, HA MPOTSKCHUHM CTOJICTUH IEepeaaBaBIINECs W3
MOKOJICHUSI B TOKOJICHWE, HECMOTPSI Ha TMPOLECCH TpaHC(HOpPMALUK U CHHKPETH3AIINH,
CMOIJIM COXPaHUTh CBOM TPaIUIIMOHHbIE MU(OIOTHIEeCKHE YepThl. biaronapst HUM mpen-
CTaBJIAETCSA BO3MOYKHBIM B3INISIHYTh BIIyOb MCTOPUKO-KYJIBTYPHOIO Pa3BUTHS UyBalllCH,
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OCMBICJIUTh apXandeCKOE MHUPOBO33PEHHUE, BBISBUTH PEIMTHUO3HBIC HACIOCHUS, MPOCIIe-
JIUTH DBOJIIONUIO OOPSITHOCTH.

B 1OXOpOHHBIX MPaKTHKaX YyBallel SPKO BBIPAKEHO MHU(OJOTUUECKOE MPOTHBOIIO-
CTaBJICHUEC XU3HU U CMEPTH, )KMBBIX U YCOMNIIHNX, 3EMHOI'0 U IMOTYCTOPOHHETO MUPOB. Oc-
HOBHasi MHU(DOJIOTHYECKAasT CEMaHTHKA YKa3aHHBIX OOpPsIOB — OOJIerYeHue NepeceIcHus
JyIl yMEPIIUX B 3arpoOHbIi Mup (B HEOSCHOE I[apCTBO) U oOecIeueHre ux 0Jaronoinyd-
HOTO MOCMEPTHOIO CYIIECTBOBAHUS; HEIOMYIICHHUE BO3BPAIICHHS MMOKOWHUKOB B JIOM;
OrpaXJaC€HUC KMUBBIX OT HETATUBHOTI'O BO3I[eI710TBHH YMEpPIINX, a TAKXKEC 3JIbIX OIYXOB. Bax-
Hele 00s3aHHOCTBIO HACETICHUS SIBIISUIOCH YMHJIOCTHBIICHHE TyXOB TPEIKOB AapaMu U
xeprBamu. CoOnrofeHre 00bIYacB U 00PSIIOB rapaHTUPOBAJIO BOCCTAHOBJICHHE OajlaHca B
00IIIeCTBE, HAPYIIEHHOTO CMEPTHIO UEIOBEKA.
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BBenenune

B Hacrosmmee BpemMs MHpOBas KyJIbTypa MEPEeKUBACT OyM MOIMYISPHOCTH BH3yallb-

HBIX JIAHHBIX — TMEPUOJ], Koraa nHporpaduKa CTaHOBUTCS MOITHBIM TPEHIOM BO MHOTHX
cdepax AeATeNbHOCTH. JTHOrpadguyecKkas HayKa B CBOIO O4€pelb BCEIZa HCIOIb30Bala
MacCy BU3YaJbHBIX HHCTPYMEHTOB IS (PMKCAIINH 3HAHUI — TOJIEBBIE 3aPHCOBKH, (HOTO-
Y BHIEOCHhEMKa, KapTorpadupoBanue u np. [lo-mpexxHemMy denoBek MoixydaeT OONbIIyIo
4acTh MHPOPMALIMU Yepe3 3pUTEIbHBINA KaHall, B CBSI3U C Y€M BO3HUKAEeT MOTPEOHOCTH B
CO3/IaHUM HAnAMHBIX cxeM. [lomHsaTas B JaHHOM paboTe TeMa mpeamnogaraeT 0Toopaxe-
Hre MU(OIOTHYECKOW KapTHHBI MEpa HEKOTOPHIX HapoaoB 3amafgHoil Cubupu B CBA3KE C
peaNbHO CYHIECTBYIOIIMMH 30HAMHU UX JKHU3HEHHOTO NMPOCTPAHCTBA, MapKepaMu KOTOPBIX
CTaHOBATCS Pa3TUYHbIE MA(OIOTHIECKHE CYIIECTBA.
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KoHcTpynpoBaHHue KM3HEHHOTO MPOCTPAHCTBA BO MHOTOM OOYCJIABJIMBAETCS €ro Ce-
MaHTHYECKMM OCBOCHUEM, OTPAKCHHEM KOTOPOTO CTAHOBUTCS MH(OJIOTHsSI MECTHOTO
coobmiecTBa. TemMa ceMaHTHYECKOTO M3MEpEeHMs JaHAmadTa paccMaTpuBaiach pPsaoM
CIEIMAITUCTOB 10 KyIbTypHOU reorpaduu (Kaeancxuu 2001; Jlaspenosa 2010; HUcauenko
2001; u np.). Hanbosnee 3HAYMMBIMH JUIsl TAaHHON pa0OThI CTaJIM UCCIIEAOBAHUS H3BECT-
HOTO TeopeTHKa KyJIbTypHO# reorpaduu B. H. Kanyikoro, KoTophlii B OIHOM M3 CBOUX
paboT TmPemIoKII CXeMy IMPOCTPAHCTBEHHON OpPraHMW3aIluU MOCEICHUS B KOHTEKCTE JIO-
KaJIbHOU MH(OIOrHYeCcKOr KapTHHBI ero xurteiei (Puc. 1). Kak oTMeuaeT aBTOp, OIHOM
M3 XapaKTEePHBIX YEPT KyJIBTYpHOTO JaHamadra sBIseTcs IEHTPUPOBAHHOCTh — Opra-
HHU30BaHHOCTh €T0 MPOCTPAHCTBA OTHOCHUTEIHHO CHCTEMOOOPA3yIOIIETo IEHTpa, 3ada-
[oIas pa3Hyr IUIOTHOCTH MpocTpancTBa (Karyykos 2011: 43). BuszyanpHBIA MaTepHal
OBLT NPECTABIICH aBTOPOM Ha ITPUMEPE TOMOPCKOM JIEPEBHH, TJIC BBIICICHHBIC 30HbI TPO-
CTPaHCTBEHHOT'O OCBOEHUS OTOOPAKSHBI B BUE PACXOMASIIUXCS OT IICHTPA KOHIICHTpUYE-
ckux kpyroB (Kamyyxos 2008: 95-97).

Puc. 1. lleaTpupoBaHHasi MPOCTPAHCTBEHHAS] OPTaHU3AINS CEBEPHOU IEPEBHU U JIOKATb-
Has Mudosiornueckast kapruaa mupa. CoCcTaBI€HO aBTOPOM

B cymnoctn, cxema, paspadborannas B. H. KanyikoBeiM, oTpaskaer B IepByro o4epes
LIEHTPHUPOBAHHYIO CTPYKTYPY XO3IHCTBEHHON OPraHM3allMU U CTENIEHh OCBOEHHOCTH 30H,
KOTOPAasi yMEHBIIAETCS ¢ OTAAICHUEM OT LEHTPA JEPEBHU, YTO OAHOBPEMEHHO KOPPENHU-
pyeTcs ¢ MUQOIOTHIECKOH KapTHHON MUpa JIOKaJIbHOTO coobmiecTBa. HemanoBakHO, 4TO
Ka)KI0HM U3 CTPYKTYPHBIX 30H CXEMBbI NIPHUCYINA eII€ U BHYTPEHHSS IPOCTPAHCTBEHHAS He-
OZHOPOJHOCTb, B CHJTy HaJIMUUs TaM HEKHX 0OBEKTOB, HACETIEHHBIX CBEPXbECTECTBEHHBI-
MH cyliecTBaMu. Bece oHu 00671a1a10T CBOEH CUMBOIIMKOM 1 CaKpaIbHBIM CTAaTyCOM (BKITIO-
yasi HeraTHBHBIIN), YTO B CBOIO OYepelb OMpEeAessieT HOPMBI JOMyCTHMOTO COCEACTBA
MexXIy coboii u ¢ yenoBekoM. Keraru, cxema 3a1aét u cienuprIHbINA epeueHb CBEPXb-
€CTECTBEHHBIX CYIIECTB — Ha Hell MpeACTaBIeHB! JIHIIb Te IEPCOHAXH, KOTOPbIEe HMEIOT
Ooee-MeHee OnpeIeIEHHYI0 JIOKABHYIO MIPUBS3KY HA OCBOCHHOH JIOIBMHU TEPPUTOPHH
U C KEM OHHM MOTYT «B3aUMOJIEHICTBOBATh)» B MIOBCETHEBHOM KU3HHU.

IIpuBenénnas cxema IMPUBIEKAET CBOEH HAMISAHOCTBIO U OTKPBIBAIOIMMUCS BO3MOXK-
HOCTSIMH 00pabOTKU M aHaW3a THorpado-reorpaguIeckux JaHHBIX. B paMkax IaHHOTO
WCCIIeIOBaHUs MpeaaraeTcs npuMeHuTs cxemy B. H. Kamyrkoro amst oroGpaxenust mpo-
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CTPaHCTBEHHOM OpTraHMU3alMy TIOCENICHUH Y TYHIPOBBIX HEHIIEB, XaHTOB H CHOUPCKHX TaTap.
Br100p sTHHYECKUX OOIIHOCTEH HE CllydaeH — B CIIMCOK BOIIUTM Han®oJiee MHOTOYMCIICH-
HBIE MIPEICTABUTEN KOPEHHOTO HaceneHus 3amagHolt CHOMPH, MPOKUBAIOIINE MIPU STOM
B Pa3HBIX NPHUPOTHO-KIMMATHYECKUX 30HAX W CYHIECTBEHHO OTIMYAIOIIHEcS MO oOpasy
YKU3HU U TUTIIAM XO3AHCTBEHHBIX KOMILIEKCOB. DTO TO3BOJIHT, B YACTHOCTH, IIUPE alpoOH-
poBarh (QYHKIMOHAIEHBIE BO3MOYKHOCTH HCIIONB3YEMOTr0 METO/Ia H OOBCKTUBHEE OLICHHUTh
MIEPCHEKTHBBI €0 IPUMEHEHHS B CPaBHUTENBbHO-KYIBTYPHBIX HccienoBanusx. [Ipeanarae-
MBIE CXEMBI, KaK U JIOOBIE IpyTHe, allpuOPH MPEATIONAraloT ONpeAeIEHHYI0 YCIOBHOCTh U
YIPOILICHNE B OTHOLICHUH PealbHOM KapTuHbL. J{7st 6onee 0OOBEKTUBHOTO MPEACTABICHHS
STHOKYJIBTYPHBIX OCOOEHHOCTEH MPUHIMITMAIBHBIM YCIIOBHEM SIBIIAETCS oropa Ha Oosee
LENBHBIN dTHOrpagUIecKuil MaTepual. Y YuThIBas CYIIECTBEHHYIO KYJIBTYPHYIO crienudu-
Ky TEPPUTOPUAITBHBIX TPYIIT CHOMPCKIX HAPOIIOB U JOCTYITHBIHN JJIsl aHAIN3a MaTeprall, IjIst
MOCTPOCHUSI CXeM OBUTH OTOOPaHBI CBEICHHSI C IOCTATOYHO KOHKPETHON 3THOJIOKAIBEHON 1
KYJBTYpHOU NpUBsA3K0H. Takol MoAXox K TOMY e TaET BO3MOXXHOCTb HACBITUT CXEMBI €111E
OouiblIel JeTanu3alueid, Hexenu npeacrasineHa y B. H. Kamynikoro, 4To mo3BosuT oTuéTim-
Be€ BBISIBUTH BHYTPEHHIOIO CTPYKTYPY KaXXJI0 IPOCTPAHCTBEHHON MOJIENH.

Takum 00pa3oM, B 33/1a41 HCCIIEAOBAHUS BXOAUT: aHAIN3 CTPYKTYPHI TPAJUIIMOHHOTO
KH3HEHHOTO MPOCTPAHCTBA HA MaTepraliaX ITHUUECKUX TPy HEHIIEB, XaHTOB U CHOUP-
CKUX Tarap; CO3[JaHHE CEpUH HAIVISTHBIX BU3YaJH3UPOBAHHBIX CXEM, OTPAKAIOIIUX TH-
MUYHYIO JUTS KaX /101 U3 00IIHOCTEH MPOCTPaHCTBEHHYIO OPraHU3aIUIo I0Ma U CEJICHUS B
COTPSDKCHUH C TPAAUITUOHHON MU(OIOTUIECKON KapTUHOM MHpa; IEpBUYHBIN aHATU3 WH-
(hopMaIMOHHOTO TIOTEHIMAalIa TIOTyUYeHHBIX CXeM B KauecTBe HHCTPYMEHTa reorpado-st-
HOrpaUuecKnuX UCCIIEIOBAHHH.

B xadecTBe HCTOYHHMKOB HCCIIEOBaHHS OBIIH MCIOJIb30BaHBI OIMyOIIMKOBAaHHBIE STHO-
rpaduyueckue JaHHbIE, a TAKKE 3alucH 1 poTorpaduu U3 NOJNEBbIX MarepuanoB MHCTUTy-
ta ipobiieM ocBoenust Cesepa TriomHI[ CO PAH, co6pannbix B 2007-2022 rT. Ha Teppu-
topun AHAO, XMAO u 1ora TromeHcKko# 007acTH.

Cubupckue TaTapbl

W3 paccmarprBaeMbIX BApHAHTOB IPOCTPAHCTBEHHONW OPTaHU3AITUH ITOCETICHUH OIiKe
Bcex k npencraBieHHoil B. H. KanynkoBsiM cxeme MOMOPCKON I€pEBHU BBIIJIAIUAT Cele-
Hue cubmupckux Tarap. IlosTomy HauHéM cBOE ommcaHne nMeHHO ¢ Hero. [locTpoeHwme
CXEMBI OyZIET OCHOBBLIBAThCS Ha MaTepHaiax dTHOTpadun SICKOJIOMHCKON TPYIIBI CHOMP-
CKMX Tarap, HACENSIOINX TEPPUTOPHIO OONBIIOrO OOJOTHCTOTO Kpas K 3armagy W ceBe-
po-3amaxy ot ToOoNbCKa, ¢ 9eM CBSI3aHO BTOPOE Ha3BaHUE dTOW OOMIHOCTH — «3a00I10T-
HEIe» Taraphsl (Banees, Tomunos 2006: 29). Bwibop rpymsl 00yCIOBICH TEM, YTO BBUILY
MIPOKUBAHUS B TPYIHOJOCTYITHBIX MECTaX €l CBOMCTBEHHA BBIPAKEHHAs CaMOOBITHOCTD
1 BBICOKAs CTETICHh COXPAHHOCTH apXaWdHBIX 3JIEMEHTOB KyIbTyphl (Pakuesa 2023: 39).
VY SACKONOMHCKHX Tarap CIIOKHIICS WHTETPHUPOBAHHBIN XO03SHCTBEHHO-KYIBTYPHBIN THIT,
B KOTOPOM aKTHBHOE 3aHSATHE PBHIOOJIOBCTBOM HM OXOTOH COYETAeTCs CO CKOTOBOACTBOM
u 3emienenueM (Banees, Tomunos 2006: 48). Penurnosnpie mpeacTaBICHUS CHOMPCKUX
TaTap MPEACTaBISIOT CHHKPETH3M HClIaMa M JOWCIaMCKHX BepOBaHWH. TpaaumnoHHAS
MHU(DOTOTHIECKasl CHCTEMa BKIIIOUAET TPH KAaTETOPHH CBEPXbECTECTBEHHBIX CYIIECTB: IIy-
XOB-XO035€B TIPOCTPAHCTB (14i19), ACMOHOB-IPKHHHOB (uuH/uen, nape) M IPU3PaKoB (aypax,
tion caxaayyvlaap, yiem ywvin-yvix) (baxuesa 2023: 39).
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CTpyKTypa ’KU3HEHHOTO MPOCTPAHCTBA CHOMPCKUX Tarap MpeJcTaBlIeHa 4 30HaMi —
Xuuniie, 18op (B npouuioMm — 40 maroB oT gomMa), IEPEBHS U TEPPUTOPHUS XO3IHCTBEH-
Horo ocBoeHus (Puc. 2) (Apzymxuna 2015: 483). XKunuie — yii, BEICTYIIAeT B KAYECTBE
HanboJiee OCBOESHHOH 30HBI, TVIABHBIM OOHTAaTE]eM, KOTOPOH HapaBHE C YEJIOBEKOM BBI-
cTymaet nomoBoud — yui uuid (Kopycenxo 2007: 495-496). On nmomoraer HIHUUTH IETEH,
BOBpeMsl OyIUT U MpeAynpexaaeT 00 onacHOCTH, 3allMIIaeT OT 3bIX ayXoB. [Ipu mepe-
€37le CeMbH U3 JIOMa Vil uti’, KaK UCTUHHBIN TyX-XO34UH OCTAETCs Ha CBOEM IPEKHEM
MECTe, TIOATOMY HOBBIE YKHTEJIN BCETa JOJKHBI MOMPOCUTH Y HETO pa3pelieHne Ha BhE3]T
(Kopycenxo, quanosa 2011: 190). JlomomTHATEIHHON 3aITUTON OT IPOHUKHOBEHUS B JOM
[IaTaHOB, JPKMHHOB U MIPU3PAKOB CIYXKHT MOPOT U pa3InuHbie 00eperu, Harpumep, Mo-
JUTBHI U m3peueHus n3 Kopana momeniéHHbIe B paMKH, BETOYKH MOXOKEBEIbHHUKA U TIP.
(Kopycenxo, Huanoea 2011: 189-190; Tuxomuposa 2006: 117-118).

3a npezenaMu )KUIIUINA Jaxe, Ka3aloch Obl, 0CBOCHHAsI TEPPUTOPUSI ABOPA YKE BOCIIPHU-
HUMAETCs, KaK «Iy’KOe» MPOCTPAHCTBO. [IBOp HAIOJIHEH Pa3IUYHBIMH XO3SHCTBEHHBIMH
MOCTPOWKAMH, KOTOPbIE UMEIOT CBOUX JyXOB-XO035IEB MIIM MOTYT OBITh MECTOM KHTEIHCTBA
JEMOHUYECKHX CylecTB. OTHAM M3 OTHOCUTENHEHO HEUTPaTbHBIX JKUTEIIEH 1BOpa SIBISIETCS
Man uiy — JTBOPA/CKOTA XO35UH, TIOKPOBHUTENh MYKUYMH U JIOMAIIIHETO CKOTa, Yeil oOpa3
commkaercs ¢ yi utia. OH MOXET KaK yXa)XHBaTh 3a 0CO00 JTHOOMMBIMHU KHMBOTHBIMU, TaK
1 HA000POT «U3BOIUTHY TEX, KTO eMy He HpaBUTCs. Cpeir HEUHCTOM CHIIBI HA TEPPUTOPUH
JIBOpa IPOKUBAIOT B OaHE — MYHYa nape, B XJIEBY — Kypd nape, B TyalleTe — ayamiex nape,
B MYCOpHOU siMe — yynaex naw nape (baxuesa 2023: 39). Mynya utis/mynya nape — nyx
0aHM BOCTIPHHUMAETCS, KaK BPaXJCOHO HACTPOCHHOE K YEJIOBEKY CYILECTBO, aHAJIOTUYHO
IyXy MyCOPHO sIMBbI ¥ Tyajieta. Cpeu Tarap pacipocTpaHEeHbI MPEACTABICHUS, YTO MYHYA
nape, B OTIMYUE OT Vi Utld U M1 uiis, He OKa3bIBACT MMOKPOBUTEIILCTBA JIFOMIAM, & HA000pOT,
BCETJIa BPEIUT, ECITH OHHM HE COOIOAIOT YCTaHOBIICHHBIE UM npaBuiia (Kopycenxo, Huanosa
2011: 192-193; Fakuesa 2022: 304). ['panuiieii MeX1y ABOPOM U J€peBHEH ObUIM BOPOTa,
KOTOpast Tak ke, KaKk ¥ TPpaHMIia MOPOT J0Ma, TOTIONMHUTEIFHO YKPETUISIIACh OT 3J1bIX JTyXOB
pa3mTUYHBIMU 00eperamMu, HalpuMep, KEIEe3HBIMHI UTOJIKAMH FJTH TBO3/ISIMU.

TeppuTopust HACEICHHOTO MYHKTA B TATAPCKOW TPaIUIINK HAXOIUTCS B OTHOCUTEITEHOM
Oanance. Jlymm ymepimx poIcTBEHHHKOB — pyx TIOCEIIAIOT HACENEHHBIN ITyHKT TOJBKO B
OTBENIEHHBIE 0] 3TO IOMHUHANbHBIE THU (Mameeees 2015: 480), a 371011 1yx-000pOTEHD —
y0ObIp, IPENICTABISIIOIINICS B 00pa3e yenoBeka B 0eJIOM OJIeSTHHUH, T'YJSIET 10 MYCTHIHHBIM
yIIUIIaM JIEPEBHU TOJIBKO B HOUHOE Bpems (Kopycenko, Mepznuxun 2005: 148). Cauraercs,
4TO YObIpOM CTAHOBATCS IYIIM YMEPIIUX KOJIAYHOB. becnpensTcTBeHHO B 1H000€ BpeMs
CYTOK MOIJIY TIPOHUKATh HA TEPPUTOPHIO HACEIEHHOTO ITyHKTA TOJBKO UAlimaHbi.

Ha rpanuie Hacen€HHOTO MyHKTa MOIJIM HAaXOJUTHCS Takue OOBEKTHI, KaK JOpPOTH,
polIH U BOAOEMEBI. 31eCh M Jalibllie BIIyOb OT TPaHUIIBI BCTPEUAIOTCS MHOXKECTBEHHBIE
MHU(DOJIOTHIECKUE TIEPCOHAKHU. Y KaKIOU JIECHOW U30YIIKK €CTh CBOM X03MH — uil9, B
BOOEMAX — Cbly Ulid U KV utie, B iecy — ypmar uild (baxuesa 2023: 49). V cBSIIEHHBIX
COTIOK TaK)Ke€ €CTh CBOW XO3SUH — CeHbIp, KOTOPBIA MOXKET MPEACTATh Iepe]] YeIOBEKOM B
BHJIE )KUBOTHOTO MK NTHLEI (Kopycenko u op. 2013: 46). YMUIIOCTUBIIEHNE 3THUX X034€B,
M0 MHEHHUIO HACEJICHUS, TO3BOJISLIO COBEPIIATH XO3IUCTBEHHYIO JesITeNbHOCTh. CunTaer-
sl HEOOXOAMMBIM COBEPILUTH CIIEYIOIINE PUTYaJbl — MO3J0POBATHCS, IIOMPOCHTH pa3pe-
LICHUS Ha MOCEIIeHHE, TPOYUTATh MOJIUTBY, OCTABUTH NOAHOIIeHNE. B TakoM cityuae ayx
HE HaBPEIWT, a HAIIPOTHUB, MOXKET Jlaxke MOMoub denoBeky (bakuesa 2021: 104). OGmum
IUIsl BCEX TPYIII CHOUPCKHX Tarap sIBIsETCS 00pa3 )KEHCKOTO 3JI0TO TyXa-X03sIHKH BOJIbI —
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¢y anacwvi/cy ana (Math Bonbl) (Apzymruna 2012: 76). IlpeacraBnenus o e€ xapakrepe He-
OIHOPOIHEI. YenoBeka, KOTOPbI HEMOUTHTENBHO K HEH OTHOCHUTCS U HE IPUHOCHUT T0/1a-
POK, MOXKET YTOIHUTb, @ MOXKET U CITIACTH yTOMaroulero. s yaaqHoro mpoMBbICia ¢ JIOJKU
clle/lyeT KHHYTh B BOJLy MOHETY, YTOOBI 3aJI00pUTH JTyXa, TaK KaK Cy CHACHL 3TUTCS, KOT/ia
ee TpeBoxar (Kopycenko, /Juanosa 2012: 85-86). Takxke B jecy 3a 1epeBEHCKUM KJaj-
OuIeM MOryT oOUTaTh CyliecTBa — nuyuH, oOlanamne IeMOHHYECKUMH CBOMCTBAMH
(baxuesa 2022: 305). ITo omHUM MCTOYHUKAM OHH aCCOLMUPYIOTCS ¢ 00pa30M BeIbMBI, T10
JPYTHM BOCIPUHUMAIOTCSI, KaK HEKHI HapoJ1, )KUBIINH KOTa-TO MO COCEJICTBY C TaTapaMu
(Kopycenxo u op. 2013: 57).

Hexotopslie cymiecTsa sSBISIOTCS BHEPOCTPAHCTBEHHBIMU, T.€. MOTYT TIOSIBIISITHCS TIE
YIOJIHO — KaK B TIOCEJICHUSX, TaK U 32 UX mpenenamu. K HUM oTHOcsATCS — copxebam,
KOUOH Uen, yexvinyvlaap, amcvic U np (Paxuesa 2023: 39). OnHUM U3 TIPOTUBOPECUUBBIX
00pa3oB JIAHHOM KaTETOPUH SIBISIETCS MIYKILU — YIBIPh, OKUBIIMH MepTBell. [1o HekoTo-
PBIM JaHHBIM MIYK3U acCOIMUPYETCs ¢ 00pa3oM yowipa (Banees 1976: 326; Kopycenxo
u 0p. 2013: 65) mo APyruM — SIBISIETCSI CAMOCTOSITEIBHBIM KPOBOCOCYIIIMM CYIIIECTBOM
YKEHCKOTO TI0J1a, OTIMChIBAEMbIH KaK MbUTAIOMINHN map. CYATaeTCs, YTO MIYKILL MOXKET BCe-
JIUTHCS B TEJO KUBOTO uenoBeka (Apzymxuna 2015: 487).

Bce 30HBI MUQOITOTHYECKOTO TPOCTPAHCTBA CHOMPCKUX TaTap SIBISIFOTCS BechMa ysi3-
BUMBIMHU B OTHOIIICHHU BO3JICHCTBUI CO CTOPOHBI JEMOHUYECKHUX CYIIECTB H HYXIAIOTCS
B CO3JIaHHU JOTIOJHUTEIBHBIX 0aphepOB B BUIe 00EPETOB U BHIMTOIHEHUH ONPEICIEHHBIX
00psi10B. Mogienb JKU3HEHHOTO MPOCTPAHCTBA Tarap COCTOMT W3 YEThIpeX, MOCiIe0Ba-
TEJBHO CMEHSFOIIUX JAPYT JPyTa 30H: JIOM, IBOP, TEPPUTOPHS HACEICHHOTO MyHKTa, Tep-
PHUTOPUS XO3HCTBEHHOTO O0CBOCHUS. «CBOE» MPOCTPAHCTBO 3/1E€Ch MEPEXOJMT B «IYKOECH
MO3TAITHO O Mepe YAAJIEHHS OT CAKPAIBLHOTO IIEHTpPA.

Puc. 2. llenTpupoBaHHast OpraHU3aIHs )KU3HEHHOTO ITPOCTPAHCTBA 3a00I0THBIX TaTap U
JIOKanbHast MU(OIornueckas kKapruaa Mupa. CocTaBIeHO aBTOPOM

BocToyHbIE€ XaHTBI

B xozne 06paboTku MaTepranoB st IOCTPOEHHUS CXeMbI BHIOOp Tajl Ha araHCKYIo IPyTI-
My BOCTOYHBIX XaHTOB, YTO OOYCIIOBJICHO OOHIIMEM MAaTEpUAIIOB TI0 3aJJAHHOW TeMaThKe.
ATaHCKUE XaHTBl OTHOCSATCS K TPYIIE Ta&KHbBIX MPOMBICIIOBUKOB C TPAHCIIOPTHBIM OJIe-
HeBocTBOM. OCHOBHBIMH 3aHITUSMH JKUTEJICH CPETHETO TEUCHHS PEKH SIBISIFOTCS B PaB-
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HOM CTENeHU PHIOOJIOBCTBO M 0X0Ta. JIJ1s1 0JIeHEBOJCTBA XapaKTEPHO HAINYHE HEOOIBIINX
CTajl, BOJbHBIN BbIIIAC B OCEHHE-3UMHUI Iepuon. B cpeHeM Ha OAHY CEMbIO B KOHIIE
MIPOIIJIOTO BeKa Yy araHIeB npuxoauiioch okono 10 oneneit (Mapmuinosa 1998: 183—185).

JKu3HeHHOE MPOCTPAaHCTBO XaHTOB TAKKE UMEET ONpelesiéHHYI0 crnennpuky. Tak B
CIJTy CIIOXKUBIIETOCS KYJIBTYPHO-XO3SHCTBEHHOTO THUIIA BBIIEISAETCS 0 YETHIPEX CE30H-
HBIX apeayioB NpoxuBaHus. st ynpouieHus: cxeMbl OylneM OpHEeHTHPOBAThCS Ha JiBa OC-
HOBHBIX — JIETHUI U 3UMHUI. 3UMHHE TIOCEJICHHS Yallle OPraHU3yIoTCs B JIeCy, BOKPYT
KOTOPOTO KOHLIEHTPUPYIOTCS OXOTHUYBH YTONbs, KyAa Ha HEMPOJOKUTENbHBIN MepHo
YXOAMT YacTh )KUTENIEH oceneHus (My>KUMHBI) Ha TpoMbIcen. JIeTHHE moceneHus paco-
nararoTcs Ha Oeperax KpPyIHHBIX peK, Iae BeAETCs phIOONoBHAS AeaTebHOCTh (Cnoouna
1995: 146). OOBIYHO 3TU CE30HHBIC TOCEICHUS PACIIONATralOTCs Ha HEOOJIBIIOM YIaICHUN
JpyT OT JIpyra, Ha pacCTOSHHUU OT HECKOJBKHUX COT METPOB /10 HECKOJIBKHX KHJIOMETPOB
(Tonoenés 1995: 261). Takum 00pa3oM, Y XaHTOB BBIICTSIOTCS IBa OTHOCUTEIBHO CaMO-
CTOSITENIBHBIX CE30HHBIX XO3SIMCTBEHHBIX apeaia, (GopMHUpyONHMX CHenu(UIHYIO IBYX-
YaCTHYIO CXeMY B BHJI€ BOCBMEPKH.

Kunuie uMeet onpeaenéHHY0 BHYTPEHHIO CTpaTH()UKAIINIO, pa3ieliss KIIUIIE Bep-
TUKAJIBHO U TOPU3OHTAIBHO Ha Tpu Mupa — Bepxuuit, Cpennuit u Huwknwuit. [Ipu paccmo-
TPEHUH TOPU30HTAIBHON CTpaTH(PUKAIMU JANBHSSI OT BXOJA YaCTh KHJIMIIA, aCCOIHUpPYe-
Masi ¢ BepxHuM MuUpoOM, curTaiach cakpayibHOW. OOBIYHO Ha MOJIKE Y 3TOW CTEHBI XPaHATCS
N300paKeHUS IOMAIITHUX TYXOB (J1yHe), TOIOBBI MENIBEIIeH U APYTUE CaKpaIbHBIE TIPEIMETHI.
[Topor u npuBX0om0Bas YacTh KHIIUILA BOCIPUHUMAIOTCS, KaK «HEUHUCTOE» MECTO, aCCOIH-
npyemoe ¢ Hrxuanum mupom. Ilon skunuina Taxke BOCIPHHUMAETCS KaK MOTEHIHAIBHOE
MecTo Bxofa U1t HeurcTu. [1o 3Toif mpuunHe B Hayaie CTPOUTENbCTBA JJOMa B 3€MITIO 3aKa-
MIBIBAIOT KOTJIBI — KAy 1y, KOTOpble BOCIPUHUMAIOTCS Kak *KepTBa Mbitl umu ‘3emisi-cTa-
pyxa’, BIIOCIEICTBUH oOeperaromasi CeMblo OT Oosie3Hel. CunTaeTcs, 4YTo 3TH KOTIHI I1e-

Puc. 3. IIpocTpaHCTBO XaHTBIHCKOTO XMinia. COCTaBIEHO aBTOPOM
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PEKpBIBAIOT MyTh Oone3naM u3 Hiwkaero mupa (Mapmeinosa 1998: 194). B cpenneit yactu
KHJTHIIIA PAcTIONaraeTcs eub-4yBajl, Ouar KOTOPOH Takxke 00IagaeT cakpalbHbIM 3HAUYCHHU-
€M, TPAJAUIIMOHHO ACCOIUUPYSICh C XKEHCKUM OoxkecTBoM — Haii-umu ‘OroHb-KEHIIMHA
(Kynemsun 1984: 56). JlomariiHuii OrOHb BBITOJIHACT (DYHKIMH JTOMAIITHETO TOKPOBUTEIIS —
MpemynpexaaeT 00 OMacHOCTH, O TPUOBITHU TOCTEH, EpeMEHE ITOTOJIBI, a TAKIKE 3aIHIIAET
OT 37IBIX TyXOB U OoJie3HeH, obecrieunBas Omaromnomyuune B 1ome (Puc. 3).

3a mpeziesiaMy CE30HHBIX CTOMOMIL (POPMUPYIOTCS X03HCTBEHHBIC apealibl, BHYTPH KO-
TOPBIX He HaOmromaeTcs Ooee APOOHOTO JETICHUsI Ha 30HBI, 3TO MPOCTPAHCTBO MPEICTAB-
nserca HanOonee 1enocTHeIM (Puc. 4). Tepputopust X03siICTBEHHOTO OCBOCHHS Hacele-
Ha JyXaMH TPEAKOB M POJIOBBIMU JIyXaMHU IOKPOBHUTENISIMH, HEMEPCOHUDUIIMPOBAHHBIMH
JyXaMHU-X03sieBaMH JIaHIIIa(ToB (B JIeCy — OHM JayH2, B BOIOEMAX — UEHK/UHK JIYHE)
Pa3TUYHBIMHA JTyXaMH, OOJIQJTAIOMUMU IEMOHHMYECKUMHU CBOMCTBaMH. M3 X03SHCTBEHHOM
JeSITENIbHOCTH MCKJIFOYAKOTCS OT/ICNIBHO B3SATHIC JTaHAMA(PTHI MIIM KOHKPETHBIC 00BEKTHI, ac-
COIIMMpPYEMBIE C OIAaCHBIMH JUIsl YelloBeKa cylnecTBamMu. YacTo Takue oObEKTHl 00NIaaroT
HEKOTOPHIMU HECTaHIAPTHBIMH XapaKTepaMHu WM MPOCTO BBIICISIOTCS U3 OKPYXKAFOIIETO
nanamadTa. Tak, HapuMep, B 3a0POIICHHBIX HACEIEHHBIX ITyHKTaX HE OCTAHABJIMBAIOTCS
HOYEBATH T. K. TAM BCTPEUAKOTCS UIIIK-KAHAIX OMIM T. H. «Masiukuy». [1og KpyTeIMH OOpBI-
BaMH pevHoro Oepera, B TEMHBIX 03€pax W OMyTax Ha peKax oOMTAaIOT YyIOBHINA — GIC H
xynom. TpaAUITMOHHO OHU UMEIOT OOJIMK IIYyKH TMIAHTCKUX pa3MepoB. Hapyiienue stuue-
CKHMX YCTaHOBOK Ha BOJIOEME, TJIE JKUBET «BOISTHOM» TPO3KIIO HaKa3aHWEM, OH MOT BBI3BATh
BOJTHOBBIC SIBJICHUS Ha 03€pe WM ONPOKUHYTH JOAKY (Ilepesanosa, Kapauapos 2006: 226).
Kpome BOISHBIX MIUPOKOE PACHPOCTPAHEHHE UMEIOT 00Pa3bl BEJIMKAHOB MEHK U BEIIbMbI —
nopns (Ilepesanosa, Kapauapos 2006: 232). Yare 3Tv IEpCOHAKH BCTPEUAIOTCS B JICCHBIX
MaccuBax Ha 0OJIoTe, JecaX Ha BO3BBIIICHHOCTAX, B MECTax BBIXO/IA HAa TIOBEPXHOCTDH ToOp-
HBIX TIOPO U T. 1. OTMETHM, YTO MeCTa MOrpeOCHMI, KaK MPAaBUIIO, HE BXOIAT B IIEPCUCHD
MECT MPEObIBaHUS «IEPTEi», a ABJISIOTCS HEUTPAIbHBIMU MECTaMHU.

i TaéKHBIX MPOMBICIIOBUKOB JIEC B IIEJIOM HE BOCIPUHHUMACTCS, KaK 4Yy»KO€ IMPo-
CTpaHCTBO. [1OTEHIMAIBHYIO OMACHOCTh HECYT aHOMAaJIbHbIC OOBEKTHI T. K. BOCIPHHHU-
MAaIOTCSl KaK MecTa NpeObIBaHUA MOTYCTOPOHHUX CYIIECTB. B cuiy 3Toif ocobeHHOCTH
Yy XaHTOB ()OPMHUPYETCsl YHUKAJIbHAS IBYXYacTHAs CTPYKTypa UMEIOIIas BUJI BOCBMEPKH.

Puc. 4. Cxema opranusalyy *XU3HEHHOTO IIPOCTPAHCTBA XaHTOB. COCTaBJIEHO aBTOPOM
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[Tpu aTOM BHYTpH XO3SICTBEHHBIX apeasioB He Habmronaercs: tudGpepeHnraniy Ha 30Hbl,
MPOCTPAHCTBO XapaKTePU3yeTcs LETbHOCTIO U HEPa3PhIBHOCTBIO.

TyHnapoBbie HeHIbI

B cirydae ¢ HeHIamMu pa3nnans B MUQOIOTHYECKUX TIPEACTABICHHIAX Y PAa3HBIX JIOKAb-
HBIX TPYIII HE TaK 3HAYMTEIBHBL, IIOATOMY CXeMa MOCTPOeHa Ha OCHOBE TEPPUTOPHUAITHEHO
0oJee MMPOKUX MaTepHaIOB TI0 TYHAPOBBIM OJIeHeBoAaM SManbckoi ¥ I bIOaHCKOW TyH-
JPBL, YbM OCHOBHBIM BHJIOM XO3SIICTBEHHOW JESTEIHHOCTH SIBIACTCS KPYITHOCTAIHOE KO-
4yeBoe OJIeHeBOACTBO. HeHerkas kodeBast KyasTypa (GOPMUPYET O4ard OCBOCHUS, KOTOpPbIE
HCTIONB3YIOTCSL KPAaTKOBPEMEHHO U C OTIPENEeNEHHOW MePHUOANTHOCTEIO, UTO JIETAeT CXeMY
JTUHAMUYHOMU, TOCTOSHHO TIEpEMEIIAOIIECsl B TPOCTPAHCTBE BMECTE C YEIIOBEKOM.

SnpoM KU3HEHHOTO MPOCTPAHCTBA HEHIIEB-OJICHEBOJOB SBISETCS JKWJIHIIE — YyM
(Puc. 5), KOTOpBI HACENEH POMOBBIMU U CEMEHHBIMU TyXaMH-TTOKPOBUTEIISIMH. Bee -
TEJW YyMa 3aHAMAIOT YETKO OTBEACHHBIC UM MecTa. Xo3siika orHst — 71y’ xada WMeer
TEJICCHOE BOILIONICHUE B BHIE TIaMeHH odara. CeMEeHHBIX TyXOB-TIOKPOBUTEIECH — M50’
X3X3 pacToNararoT B CBSIICHHOW YaCcTH YyMa HAIpOTUB BXOJa, PSIOM CO CBSIIIIEHHBIM IIIe-
cToM cbim3sbl (Xomuy 1977: 21). Ocoboe MecTo cpemu ms10 ' xox3 3aHUMAET M0 nyxyua —
MTOKPOBUTENIbHUIIA KEHIITNH, X035HKa YyMa, TIOMOTaroIas Ipy pojiax U obeperaromiasi HO-
BOpOXIeHHBIX (Jlap 1998: 17), e€ MecTOM BHYTPH SKHIIIUIIA SBIISICTCS H3TOJIOBHE TTOCTEITH
Ha XKEHCKOM MoJIoBUHE. Marnyeckuit MHCTpyMEHTApU Heblmapma 3HAYUTETbHO MEHBIIIE,
YeM Y X3x3, B CBSI3W C YEM OHHM HE BO3BOAATCS B PaHT AyXOB-TIOKpoButenei (/on06nés
1985: 47) u MOTYT HaXOAUTHCS B JTFOOOH YaCTH YyMa, KpOME YVIJIOB Y BXO/Ia, OJHAKO OOBIY-
HO JIOKQJIM3YIOTCS B H3TOJIOBBSX ITOCTENCH, B 3aBUCHMOCTH OT COOCTBEHHOH MTOJIOBOH TIPH-
HaJJIE)KHOCTU — B MY’KCKOM MJIM )KEHCKOH 4acTu.

Puc. 5. TIpoctpancTBo uyma. CoCTaBIIEHO aBTOPOM
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Bropas 30Ha — mpoctpancTBo croiibumia. CHapyxu 4yyMa, Ha CTOPOHE IPOTHUBOIIO-
JIOKHOM BXOnOy, B CBHHICHHOﬁ HapPTEC XoX0-XAH TAKKC XPaAHATCA PA3JIMYHBIC ITPEAMETHI, 06-
JaalolIne CaKpajJbHBIM CTaTyCOM, B TOM YHCIIE€ U300paKeHUsI POIOBBIX JyXOB U OOTOB,
a TakXe POJ0BOTO JIyXa XO3sMHAa HAPThI U CeMElHbIe Bemy. Eciau B pomy ObLI I1aMaH, TO
€ro N300pakeHNe Heblmapma XpaHsaT Ha MalIeHBKOW HAPTOUKE (Hebimapma XanoKo), Haxo-
nseiics B xoxa-xar (I onosnés u op. 2016: 90). MHOTOUHCIIEHHBIEC 3aITUTHUKN YEIOBEKA
B €0 JKHIIOM MPOCTPAHCTBE 00EPETar0T, B YACTHOCTH, OT HebLIEKO — MEIIKUX 3JbIX IyXOB,
KOTOpPBIE MOTYT SIBIISITh ce0sl Ha TEPPUTOPHU CTOHOUWIIA B BHJIE BOJKOB, OOJNE3HEH U ApY-
T'UX HEB3TO/.

[Mpuneraromee k cToiiduiry npoctpancTBo (Puc. 6) 00BIMHO COAEPKUT BaKHBIE MPHU-
POOHBIC J'IaH):[HIa(l)TLI X031 CTBEHHOT'O IMOJIb30BaHUA, MMPEACTABJICHHBIC BOI[OéMaMI/I " ape-
aJlaM¥ JIPeBECHO-KYCTApPHUKOBOW PACTHTENBHOCTH, B KOTOPHIX OOHMTAIOT CBOHM JIyXHU-XO-
3sieBa: A’ ep8 — ‘XO3SIMH 3eMIIN, 19’ epe — ‘XO3S5IUH Top’, 518" eps — ‘X0341UH MOps’, U0’
epe — ‘XO35TUH BOIBI’, s1xa’ epé — ‘XO35TUH PEKu’, mo’ eps — ‘XO3UH 03epa’, naoapa
epe — ‘xo3stuH Jieca’ u ap. (Jlap 1998: 8; Xomuy 1977: 11). U3bsTre U3 3THX JaHAIIA(TOB
HEOOXOMMBIX YeJIOBEKY PECYpPCOB ONpPENeIIIeTCsl HEKOTOPBIMU MIPaBUIIaMU, MIperoiara-
IOMIUMH ITPOSABICHUE YBAXXCHUA U COBCPUICHUEC HOI[HOIHCHI/Iﬁ AyXaM-X03s€BaM. OGI)I‘-IHO
TaKHue 06’LCKTBI Ipu CO6JHOI{CHI/II/I IIpaBUJI KOMMYHHUKAalIUU C AyXaMW HE MNPCACTaBJIAIOT
OTIACHOCTH JIJISl YEJIOBEKA U PETYISAPHO MOCEIIAIOTCA.

Puc. 6. LentpupoBaHHasi OpraHn3amisi HEHEIIKOTO IPOCTPAHCTBA U JIOKAIbHAsI MU(OIIO-
rudeckas kaptuHa Mupa. CocTaBieHO aBTOPOM

Crenyromieli 30HOM SBIISIOTCS] TEPPUTOPHUH BEITIACA, TIIE MOTYT TaK)Ke€ BCTPEUATHCS Me-
CcTa, KOTOpLIe HC CHUTAKOTCA KpI/ITI/I‘IeCKI/I OITIaCHBIMM JJIs1 YCJIOBEKA, HO HpI/I BI)IGOpe MECTa
JUTSL CTOMOMIIIA CITMIIIKOM OJIM3KOI0 COCENCTBA ¢ HUMHU n30eraroT. TakuMu oObeKTaMH SIB-
JIIFOTCS KJIa0UIIA, CBAIIICHHBIC MECTa HEBBICOKOTO PaHTa, COMKYA MaJIEHbKUX CYIIECTB —
cuxupms ¥ HEKOTOPBIE ypOUHIla, HACEIEHHBIC TyXaMH-HevlleKko. B HEHEIKkol Tpaauiuu
KJIaA0UIIa TPEAKOB BOCIPUHUMAIOTCS, KaK OTHOCHUTENIBHO 0O€30IMMacHbIe TOYKHU, pa3dopo-
CAaHHBIC I10 Tsz[pe, e B 3KCTpeHHOﬁ CI/ITya]_II/II/I MO>XXHO 3aHOYECBAThL U HOHpOCI/ITB y Hpezx-
Ka IMOJICKa3aTh JIOPOTY, eciiu 3a0mynuics. Cpean CBAIICHHBIX MECT HEBBICOKOTO paHTa Ha
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TEPPUTOPHH BbIMIaca BCTPEUYAIOTCS CBATHIIMIIA TE€X POIOB, KOTOPBIE BEAYT 3/1€Ch CBOIO XO-
3SIMCTBEHHYIO AeSITeIbHOCTh. KpoMe 3TOro MOryT BCTpedaThCsl CONKH, HACETIEHHbIE TIOA-
36MHBIMH MaJIeHbKUMH YEJIOBEUKAMHU CUXUPMS, KOTOPbIE HE MPEICTABIAIOT YIPO3bl I
YeJloBeKa, a HalTH MOJapOK OT HUX CUMTaeTcs yaauen. Hepenkumu ciyTHUKaMu cuxupms
CTaHOBSTCSA 2 X0pa — ‘3eMJysiHble ObIkH’ (MaMOHTHI). Hanbosee onacHBIME MecTaMH Ha
TEPPUTOPHH BHINACA SBJISIOTCS JIaHAIA(THI, HACENEHHBIC YSPTIMU Heblieko. 0’ nevlie-
K@ — BOJISIHOW JyX, TIPENICTABIISIONINI IS YeJIOBeKa OMacHOCTh, OOBIYHO OOUTAET B ITy-
00KHX BOIOEMax, KOTOPBIE MOCEIIAIOTCS B IIPOMBICIIOBBIX HIEJSIX TOJIBKO B KpalHHX CITyda-
SIX, TIPY TIPEIBAPUTEIHHOM COBEPIICHUH KEPTBOIIPHHOIIECHUS. [190apa-Heblieko — 3701
M0 CBOEH MPUPOJIE JIECHON AyX, KOTOPBIH JIOOUT MOIIYyTUTH HAaJl YEJIOBEKOM, HO MOXKET H
MOMOUYb 3a0JyIUBIIEMYCsI, €CJIM TOT MPUHECET eMy kepTBy (JIap 2003: 98).

OCBOEHHOE YeNIOBEKOM MPOCTPAHCTBO OTAEISETCS OT 0CO00 OMACHBIX MECT mNepude-
PHITHOM TeppUTOpHEii, KOTOPask BRIONHACT QyHKIHIO Oydepa. Ha Takux TeppuTopusx B
CHITY YOAJIEHHOCTH OT CTOMOMINA M MOTPAaHMYHOCTH C ONACHBIMH OOBEKTaMH, yXkKe Kpaii-
HE PEIKO OCYIIECTBIISIETCS XO3SHMCTBEHHAS JeaTeNbHOCTh. Hambonee onacHeIMH MecTa-
MU Y HEHIIEB CUMTAIOTCSl 3a0pOLICHHBIC KJIaIOUIIA, B IINPOKOM CMBICIIE — 3aXOPOHEHHUS
YyXKUX/HE3HAKOMBIX Jrofeil. [1omoOHBIX MECT ClieyeT HACTOATEIBHO M30erarh, Tak Kak
TaM BCTPEYaroTCsl HEYIIOKOCHHbIE Tyl YMEPIIUX, T. H. majeli-xaibmep, CIOCOOHbIE 1Mo-
XUTUTH JIyIIy JKHUBOTO 4YenoBeka. [IoMUMO yIOMSHYTBIX MECT TakKKe ClielyeT U30erarhb
3a0pOIIEHHBIX CBSIIEHHBIX MECT U CBATHIIMII BHICOKOTO PaHTra, T. K. IOBEICHHE TyXOB-XO0-
351eB ATUX MECT MOXKET OBbITh HENPEJCKa3yeMbIM U OIIACHBIM JIJISl YeJIOBEKa.

OTaensHO BBIIESETCS KaTeropus «OITyKIaloInX» CYIIeCTB, KOTOPBIE HE BIIMCHIBAIOT-
Csl B TPaHMIIBI OTJENBHO B3ATHIX 30H. Cpenn HUX — Heasmap — cTpax Hmxaero mupa,
TIOSIBJISIFOIIUICS, B TOM 9HCIe, B Mupe Jtonei. (lonosnés 2004: 241). Emé oqun npotu-
BOPEUUBBIN MIEPCOHAXK — NAPHI, B JOCTYIHBIX HCTOYHUKAX ITO CYIIECTBO HMEET Pa3HbIC
XapaKTEePUCTHKH | JIOKaIu3auuio. 1o oqHUM JaHHBIM — 3TO AYX, )KUBYLIMH B JIECY TIOA
nHém (Jlexmucano 1998: 38), mo qpyrum — OH acCOLMHUPYETCs ¢ 00pa30M BEAbMBI, KOTO-
past MOXKeT cBOOOIHO TIepeMelIaThes B IPOCTPAHCTBE, B TOM YHCIIE, IPUXOJUTH HA CTOM-
outie (/onosnés 2004: 248). TpeThs KaTeropus «OMyKIAFOIINUX» CYIIECTB — HAO-Hea-
sopma (“MOX0e/Ibl’), KOTOpBIE SIBISIIOTCS HEKMMHU «MHBIMU» JIOIBMH, KaK U cuxupms. Ux
JIOKaJIN3alusl HOCUT CUTYaTUBHBIA XapaKTep W JOBOJBHO YacTO BBIHOCHUTCA 32 MPEIeIbl
OCBOEHHOTO MTPOCTPAHCTBA BOOOIIIE.

BrIBOABI

B pe3ynprare mpoBen€HHoM paboTH Ha 0CHOBE MpemoxkeaHoro B. H. KamymikoBeMm nc-
CJIEZIOBATENHCKOTO TIOAX0AA OBIITN pa3paboTaHbl CXeMBbl IPOCTPAHCTBEHHON OpraHN3aliN
MOCeNIeHnH 3a00I0THBIX TaTap, aTaHCKUX XaHTOB W TYHJPOBBIX HEHIIEB, COCTABIEHHBIC B
KOHTEKCTE JIOKATBbHON MU(OIOTHIECKOW KAPTHHBI 3TUX STHUYECKUX TPYMIL. YXKe Ha Iep-
BHYHOM 3Talle CPaBHUTENBHO-KYIBTYPHOTO aHAIM3a MOXKHO YKa3aTh HEKOTOpbIE 00IIHe H
YHUKaJIbHBIE YePTHl B OPTraHU3AIMH ITPOCTPAHCTBEHHOW MOJIENN yKa3aHHBIX rpymi. Bax-
HO, 9TO KaXKIasi MOIEIh OTpa3miia oNpeneaCHHyo creruduKy, 00yCIOBICHHY0 00pa3oM
JKU3HU HACEJIeHUs, KyJIbTYPHO-X03IHCTBEHHBIM THIIOM, TeorpapuueckuMu PpakTopaMu u
mp. OgHaKo HauHEM C YHUBEPCATHA.

Yuusepcanuu. Peur unér, npexae Bcero, 00 00MMUX CTPYKTYPHBIX 3JIE€MEHTAaX CXEMBI.
LleaTpOM KU3HEHHOTO MTPOCTPAHCTBA BCEX TPYIIIL, Pa3yMEETCsl, SIBISIETCS KUIIUIIIE, C yaalie-



266 BectHuk anTpononoruu, 2025. Ne 1

HHEM OT KOTOPOTO HapacTaeT HeoOXOMMOCTh cOOONaTh OnpeeEHHbIE TPaBUIIa KOMMY-
HUKAIUH C TIOTYCTOPOHHUMHU CYIECTBAMH LTSI 00ECIIeUeHHs OJIArOCKIIOHHOCTH C X CTOPO-
HBL. B KpaifHux cirydasx HauOosee ormacHble Uis YeJIoBeKka MecTa n3oeratorcst. Creayronei
OT si7ipa 30HOH Oy/IeT TEPPUTOPHS IBOPA MM CTOHOUINA, KOTOPasi, KaK W KHJIMIIE, HAITOJTHE-
Ha OOJIBIIMM KOJIMYECTBOM 00EPEroB M 3aIIUTHUKOB, OJHUM U3 KOTOPBIX SBISETCS COOaKa.
Emé onnoii o01ielt 30HON A7l BceX TPEX TPYI BBICTYMAET TEPPUTOPHS XO3SHCTBEHHOTO
OCBOEHHS, OTHAKO €€ XapaKTePUCTUKH y)Ke UMEIOT 3HAYUTENbHBIE OTIHNYHSL.

Ocobennocmu. Y 3a00IOTHBIX TaTap U araHCKUX XaHTOB JaHHAs TEPPUTOPHUS XapaKTe-
pHU3yeTcs onpene€HHON Ie0CTHOCTBIO, T. K. 00€ TPYIIbl 3aHUMAIOTCS TaéKHBIMH TIPO-
MbIcaMu. M3 X035HCTBEHHOTO MONb30BaHUS MCKIIIOYAIOTCS CKOpPEE OT/IENbHbIE OObEKTHI,
accolMupyeMble ¢ BpakIeOHO HACTPOCHHBIMH K UEJIOBEKY CyIECTBaMHU. B HeHelkoi
TPaIUIMU TEPPUTOPHS XO3IUCTBEHHOTO OCBOSHHUS TTOIPA3eNsieTcs Ha IBE CyO30HbI, KO-
TOpBIE YCIIOBHO MOJKHO Ha3BaTh «KEHCKON» — TEPPUTOPUS, IPHIISKAILAS K CTOUOHIY U
«MYKCKOI» — TeppUTOpus Bhinaca. [Iputom TeppuTopus Bhinaca, kKak Oonee ynanéHHas
OT cTOlOuINa, BOCIIPHHUMAETCS, Kak Ooyiee onacHas. B cBOl0 ouepenp y Tarap MexIy
JBOPOM U TEPPUTOPHEHN X034HCTBEHHOTO OCBOCHHS BBIIEISIETCA TPOMEKYTOUHAs 30Ha B
BUJIC TEPPUTOPUHN NIEPEBHU, KOTOpasi XapaKTepu3yeTcs Kak HeWTpajbHas, YTO CONMKAET
e€ M0 CBOMM XapaKTEePHCTHUKaM C (GKEHCKOI» YacThbI0 OCBOEHHOTO MPOCTPAHCTBA B HE-
Henkoi Tpaaunyn. [oBops o Oonee OOIIUX OTIAMYMSIX, CIIEAYET OTMETHTh, YTO HEHEIKast
W XaHTBICKasl cxema 00JIafaloT BBIPAKCHHOW JMHAMHYHOCTBIO B CHIY KOYE€BOIO W TO-
JYKO4YeBOro o0pasa KHM3HHU (B COMOCTABICHUH C yrmoMsHyToi cxemoil B. H. Kamymkoro
Y HaIllel CXeMOM 1Mo TaTapckoMy Marepuairy). Cxema »KU3HEHHOTO IPOCTPAHCTBA XaHTOB
UMeeT OpUTHHAILHBIN JBYX4aCTHBIN BUJ («BOCEMEPKa»), UTO B CBOIO OUepeab 00yCIIoBIIe-
HO 0COOCHHOCTSIMH B OPTaHHM3AITNH XO3SHCTBEHHOMN NEITeTLHOCTH.

Ilpaxmuueckas 3HAUUMOCMb U NEPCHEKMUBb NPUMEHEHUsA 6u3yanbHuix cxem. Co3na-
HUE TPEICTABICHHBIX BU3YyaJIbHBIX CXEM MPEICTaBIseT HayYHBIH HHTEpEC YK€ camo IO
cebe — Kak 0cobast popMa MOCTPOCHUS U MOJaYH MaTEPUAIIOB IO CTPYKTYPE TPaJAUIHOH-
HOTO XU3HEHHOTO MPOCTPAHCTBA B OTHOUIEHUH PAa3IUYHBIX 3THHUECKHX oOIHocTell. Ta-
KM€ XapaKTepHBIE YePThl BEICTPAUBAEMBIX CXEM, KaK EMKOCTh M HAIJISTHOCTb, 1alOT OCHO-
BaHUSI IPEJINONAraTh, 4TO UX MOXKHO OyJIeT yIOOHO UCTIONB30BAaTh KakK ISl aHATUTHYECKOM
paboThI, TaK U B KAY€CTBE WUTIOCTPATUBHOTO MaTepuaia B Hay4yHOU, 00pa30BaTe/IbHOM U
MIPOCBETUTENBCKON AESITEIHHOCTH.

Kak y»xe yka3pIBajIoCh, apoOMPOBaHHBIH ITOXO]] TOKA3aJl CBOIO THOKOCTh B OTHOILICHUU
MIPE3EHTAIMY Pa3HbIX 3THUYECKUX IPYTII C CYIIECTBEHHO Pa3IMYaIoIIencs KyIbTypoil i 00-
pazom xwu3HU. [loBbieHre 3pdekTHBHOCTH B UCMIOIB30BaHNH NpeIioxkeHHo Kamyiko-
BBIM CXEMbI Ha 3THOTpaMUueCKHX MaTeprasax MpearoiaraeT B MepByko ouepeb OONbIIyO
JETAIN3AIUI0 W ATHOJOKAJIBHYI0 KOHKPETHKY, YTO B JalbHEHINEM MO3BOJUT OOJIETYHThH
aHaIM3 MUQOIOrHIECKOTO MPOCTPAHCTBA MIPU NPUIIOKEHUN TAHHOW METOIMKH, HAIIpUMep,
K pa3HbIM TEPPUTOPHAIIBHBIM TPYIIIaM OIHON STHUYECKOW OOLTHOCTH MM K COCENICTBYIO-
MM OOIITHOCTSM, TIPHHAUICKAIINM K Pa3HbIM HapoaaM. [lepcriekTHBHBIM HarpaBlieHUEM
WCCIIEOBaHUI BBIIISIAT U BBIXOX Ha O0Jiee YaCTHBIN yPOBEHb — KOHKPETHOTO MTOCEICHHS
WU JJaXKe OTHEJIBHO B3ATOM ceMbU. Takke KaKeTCsd MHTEPECHBIM C Hay4YHOM TOYKH 3pe-
HUsI IPUMEHHTD €T0 JIJISl aHAJIM3a Pa3HBIX PEXKUMOB (DYHKIIMOHUPOBAHHS MU(POIOTHYECKOTO
MIPOCTPAHCTBA B 3aBUCHMOCTH OT CE30HA rojia WM BPEMEHM CYTOK (IeHb — HOuYb). J[ns
JanpHeNIen pa3padoTKH JAHHOTO METOIOJIOTMYECKOTO MOAX0Aa MPECTARISIETCS He00X0-
JMMBIM LIeJICHANPaBJICHHbBIN cOOp TaHHBIX 10 0003HAYEHHOI TEMaTHKe.
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Beenenune. Jlaprax

Ucropus ncmama B Uamuu HacuuthiBaeT Oosiee 13 croneTwii, 3a 3TO BpeMs yCIEIH
chopMUpOBaThCA OOMIMHBI, TPAIUIIMN M MPAKTUKH, KOTOPHIE IO MPaBy MOXXHO Ha3BaTh
YHHUKaJIbHBIMH. HezaBucumo ot TOTO, 6y11€M JIX MbI pacCMaTpuBaTb 3TU NPAKTUKHU KaK
BUJOU3SMCHCHHUEC U aJjallTalluIO CYHICCTBOBABUINX PaHEC TpalII/IHI/Iﬁ WNJIN KaK HOBBIC (I)CHO-
MCHBI, ITOABHUBINUECA Ha CTBIKC peIII/II‘I/Iﬁ " KYJIbTYpP, HCBO3MOXXHO OTpHULIATh CUHKPETHUYEC-
CKHUH XapakTep 3TuX siBneHuil. OJTHO U3 TaKuX SBICHUH, IPUOOPETIINX CBOIO0 YHUKAIBHYIO
(hopMy ¥ U3MEHHUBIINX B IPSIMOM M TIEPEHOCHOM CMBICIIE peIurno3HbIi Janamadr B FOx-
HOW A3WH, — KyJIBT IIOKJIOHEHHUS! MYCYJIbBMaHCKUM CBSITBIM, OOPETIINI MaTepraibHOE BO-
TIJIOIICHUE B MHOT'OYHMCIICHHBIX FpO6HI/IIIaX, 6y1(BaJH)HO paccChIllaHHBIX 110 BCEMY PETUOHY.
Haprax (ot nepc. «mopor») — B KOxkHON AWM Tak Ha3bIBae€TCS TPOOHUIIA, TTOCTPOCHHAS
HaJI MOTHIION (Ma3ap) TIOYUTAEMOTO PEITUTHO3HOTO JISSATENS, CBATOTO YeIOBEeKa, KaK mpa-
BHJIO, cydus. OHa MOXKET OBITh KaK HEOONBIION TOCTPOUKONW HaJ 3aXOpPOHEHHEM, TaK H
T ESJIBIM KOMIIJICKCOM 3JIaHPII>'I, BKJIFOYAKOIIIMM B ceost MECYETh, TPAIIC3HYIO, KEJIbU JJIA ICPBU-
el ¥ TaJOMHUKOB, UCIIAMCKHE PEITUTHO3HBIC MTKOJIBI (Menpece), IpyTrue 3MaHus o0Ie-
CTBCHHOT'O Ha3HA4YCHUA, HAIIPUMEP, CBA3AHHEBIC C MeHHHHHOﬁl.

®enomen napraxoB B FOkHOW A3vW YHWKaJeH W MHTEPECEH, B TOM YHCIE U TEM,
YTO, HECMOTPS Ha WCIAMCKHE KOPHU (TpajMIUs XOPOHHTH YMEpIIMX B 3eMJie HE Xa-
pakTepHa A1 WHAYUCTOB, MPAKTUKYIOIIMX KPEMallWio), IMOYHWTaHHE CY(PHICKUX CBS-

! OptHaKo He BCe JIapraxy HEMOCPEACTBEHHO CBSI3aHbI C PEaAIbHBIMU 3aXOPOHCHHUSMU. YCJIOBHO IPOGHHUIIBI
Ha Tepputopun KOXKHON A3 MOKHO pa3eiuTb Ha TPOOHHMIIBI, B KOTOPBIX TTOKOSITCSI OCTAHKU BCETO
TeJa CBATOrO JHOO OTAENBHBIX €r0 YacTel, TAKMX I'POOHUI] OOJIBIIMHCTBO, K HUM, HallpuMep, OTHO-
caTcs rpobnuna Xaspara Husamymnuna B Jenu, rpoOuunia Marka [Tupa tam xe. K apyromy tumy
rpoOHuUI oTHOCATCS KeHoTadbl. Takie MOCTPONKH XapaKTepHBI B IEPBYIO OUEpellb ISl INMUTCKON 00-
IIMHBL, TaK KaKk HanOoiee 3HAYMMBbIE [UTSl HUX PEUTHO3HbIE (QUTyphl — XYyCCEHH U ero CIIONBIKHU-
KM — ITIOXOPOHEHBI Ha TeppuTopun coBpemeHHoro Mpaxa. Ha Teppuropuu sxe MHnuu, B yacTHOCTH B
JlakxHay, MOKHO HalTH rpoOHUIly Xa3para AGOaca ¢ CHMBOJIIMYECKMMH MOTHIIAMU POJICTBCHHHKOB U
CIIO/IBM)KHMKOB MMaMa. Berpeuarorest ipyrue apraxu —KeHOTadbl, MOCBSILEHHBIE PAa3IMYHBIM CBSI-
teiM (ITompoGHee cMm.: Cygsoposa 1999).
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TBIX — TPaKTUKa, pacnpocTpaHeHHas B VHIWM MOBCEMECTHO W TOMYJSpHAs Cpeau
npeacTaBuTenel Mro0bx penurnid. [lpudem B psge ciaydaeB cONMMKeHHE COOOIIECTB Ha
MOYBE MOYMTAHUS CBITOTO 3aX0OUT HACTOJILKO JJAJIEKO, YTO B OTIELHBIX IPOOHUIIAX OOJIb-
LIMHCTBO MOCETUTENEH OKa3bIBAIOTCS, K MPUMEPY, HHAYHUCTAMH. JTO MOXKET NMPUBOAUTH
K KOHQIMKTaM MEXIy COOOIIeCTBaMH 3a MPaBO pacmopsukarbesi aapraxom'. Pasymeer-
Csl, B OTIMYUE OT MYCYJbMaH, CUUTAIONINX CBATHIX 6aiu — “Ipy3bsiMHu’ Anjaxa, MHIY-
HCTHI YacTO CO3[AI0T allbTepHATUBHBIC aruorpaduu, colepKallue MPUBS3KH CBITOTO K
TOMY WJIM MHOMY OOKECTBY, B YaCTHOCTH, IPUYHCIISAS €r0 K YHCITy aBaTapoB OOXKECTBA.
[ocenienne rpoOHUI] WM MATOMHHUYECTBO ‘‘3uspam’’ IUPOKO PacIpoOCTPaHEHO CPeIu
Pa3UYHBIX COOOIIECTB HE 0€3 MPUYHHBL. YIIOMSHYTBIC BBIIIE arnorpaduu U yCTHAs Tpa-
TUIHSL, KaK TMpaBUiIo, YIOMUHAIOT O 4Yylecax (Kapamam), COBEPIIEHHBIX T€M WM WHBIM
CBATHIM. VIMEHHO B IMoOWCKe uyfec, 6J1arocioBeHHUs, TOKPOBUTENBCTBA U HCLEISIOMIETO
BJIMSIHUSI CBSITOCTH, OKDPYIKAIOIETO TPOOHUIIBI, B HUX U MPHXOIAT OOJBIIMHCTBO TOCE-
TUTEJIe — TMaJOMHUKOB. B poccuiickoii Hayke (eHOMEH JapraxoB M KyJIbT MOKIOHEHUS
MYyCYJABMaHCKUM CBSTHIM Ha TeppuTopuu FOkHOI A3umM HccienoBaH Majo, MOXKalyi,
OJTHHM W3 OCHOBHBIX, €CJIM HE €IMHCTBEHHBIM KPYIHBIM TPYAOM Ha 3Ty TEMY SBIISETCS
MoHorpadust AHHBI ApoHOBHEI CyBOpoBoii “MycynbMaHckue cBstbie FOxHol Azun XI—
XV BekoB” B KOTOpOH OHa, OJecTsiie coBmenias paboTy ¢ HCTOPUIECKHMMU HCTOYHUKAMH
1 COOCTBEHHBIN OMBIT, 00OpanaeTcs K )XU3HEOMHCAHHUSIM HanOoee H3BECTHBIX CBATHIX U K
HpaKTUKaM HapOJHOU pENUrUH.

B pamxkax sxcnenunuii 2023-2024 romos, npoxoauBmux B Jlenu, Jlakxnay, bagatone,
Arpe, Anurapxe, Cuxkpu u @arexnyp-CUKpH HaM yIaJIoCh HE TOIBKO CONPHUKOCHYTHCSA C
JIETeHAaMH, OKPYKAIOLTUMHU CBSTBHIX U C )KMBBIMH MPAKTUKAaMHU TOKJIOHEHHUS, HO U MIPOBe-
CTH UHTEPBBIO C MaJOMHUKAMH U TOCIIEOBATEISIMU CBATHIX, YTOOBI BBISICHUTH, TIOYEMY
BOT Y€ He OJHY COTHIO JIET B IpOOHUIIBI 110 Beel MHaum cTekatorcs Teicstun sronei. Co-
OpaHHYyI0 HH(POPMAITUIO O MECTHUECKOM OIIBITE, YyAecaX U IK30PIHU3ME MBI POAHATU3H-
pyeM B 3To# ctaThe. Ha 0CHOBaHMHM MaTepHasiOB SKCIENANIIUHN U CBHIETEIHCTB OYEBH/IIIEB,
MBI BBIZIETUM M PACCMOTPHUM OCHOBHBIE BHJIbI MUCTUYECKUX U O0)KECTBEHHBIX UyAEC, TaK
WM WHa4e CBA3AHHBIX C KyJbTOM MYCYJIBMAaHCKHX CBATHIX Ha Teppuropun Uuauu u, B
YaCTHOCTH, C IapraxaMi Kak ¢ JIOKyCOM, B KOTOPOM OHHU COCPEIOTOYEHBI.

Yyaeca CBATBIX

s 0603HaUEHUS Ty/a B S3BIKE YPAY €CTh HECKOIBKO CIIOB: 02cady, Myoxcaus v Kapa-
Mmam. B TO BpeMs KaK TEpPMHUH.MY04Ccau3 TPUMEHSETCS UCKITIOUYNTETHHO B OTHOIIIEHUH Ty /IeC,
TBOPUMBIX IIPOPOKOM, 0#cady M Kapamam — 3TO dyjeca, TBOpUMBIE II0ApMH. B cirydae ¢
0oicady pedb, Kak IPaBUiIo, HIET O KOJIAOBCTBE, BONMICOCTBE M MPOUYNX HEOOKECTBEHHBIX
gynecax. Kapamam e 0003HadaeT dyzieca, TBOPUMBIE CBATHIMU, U ITOAPa3yMeBaeT MO/ CO-
Ooif ayzeca, coBepitieHHBIE ¢ boxbelt momorsio. UMeHHO ciaBa o uyaecax — xapamam u
MOVCKH 6JIarocioBeHN — 6apaxa PUBOASAT THICAYN TIOJIOMHHUKOB K YCHITIaTbHHUIIAM CBSI-
ThIX. Hepenko mpocb0bl CBITOMY OCTABIISIIOT B BUJIE 3aIMCOK, TAK KaK HE BCE TTOCETUTENH
TPaMOTHBI, KaK MPaBUJIO, KTO-TMOO M3 MPOKUBAIOIIUX TPH Japraxe Jroieil MOKeT HaIu-
caTh TaK¥e 3aIHCKH MO TUKTOBKY, H3-3a YeTO JOBOJIEHO YacTO Pa3HOOOpa3HbBIE MPOCHOBI
K CBATHIM OT Pa3HBIX JIFOeH TPOHYMEPOBAHBI M HAITMCAHBI OJHUM TouepkoM. Ha pe3HbIx
KaMEHHBIX pelIeTKaX WM IEPEBhIX, OKPYIKAIOMINX MOTHITY CBSTOTO, MOYKHO YBH/IETh KaK

! TlogpobHee o prMepax OOMIMX XUHIY-MyCYJIbMaHCKUX mapraxoB cM. (Yoginder 2004).
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OOBIUHBIC 3aMUCKH, TAK U MEAMIIMHCKHE YeKHO M Pe3yJIbTaThl 3K3aMEHOB. B MHAMICKHX
Japraxax He CYIIECTBYET €IMHOM TpaIvlM¥ IMPUHECEHUS MOIHOIMIEHUN, OJHAKO MOKHO
BBIJICIIUTH HEKOTOPBIE O0JIee MITH MEHEE YHUBEPCAIBHBIC MATTEPHBL: IIOCETUTENH, KaK Ipa-
BUJIO, IPUHOCST K T'POOHUIIE JICTIECTKH PO3, XOTS BCTPEUAIOTCS M MOAHOIICHUS THPIISTH]T
u3 GapxaTieB (pacpoCTpaHEHHOE MOJHOMICHHE B MHIYUCTCKUX XpaMax), 4acTO MOJHO-
CST CBATOMY IMOKpBIBaJa HA yCHITIATLHUILY U3 MIETKOBOW TKaHU. B OTAENBHBIX CIlydasx
B rpoOHUIIAX €CTh MecTa JIsl OlaroBoHUN. [IoMrMO 3amCcOK B pa3TUIHBIX YacTIX TPOO-
HUIBI (3aBUCHT OT TPAAUIINH KOHKPETHOTO Japraxa) MOTYT IMOBS3bIBATH I[BETHBIC HUTH
(kanasa), TnOO ke, 32 HCUMEHUEM X, JTaXKe [JIACTHKOBbIC aKeThl. YacTO KEHIIUHBI MTPH-
BSI3BIBAIOT BMECTE C HUTAMU OpaciieThl. [IogHOMEHS MOTYT COITPOBOXKIATh KaK MPOChOy
K CBSITOMY, TaK M 0JIaroIlapHOCTD 3a MOMOIIb. O YeM K€ MPOCAT CBATHIX? XOTsI OTIACIbHBIM
CBSITBIM U IIPUITUCBHIBAIOTCS Pa3HOT'O POJIA «CIEITUATU3AIII TI0 TUITY UyIEeC WIIH 10 TOMY,
KaKMM KOHKPETHBIM COOOIIECTBAM CBSITOM MOKPOBUTEILCTBYET, pa3rpaHUUEHUS ITH J0-
BOJIBHO YCJIOBHBIC M HE MEIIAIOT MaJIOMHHKaM 00paarhCs ¢ «HeMpoQUIbHBIMI» TPOCh-
0amu. K npumepy, B rpobHuIIe cBsITOro U3 opaeHa Yumrus Huzamynauna Aynus B Jlenu,
W3BECTHOTO JyXOBHBIM

HAaCTaBHUYECTBOM, HO

HE  TIPOCIABUBIIETOCS

TIPU KU3HU CBEPXBECTE-

CTBCHHBIMU JCSTHUSMH,

MOXXHO BCTPETHTH TIia-

JIOMHHUKOB,  TIPOCSIIUX

KaKk O XOpOIIWX OIICH-

Kax Ha JK3aMEHaX, TakK

U O 37I0pOBBE, ycHexax

B JIeJax U JIOOBIX KU-

Telckux Bompocax. Bo

BCEX TIpoOHHIAX, KO-

TOpBIE MBI TOCETUIH B

paMKax OSKCHEeIUIINH, a

nx Owput0 oxoio 20, Ha

Bompoc: «O ueM 00BIYHO

TIPOCSIT CBSITOT0?» HAIIIH

WHPOPMAHTHI OTBEYAIIH:

«O uem yrogHo». Mex-

Iy TE€M, B OTIEIBHBIX

cly4asix 0COOEHHOCTH

KU3HU TE€X WU HWHBIX

CBATHIX M CIIOXKHBIIIHIC-

CSl BOKPYT HHX JICTCHIBI

BCE K€ MOT'YT HaKJIaJIbl-

BaTh CBOM OTIMEYATOK Ha

TO, KaK WMEHHO CTOHUT

MIPOCHUTH CBSITOTO U Kak

Puc. 1. 3anmucku B napraxe Huzamymauna. 2023 . Onaromaputh 32  10-

®oT10 aBTOpA MOIIb.
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Haxonsmutics Henaneko ot rpoOHuilel Huzamyaauaa Marka [lup maprax jierko ot-
JUYHATH OT MPOYUX: THXas TPOOHMIIA PACIIONOKEHA Ha BO3BBIIIIEHUH IOJ PACKHIUCTHIM
JIepEeBOM, YBEIIaHHOM TTTUHSHBIMU FOPIIKaMU — MamKa. Takoe HeoOBIYHOE TIOHOIICHUE
CBSITOMY HECITy4aiHO (B OOJIBITHHCTBE JapraxoB, 0COOEHHO YHIITHICKHUX CBSITHIX, TOHO-
CSIT JIETIECTKH PO3, TKAHEBBIE MOKPHIBAJa, apOMaTHBIE Macya, CBI3aHHbIE HUTHU U yKpallie-
Husi). baba Marka I[Tup (AGy bakp Tycu Xaitnapu) npuosin B Maauio u3 Mpana, npeamno-
JIOXKHTENBHO, Ooiee 750 net Hazan. McTopus I1acuT, YTO OJHAKIBI U3MYYESHHBIN HKaXKJOH
MyTHUK TPUIIET K HEMY € MTPOCHOOI 0 BOJE M MHUP MPEAJIOKUIT EMY BOABI U3 TITHHSHOTO
KYBLIMHA. 3aTeM ITy TEIIECTBEHHUK CKa3aJl eMY, 4TO OH CTpajaeT oT O0JIe3HH, OT KOTOPOH,
[0-BUIUMOMY, HET HUKAKOro JieueHud. [Iup ckasan, 94To OH MOMONHUTCA 3a HEro, U KOrjaa
MYXYHHA BEPHYJCA Yepe3 HECKOJIBKO JIHEH, 0Ka3aloCh, YTO OH MOJHOCTHIO U3JIEYUIICA OT
Oosesnu. [locie MHIMIEHTA JTFOIU Ha4Yalll cCOOMPATHCS B Japraxe, 4ToObl TOJyYHTh OJia-
rocioBeHue nupa. [loka oHK pacckas3pIBaIM O CBOMX MTPOOJIEMaX, CBATOW MOJIMIICS 33 HHX,
1 Ipo0ieMBbl pazpemanuck. [1o HeKOTOPBIM paccKazaM MPU 3TOM OH TTOHJI TIPUXOIMBIIUX
K HEMY BOJIOM M3 CBOEIr0 KYBILIMHA, KOTOPYIO Yyepnai B SIMyHe. YCIbIIaB 0 4yAe, TOrJanl-
HUU npaButens Jlenui-

CKOro cynranara lus-
cynnuH bamban pemwn
WCTBITaTh CHUJIBI CBSITO-
ro. B kadectBe nonHo-
meHuss Marka [Tupy on
mocinan emy OIIOm0 ¢
KENE3HBIMH IIapUKaMH
U Tpsi3bl0. YBUJICB OJTt0-
J0, Marka IIup HakpbL1
€ro M HavaJl MOJHUTHCS.
ITocne 3aBepieHus CBO-
WX MOJHTB, KOTAa OH
CHOBa PacKpbuUl OJIOMIO,
KO BCEOOIEMY YIMB-
JICHHUIO, KeJIe3HbIE Illa-
PUKHM TIPEBPATUIIUCH B
oOxapeHHbIe 000BI, a
Ipsi3b — B TPOCTHHUKO-
BbIil caxap. 3atem baba
CMeEILIAJI BCE 3TO € BOJOU
Y TPUTOTOBHJI CIIAJKOE
mojioko. Ilo ceit neHs, B
3HAK TOrO0 YTO MPOCKOA
OblIa HCIIONHEHA, IIOJ-
HoweHust Marka Ilupy
JIeNaloTcs B BHUJE caxa-
pa u 6000B B INIMHSIHOM
TFOpUIKE, KOTOPBIA MOX-

HO KyIIUTB TYT K€, BO3- Puc. 2. Topmxu B Martka ITup naprax. 2023 r. doto aBTopa
JIe Japraxa.
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HHTepecHO, U4TO BO3MOXKHOCTH TBOPHTH Uyjleca B CHIIy CBSTOCTH, O0XKECTBEHHOI'O
BIIOXHOBEHHS UIbXaM WA OJIATOCIIOBEHUS Oapaxa He OrpaHHUYMBAeTCS (UTypOil CBITO-
ro, HO MOXKET MPUITUCBHIBATLCS €0 MOCSI0BATENISIM, IPUCMATPHUBAOIINM 32 JIapraxoM, B
YaCTHOCTH, ITUPaM M IIeHXaM, a B UX OTCYTCTBUE M CMOTPHUTEISM IPOOHUIL (XaOuM WK
Maoxcasap), KOTOpble MOT'YT KaK UIMETh HEMOCPEICTBEHHOE OTHOLICHHE K CBATOMY, TaK U
OBITh «ITPU3BAHHBIMHU» CBSATHIM B TOH MJIM MHOH (opme. BOT Takyto uctoputo o uymie pac-
cKasaj HaMm MH(OPMaHT, MypHl U3 rpoOHMIIEI Matka [Tupa BO BpeMst SKCIIEAUIIUH JIETOM
2023 r.: «OmHaxkapl TP [MO¥] 1an 00eT U MoJIYal COPOK JAHEH, MHOTHE K HEMY TPUXO-
JIWIM B Jlaprax, a OH Moyrdasl. HeKoTopbie rOBOPUIIH, YTO HET CMBIC/IA K HEMY TPUXOIUTh,
pa3 OH BCce BpeMsl MOTYUT. MBI ¢ OpaTOM MPHIILIIM K IIeHXY, OH CMOTpPEJ Ha HaC U MOJTYaJI,
a Korja Opart mpuiies JOMOM y Hero CIy4wics yuap, U oH uyaoM Bebkuil. Korna s Ha cie-
IYIOIIUH CHb TPUIE] B TPOOHUILY, OMUH U3 JCPBUILCH MMOIOIIET KO MHE M CKa3aJ, 4To
y Moero Opara B cyap0e ObLIO HamMCaHO, YTO OH YMPET B 3TOT JeHb. Ho mup Mosuics 3a
HEro, ¥ OH He yMep. MoJIMTBa MUpa UMEET TAKYI0 CHIIY YTO JaKe TO, YTO MPEIHAYSPTAHO
MoxeT ObITh m3mMeHeHo» ([IMA 2023).

IeneOHas cuia u yyneca MPUITUCHIBAIOTCSA U CAMOMY MECTY 3aXOPOHEHUS CBATHIX. Tak
Ha MYCYJbMAaHCKOM KJIaoOuIie B Anurapxe, sBJSIOIIEMCS YChIMAIbHUILICH O MEHBIIICH
Mepe 18 CBATBIX U MX POJICTBEHHHUKOB, CO CJIOB HAIIMX WH(OPMAHTOB, MHOTHE JIFOIH, MY-
YUMBbIE HEAYTOM, IIPUXOIAT )KHUTh PAIOM C TPOOHMIICH MO OTKPHITHIM HEOOM U HEKOTOPBIC
M3 HUX OCTAIOTCS TaM U MOCJE CBOEro HcieiaeHus. [loMuMo dymec, HanpaBiICHHBIX Ha
JIIONIeH, IPOMCXOMAT TaM U JpyTue 4dyjeca: K IpuMepy, Ha MOTHJIE OJHOTO U3 CBATHIX Ca-
MOTIPOHM3BOJILHO TOSBUJIMCH OTIIEUATKU PYKH JHOO HOTH, JIEMOHCTPHUPYIONIUE HE3PUMOE
npucyTcTBre cBaToro (IIMA 2024).

Toaoca neBuoB

IIpu TpobHMIIAX Ccydwuiickoro opaeHa UWIITHA TOMHMO CMOTPHTENCH, ITHUPOB, MYpPH-
JI0B' W TIOJIOMHHKOB, YacTO JKMBYT TIEBIIBI W MY3bIKAHTBI, 3aHUMAFOIIAECS HMCIIOTHEHUEM
Kagsamu W IPYTHX PUTYaAJIbHBIX MY3bIKAIBHBIX JKaHPOB®. Tpajuilis CBSI3bIBACT MPEIIIO-
CBUTKH 3apOXKJICHUS KA86AIU KaK KaHpa C UMEHEM YHUIITUHUCKOTO CBATOro — Xaspara Hu-
samymauaa Aymas (1238—1325), KOTopslid, co CIIOB HHPOPMAHTOB, «OBUT IIEPBBIM B WMHINH,
KTO BO3HEC MOJMTBBI bory Ha CBOEM POTHOM SI3bIKE (IIEPCHACKOM)» W TEM CaMBbIM CTHUMY-
JIPOBAJT pa3BUTHE TPAAUIMN TOKIOHEHHsT bory Ha MecTHBIX s3plkax. OmHAaKo e TOHO-
MIPaBHBIM OTIIOM Ka66a/ii W TIEPBBIM Kagsajiom ObUT ydeHUK HuzamymnuHa — BBIZAOIINI-
¢l MHAMHCKUA TodT Amupa Xycpay (1253-1325). ITomrmo TOro, 9TO OH CO3Mall JKaHP
Kaeganu, OH TaKKe OCTAaBWII Tocje ceds OrpoMHOE IModTHYecKoe Hacmemue. Kaesanu Ha
ctuxu Ammpa Xycpay Mo-TpeKHEMY MOXKHO YCIIBIIAaTh B TpoOHUIax Muamn u [lakucrana.
Hecwmotpst Ha Beieck HHTEpeca K Ka6gaiu B TIOMYISIPHON KYJIBTYPE, 3TOT )KaHP H €T0 UCTION-
HUTENN HEPa3phIBHO CBSA3aHBI C cy(przmMoM. OTHOMIEHNS MEXAY CY(QHUHACKIMHI MaTpOHAMH H
WCTIONTHATEISIMU Pa3BUBAIOTCS TAKAM 00pa30M, YTO CEMbSI MITH TPYTIa KaBBaJIOB PHOOpETaeT
MIPaBO BBHICTYTIATh B OMPENEIICHHON TpoOHMIIE B 0OMEH Ha 00S3aTEIILCTBO CITY)KUTh PEIIITH-
O3HBIM Hy)XHaM Cy(hHIICKON OOIIMHBI, UCTIONHSS Ka88aiu B ONPEeNICHHbIE THH, TaKHUe KaK

'TIup — ¢ MEePCUJICKOTO «CTapel, «HACTABHUK», MYDPHI HIH MIOPHI — C apabCKOr0 «y4EeHHK», “T0-
clieIoBaresp”.

2 B paMKax HalluX 3KCICIUIMN MbI HE TIOJYYHIM CBEICHHUMN, YTO JaHHAs TPAIMIIKS B IOJIHON Mepe KO-
peHHIach B iapraxax JAPYrux OpACHOB.
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PEIUTHO3HBIE MPA3THAKN W THA IOMUHOBEHHUS! CBSTHIX, PUTYalIbHBIE 00psIbl. XOTS TPYIIIBI
KaBBAaJIOB UMEIOT MIPABO BHICTYIIATh B PA3IMYHBIX TPOOHHUIIAX M yUYaCTBOBAThH B KOHIIEPTAX, TPa-
JIMIIMOHHO COXPAHSIETCsI HICTOPUYECKAs CBSI3b CEMEH KaBBAJIOB C ONPEICIICHHOM rpoOHHMIIeH .

[Iporecc ucmomHeHus: xkagéaiy HOCUT HazBaHue cama (ciymanue). Cama — 3TO B Tiep-
BYIO odepenp akT Io-

KiIoHenus  bory, mo-

CpelcTBaM  BBIpaYKCHHS

PEIUTHO3HBIX YYBCTB H

MOYUTAHUS CBATHIX, KaK

npuOmmKeHHBIX K bory.

TeM He MeHee, HECMOTPsL

Ha TO, YTO KaBBaJHU HE

aZipecoBaHO  HEMocpe-

CTBEHHO CITyIIaTessIM, B

OTHENBHBIX ~ TPOOHMIIAX

KEJAIOIMMX  TIOCITYIIaTh

KaBBaJIH cobupaercs

OTPOMHOE  MHOXKECTBO.

Cunrtaercs 4TO y4acTHe

B cama ¥ CIyIIaHUE Kas-

61U CIOCOOHO TIPHBECTH

YeJoBeKa B COCTOSHHE

JTyXOBHOT'O TpaHca U CIo-

COOCTBOBATH €AMHEHHUIO C

BcebitaumM. UneHsl cy-

¢uiickux OparcTB U pe-

JIATAO3HBIE ABTOPUTETHI

YacT0  BBICKA3BIBAJIKCH

HETATHBHO O IMOHOOHBIX

COCTOSIHMSIX U TIOTepe

KoHTpons,  (Llummens

1999) Tem He MeHee cpe-

I TPOCTHIX TOCETHTE- Puc. 3. Kappanu B Muna llapud naprax, Jlakxuay. 2023 r.
Jeil OCTHKEHHE TaKoro ®oto apTopa
9KCTATUYECKOTO COCTOSIHUSI SIBIISIETCS YKEJIAHHBIM.

Co cioB Hamero nadopmanrta — Catiena ®apuna Axmena Huzamu, maBHOTO cexpe-
tapst Cy¢uiickoii KyJIbTypHOH OpraHu3aiu uMeHd HuzamymivHa, BO BpeMs UCHIONHEHHS
Ka66a/1u My3bIKQIbHOE COITPOBOYK/ICHHE N3HAYAIBHO HE OI0OPSIIOCh H MOT HCIIOJIB30BaThCS
TONBKO Aad (BU yIapHOTO HHCTpyMeHTa). [10 Mepe pa3BUTHS TPAHMIINH, KPYT JOITY CTUMBIX
WHCTPYMEHTOB PaCIIMPHIICS, OJJHAKO BO BHYTPEHHUX COOpPAaHUSIX Op/ieHa My3bIKa ITO-TPEeK-
HEMY HE MPHBETCTBYETCS?. JTO CBA3aHO KaK pa3 C YHOMSHYTHIM BBIIIE HACTOPOIKCHHBIM

'TlonpoGHee o coobuiecTBe KaBBaioB cM. (Kuusiesa 2023).

2 B Hamm JHU Kaeéaiu B TPOOHHMIIAX KaK MMPABHIIO, UCTIONHSETCS B COMPOBOKIECHUH TAPMOHUKN M TAOIIBI
rPyIMIaMH KaBBaJIOB, COCTOSIIIIMMH OOBIYHO M3 BOCBMH—ICCSTH YEJIOBEK: OCHOBHOTO BOKAJIMCTA, TTAPhI
09K-BOKAITHCTOB, OMHOM MJIM JBYX TAPMOHHK M OIHOTO MITH HECKOIBKHX TEPKYCCHOHHUCTOB. Takxke
B BBICTYIUICHHSIX YYaCTBYET XOp U3 YCTHIPEX-IISITH YENOBEK, MOBTOPSIONIMI KITIOYEBBIC (pa3bl H
TTO/UIEPYKUBATOIIHH PUTM XJTOTTKAMH.
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OTHOIIEHHEM K COCTOSHHIO MHCTHUYECKOTO 3KCTa3a M IOTepe KOHTpoiii Haja coboil. Hamr
WHQOPMAHT YIIOMSHYI, YTO OTIENbHBIE CIYIIATEIM HHOTIA MOTYT UMUTHPOBATH COCTOSTHUE
JKCTa3a, YTOObI MOPA3UTh OKPYKAIOLINX CBOEH BBICOKOM AyxoBHOCTHIO (IIMA 2023).

Hecmotps Ha ocTopokHOE OTHOLIEHHE, Cpeiu Cy(hHEB M PEIUTHO3HBIX aBTOPUTETOB K
Pa3NUYHBIM MUCTHYECKUM COCTOSIHMSM, BO3HHUKAIOIIMM B XOJIE CaMd, MHOTHE CIyIIaTeIH
Y TICHUTENN KaBBaJd, C KOTOPBIMH HaM YIaJOCh IIOOOIIATHCS, CPEAN TIPHYHH, 10 KOTOPBIM
OHU YYaCTBYIOT B camd, OTMEYAIOT 0CO00€ YyBCTBO BHYTPEHHETO TIOKOSI U €MHEHHUS C MU-
POM, KOTOPOE€ OHU OLIYLIAOT, CiIyllas kaseanu. IIoMuMO BO3MOXKHOCTU JTOCTHXKEHUSI DKC-
Ta3a ¥ MUCTHUYECKUX MEPeXKUBAaHUN, HEKOTOPbIE MHANKIIB IPUIIHCHIBAIOT KAB8AIU TAKXKE U
LiesIeOHbIe CBOMCTBA, OTMEUasi, YTO UM M3BECTHBI CIIy4au, KOIJla y4acTHe B cama UCLENSIIO
YeJoBeKa JyXOBHO U ¢u3udeckd. Hajno 3aMeTHTh, 4To OJ00HBIC NPENICTaBICHHST PACIpO-
CTpaHEHBI U B JPYTUX CTPaHaX PEervoHa, B YaCTHOCTH, O MPAKTUKAaX UCLEICHUS Yepe3 Kag-
sanu B [Takucrane numer Anam Haiiitsip: « TepaneBruaeckuii adpdexT kassanu Beerna Obu
OOIIIEN3BECTEH, U MECTHBIE Bpail YacTO COBETOBAJIH JIFOASAM C MCHUXHMUYECKUMH PacCTpOii-
CTBaMM IIOCEIATh CEAHChI Ka6a/u. JlyXOBHBIE TMJEPHI JaKE CETOIHS YacTO MPUIVIAILIAIOT
CBOMX IICUXUYECKU HEYPaBHOBELIEHHBIX [TOCIIEA0BATENEN HAa CEAHC Kag8alU C LIEIbI0 O3HA-
KOMHUTH MX C TAPMOHHEH U TePAIeBTHUECKOM CHIION My3bIKHU U cI0B» (Nayyar 1988).

31ech MbI MOXKEM 3aMETHUTh, YTO €CJIH UyZeca, UCIIOTHEHHbIE HETIOCPEICTBEHHO MOJIHT-
BaMM CBSITBIX U UX IIOCIEI0OBATENEH HMEIOT CKOPEE MaTepualbHOE, 0CA3aEMOE BOIUIOLIE-
HUe (pHu3nyecKoe UCIIETICHUE, TIOMOIIb B DK3aMEeHaX, pOXkKAeHHE peOeHKa), MUCTHYECKAs
CHJIa UCTIONTHSEMBIX B TPOOHHUIAX KaBBaJH 1 IPUOOIIEHHE K HUM UMEET CKOpee Ty XOBHBIH
XapakTep W HCIEINseT B OONbIICH CTENeHN OT AYIIEBHBIX CTpajaHui U HexyroB. OmHaKo
€CTb ellle OJJH ()eHOMEH, CBSI3aHHBIN C UylecaMy U JapraxaMu, 1 HaXOJSIINHACS Ha CTBIKE
(PU3UYECKOTO U JTyXOBHOT'O MUPOB — W3THAHUE DKUHHOB M PacCcerBaHUE YSPHON Maruu.

IIponenxu 1)KMHHOB

ITomMumo OOXECTBEHHBIX UyZnecC, B COSHAHHMHM JIIOZEH, Aapraxu ONOCPEJOBaHHO CBA3a-
HBI ¥ C YyJecaMu KOJIIOBCKUMH. BceBo3MoXxHbIe uyneca docady, LypHOH IM1a3 U BIMSHUE
IDKUHHOB — Oefibl, B IIOMCKE CIACEHHUS] OT KOTOPBIX B OTAENbHBIE Napraxu CTEKAIOTCS
TBICSYX TIOCETHUTENEH.

IIpencraBnenue o IHKMHHAX KaK O PEaNbHBIX CYIIHOCTIX 3aKpeIuieHo B TekcTe Kopana
U NOTOMY IIHPOKO PACHPOCTPAHEHO B Pa3IMUHBIX MYCYJIbMaHCKUX coobmiecTBax. OmHaKo
Ha Tepputopun HOxHOH A3uu u, B yacTHocTH, Haun yOexxneHue B pealbHOCTH JXKHH-
HOB pa3lelsiioT U MPEACTABUTENM IPYrHX penuruil. B HapomHOM mpencTaBieHUM OHH
CIIOCOOHBI KaK MCHOJIHUTE IIPOCHOY, €CIM UM CZENaTh IOJHOLICHUE, TaK U HABPEAUTDH ue-
JIOBEKY IO CBOEMY KeNaHMI0. J[ypHOe BIUSHME JUKUHHA BBIPAXKAeTCs B TOM, YTO OH MO-
KET «OCEAaTh» casap, TO €CTh BCEIUTHCS B UENIOBEKA, M JIOCTABISTH €My SMOLMOHAb-
HBIE CTpaJaHusl, 3aCTAaBIATh COBEPILATh T€ WIM HMHBIE IMOCTYNKU. Te oo, ¢ KOTOPBIMU
npousonuia Takas Oena, Kak MPaBHJIO BEAYT ceOs HEOOBIYHO, TPSCYT I'OJIOBOM, CIIBIIIAT
rojioca, BpalllaloTCsl Ha MecTe, YTpOOHO KpH4aT U Tak fanee. VIHOTna K mpu3HaKaM oxep-
XKHUMOCTH M YEpHOI Maruu NPUYUCILSIIOT U MEHEE SIBHbIE VIS OKPY)KAIOIIMX CHMIITOMBI:
OeccoHHUILY, OeCIIOKONHCTBO, HETTPOU3BOJIBHBIE KECTHI U THKH, BCIIBIIKY HEBA, MIEPETIaibl
HacTpoeHus. OYeBUAHO, YTO MHOTHE U3 THUX NPH3HAKOB IIPEAIIONATaeMOM OfEPKUMOCTH
IDKUHHAMKA MOT'YT TaKke OBITh M CHUMITOMAaM{ DPA3IMYHBIX ICUXMYECKHUX PAaCCTPOMCTB.
Kak pacckazanu nam B banarone, B naprax Uxore bane Capkap U3 pasHbIX FOpOIOB Che3kKa-
FOTCS JIIOOM B TIOMCKaX MCLEJICHHS OT OJCPKUMOCTH JKMHHAMU U 3aILUTHI OT YepHOH Ma-
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run. Co cJI0B UHPOPMAHTOB, C MPOCKO0aMHU HAaU0O0JIEe YaCTO 0OPAIAOTCS JIMOO CaMU JIHOIH,
CTpaJalolIye ONpeaeSIeHHBIMA CUMIITOMaMHM, MO0 UX POICTBEHHHUKH. [lomMumo mromeid,
BEPOSITHO, AYIIEBHOOONBHBIX, TAK JK€ B Aaprax ¢ MpOCh0aMH U3THAThH [UKUHHA MOTYT 00pa-
TUTBCS ¥ JIFOAX TI0 TEM WITM MHBIM TPHYMHAM Pa3bIrPHIBAIOIINE «BIUSHUE [DKUHHAY TIepe]]
CBOMMH POJCTBEHHUKAMH B COOCTBEHHBIX LENsX. YacTo 3TO MOJIOIbIE AEBYILIKH, TBITAIOIIH-
ecst JOOMTHLCSI Yer0-TO OT CBOETO MY>Ka HJIM €r0 CEMbH, JIN0O K HE HKEJIAIOIINE BEIXOIUTH 32
KOTo-TO 3aMyX. MHorIa mogo0HbsIM 00pa3zoM moctynatoT u MyxurHsl ([IMA 2023).

B mapraxax B uanu uHOTIa MOKHO YBHJIETH JIEBYIICK, BPAIIAIONIMXCS BOKPYT CBO-
eil ocH M BpallaloMX TOJ0BOM C pacIylIIeHHBIMHI BOJIOCAMH, IPEATIONIOKUTENHEHO B 3TOT
MOMEHT JEBYIIKAMHU YIpPaBISeT JUKUHH, TaK KaK TaKoe IMOBEJCHHE CUYMTACTCS OJHUM H3
SIBHBIX TIPU3HAKOB OZICP’)KUMOCTH. Ha ynoMmsiHyTOM BEIIIIE KitagOulie B Alurapxe Bo Bpe-
Ms 3KCTIEAUINY HaM TakKXe BCTPETWIHMCH JIIOAH, CTPAJaBIlne MPEeArnoIaraeMoi oepxu-
MOCTBIO: MY>KUMHA U JKEHIIMHA. | pOMKHe KPHUKH, BO3IJIACH], B CIIy4ae C KEHIIUHOH —
BpallleHHE TOJIOBOM, MOTPSACAHUE BOJIOCAMH U MOAIPHITUBAHUS BO BPEMS CUICHHS BO3JIE
I'pOOHHIIEI — BIIOJIHE COOTBETCTBOBAM MPEJCTABICHUSAM U ONMCAHMSIM HAIIMX JPYTUX
nHpopMaHTOB. OHM NPUILIA K TPOOHHIIE HE B OMUHOUKY, C KaXKJIBIM OBLI COPOBOXK/Ia-
IOLIHI, BEPOSITHO, POJIICTBEHHUK. B TO BpeMs Kak OHU TMOCETHTENN C MOAOOHBIMHU TIPO-
OJeMaMH HCUEISIOTCS TOBOJILHO OBICTPO M B IIEJIOM HE JOCTAaBIISIOT HEMPHUATHOCTEH
OKPY>KaIOILTIM, HEKOTOPbIE JTFOJIM, MOTYT MPEACTABISITh ONMTACHOCTD JJIS1 OKPY>KAIOIIUX HIIN
camux ceOsi, BeCcTH cebsi arpecCHBHO WM TbITaThest yoexars (IIMA 2024). Takux moce-
TUTEJIeH, CO CIIOB MH(POPMAHTOB, MOTYT OCTaBJIATH IPH Jlapraxe Ha MPOAOKUTEbHBIN
CPOK BIUIOTB JI0 HECKOJBKHX JIET MMPUKOBAHHBIMH IemsiMU. MTHQOpMaHTBI OTMEYAIOT, 4TO
JEBYIIEK U KEHIIUH Ha LEH JepKaT OTHOCUTENIBHO PEKO, OMHAKO OHHU TOKE MOTYT OCTa-
BaTbCsl MPH Japraxe NpoJoIDKUTENbHOE BpeMs. Kak MbI BeisscHUIM, B banatone, panblie
JIONeH, UIMYIIX 0CBOOOXKIEHHS OT JPKHHHOB, ChE3)KaJOCh B MECTHYIO TPOOHUILY Kyna
oomprre. B 2019 . mocne psina cyneOHBIX pa3OHpaTenbCTB U3 PACTIONOKEHHBIX PSIOM C
JlapraxoM IMoMeIIeHU# OBUTI0 0CBOOOKICHO JBAAATh JBa MPHUKOBAHHBIX HA LETH MPE/Io-
JlaraeMo OJIEpP’KUMBIX M OTTIpaBJIEHO Hazaj K ux cembsaMm (IIMA 2023).

Taxue npakTUKH, HECMOTPS HA CBOIO HE3aKOHHOCTbH, PEAKO MOMAJAI0T B MOJIE 3pEHUS
WH/IMHCKOHM TPECChl, XOTS pachnpocTpaHeHbl oBcemecTHo. OMH U3 Hamboinee H3BeCT-
HBIX WHIMJEHTOB, CBI3aHHBIX MTPUKOBAHHBIMH IICTISIMU BO3JIE Iapraxa MpernoiaracMbIMH
ofiep>)kuMbIMH Tipom3otien 6 aBrycra 2001 r. B ToT neHp B pe3ynbrare noxkapa moruoiu
28 4esoBeK, COIEP)KaBIIUXCS B PETUTHO3HO-TICUXUATpUIecKoM Mputote Moiinua banyma
npu gapraxe KyrOyca Cynrana Caiiena B nepesHe OpBaau B mtare Tamun Hany. Cuwnra-
eTcs, YTO BOJIA U3 Jlapraxa M Macyio M3 TOPSIIUX TaM JIaMIl 00JIaIaloT CHIION W3JIeYHBaTh
Bce 00JIE3HH, M B OCOOCHHOCTH TICUXWUYECKHE paccTpoiicTBa. Kak MOXXHO y3HATh U3 HMH-
IMHCKUX Ta3€eT, JIIONEH B 9TOM MPUIOTE COIEPIKAITU B Y)KACHBIX YCIIOBHSX, PUBA3aHHBIMH
W MIPUKOBAaHHBIMH JIPYT K APYTY 00 K JepeBbsIM M KpoBaTsM. B pesynbrare moxapa Te
MAIMEHTHI, KOTOpBIE OBUTM TPUKOBAHbI U MPHUBS3aHbI HANOO0JIee KPEIKo, He CMOTIIA OCBO-
OomuThbes ¥ OoruOau. B pesynbrate Tpareaun B DpBaau ObLIM 3aKPHITHI BCE MOJOOHBIC
YUpEXIEHUSI, KOTOPBIX ObUIO MATHAAIATh, U Oosee 500 3aKIrOUe€HHBIX B HUX MAllMEHTOB
OBbLIH TIepe/IaHbl 1O/ OTIeKy paBuTeabcTBA MHTmn'.

Hecmotpst Ha, 6e3 cOMHEHHS, y)KAacCHYIO UCTOPHIO OoJiee YeM JABajllaTHICTHEH IaB-
HOCTH B HAIllM JTHU OTAENBbHBIC Japraxu MO-TPeXHEMY MPUBJIEKAIOT OIPOMHOE KOJIHYe-
CTBO JTIIOJICH, UIIYIIUX CIIACEHHUS OT JPKUHHOB U Kaia Oxcady (depHoit maruu). OquH u3

'Tonpo6uee cMm.: Krishnkumar 2001a; Krishnkumar 2001b.
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Hanbosee n3BecTHBIX — Mupa Jlatap naprax, pacrojoXeHHBIM B JIepeBHE YHaBa mirara
I'ymxapar. Cyduiickuii cBsatoit Mupa Jlarap (Xaspar Caiten Anu) npuxonuTcs poJICTBEH-
HukoM Xycceliny MOH Anu 1 u3BecTeH Kak cyhuit uynoTeopeil. JKuByIue npu rpoOHHIIE
CMOTPUTENHN — Madiicagap WIN Xaoum, TPEATNOIOKUTENHLHO SBISTIOTCS MPSIMBIMHA TTOTOM-
kamu Xaspara Catiena A0y Myxammesa (ctapiiero 6pata Mupa Jlatapa). Kak cooOriaer
BeOcaiT rpoOHHMIIBI', KaXKIbIi, KTO MPUXOMUT B JIaprax 3a MOMOIIBIO, TOJKEH 00paTUThCs
K OJHOMY W3 Xa0umos, 9ToObl M30aBUTHCA OT CBOEH OOJIe3HM WM MpOoOJIeMBbl. XaIuM,
Oy/lydu CBSI3aHHBIM CO CBSITBIM KPOBHBIMH y3aMH, 00JIalaeT 0cOObIM OJIarOCIIOBEHUEM H
CHJIa €T0 MOJIUTBEI TAKOBA, YTO CIIOCOOHA M3TOHSTH JPKHHHOB M TIPU3PAKOB.

HecmoTpst Ha COMHUTENBHBIE METO/IBI H HATMYHE PA3ITUYHBIX OOLICCTBEHHBIX WHUIIU-
aTWB, HAINIPABJICHHBIX HA TO, YTOOBI JIFOAM, CTPAIAIONINE OT NMCHUXHUYECKUX 3a00JIeBaHUM
MOTyYaiu KBaTH(OUIIMPOBAHHYIO MEAUIIMHCKYIO TIOMOIIb> €CIIH HE BMECTO, TO XOTSI ObI B
JIOTIOJTHEHHE K JICUCHHIO TyXOBHBIMU METOJIAMH, COTHH THICSY JIFOICH MO-TIPEKHEMY MEXK-
JIy Bpa4uoM H XaJMOM B Japraxe BEIOUparoT xaouma®. Bepa B 6apaxa, okpyskarorias rpoo-
HUIIBI ¥ YyJieca CBATBIX 1 UX MOCJej0BaTeNel, BIUIETCHA B KAPTUHY MUPA MAJIOMHUKOB KaK
HETIPENIOKHAsT UCTUHA, YTO TPUBOJUT KaK K CYNIECTBOBAHUIO YMBHTEIHLHBIX UCTOPHUI O
YyJIECHOM UCIIEJICHUH, TaK U K yKACHBIM TPare/Iusm.

B noucke uyna

IIpusnekaronue uccaenoBaresiell NOIUTHYECKUX IIPOLIECCOB, KYJIBTYPbI, PEJIUTHN U MY-
3bIKH, Japraxu B FO>kHOH A3WH IO MPaBy CUUTAIOTCSI YHUKAJIBHBIM MECTOM, OOBEIUHSIIO-
MM TIPEJICTABUTENIEH Pa3lIMUHbIX KACT, PENUTHA W COIMANBHBIX TPYNIL. B Xome Hammx
SKCTISUINI U B MPOLIECCE MCCIIEAOBAHUS MaTepUalioB O MOBCETHEBHOCTH COBPEMEHHBIX
JIapraxoB Mbl M3HAYaJBHO 33/1aBATUCh BOIPOCOM, KaK CBSI3aHBI MEXIY cOOOH CTONb pas-
HOOOpa3Hble MPAKTUKU: OT MOJHOUICHHUS] PO30BBIX JICTIECTKOB W IIIMHIHBIX TOPIIKOB, JI0
npuOIMKaromero Kk bory My3slkabHOTO TpaHca, OT MOBSI3bIBAHUS HUTEH Kaasa 0 TPHKO-
BBIBaHHSI HA IIETIh JIFOIeH, CTPAIAIoONINX OT Tpe/roiaraeMoi OJep>KUMOCTH, OT 3aKPBITHIX
PUTYAIILHBIX JEHCTB CY(HICKUX OpaTcTB JIO MPEIOCTABICHUS BOSMOKHOCTH TTOKIIOHSTHCS
CBSITOMY JIFOOOMY UYeNIOBEKY HE3aBHCHMO OT BepoHCIOBeanusl. KynbT MycylTbMaHCKHUX CBS-
TBIX B €0 HAPOIHBIX MPOSIBICHHUSIX HEPA3PBIBHO CBSA3aH C HEMOKOIEOMMOI Bepoii B Uyneca u
0co0yt0 61aroaTh OKPyKArOIIyIo TpoOHUIIEL. MccaemoBanre napraxoB He Kak MyCylIbMaH-
CKHX CBSITBIHb, MECT MaMSITH HJIM TIOKIIOHEHHSI, HO KaK JIOKYCOB, CBSI3aHHBIX C MATHYECKUM
W MHCTHYECKUM OIIBITOM, OTKPHIBAET HOBbIE BOZMOKHOCTH JJISI aHTPOTIOJIOTOB, MO3BOJISIS
KOMITJIEKCHO PACCMaTPUBATh CYIIECTBYIOIIUE MPAKTHKH C TOUKU 3PESHHS OTBITA TTAIOMHUKOB
W MX HAPPATUBOB, YTO, HA HAIIl B3MIISLI, MOXKET JIOMIOJTHATH MOHUMAaHHE TOTO CHHKPETU3MA U
CONMMKEHHUST KYJIBTYP ¢ KOTOPBIMHU TPAIUIIMOHHO aCCOIMUPYIOT KYJIBT MYCYJIbMAaHCKUX CBSI-
ThIX B FOxHOW A3nu. OnbIT HAmMX UHQOPMAHTOB OyIh TO MyCYyJIbMaHe HIH XHHIY, Oy/Ib
TO JIFOIM, YKUBYIIIHE TIPH TPOOHHIIE WITK TIOCEIAIOIIIE €€, HePa3PhIBHO CBSI3aH C MMOHATHIMU
bapaka v kapamam W, XOTsi, C OONBIION BEPOSTHOCTBIO OTTEHKH CMBICIIA, BKIIaIbIBAEMbIC
WHQOPMAaHTaMU, MOTYT Pa3lIMuarhCs, OYEBHIHO, YTO UMEHHO YYJIECHOE JISKUT B OCHOBE
OOIBIITHCTBA COBPEMEHHBIX TPAIUIIMH U MIPAKTHK, COBEPIIAEMBIX B Jlapraxax.

! TpoGruita Mupa Jlarap mpaprax 2024.

2 Tporpamma "JlaBa u Jlya" — coBMecTHBIi npoekt npasuresbctBa ['ymxapara u HKO "Ansrpynct”" —
3aHMMAeTCs PacIpOCTPaHeHNEM HH(POPMAIMU O KBATH(QUINPOBAHHON NICHXUATPHYECKOH TTOMOIIH
Cpenu NaJOMHUKOB U IPEJUIAaraeT yCJIyrd IICUXUaTOPOB.

3 TlompoGuee o pesynbrarax paborst HKO cM. (Saha u op. 2021).
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TUBETCKAS ACTPOJIOTUA U U3T'OTOBJIEHUE TAJIMCMAHOB

Tlosceonesnasn scuznb mubemyed mecHo C6A3aHaA ¢ ACMpPoRo2uell U npeocKa3aHu-
amu. Acmponoau svlyucisiom drazonpusimmusie 0amol 015 C8a0ed U NOXOPOH, cesd
U JHCamenl, a MaKdHce co30arom amyiemyl U MmaiucCMaHvl, OM2OHAIOUUE HeCuacmbsl
u cynawue yoayy ceoemy éraoenvyy. Hecmomps na enusnue enobanuzayuu mubem-
Ybl He MOJIbKO He Cnewam OmKa3vl8amvbCa Om mpaouyuoHHbIX Hpeocmagienuti 0o
acmponozuu u ee GIUAHUU HA HCU3Hb YeNl08eKd, HO U 8CAUECKU NOO0ePIHCUBAIOM ne-
peoauy OpesHux 3Hanull HogblM nokonenusam. OcobenHo Mo cCmano aKmyaibHbim
nocne 60-x ce. XX 6., nocne npucoedunenus Tubema x KHP, 6eccmea Hanaii-na-
Mot X1V 6 Hnouio u nosenenus MHO2OMbICAYHOU MUOEMCKOU OUACNOPLL 8 CIMPAHAX
A3zuu, Eeponvr u Amepuxu. Tubemckoe npagumenbcmeo 6 useHaHuu paspadamoi-
8aem MHO2OUUCIEHHbIE COYUANbHBIE U IKOHOMUYECKUE NPOZPAMMbL, HANPAGTIeHHbLE
Ha nodoepoicanue U nepeoayy mpaouyuoOHHbIX 3HAHUL, UCKYCCME U NPOMbBICIO08 8
yeaosusax ouacnopul. He cmanu ucknoueHuem u mpaouyuorubie dcmponrocuieckKue
npakmuky. CoxpauweHue u nepeoayd acmpoLO2UHECKUX 3HAHUU Ccnocobcmeyem
npeemMcmeenHOCMU NOKOJLEHUU U MPAHCIAYUY «MUOemcKocmuy 018 NOKONeHUl De-
JrceHyes, poscoennslx ene Tubema, a NORYIAPHOCIb BOCMOUHBIX ACMPONIO2UYECKUX
cucmem Ha 3anade coenana mubemcKyro acmponrocuto 0OHUM U3 CnOcobos npueie-
YeHus Mmypucmos, a ciedosameivHo, u Qunancos 8 /[xapamcany. B cmamve pac-
CMOmMpeHbl MpAOUYUOHHble NPeOCmasienus mubemyes 06 acmpono2uu, 8via6ileHbl
cucmemsl, NOBIUABUIUE HA ee CIAHOGIeHUe, 4 MAKdce ONUCAHbL Haubonee 4acmo
ucnonb3zyemvle 8 NOBCEOHEeBHOU HCUSHU CUMBOIbI, MATUCMAHbL U AM)Iembl.
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TIBETAN ASTROLOGY AND MAKING TALISMANS

Daily life for Tibetans is closely connected with astrology and predictions. Astrologers
calculate favorable dates for weddings and funerals, sowing and harvesting, and also
create amulets and talismans to ward off misfortune and promise good luck to their
owners. Despite the influence of globalization, Tibetans are not only in no hurry to
abandon traditional ideas about astrology and its influence on human life, but also
strongly support the transfer of ancient knowledge to new generations. This became
especially relevant in the 1960s after the annexation of Tibet by the PRC, the flight
of the 14th Dalai Lama to India and the emergence of a large Tibetan diaspora in
Asia, Europe and the Americas. The Tibetan government in exile is developing numer-
ous social and economic programs aimed at preserving and transmitting traditional
knowledge, arts and crafis within the diaspora. Traditional astrological practices are
no exception. The preservation and transmission of astrological knowledge contrib-
utes to the continuity of generations and the transmission of “Tibetanness” to gen-
erations of refugees born outside of Tibet, and the popularity of Eastern astrological
systems in the West has made Tibetan astrology one of the ways to attract tourists and,
consequently, finance to Dharamsala. The article examines the traditional Tibetan
ideas about astrology, identifies the systems that influenced its formation, and also
describes the symbols, talismans and amulets most commonly used in everyday life.
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ACTpOJIOTHSL CONPOBOXIAET THOETIIA C BPEMEHU POXKICHUS O MOMEHTa cCMepTH. B
OOJIBIIMHCTBE KPYITHBIX MOHACTBIPEH CYIIECTBYET AOJDKHOCTh MOHACTBIPCKOTO acTpPOJIO-
ra, KOTOPBIN BBIYUCISICT ONarONpUATHBIC JHU [Tl PETUTHO3HBIX [IEPEMOHMI U TIPa3THU-
kOB. Takxe acTpoyOrd OTBEUAIOT 3a U3JaHUE €XKETOMHBIX aJlbMaHAXO0B, C YKa3aHueM Ona-
TONPUATHBIX U HeOmaronpusTHeIX aat. Korjga poxaaercs peOCHOK, acTPOJIOT COCTABIISICT
€ro TOPOCKOI M MPEIITUCHIBAET CEMbE MMPOBECTU T WU MHBIC PUTYaJbl, YTOOBI YMEHb-
IIUTh HETATUBHOE BIIMSHUE IUIAHET Ha OyyIlee HOBOPOXKACHHOr0. He mociieiHIo0 pob
aCTpOJIOTHSI MTPAET U B BBHIOOpPE OpayHOro mapTHepa. ACTPOJOr BHUMATEIbHO H3ydaeT
TOPOCKOIIBI )KEHUXA U HEBECTHI Ha MPEIMET COBMECTUMOCTH. Eciu nMporHo3 okaseiBaeTcs
ONarompUsATHBIM, CEMbs KEHUXA MOCHLIACT CBATOB B JIOM HEBECThL. B 0COOBIX ciydasx,
ACTPOJIOT TaKXKE PACCUUTHIBACT OJArONMPUSITHBIN EHB JJI MPOBEACHUS CBafecOHOrO 00-
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psaa, 4TO TOJKHO 00eCIeunTh nape 00raTcTBO M mpolBeTanue. Hemanyro ponb Urparot
aCTPOJIOTH M B CEJILCKOM XO3SHCTBE: (pepMephl YacTO MPHOETAIOT K UX YCIyram, YToObI
CIPOTHO3UPOBATh OJIarONPHUSITHBIC AAaThI CEBAa U cOOpa yporKasi, KOTOPhIC PACCUNTHIBAIOTCS
o ¢aszam siyHHoro 1ukna (Crook, Osmantson 1994). HakoHell, B MOMEHT CMEPTH acTpO-
JIOT TaKKe COCTABISIET 0COOBIN TOPOCKOI, COIIACHO KOTOPOMY JOJIKEH OB OBITh BHIOpaH
THII IOXOPOHHOTO 00psna. Onupasch Ha Jac, IEHb U TOJ POXKIEHHUS YCOIIIIEro, aCTPOJIOrT
MPEMUCHIBACT BPEMs, KOTZa TeIO OyleT BRIHECEHO U3 J0Ma, KyJa OHO OyJeT IOCTaBICHO
U Kak morpedeHo. Bo3MOXKHEBIE TUITBI TOTPEOATEHBIX PUTYAIOB COOTBETCTBYIOT YETHIPEM
3JIEMEHTaM: BO3/yXY, BOJIE, 3eMJIe, OTHIO. «BO3MyIIIHbIE TOXOPOHBD — 00PSIJI, KOTa TEJI0
yMEpIIero pa3py0aeTcsi Ha YaCTH U OCTABJISICTCS HAa ChEICHUE 3BEPSIM U MTHUIIAM, — HaH-
Ooyee MpeAnoYTUTEIbHBL. B JTaHHOM 00psae MPOCMATPUBACTCS BIMSHUE MEPCHICKON
KynbTypbl Ha THOETHEB' (Cornu 1999). BTOpBIM 10 3HAYMMOCTH BUIOM TIOXOPOHHOTO 00-
psana sBisercs kpemaius. [lorpebeHre B 3eMile M YTOIUICHUE TeNla B BOAE BCTPEYAOTCS
KpaiiHe peako. B mpoiioM Tena qyXOBHBIX YUUTENEH MOCIe CMEPTH HEPEIKO Oaib3aMu-
pPOBAJIH COJIBIO, IPEBpAIIas NX B HETIICHHBIC PEITUKBUH.

CTOUT OTMETHUTD, YTO aCTPOJIOTHS TECHO CBSI3aHA C TPAAMIIMOHHON THOSTCKON MEIUITH-
Hoi. Kakaplii Bpau JoJbKeH mpuOerarh K METOAaM acTPOJIOrMYECKOrO MPOTHO3MPOBAHHMS
JUTS Ha3HAUCHHs ONaromnpusTHOIO BPEMEHU JICUCHUs MarpieHTa. Bo Bpems npaenenus [la-
naii-mamel X111 (1876-1933) B JIxace ObuT co3nan IHCTUTYT TpaIUIIMOHHOM THOSTCKON Me-
JUITHBI U aCTPOJIOTUN MEH-ITU-KXaHT, IPOCYIecTBOBaBIIHi 10 60-x IT. XX Beka, BIUIOTh
no npucoenunenus Tudera k KHP. ITocne 6ercrea danait-nmamer XIV u ero nocnenorare-
nert B Maauro, MHCTUTYT MEH-1u-KXaHr ObLI BOCCO3/aH B J[xapamMcaie ¥ CeroiHs UMeeT
(¢wimanel B KpynHbIX ropogax Mumuu. MeH-1IM-KXaHT SBJISETCS HE TOJNBKO KPYHMHEUIINM
00pa30BaTeIbHBIM YUPESIKICHUEM, TOTOBSIIMM PO(ECCHOHANBHBIX Bpayei TPaIUIIMOHHON
THOETCKOM MEIHMIIMHBI U ACTPOJIOTOB, HO M M3BECTHBIM MPOM3BOAUTEICM HATYPAIbHBIX Jie-
KapCTB U aCTPOJIOTHIECKUX TATMCMAHOB. B MaraznHax mpu KIMHUKAX, & TAK)KE B MHOTOUHC-
JICHHBIX CYBEHUPHBIX JIaBKax J[xapamcasibl MOYKHO KYIHTh MOJUTBEHHbBIE (DITaXKKH JyHe-ma,
M300paKESHUST BOCBMH OJIAarOMPUATHBIX CUMBOJIOB, aMYJICThI U TAIMCMAHBI PyYHOH paOOTHI.
[IpencraButenu TubeTckoro mpaBUTENLCTBA B U3THAHUU HE pa3 MOMYCPKHUBATN BaXKHOCTh
COXpaHEHUsI THOCTCKUX TPAAUIIMN TPENCKa3aHWs M BpaueBaHMs KaK OMHOTO M3 BaXKHBIX
KOMIIOHEHTOB ATHOKYJIBTYPHOH UICHTHYHOCTH TUOETIICB B YCIIOBHSX TUACIIOPHI.

Hcrounnku THOETCKOI acTpoaoruu

TuGetckast acTponornyeckast cucTeMa MPeJICTaBIIsAeT COO0H CIIIaB HECKOJIBKHUX TPaIH-
LIUH, Cpenr KOTOPBIX CTOWT BBIICIHUTD PETUTHIO OOH, MHANNCKYIO M KHTAMCKYIO acTpOJIO-
rudeckue cuctemsl u Kamagakpa-tautpy (Cornu 1999; bepsun 2006). Brots g0 70-X IT.
XX B. B THOCTONIOTHY MTpeobiIamana rumore3a o ToM, 9To Oymmusm, mpus B Tubet B VIII B.
H. J., BCTPETHJICS TaM C aBTOXTOHHBIMH aHUMHCTHYECKUMH BEPOBAaHUSMH, KOTOPBIMH,
110 MHEHHIO HccliefioBareseii Tubera Toro mepuoaa, U ABisuics 00H. [lepBeiM momoOHOE
TIPEATIONIOKEHNE BhICKa3aln OpuTanckuid Trderomor Jlopenc Octun Yonemn (Wadell 1895).
Opnako mo3aHee OBUTH BRIIBUHYTHI TIPEATIONOKECHISI 00 UPAHCKOM ITPOUCXOKICHUN OOH-
ckoii penurnn. bponncias Misanosuu Ky3ueroB B cBoux padorax «/lpesuuit Upan u Tu-

! Tlo 30pOACTPUIICKMM TPAAULHMSIM Telld YMEPUINX CHOCSTCSI B CICLHATBPHO OTBEACHHBIC IJIS 3TOTO
MecTa — OanrHu 6e3MOIIBHS, TA€ OCTAOTCS 10 TEX M0P, TOKAa MATKUE TKAHU HE OTACISTCS OT KOCTEH.
JlaHHbIi 00psA 10 CHX MOP MPAKTHKYETCs COOOIIECTBOM napcoB B uauu.
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oet (ucropus penuruu 60H)» (1998) u «bon u Mazganzm» (2001) obocHOBa MepcUacKoe
MpoKCcXoXkAeHNE pesurun 00H. [locie neTanbHOTro U3y4eHHsl MaTepHalloB IPEBHUX THOET-
CKUX JIETONMHUCHBIX JOKYMEHTOB, Takux kak «Vcropus Oymnusmay Tapanarxu, «buorpa-
¢us lenpada» («3epmur»), a TakKe aHAN3a reorpaguyecKux kapT u3 « TudeTcko-1aH-
LIYHCKOTO CJIOBaps» ObUIO clenaHo npenmnonoxenue, yto [llenpad MuBo — ocHoBaTemb
penuruu OOH, peanbHas HCTOPHYECKAs JTHYHOCTH, YTO MECTOM €r0 POXKICHHS SIBISIETCS
Hpesuunii UpaH, a cama penurust 00H — 3TO TpaHCPOPMUpPOBaHHAS (opMa Maziaan3ma
(Iymunes, Kyzneyos 1969). [locne penurunosnoii peopmel Keepkea (mocne 479 1. 1o H. 3.)
9TO PENUTHO3HOE TeueHue NpoHukio u3 [lepcun B Adranucran, nonuny pexu Csar, Ka-
mup, Cpennroro Asuto, Ha [lamup, B Boctounsiii Typkectan u 3ananasiii Tubet. Ananu-
3UpYsl IIyMEpCKUe, WHAWNCKIE U THOeTCKHe KocMoronmdeckue Mudsl, b. U. Kysnenos
HaXOIUT OOIIHMe MeCTa BO B3INIsIaX 3TUX HAPOJIOB Ha MUPOYCTpoicTBO (Kysneyos 1998;
Kysneyos 2001). Mudsl 0 COTBOPEHHHM MUPA MOT'YT OTJIHYATHCS OT UICTOYHMKA K UCTOUHH-
Ky, OTHAKO BCE MX CBS3bIBAcT OOIIasl TeMa: TyaluCTHYECKas IPUPOAa TBOPEHUs, (OPMU-
poBaHKe 00)KECTBEHHOTO MUPa CBETA U JJEMOHHYECKOTO MUPa ThMbI. [10100HBIE MOTHBEI
MOYXKHO BCTPETHTH B niepcuackux Mudax. Takum o0pazomM, OOH SBISIETCS CBS3YIOIIUM 3Be-
HOM MEXJIy IpeBHEH MepCcuaICKON 1 THOSTCKOM KyIbTypaMu. MOXKHO TIPEANIONOKHUTE, YTO
HapsIy C PEIMTHO3HBIMU MPECTABICHUSIME Yepe3 00H B THOET MPOHUKIIM U MECOTIOTaM-
ckue actponorndeckue 3HaHUS (Cornu 1999).

JIBymMsI IpyTIMH MICTOYHMKAMH THOETCKOM acTpOJIOTHH, BBIICISEMBIMH B OTICIBHBIC
paszfensl, SBISIFOTCA KUTaMCKas M MHIUICKAs cucTeMbl. VIX NPUHATO Ha3bIBaTh CUCTEMOM
4epHbIx (nagtsi) u Oenbix (kartsi) BerauciIeHHI cOOTBETCTBEHHO'. Tpajuius CUMTAET, YTO
OCHOBBI KUTaicKol acTposnoruu B Tuber mpusesna oaHa w3 xkeH mapst Conripaa [amro,
B CBUTE KOTOPOM OBLT MPUABOPHBIN acTposor?. M3 KuTaiCKoi acTpPOJOTHH M TEOMAHTHH
3aMMCTBOBAHbl JIBEHAIUATWICTHUA ¥ IIECTHICCATWIETHUH LMKIbL, Yy4YeHHE O IIATH
JNIEMEHTAaxX, YHCIIOBBIE KBapaThl (M96a) W TpUrpamMMmbl (napkxa). Bocemb Tpurpamm «1
L3UHY», WIN «KHUTH TIepeMen», COCTOAT U3 TPEX TOPU3OHTANBHBIX JIMHUI, HEMPEPHIBHBIX U
MyHKTHPHBIX. [1o onpenenéHHOMy pacroioKeHHIO TPUTPaMM TOTy4aroT IOCIeI0BAaTENbHO
M3MEHSIOUTYIOCS TPUTPaMMy Ha KayKIbIi TOJ1 )KU3HHU. Pacy€ThI BBIMOIHSAIOTCS O-Pa3HOMY JUIS
MYXYHH U )KeHITUH. VICTIONIB3yI0TCs 1 Marnyeckue KBaipaThbl, 0COOSHHO MOAETIEHHBIE BHYTPH
CEeTKOH TPH Ha TPH, IIe B KOKAYIO sUelKy BrMcaHa Iudpa OT OIHOTO JIO JIEBATH, TaK YTO
CKJIJIbIBATh JIM MIX TIO TOPHU30HTAJIH, IO BEPTHKAJIM WM 10 TUATOHAJIHA, CYMMa B KaXKJIOM DALY
Bcer/a Oy/leT paBHATHCS MATHAAUATH. JIeBsITh Yncen KOMOMHUPYIOT C MIeCTH/IECATHICTHUM
LUKJIOM, C TeM 4TOOBI Kakable 180 JieT OfHO M TO K& YMCIIO W3 BOJIIIEOHOTO KBajpara
COOTBETCTBOBAJIO TOY OHHX U T€X K€ CTUXHHU U ’KUBOTHOTO (bepsun 2006).

JBenaanaruiieTHU KUTAUCKUN LUKI, TH€ KaXJOMY TOJy COOTBETCTBYET OIpeje-
JIEHHOE KMBOTHOE M CTHUXWs, IIMPOKO M3BECTEH 3a npenenamMu Kurtas u HCmonb30Baics
B aCTPOJIOTHYECKUX CHUCTEMaXxX JIPYTUX CTpaH A3WH, a CeroiHs oOpen MOMYISPHOCTh H
Ha 3anane. Kaxxgoe u3 1BeHaALaTH KUBOTHBIX B CBOMX COYETAHMSIX C MATHIO CTUXHSIMHU
(orons, Boia, BO3AYX, AEPEBO, METAJI) B paMKax IIECTUAECITUIETHETO IIUKJIa COOTHO-
CHUTCS C JOMOTHUTEIHHBIMH IATHIO SIEMEHTaMH, KOTOPhIE UCTIONB3YIOTCSA B TOM, YTO Ha-
3BIBAETCS TaJaHUEM I10 KpeOHsM. DIIeMEHTHI, KOTOPBIE pacCMaTPHUBAIOTCS B TAKOM Taja-

! Nagtsi ot tuberckoro HasBauus Kuras Gyanak MOCIOBHO «depHas 3eMist», kartsi or TmOeTckoro
HazBanus Manuu Gyakar — «Oenas 3emis».

2 Tpamuuust yTBepKIAET, UTO Laph OBLI KEHAT Ha ABYX HpuHIeccax — u3 Kuras u u3 Hemana, o6e cy-
MPYTH MPHUBE3JIH B KAY€CTBE CBAJICOHBIX MOJAPKOB JPArOLCHHBIC PEIUKBUH, BKIIOYas OyITHICKUE
TEKCTBI, CTaTyH U IIpodee.



286 BectHuk anTpononoruu, 2025. Ne 1

HUU, TAKOBBI: )KU3HEHHAs CHUJIA, TEJIO, BIUSHUE, IIOJIOKEHUE, JOJIUHA YAAYU U JyX XKU3HH
(2a). Ha ocHOBe aHaiM3a B3aMMOOTHOILIEHUI MEX 1y 3JIeMEHTaMH B 3aBUCUMOCTH OT rofia
POXKIAEHUS TOTO, ISl KOTO COCTAaBJISIETCA TOPOCKOII M OT TEKYILEro rofia, MOXKHO MpeACKa-
3aTh, Oy/IyT JIM YEIOBEKY YIPOXKaTh OMIACHOCTH, OOJIE3HH, COMMYyTCTBOBATh y/iaua B JieNiax v
T. 1. Ecnu okaseiBaeTcs, 4T0 B JAHHOM TOJly COOTHOIIIEHHE JIEMEHTOB HEONaronpusTHO,
TOrJa, 4TOOBl YCTPAHHUTh TUCTAPMOHUIO, HPEAUCHIBACTCS MPOBEACHUE OIPEICTICHHBIX
PEUTHO3HBIX OOPSIOB WM HOLICHUE CIIEIMATIbHO H3TOTOBICHHBIX TATUCMAaHOB.

Bropoii 3HauMMOl cOCTaBISIONIEH THOSTCKOTO acCTPOJIOTUYECKOTO 3HAHUS SIBISETCS
UHAMCKas «Oenas acTposorusy. ConiacHO HHANKWCKON TPAIUIMK aCTPOJIOTHISCKOE 3HA-
HUe OBLIO MONTyYeHo Myapenamu (puuii) ot 6ora bpaxmel. I3BecTHO, YTO K KOHITY TpEThe-
IO THICSYENETHS A0 H. 3. B JoMHe MHa cylecTBOBaIa pa3BUTas IMBWIA3ALMS, UMEBIIAs
MHOT'OYHCIIEHHBIE TOPTOBbIE KOHTAKThl ¢ Meconoramueil u lllymepom, 0 yeM CBUIETENb-
CTBYIOT MarepuaibHble 00BEKThI, HAWJEHHBIC MPU apPXEOJOTMYECKUX packonkax. B wH-
JUHCKOM aCTPOJIOTrM4YECKON CUCTEME MTPOCIIEKUBACTCA BIUSHUE KYJIBTYypbl MeconoTamMuy,
B YACTHOCTH JIBEHA/IIATh 30/IUaKaIbHBIX 3HAKOB, IBEHAIIATH JJOMOB SBIISIOTCS OOIIUMHU
JUJIs1 acTpojornueckux cucreM Meconoramuu, Erunta, I'peuun u Unnuu. Uccnenosarenu
Tberckoit actponoruu (bepsun 2006) yTBEpkKAalOT, YTO CHCTEMA «CBETIBIX BBIYHCIIE-
HUN» B CHIIy CBOCH OOIICHHIUICKON OCHOBBI UMEET psJi OOLIUX YepT C JApPEBHErpeye-
CKMMH acTpOJIOTHUYECKHMMH cucTemMamu. Hanbomnee sipkuM IpHUMEpPOM CIYKUT JIEJeHHE
307/MaKa Ha JIBEHAaTh 3HAKOB U JOMOB. 1Ipy 3TOM 3HAaKU HOCST T€ )K€ Ha3BaHUs, 4TO U B
COBpPEMEHHOH 3amaHoOi CHCTEME, TOIBKO B THOETCKOM TiepeBose. TakuM o0pa3oM, B TH-
0ETCKOM HaTaJlbHOM TOPOCKOIE IJIAHETHl PACIIONAaratoTcs 10 3HaKaM M JJOMaM MPUMEPHO
TakK ke, KaK B €ro 3amajgHoM aHajore. OQHaKo crioco0 TOJKOBAHMS 3TUX MO3ULIMKI CUIIBHO
oTn4YaeTcsa. B oTimudme oT IpeBHErpedecKoi MOJEIH, B THOSTCKON U MHIUUCKON acTpo-
JIOTUYECKUX CHCTEMax 30/IMaK MpecTaBiseT cooil mosc, mo koropomy Comnnie, JIyna u
TUTAHETHI BpaIaroTcst BOKPYT 3eMir. J{iis GoNbIIMHCTBA BBIYHCIICHUH 3TOT TOSIC pa3aelis-
eTCsl CKopee He Ha JIBeHa/ILaTh 3HAKOB, a Ha IBA/ILIAaTh CEMb JIYHHBIX CTOSHOK (Hakuiamp).
IIpuyem, ecnu B MHOYMCTCKOM CHCTEME 30[IMaK JEIMTCS HAa JIBAJLATh BOCEMb PaBHBIX
yacTel, TO B THOETCKON ONHA W3 JABAJIAaTH CEMHU pPaBHBIX YacTel paszessieTcs Ha JBe.
Jpyras o0mas yepra, CBI3bIBAIOIIAs THOCTCKYIO CHCTEMY C JPEBHETPEeYeCKON U MHAMK-
CKOM, — 3TO MIMEHOBaHHE JHEH HeleNH M0 MIaHeTaM (BockpeceHbe — 1o CoHILy, TOHe-
nenbHUK — 10 JIyHe, BTOpHUK — 1m0 Mapcy U T. 11.) B OTJIMYNE OT KUTANCKOM CHCTEMBI,
KOTOPAasi UMEHYET JHHM HEJENH 10 MOPSAAKY UX CIEIOBaHUS.

OnHMM K3 BaXHEHIIMX MCTOYHHUKOB THOETCKHX aCTPOJIOTMYECKHX 3HAHUM SBISIET-
cs Kamauakpa-tanTpa. DTOT TEKCT BXOJUT B YHCIO OYITUHCKHX TAHTP, OTHOCSIIUXCS K
Annyrapa-iiora-Tantpe'. Kanauakpa-TaHTpa 3aHHMaeT IEHTPAJbHOE MECTO B MPAKTHKE
[Tanuen-y1aM U CyIIECTBEHHOE MECTO B JIYXOBHOM Mpaktuke Jlanaif-naM u Apyrux TYJIKY
(mepepoxxnenues) mkonsl [enyr. Taxke Kanasakpa-TaHTpy HMpakTUKYIOT HEpapXH IIKOJ
Caxbs u Kapma-Kareto. Yuenne Kanauakpsl opopmunocs B Uaann B koHIle X — Haua-
ne XI BB. g Kanauakpa-TaHTpbI XapakTepeH psJl 3aMMCTBOBAHUN U3 COBPEMEHHOTO ei
WHAYU3Ma (B 4YaCTHOCTH, IIPEJICTaBIEHUE O JECATH aBarapax BuIlIHy, KOHIEIIHS YeThIpex
1or U T. 1.) (Cmpenkos 2008). TpaguunoHHO B yueHUH Kanauakpsl BEIIETSAIOT TPH aclek-
Ta: «BHEUIHUI», «BHYTPEHHUI» U «HMHON». K «BHEIIHEMY» OTHOCST MEPBYIO IIaBY TEK-

! AunyTapa-itora-Tantpa — moci. « Tanrpa Haussicuiei Morun»y — maHHas rpyIina TEKCTOB TOCBSIIEHA
930TE€PUYECKUM YUYEHHUSIM M METOJaM JyXOBHBIX MPAKTHK, HAIPaBJICHHBIX HA IIIyOMHHBIE MTpeoldpa-
30BaHHS Pa3HBIX 4CMEKTOB JINYHOCTH.
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CTa TaHTPHI, MOCBSIIEHHYI0 KOCMOJIOTUH, BPEMEHHBIM [IUKJIaM, aCTPOHOMHUH U acTPOJIO-
ruu ([Joinvixosa-Tlapguonosuy 2018; Cmpenxos 2008; bepzun 2006). K «BHyTpeHHEMY»
ACIIeKTy OTHOCHUTCS BTOpas IVIaBa, MOCBSIIEHHAS [IUPKYISIUA YHEPTHUI B YEIOBEUECKOM
TeJe, SHepreTHUeCcKUM BeTpaM (8aro), KaHanmam (Haou), SHEPTreTUYECKUM LeHTpaM (ua-
Kpam), TOYKaM-KaIulAM, B KOTOPBIX KOHLIEHTpUpyeTcs 3Heprus (6uxdy). ['maBer 3—5 oT-
HOCSITCSL K aCIleKTy «HMHOTO». TakuMm 00pazoM, «BHELIHHUID» M «BHYTPEHHHI» aCIEKThI
Kanavakpsl paccMaTpHBalOT Makpo ¥ MHKPOKOCM COOTBETCTBEHHO, «HHOI» e aCHeKT
paccMarpuBaeT crienuduueckne npakTHku «Kamadakpa-Horm» (kauecTBa, KOTOPBIMHU
JOJDKHBI 00JIafiaTh YUYHUTENS W HACTABHHKH, MECTO W BpeMs IOCBSINEHHUS B 330TepUye-
CKHE TIPAaKTHKH, PUTYaJbl, 3aBEPIIAIONINE MMOCBSIIEHNE, TEXHUKH CO3/IaHMsI MBICIIEHHOTO
oOpa3za iunama Kamauakpe! u 1. 1.). B cucreme Kanauakpbl cyIiecTByeT CHMBOINYECKOE
M300pakeHNe TPEX acleKTOB B BHUJIE COUETAHHUS JECATH DJIEMEHTOB (CEMH CAaHCKPUTCKUX
CJIOTOB, 3aITUCAHHBIX aN(aBUTOM JIaHBIKA U TPEX TpaPUUECKUX CUMBOJIOB: ITOTYMECII,
muck, iaMa) (Cmpenxog 2008: 125, 127). IlpuMeHNUTENBHO K acTPOJIOTHH AJIS HAC 0CO-
00 MHTEpecHHI MepBble JBe IMaBbl Tekcra. KaptuHa mupa, npemtaraemas Kamauakpoii,
npeacTaBisieT co0ol CTPYKTYPY M TPOTOPIMH BCEIEHHON, CHMMETPUYHBIE CTPYKTYpE
U TIPOTIOPITUSAM desioBeueckoro tena (bepsun 2006). Jlanee B TEKCTe MPUBOASITCS MaTe-
MaTtuieckue GopMyIbl s PacuéToB KalleHIaps 1 MOJOKeHNH HeOecHBIX Tel. B Tekcte
TaKKe TPOU3BEAEH JIETaNbHBIN JIMHTBUCTHYECKUIA aHaTH3 CHCTEMBI CAHCKPUTCKHX Iac-
HBIX M COIIACHBIX, (POPMHUPYIOIINX OCHOBY JUIS BBIYUCICHHH IOMOJHUTENBHBIX JeTa-
Jiel THOETCKOTO KajeHmaps ¥ aHanu3a MauTp (Jeitvikosa-Ilapguonosuu 2018; bepsun
2006). Bo Bropoii maBe Kanmauakpa-TaHTpbl pedb WAET O BHYTPEHHUX ITUKJIaX BpPEMEHH,
COOTBETCTBYIOIIMX BHEITHUM. Hanbomnee rpyOble UKIBI — 3TO CMEPTh, IPOMEKYTOTHOE
cocrostuue (6apoo) U nepepokiacHue. B CBA3M ¢ 3THUM ONMUCHIBAIOTCS Pa3HbIC BUJBI IE-
pEepOXKIIEHHI, HAPUMEP, U3 MAaTEPHHCKON YTPOObI WU U3 SHIA, U pa3iudHble (HOPMBI
KHU3HH, KOTOPBIE aCCOLUUPYIOTCS C KaXKIIbIM U3 TISITH 3JIEMEHTOB. 3aTeM TEKCT TIEPEXOIUT
K OMMCAHHMIO YEIOBEYECKOTO POXKACHUS U IECATH CTAIMH )KU3HEHHOTO IMKJIA, HAYMHAS OT
3a4artusi ¥ KoH4ass cMepThio (Bepsun 2006: 86).

AMy.]'IeTLI H UX CHMBOJIMKA

[ToBcenHeBHas XU3HB PANOBBIX THOETIIEB OyKBaJbHO HAIONHEHA PAa3TUYHBIMH CHM-
BOJIaMH, Ha3HAYEHHEM KOTOPBIX SIBIISIETCS] paclpocTpaHeHne OraronoXeIaHwid 1 3aIIuTa
OT 3JIBIX JyXOB, Oone3Hel u Heyaad. Lemoukn pa3HOIBETHBIX OTPE30B TKaHH, pPa3BEBal0-
IIUecs Ha BETPY, CTAlId CBOeOOpa3HBIM cuMBoJIoM Tubera m Henana. Takue 1iemnodku u3
Pa3HOIBETHBIX (PIIAKKOB, U3BECTHBIC IO/ HA3BAHHUEM J1yHe-Mmd, SBISIOTCS Hanboiee pac-
MIPOCTPAHEHHBIM OJTaroTnoXXeIaTeIbHBIM U 3allUTHBIM CHMBOJIOM, HCITOJIE3yEMBIM TIOCTIe-
JIOBATEIIIMU THOETO-MOHTOIBCKON OYIAMICKON TPpaIUIINH.

MonuTBeHHBIE (braru MpencTaBisaioT co00i KBaApaThl Pa3HOIBETHOW TKAaHU, C HaHE-
CEHHBIMH Ha HUX MaHTpPaMH, y30paMH, CIOTaMH, a Takke W300pakeHHeM OOJXHUCATTB,
MH(UIECKUX )KUBOTHBIX U OIIarONpHUATHBIX CHMBOJIOB. MI300paskeHnst HAHOCSITCS HAa TKaHb
METOAOM KCHitorpad i — CHadaia BeIpe3aeTcs AepeBsIHHas MaTpHUIla, 3aTeM JIeTaeTCs OT-
TUCK. OTpe3bl TKAaHU TPAJUIIMOHHO OKPAIIWBAIOTCS B TISITHh I[BETOB, KAXKABIH U3 KOTOPBIX
COOTBETCTBYET OJHOMY W3 TISITH DJIEMEHTOB (CHHUI — MPOCTPAHCTBO, OBl — BO3MYX,
3€JICHBII — BOAA, KEIThIN — 3eMJISI, KpACHBIM — OTOHB). DJIakKKH MPOAaroTCs HabopaMu
IO TIATH MITYK U MOTYT BEIATHCS TOPU3OHTAIFHO W BEPTUKAIBHO. [ opr3oHTaNbHEIE (ra-
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T'M HA3bIBAIOTCS JYHe-Md, YTO MOXKHO JTOCIIOBHO TEPEBECTU C THOSTCKOTO «BETEP-KOHBY,
BEpTUKAIbHBIE (JIarH HOCST Ha3BaHUE Oapyoe — «3HAMSI».

Puc. 1. Monuteennsle duiaru Bokpyr pesunennun lanaii-namer X1V, r. [Ixapamcana, Uaans.
2023. ®oto M. b. lllepbak

Ha Puc. 2 MOXHO BHIETH
npuMep BEpTHKAJIBHOTO (rara
cuHero 1Bera. B rieaTpe nzobpa-
JKeH CKadyIMi KOHb, 4el o0pa3
B TPAJIMIIUOHHOMN THOCTCKOM CKO-
TOBOJYECKON KyNbType CBsI3aH C
JIBUKCHUEM, OBICTPOTOH, cTpe-
MUTEIBHOCTBI0. Ha crinHe KoHb
Be3€T MBUTAONIYIO Yally ¢ JIparo-
LICHHOCTBIO, HCIIOJHSIIONMICH JXKe-
nanust (yummamany). Ha mure,
MIPUTOPOUYEHHOM K CEIIy XOpO-
II0 BHIHBI ACTPOJOTHYECKHE
TPUTPAMMBI,  PaCIOIOKCHHBIC
M0 Kparo M MarMyecKuil KBajapar
C JIEBATHIO YHCIaMHU B IEHTpE.
Ilon xoHem pacnonararoTcs ye-
ThIpe MH(DUUCCKUX >KUBOTHBIX:
T'apyna, Turp, IpakoH W CHEX-
HbIA JIeB. Tpu M3 HUX — NTU-
1a, TUTP U JIPaKOH — SABJISIFOTCS

Puc. 2. BepTukanbHBIA MOJUTBEHHBIN (ar. TpajHIMOHHBIMU T KHTAHCKOH
®oto M. B. Illepbax TEOMaHTUH, TAEC B COYETAHHU C
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yepernaxoil 00pa3yroT YeThIpe CHMBOJIA CTOPOH CBETA U YeThIpex ce30HOB roza. Kak cunra-
0T HUCCIIETOBATENH THOSTCKIX CUMBOJIOB M ODHAMEHTOB, B THOSTCKOHN TPAIMIINK Yeperaxa,
SIBISIBINAsICSL ciMBOJIOM Kwutast, Oblia 3aMeHeHa Ha CHEKHOTO JIbBa — cuMBON Tubeta (hup
2016). Omnaxko TuOETIBI 1 MOHTOJIBI HE BCTPEYAJIH JIbBOB, IIO3TOMY MX M300pakeHHs, cl1e-
JIaHHbIE Ha OCHOBE WHAWNCKHX PUCYHKOB, MHOIZIA CTUJIM30BaHbI 0 Hey3HaBaeMocTH (7e-
penmoves 2003). Uto kacaeTcst ITHIIBL, TO €€ 00pa3 Takke MpeTepIesl H3MEHEHUs, TTPeBpa-
TUBILUCH B MUPHIECKOTO «1iaps nTuiy ['apyny — eaxany (e310Boe )XUBOTHOE) Oora Bumny
B MHJIUICKOW Tpaauiuu. B OymauicKoM CUMBOJIU3ME YEThIPE )KUBOTHBIX-XPAHUTEIST CUM-
BOJIM3UPYIOT TIPEOJIONIEHHE TaK HA3bIBAEMBIX YETBIPEX BEIMKUX CTPAXOB — POXKICHUS, 0O-
JIE3HU, CTApOCTH U cMepTu. JleBbili kpail duara ykpariieH psioM U3 CEMH BEpPTHUKAIBHBIX
n300pakeHnit. Ha mepBbIid B3NS MOXKHO MOAYMAarh, YTO TPH aHTPOIIOMOPQHEIE (HUTYDHI
npeacrasisaoT OoaxucartB bemyro Tapy, Amuratoca 1 MaumKyuipu, 4be M300pakeHHe
TPAIUIUOHHO I MOJIUTBEHHBIX (pr1aroB. OHAKO COYETAHUE ITUX TPEX MEPCOHAXEH ¢ U30-
OpaxxeHreM Kojeca J[xapMbl, IparoleHHOCTH, KOHS M CIIOHA JaeT BO3MOXXHOCTH MPEATIONO0-
YHTh, YTO B JJAHHOM CJTy4ae MbI IMEEM JIEJIO C CEMbIO CUMBOJIAMH YaKpABAPMUHA — WJIE-
TBHOTO MH()UYECKOTO Lapsi B OyIIMHCKON TpaILuK, YbHMH aTpHOYTaMU SIBISEOTCS TaK
Ha3bIBa€MbIE CEMb COKPOBHII (Koseco J{XapMbl, 1paroleHHOCTh, HCIIOMHSIONIAs JKeIaHus,
CIIOH, KOHb, LIapHIIa, COBETHHUK U MOJIKOBOAEL). Han n3o0paskeHneM KOHsI IIOMEIIEHbI MOHO-
rpammbl Kanmagakpa-tantpsl. CripaBa 1o BEpTHKAIH PACTIONOKEHBI BOCEMb OIaronpUsTHBIX
CHMBOJIOB, HIKHIOIO TPETh ITOJIOTHA 3aHUMAIOT TEKCTHI MAHTP.

@rnaru BHIBEIIMBAIOTCS B MTOCIIEI0BATEIHLHOM YE€PEIOBAHNH IISITH [[BETOB B 0COOBIX Me-
CTax, TAKMX KaK Xpambl, CTYIIbI, KPBIIIHU, TOPHBIE MepeBabl. [ BeiBemMBaHus (aros
CYIIECTBYIOT OJIATONIPHUATHBIE JHU, KOTOPBIE BBIYUCISIFOTCS ACTPOIOTaMH M YKa3bIBAIOTCS
B ©XKETOAHBIX anbMaHaxax. Tuberckuii HoBerit rox (Jlocap) — 310 mydriee BpeMs IJis
OOHOBJICHUSI BBITOPEBIINX M UCTPETIABIINXCS HA BETPY MOJIMTBEHHBIX (uaroB. Cunraercs,
YTO BBIBEIIMBaHKE (DIIaroB yCTpaHsET BCE MPEMATCTBYS, BEI3BAaHHBIE 00JI€3HIMU, Heyaada-
MU, IEMOHUYECKUMU U MJIAHETaPHBIMU BO3JEHCTBHUSIMH.

Puc. 3. Habop MOTUTBEHHBIX (hIAKKOB C H300pakeHHEM BOCEMH OJIarONPUSTHBIX CHMBOJIOB.
®oto M. b. lllepbak
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Eme omauM pacnpocTpaHeHHBIM W300paKEHUEM SIBISIIOTCS] TAaK Ha3bIBAEMbIE BOCEMb
OJaronpusTHBIX CHMBOJIOB (30HT, Mapa 30J0ThIX PbIO, JparoleHHas Basa, JIOToC, Oemast
PaKoBHMHA, 3aKPYUHBAIOIIAsCS BIPABO, OCCKOHEUHBIN y3ell, 3HaMsI TT0OEIbI M 30J0TOe KO-
neco). Mix nzo0paxxeHue MOXXHO BCTPETUTh HA MOJIMTBEHHBIX (arax, Ha MeOemnu U Ipe-
MeTaxX MHTephepa, B KaueCTBE Y30pOB Ha TKaHAX. DTH BOCEMb CHMBOJIOB YaCTO PUCYIOTCA
Ha Jlopore, BeAylleld B XpaM WM MOHACTBIPb, IPU TMOMOIIM MYKH WM Pa3HOIBETHBIX
MOPOIIKOB W CITY)KaT 3HAKOM NMPUBETCTBUS U TOYTEHUS MPUOBIBAIOIINM HUMEHHUTHIM JTy-
XOBHBIM TOCTSIM.

W3HauanbHO OHU COCTABIISIM IPYIIy PAaHHUX MHIUNCKHUX CHMBOJIOB LIAPCKOM BIACTH
Y BpyYaJIUCh Ha TaKUX HEPEMOHMSX, KaK BO3BEJEHHE Ha TPOH WM KopoHaius. Bocemb
CHMBOJIOB B pa3HbIX KOMOHMHAIMSX MPUCYTCTBYIOT TAKXKe B TPAJAUIMH HEBAPCKOTO Oy.-
mu3mal U B [okaliHU3ME.

B Oynamsme BoceMb CHMBOJIOB yIauu MPEACTABISIOT HOAHOIIECHNUS, CIeIaHHble Oora-
mu bynne [lakbsamyHH cpasy ke MOociie JOCTHKEHHS UM POCBETICHHS .

B kwuraiickoM Oyanu3Me 3TH BOCEMb CHMBOJIOB TaK)Ke MPEACTABISIOTCS BOCEMBIO pa-
TOIICHHBIMU OpTaHaMHM TeJa MPOCBETICHHOTO: 30HT 0003HAUaeT CeNe3EHKY, ABE 30JI0ThIC
PBIOKH — 9TO MMOYKH, COCYI IPArolieHHOCTEH — ITO KENMYIOK, JIOTOC 0003HAYaeT NeUYeHb,
PaKOBHHA — 3TO JKETYHBIH My3bIph, 0ECKOHEUHBIH y3el 00pa3yeT KUILIEUHHK, T0OeA0HOC-
HOE 3HaMs MPEICTABIACT JETKHE, a kKoeco — cepate (bup 2016).

JloTtoc, KOTOpBIN pacuBeTaeT O6€3yNpedyHO YHUCTHIM U HE3aIlATHAHHBIM, IpopacTas u3
BOJHOH TPSICHHBI, — 3TO CHMBOJI YHCTOTBI, OTPEYCHUS U O0KECTBEHHOCTH. beCKOHEeUHBIi
y3ell meperuieraercss 0e3 Hayasa U 0e3 KOHIA, CHMBOJHM3UPYSl OSCKOHEUHYIO MYIPOCTb
Bynnst u ero 6eckoreunoe coctpaganue. [1apa 300ThIX pIO 4acTO H300pakaeTcsi B BUIE
KapImoB, KOTOpbIe Ha BOCTOKE CUUTAIOTCS CBAIIEHHBIMU. DTO CUMBOJI MJIOAOPOAUS U U30-
OwWIusl B MHIYMCTCKOM, JUKAHHCKON M Oy/[UIMHACKON TPaauIusaX. 30HT — TPaTUIMOHHBIN
WHAWMCKHUI CUMBOJ 3aIIUTHl U APCTBEHHOCTH. OH CHMBONM3HPYET 3aIIUTy OT CTpaja-
HUI, CTpacTH, MPersTCTBUN, 00Je3Hel M BPeJOHOCHBIX cril. 3Hams mobensl — 00eBOi
LITaHAAapPT BOEHHOTO MPEBOCXOACTBA, 3MONeMa 1moOenHoro mpocBeTieHus: bynasl u ero
MPEeOI0JICHUs TOMUHI ieMoHa Mapsr’. CuuTaeTcs, 4To moOeI0HOCHOE 3HAMSI CHMBOJTU3H-
pYeT IpeooeHNE MPETIATCTBUH Ha Ty TH K JIOCTHXKEHHIO MpocBeTiaeHns. CoCys COKPOBUII
WUTIOCTPUPYET JIETCHIY O HEUCUEpIaeMO JParolieHHON Ba3e, CIIOCOOHOHN MOPOXKIaTh
JIIOOBIC BUIBI OOrarcTBa. DTO CMMBOJI OJIAaronoiiydus U qocrarka. JparoneHHas oenas pa-
KOBHHA HCIIONb30BaNach B A3UM B KauecTBe TopHa. PakoBuHa sBIseTCS AIMOIIEMOH CHITBI,
BEPXOBHOM BIIACTH, CUUTAETCS, YTO €€ 3By4aHHE OTTOHSET 3JIBIX JyXOB, MPEI0TBpaIlaeT
MIPUPOJHBIE KAaTaKIM3MBbl U PacHyTHBaeT SJIOBUTHIX co3faHMN. PakoBHHA HCTONb3yeTcs
KaK pUTYaJIbHBII MY3bIKaJbHBII HHCTPYMEHT. B 3ToM ciydae oHa cHaOxaeTcsi MeTaulu-
YeCKMM MYHAIITYKOM W3 MeId, OpOH3bI, cepedpa MM 30J10Ta, KOTOPBI WHKPYCTUPYET-
Csl TIOJNYJParolieHHBIMI KaMHAMHU U yKparaercs: y3opamu. Koneco [[xapmel — onuH u3

1 HeBapLI WM HEBAPIBI CYUTAKOTCA aBTOXTOHHBIM HACCIICHUEM TOJIMHBI KaTMaH,I[y.

> bpaxma MOSBHJICS C TOJHOIICHWEM B BHJE 30JI0TOrO Kojeca ¢ ThICAYeH cmuil, mpocs bynmy
MTOBEPHYTH Kosieco yueHuil J[xapmel, UHapa, npernomHec Oemyro, 3aKpydHUBAIONIYIOCS BIIPABO
pPaKoBHHY KakK CHMBOJI TpoBo3riamieHust Jxapmel. bormus 3emmn CrxaBapa mpemopHecna
eMy 30JI0TOH coCyl, 10 KpaéB HAIONHEHHBIN ampumoii (HeKTapoMm Oeccmeptus). B
nkoHorpaduu bpaxma u MHapa m300paxkaroTcs ciaeBa U CIpaBa OT TPOHA IIPOCBeTIeHUs Bymier
MIPENOHOCAIIINMHE EMY 30JI0TOE KOJIECO U OEITyI0 PaKOBHHY.

3 CornacHo JIETCHAC O XHU3HHU U IPOCBCTICHUU Ey[[)lbl, ACMOH CMEpPTHU Mapa nbITAaJICA MMOMEIIAaTh
Cunnxaprxe ['ayTame mocTidp HUPBaHBI, HACJIaB HA HETO CBOE IEMOHUYECKOE BOMCKO.
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M3BECTHEUIINX OyIIUICKIX CUMBOJIOB. OHO CUMBOJIHM3UPYET ydeHHue bynisl u sBisercs
arpulyToM 1aps-dakpaBapTuHa. Kojieco ¢ BOCEMbIO CIIUIIAMH MOXKHO YBHIETh Ha (hpOH-
TOHaX OyanuiicKuX XpaMoB. BoceMb cruIy Kojleca CHMBOJIU3UPYIOT 3TAIbl OJIaropoIHOro
BOCBMEPHYHOTO MyTH!, KOTOPBIM aJeNThI OyIar3Ma 00sI3aHbI CIIEI0BATh.

Kaxnpiii u3 BoCbMH OJaronpusTHBIX CUMBOJIOB B OTJEIBHOCTH WM BCE OHU BMECTE
JOJDKHBI TIPHUBJIEYb ynady, OOraTCTBO M 370POBbE, a TAKKE 3alIUTUTHh OT PA3IMYHBIX He-
TaTUBHBIX BIUSHUM. YacTo mX pacmojaraioT y BXOAa B JIOM MJIM KOMHATy, BEIIAIOT Ha
7000BOE CTEKIIO MAIITUHEI.

Kpaiine nomymnsipHbel aMyJIeThl, KOTOPbIE MO)KHO HOCHTh ¢ c000i. Takue TalMcMaHbI
Yaie BCEro MpeCTaBISIIOT COOOW pa3HOLBETHBIE TKaHbIE MENIOYKH, Ha HIHypke. Ha-
MOJTHEHUE BHYTPH MOXKET OBITh CaMbIM Pa3HOOOpa3HbIM, 4Yalle BCETO 3TO MarH4eCcKHe
KBaJIpaThl U TPUTPAMMBbI, H300pakeHUs IBEHAIIATH aCTPOJIOTHYECKUX KUBOTHBIX, MaH-
Tpel U T. 1. K amyneram mogoOHOro THIa OTHOCSTCS, Harpumep, JKentoe xoneco MaH-
JOKYIIPH — aMyJIeT, 3alUIIAIoNINi HOCUTEN OT HecYacTUi U Hey[ad U aMyseT IPOTHB
«TOfa MPENATCTBUNY (Ke200K), €T0 HOCST T€, Yei acCTPOJIOTHYECKHM 3HAK Tofja pOXKACHUS
COBIIAJaeT CO 3HAKOM TEKYIIETo rojia (U1d POXKACHHBIX B TOJ THUTPa, HEOIArONPUATHBIM
SIBIISICTCSL TOJ THTPa U T. 1.). AMYNEThl TakKe M3TOTABIMBAIOTCS HA 3aKa3, MOTYT OBITh
WHIWBUIYaTbHBIMH WIN TTAPHBIMH.

Puc. 4. Tlapa Tpagunnonasix amynetoB. ®oto M. b. Illepbak

TuGeTckast acTpOIIOTHS MPOIILTA TOJITHIA MYTh PA3BUTHS, HO TIPOIOIIKAET OBITh BAYKHOM
COCTABIISIONIEH KYIBTYPHI IOBCETHEBHOCTH THOETIIEB B YCIOBUAX aAuacnopsl. HecMotps
Ha KOHTAaKTHI OyIIn3Ma ¢ COBPEMEHHOM 3armafHoil HayKoH, B TOM YHCIIE B C acTPOHU3H-
KO, THOETIIBI HE CIIeNIaT OTKa3bIBATHCSA OT TPATUIIMOHHBIX MPEJICTABICHN 0 HEOECHBIX

! Dranamu BOCBMCPHUYHOTO ITYTH ABJIAKOTCA IPABUJIBHOC TIOHMMAHUEC, ITPAaBUJIBHBIC MBICIIH, IIpaBUJIbHASA
PpCUb, NPaBUJIIbHBIC I[eﬁCTBHﬂ, HpaBHJ’IBHLIﬁ 06p3.3 JKU3HU, TPABUJIIBHOC YCUIIME, MPAaBUJIBHOC MaMsi-
TOBAHME U IPaBUJIbHAA KOHLCHTPAIUA.
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CBETWJAaX U IUIAHETAX WU UX BIMSHHUM HA XKU3Hb JItoAei. J[o cux 1mop HU OJHO BaXXKHOE CO-
OBITHE B XH3HH PSI0BOTO THOETIA OYIb TO CTPOUTENBCTBO JIOMA, CBab0a MU TOXOPOHBI
HE TPOXOJAT 0e3 KOHCYIBTAllMH C acTPOJIOroM. THOEeTCKoe MPaBUTENBCTBO B W3THAHUH
npuiIaraeT yCWIMs 10 COXPaHEHHWIO M MOAJIEPKAHUIO KYIBTYPHBIX TPaIului THOETIEB,
KOTOPBIE HAXOJSATCA MO yTPO30M pa3MbIBaHUS B YCIOBUAX IUACIOPHI: CO3MAOTCS CIIELM-
aJbHBIE YUeOHbIC U KYJIBTYPHBIC YUPEXKICHHUsI, Ybei HETIOCPENCTBECHHOW 3a/1aueii cTaHo-
BUTCSI Nlepe/iada 3HaHWH 1 OTbITa HOBOMY ITOKOJIeHHIo THOeTeB. B yactHocTH, MHCTUTYT
TPaJUIIMOHHON THOETCKOM METUITMHBI M aCTPOJIOTUH MeH-1IU-KXaHT, co3aaHHbIi B 1960 1.
o npockoe Janaii-namsl X1V, 3aHUMaeTCst U3TOTOBJICHUEM U MPOJAKEH JIeKapCTBEHHBIX
[IpEnaparoB U amMyJIeTOB, CO3IaHHBIX 110 TPAAULHMOHHBIM TEXHOJOTHUSM, B KPYIHBIX MO-
HACTBIPSIX JIAMBI-aCTPOJIOTH IMO-TIPEKHEMY BBIYHCIISAIOT ONIAaTOMPHUSATHBIE NAThl Ui TPO-
BEJICHHUS KPYITHBIX PETMTHO3HBIX LIEPEMOHUI U TOpkKecTB. TubeTckas acTpoyorus Haps-
Iy C APYTUMHU CUCTEMAMM ACTPOJIOTUHA U F'€MOAHTUU, TAKUMHU KaK MHAUNCKHUI JKHOTUII
W KUTaiickuil (pIH-NIYH ceromHs MPOYHO YKOPEHWIIACh B CTpaHax EBpoOIbI 1 AMEpUKH.
Bce 3T miaru MO>KHO CUMATATh YCIEIHOM MPOrpaMMOi 10 COXPAHEHUIO 3THOKYJIBTYPHOU
WACHTUYHOCTH TUOETCKUX OSKEHIIEB B YCIOBHSIX TUACTIOPHI.
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JIIO CAHBII3E: KAK ®ES IECEH HAIIJIA PABOTY B TYPU3ME

B cmamve uccnedyemcs necenoa napooa uoicyat, nposicusaroujeco 6 Iyancu-oicy-
AHCKOM ABMOHOMHOM pAtioHe, KPYNHelue20 HAYyUuoOHATbHO20 MEHbUUHCTNEA CO8pe-
mennoi KHP, o «ee neceny Jlo Canvyse. Jlio Canvyse, («mpemwsi cecmpa Jloy) —
Muguueckas 2epouns, cupoma, Komopas obaadaem G0AUleOHbBIM MATAHMOM Nemb
nechu. QuKCUpPYIOMCcs paziuynble 8apUAHmMbl CIOJICEMA, HO 6 YeloM OH GKIIOHAEm 8
cebs onucanue 2epouru Kak 00opotl u mpyoonrooueou oegyuxu-cupomol. Ona noém
necHu, bopemcs ¢ nomewuxom, nobexcoaem noOOCIAHHBIX UM NOIMOB 8 NECEHHOM
cocmazanuy. B camoii nonynsapHotl eepcuu 6 KoHye 0egyuKa cubHem @ pexe gmecme
€O C8OUM 03IOONEHHBIM, a 3ameM 6o3Hocumces Ha Hebo. B Opyeux eepcusix onu cna-
Caromest om 60UHO8 NOMEWUKA, YIIbIE NO peKe. AGMopomM paccmampugaemcs ucmo-
PpUsl NOAGLEHUSL 2EPOUHU, NPUMEHEHUEe e€ 8 COBPEMEHHON KVIbmype U mpaH3um om
MUPUUECKO20 NEPCOHANCA OO MYPUCIUYECKO20 ammpakmopd. lenaemcs 8b1600 0
Oecakpanuzayuy MUpoIocUYeckozo oopasa u UCHONb308aHUN TUlb HEKOMOPBIX €20
XAPaKmepHvix NPUIHAKOS8 U/ulu Yacmeti ciodlcema 071 NPUMEHeHUsi o HeoOX0OUMO-
cmu 8 mypusme, O0pbbe ¢ NPEeCMyNHOCMbIO, 8 YACHMHOCMU, UHMEPHEM-MOUEHHUKA-
MU, nponazanoe aHmMuKo8UOHbIX Mep 60 epems nandemuu COVID-19 u op.
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LIU SANJIE: SONG FAIRY AND HER WORK IN TOURISM

The article examines the legend of the Zhuang people, the largest PRC national
minority dwelling in the Guangxi Autonomous Region, about the “Song Fairy” Liu
Sanjie. Liu Sanjie (“Third Sister Liu”) is a Zhuang mythological character, an or-
phan who has a magical talent for singing songs. Various plot versions are record-
ed, but in general they describe her as a kind and hardworking girl. She sings songs,
fights with the landlord, and defeats the poets sent by him in a song contest. In the
end, she and her lover die in the river and then ascend to Heaven. In other versions,
they both float down the river from the evil landlord’s soldiers. The work examines
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the history of Liu Sanjies appearance, manifestation and use in modern culture,
and her character s transition from a myth to a tourist attraction. The author draws
a conclusion about the desacralization of the mythological image and illustrates
it with several examples of its partial use in tourism, crime control, anti-COVID
measures propaganda etc.
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WxyaHbl — HapOJ, TOBOPSIIMN HA WKYAHCKOM SI3bIKE Tali-KaJlaliCKOM SI3BIKOBOM CEMBH.
B KHP stot Hapox mpo)XUBaeT MOUTH UCKITFOUUTENLHO Ha Tepputopuu ['yancu-Uxxyanckoro
ABTOHOMHOIO pailoHa, HAXOASILEr0Cs Ha I0re CTpaHbl. UKyaHbl, TP COBOKYITHOM YHCIIECH-
HoctH Oonee 19,5 MutH yenoBek (Hun L3uyoied u Op. 2022), sIBISIFOTCSI KPYTHEHIINM HEXaHb-
ckuM HapogoMm KHP. Ecnu cormacutbes ¢ TeM, 4to Hapoas! BoeTHaMa Tail v HyHT ABJISIOTCS
YaCcThI0 WKYAHCKOI'O 3THOCA, TO WKYyaHbl, TAM U HYHIHM COBOKYITHO SIBJISIFOTCSL BTOPBIM IO
YHUCJIEHHOCTU HapOAOM B MUPE, HE UMEIOLIUM OTAEJIBLHOIO FOCYAApCTBa, IOCE KypAoB. TeM
Oonee yqMBHTETICH TOT (DAKT, UTO WKyaHBI OCTAIOTCS BCE €€ MalIOU3yYeHHBIM HApOIOM.

Temotii naHHO# paboTHI ABJSIETCS WKYyaHCKask KyIbTypa, H B 00Jiee Y3KOM CMBICIIE, MU-
(donoruueckuit 0opa3 HapoHOU repounu Jlro CaHbIgze.

HexoTtopblie CroKeThI

JTio Canbize, Xl —4H B nepeBone — «rpeths [crapmas] cectpa Jlio», (Takxke BCTpeya-
forcst HaumeHoBaawst JIro CanbMaid, JIto Canabry, TpeThs modb Jlio, TpeThs [Mitamgmasi] ce-
ctpa JI10) — repouHs wkyaHCKOH MU(OIIOTHY, IEBYIIIKa U3 OeTHOW CEMbH, Yallle CHpPOTa.
Omna oTHYaeTcst KPacoTOH, YeCTHOCTHIO, TOPSJOYHOCTBIO, HO TIPEK/IE BCETO, BOIIICOHBIM
TalaHTOM TEeTh «ropHbIe necHuy» manbrd LLFK. JIpyrue repou cioxkeros — eé 6par Jlio
Op (WHOTHA aHTaroHWCT), Bo3mobaeHHBIH A Hio, Ctapsrii PriOak, aHTaroHUCT MTOMETITHK
(Mo Xyaitxaub, JIn Jlaocanb, 1 ip.) MOATHI «CIOIAM, HHOT/IA KaK CaMOCTOSTENNbHBIE TIEp-
COHAXXH, HOIJa KaK IMOAPYYHBIC ITIOMEIIUKA, TOPHBIC IYXHU, KOTOPLIC ITIOMOT'at0OT CaHBH3e
BBIITOJIHATE 3aJaHUA U JIP.

OcHoBoii ctoxkera siBsiercst cama Jto Canblze u €€ yMEHHE IeTh HapOJHBIC MECHU.
JInGo oHa cama, MO0 e€ TaaHT BCTYMAaeT B MPOTHBOPEUHE C OKPYKCHUEM: CTaplIni Opar
el 3arperaeT neTh MeCHH, 605ICh, 9TO 3TO OyAeT Memarh TpyauThes, (Hyn I yanovnuns 2007:
481); JIro Canbize mobexaaeT B meceHHOM coctsasannu croriaeB! (Hywn Iyanvnuns 2007:
487,489, 490); B mecHAx m300mudaeT 371010 nmomemuka (Hyr I yansnuns 2007: 494).

PaznuuHbIe repon MBITArOTCS MOMEMATh i eTh: OpaT TaéT HeBBITOTHIUMBIE 3aaHNUS,
HanpuMep, IepeTepeTh MIETKOBBIM IUTATKOM KYCOK SIIIMBI, ITOKapyUTh HaJl KOCTPOM Ha Jia-
JIOHW KaMeHb 110 ero Msrkocth (Hyn [yanenuns 2007: 482), cronan mpempraraior CocTs-

! Croraii — pasroBopHOE HANMEHOBAHHUE TIEPBOI YUEHOM CTENIEHN «IIIDHBIOAHE)» B CHCTEME TOCYIaPCTBEHHBIX
9K3aMEHOB «IALBI0M». DK3aMeHbl M BoOOLIE 3BaHHME 00pa3oBaHHOrO uejoBeka B crapoM Kurae
TIpeIoaraiy OONBITYI0 HAYUTAaHHOCTD, 3HAHKE IPEBHEH JIMTEPATyPhl 1 YMEHHE CIIararb CTHXH.
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3aThCs B MECEHHOM TOEAMHKE!, sKeHa Opara TpeOyeT MOJIHUTh PHCOBOE TMojie Oe3 HHCTPY-
MEHTOB? H JIp.

Co cBOMM II€BYECKUM TAJIAHTOM OHA BEITIONIHSET BCE 3a]JaHNs1, HAITpUMED, IPU3BaB Tec-
HSIMHU TOPHBIX JIyXOB Ha MOMOIIb. B KOHIIE TEPOMHS TEM WIIM MHBIM CIIOCOOOM HCUE3aeT:
ruOHET, THOO BOZHOCHUTCS Ha HEOO M CTAHOBUTCS MMOKPOBUTEIBLHUIICH MTEBIIOB, TUOO TEJIO
e€ TpeBpamaeTcs B KaMEHb, JTH00 OHA crlacaeTcs 0ErcTBOM, TN00 YHOCUTCS Ha o0Jiake.

B mamsiTh 0 Hell WKyaHbl OTMEYAIOT MPa3IHKK, KOTOPBIi HasbiBaeTcs: «CaHbIO3CaHbY, (—
H =, B mepeBose — TpeTHii JIeHb TPETHETO [JIyHHOTO| MECSAIA), UM IIPA3IHUK TECEH»
1T T5. MpasaauK 0O6BIYHO IPUXOMUTCS HA TIEPUOJL C KOHIIA MAPTA JIO CEPEMHbI anpeis.

Hcrounuku u jJuteparypa

OOBEKTOM HCCIICTOBAHUS TaHHOH pabOTHI ABIAETCS 00pa3 WKYaHCKOW reporHH, «Peu
necen» JIto CaHbI3e, a mpeaAMeToM — aJanTallys 1 IpUMEHEeHHe 3TOro o0pa3a B COBpe-
MeHHoH KyinpType KHP. CraButcs 3agada nmpocineauTs n3MeHeHne o0pa3a TepOrHH U DBO-
JIFOIIUIO OT MH(PHYECKOTO IMTEPCOHAXA J0 TePOsi COBPEMEHHOM KyJIBTYpHI M 00pa3iia 3KOHO-
MUKH TypHU3Ma.

Hcrounnkamu ncciaenoBaHus ciayxar MA(B! 1 sereHasl o Jlto Canbnse (Hyn [yano-
nuns 2007), dpunemel («Jlto Canbmze» 1961 1., pex. Cy JIu. YaHdayHbCKast KHHOCTYIUS),
rpadugeckue HoBeutl («JIto Canbize», xya. Jaua DpnyH 1983) u criekTakii, HCIIONb3Y-
formue o0pa3 3Toi reponHN. Bo3MOXHOCTE MMO3HAKOMHUTECS ¢ 00mHKoM JIto CaHbIl3e MBI
rMeeM Omaromapsi oOpalieHnIo K COBPEMEHHBIM BHIeOMaTepHaliaM B KUTAHCKOM CerMeH-
Te cetn laTepHEeT. Marepuaisl mpeacTaBieHbl POIIMKaMHU Pa3IMIHON HAIPaBICHHOCTH, B
koTopeix ¢urypupyet JIto Canbize. [loMumo 3TOTO, aBTOPOM HCITOIB30BAHBI MaTEPHAIIBI
Y JTMYHBIC HAOIIONEHM 110 UTOTaM IoJIeBoi paboTsl B ['yancu B HosOpe 2018 1., okTa0pe
2022 r., anpene 2023 r.

Jluteparypa, HCTIONB30BaHHAS MTPH HAIMCAHUU CTAaThH, MOJKET OBITH pa3/ieieHa Ha JIBe
kareropun. IIpexxne Bcero, 3To pabOTHI, HCCIEAYIOMNE C Pa3HBIX CTOPOH CIOkeT o JIto
Canbize (Ren Xubin 2023; Quan Liu 2022; Ping Feng 2009 u ap.), a Takxe MyOIuKamnm,
MTOCBSIIEHHBIE BOBIICUEHUIO HAIMOHAIFHON KYJTBTYPBI B S)KOHOMHUYECKYIO JIESTEIIbHOCTD B
Kurae (Jiang Ping 2015; Li Zhigiang 2012; Liu Chunhong 2014 u np.).

Ha pycckom s3p1ke 00 3TOM MUGOTOTHIECKOM CIOKeTe HalieHo aBe ctarbu (Cron HH-
6anb 2020; Cron Unesns, Moszeom 2021). B HUX 3aTparuBaeTcsi My3bIKaJIbHAS COCTABJISAIO-
mas GeiToBanus croxkeTa o JIro Canblze B HapoaHoi apame ['yancn — F21i «uaiinsgo»’.
HyxHO oTMETHTB, YTO Ha PYCCKOM SI3BIKE PAa0OT, TaK WM WHAYE MOCBSIIIEHHBIX WKyaH-
CKOH Ipo0OiieMaTrke KpaifHe MaJio, B JaHHBIH MOMEHT CYIIECTBYET BCETO TPXU MOHOTpadun
(Umc 1972; Mockanée 1979; nunxun 2022).

BoabpmMHCTBO McCaeI0BaHUI HAMCAaHO HA AHIVIMIICKOM M KUTalCKOM si3bikax. Ha-
npuMep, craths aBTopa JIro Ilroans (Quan Liu 2022) mocBsIeHa ONMMCAHAIO OTHOTO U3
M3BECTHBIX CTICKTaKJIEH IO OTKPHITHIM HeOoM «Brieuariienns [0] JIto CaHbIze», KOTOPBIHA
SIBJISIETCSI U3BECTHEUIIUM TYPUCTUUECKUM aTTPakTopoM B I. AHmo I'yancu-UYxyaHCKOro

! TlompasymeBaercsi, 4To OeiHasi KPECThSIHKA-CHPOTA HHKaK HE MOXKET MOOSIUTh CIOLasl, KOTOPbIH
CTIEIMaIbHO MHOTO JIET YUHIICS CaraTh CTUXH, TI03TOMY TaKoe 3aJaHHe TOKEe HEBBITIOIHIMO.

2 B I'yaHcH pacripOCTpaHeHO TEPPACHOE PUCOBOJICTBO, HOJIMB YaCTO TPEOyeT AOCTABKH BOIbI B GOJIBIINX
KOJITYECTBAX U3 PEKH BBEPX HA CKIIOHBI.

3 B TeKcTe CTaThby Ha3BaHUE TPAHCKPUOUPYETCsI KaK «Kaif1s10%». ITO HE COOTBETCTBYET MPUHITOI B Poc-
cun TpaHcKpunmy apxuM. [ammagys.
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ABTOHOMHOTO paiioHa. B kauecTBe OHOTO U3 BHIBOJIOB aBTOP PAOOTHI TOBOPUT, HAIIPUMED,
0 HappaTHBE BEPXOBEHCTBA HAPO/Aa XaHb U PYKOBOIAIIEH POJIM KUTAWCKOTO TOCYIapCTBa,
CYIIECTBYIOIIEM B 3TOM crekTakie. (Quan Liu 2022: 131).

Kuratickue pabOThl OTJIMYAIOTCS HECKOJIBKO OOJIbIIEH CASPKAHHOCTHIO B (HOPMYIH-
POBKax, Kacarouuxcs MOJMTHYECKOH POl co3nanus 1 npuMeHeHus oopasa Jlro Canblize.
Hampumep, nenaercst yrnop Ha o3y IpOABHKEHHsT 00pa3a repoOruHH, YTO MO3BOJIMIO e
«TOKHMHYTH CBOIO JEPEBHIO B JIECy U MOIYYHUTh W3BECTHOCTh B Kurtae u B mupe» (Ping
Feng 2009: 11).

MeTOI[O.T[Ol"I/lﬂ U ME€TOAbI HCCJICAOBAHUA

HccenenoBanne mpoXoAwiio BO BpeMs TojieBoit padoTsl B ['yancu-Uxyanckom ABTO-
vHomHoM Paiione KHP B 2023 1. McTounnku wHGOPMAITAN: PEe3yIbTaThl COOCTBEHHOTO
HaOmioneHus: B BuAe (OTO- M BHUACO MaTepUAIOB, CTAaTHCTUYECKUE JNaHHBIE, HHTEPBBIO
COTPYIHHUKOB TYPUCTHUYECKHUX KOMITAHWH, TedaTHbie, (JOTO- W BHIEO MaTepHalbl pernpe-
3eHTaIlMU 00pa3a TeporHN: (PHITBMEIL, JIIEMEHTHI TOPOJICKOTO TN3aifHa, peKIaMHbIe TIIaKa-
THI 1 JIp. MeToasl cOopa nH(OpMauy: HaOIFOIEeHUE, OTIPOC.

O conepxaany MAGOB | JIETEH O TEPOHHE YKe OBIIIO CKa3aHO BHIIIIE, TTIOITOMY ceidac
MIPEACTABIAETCS HY)KHBIM C/IETaTh CIEAYIONINe MOSCHeHUs. | yaHcH — TeppuTopusl KOM-
MAKTHOTO TPOKMBAHUSI CaMbIX pa3HOOOPa3HBIX HAIMOHAIBHBIX MEHBITMHCTB. Kakprii n3
JKUBYIIIUX 3/IECh HAPOAOB UMeEET OOraTyio | SIPKyI0 HallMOHANBHYIO criernduky. Kynsrypa
HaIIMOHAJFHBIX MEHBITHHCTB | yaHCH HaXOIUT caMoe aKTHBHOE OTPakKeHHE B PAa3HBIX cde-
pax xxu3Hu. Hanpumep, THITMIHBIMI 00pa3liaMy WKYaHCKOW KYJBTYPHI SBJISIFOTCS OpOH30-
BB OapabaH 1 HaCKaJIbHBIC PHUCYHKH IMUCAHUITHI Xyaladb Ha peke [13om3saH B ['yarncn.

Puc. 1. Hackanbnble pucyHku. ITucanuna Xyamans, ['yancu.
Uctounuk: [erpormudnr Xyarans 2018

Cunraetcs, 4TO 3TH PUCYHKH OCTABICHBI JalEKUMH TPEIKAMH COBPEMEHHBIX WKYaH
(Kyournosawn np. 2019: 54). Otn u npyrue apredakThl CaMbIM aKTUBHBIM 00pa30M HUCITOIb-
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3YIOTCS: KaK yKa3aTelll B METPO, YacTH JEKOpa OPOJCKOTo MPOCTPAHCTBA, CYBEHUPHI C
OTHUYCCKUMU MOTHUBAMH U Ip.

Puc. 2. OnuH U3 BUJIOB WKYAHCKOTO OpOH30BOTO OapabaHa.
Uctounuk: Inside the Museum 2022

Puc 3. Jlexop Bxoza B OIMH U3 TOPOACKUX MapkoB. Micronb30BaH MOTHB U300pakeHUS C
nucanuibl Xyamanb. HaupauH, [HAP. OxTs6ps 2022. ®oTo aBTOpa

B COBPEMCHHOM Kurae HAaOIMCHBIIMHCTBA AKTUBHO BOBJICKAIOTCSA B SKOHOMHYECKYIO
JesITeNbHOCTh. BoBIleueHHe STHUUECKOH CIeM(pUKH MPOUCXOINT Yepe3 pa3BUTHE ITHO-
TypHU3Ma U KOMMEpLUaIU3alMIio IpeAMeToB, npeacrasisionmx e€. Ceroqus JIro Canbiize
U Ipyrue 00pasbl U apTeaKThl WKYaHCKOH KYJIBTYpBl HAXOJST CaMOe aKTHBHOE IIPUMEHe-
HHE B TypPUCTUYECKOU OTPACIIH.
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Kax ™Moryr wucmonb3oBarh-
Cd DIIEMEHThl TPaJULMOHHOU
KyasTypbI? 71 ipuMepa BO3b-
MEM MCTOPUIO pa3BUTHS IIpas3a-
Huka «CaHbplodCaHb», HeNo-
CpPEACTBEHHO cBA3aHHOrO ¢ JIto
Canprze. Kuraiickue aBTOPHI,
roBOpst 00 OSTOM Mpa3JIHHUKE,
MpeXIe BCEr0 OTMEYAIOT €ro
JIPEBHIOI0 HMCTOPHIO, TOBCe-
MECTHOCTh U  MOMYJISIPHOCTb
cpenu Hacenenus [YAP. Opn-
HaKO yKa3bIBAeTCs, YTO O(HIIU-
QIBHBIA CTAaTyC eMy MpHIaH B
1985 1., 4TO MPOTUBOPEUHUT Te-
3HCY O €r0 IpeBHOCTH ({ IUHKUH
2022: 124).

Kak numet K. Kayn, mpas -
HUK CaHbIOACaHb OBII CO3-
JlaH IpaBUTEJIbCTBOM ['y-
AaHCH «CBEPXYy» C
1[eJIbI0 00bEIMHEH U S Pa3PO3-
HEHHBIX TPYII WKYaH yepes 00-
ury o KyneTypy (Kaup 2000: 100).
IIpencrasnsercs, 4To co3a-
HHE3TOT0 [TPa3IHHUKA, €CITH OH U
OB MIMEHHO CO3/1aH, a HE BOCCTa-
HoBJieH nocie Kynsrypaoii PeBo-

Puc. 4. Yxazarens B meTpo. Mlcnonp30BaH MOTHB
n3o0pakeHust 6poH30Boro Oapadana. Hanenun, [YAP.
Hos6ps 2018. doto aBTOpa

Puc. 5. OtHndeckue cyBeHupsl B Mysee antpononorud. Hanenun, [HAP. Oxtsa6ps 2022.

®dorto aBTOpa



300 BectHuk anTpononoruu, 2025. Ne 1

JIFOLTMH, UMEJIO HE TOJIBKO MO TUYECKHE IETH, HO U SKOHOMUYECKHE: MPa3AHUK CTAHOBUTCA
emE OJHUM JIOKOMOTHBOM TYPUCTHYECKON SKOHOMUKH.

Jnist BHEIpeHUs Mpa3iHuKa B KyJIbTypHOe Tnone ['yaHcu ObUIO clienaHo cieayrolee.
B 1980-¢ roaer Obu1 oduitnanbsHo co3naan Opena «CaHbroacanby. B Hauane XXI B. aToT
Mpa3IHUK BOILIEN B CIUCKK HEMaTepHalbHOro KynbTypHOro Hacienus ['UAP u ropona
HanbuauH. Beumn oprann3oBaHbl pabodne rpymiibl Ha YpoBHE MpaBUTenbeTBa AP 10 Bo-
MIpOCy €ro MpOJABMKEHHUA. B 4acTHOCTH, IS TIOBBIMIEHUS! U3BECTHOCTH pa3JHUKa OBLIH
MPUBJIEYCHBI CPEACTBA MACCOBOW MH(POPMAIH paiioHa, OPraHU30BaHbI Pa3HOTO poja Te-
Jieniepesiayn o TPAIUILMOHHON KyapType u ap. CerofHs Ha mepuoj npa3nHuka B ['yancu
OOBSIBIISIOTCS] BHIXOAHBIC JHU.

Oopa3 JIro Canbi3ze u ero Tpancgopmanus B KyJabType

B Kurae ogro u3 Hanbosee paHHuX ynmoMuHaHwH 0 JIto CaHbI3e BeTpedaeTcs B KHATE
reorpada smoxu FOxuas Cyn Ban Csauwkn «FOimu m3ummna»'. B m3oane 98, B yacTu
«CanpMmoiimanb»? untaeM: « JIto CaHpMdi, pomoM u3 UyHBIKOY, BOCCEIAET Ha CKalle,
[mosTOMY ckaa nmeet] Takoe uMs» (Wang Xianzhi, Yudi Jisheng 1992: 3066).

Yerabie npenanwst o JIro CaHbIRe CyIecTBOBa M Ha rore Kuras ¢ qpeBHOCTH, HO paboTa
110 COOPY 1 YIIOPSIIOYNBAHIIO JAHHBIX Hadajaach pakTudecku mocie oopazosanmst KHP. 3to
BITOJIHE OBIJIO B pycJie OOIIei IMHIH HallMOHAIFHOTO CTPOUTENHCTBA B KuTae B TOT mepuon:
pabota 1o yu€Ty, M3y4eHHIO Pa3BUTHIO PAa3HBIX ACTIEKTOB JKW3HU HAIIMEHBIIWHCTB BEJIACh
OYEHb aKTUBHO TI0 BCEW CTpaHe, M WKyaHbI ObIIH OJHUM M3 BKHEHIINX €€ 00HEKTOB.

[llectBue coBpeMenHoro crokera o JIro Canbize mo rory Kuras Haunaaercs B 1954 r.,
KOT/Ia Ha OCHOBE JIETEHJ O HeW pexkuccép-iooutens JpH Yannmwa mumeT mbecy «Jlo
Canb13e», B KOTOpoi odopmistiores repou JIro Dp, Crapseiid Peidak, e€ Bo3moOIeHHBIH
MoJtooi perdak A Hro, momentnk Mo Xyai’koHb U TIOBOPOTHI CIOXKETA TaKHe KaK ITOSIH-
HOK ¢ cronasmu (Ping Feng 2009: 10).

B TOM ke rogy MecTHBIE caMONIEsATENbHBIE apTUCTHl U3 KPECThSH W MPENCTABUTENN
MeIarormueckKuX KaapoB yesna Mimmane co3mami Ha OCHOBE JIETEH]T OTIEPY B JKaHPE «Iaii-
I510», KOTOpasi MMeJia OTIYIINTeNbHBIH ycreX. [lomymsipHocTh ciokera Oblia TEHCTBH-
TeIpHO orpomHOW. Hampumep, Tompko 3a 1960 1. cnekrakib Jlto CaHbIBe TOCMOTPETIO
6ompie 12 mumH 3putenei (Ren Xubin 2023: 47).

Yemex croxeTa IpUBJIEK BHUIMaHUE CTOJIMYHBIX JesiTeneil nckyccrBa. CTONWYIHBIHN apa-
matypr L{sso FO# B 1959 1. co3man amanTaruio ciokera s co3nanus ¢huiabMa. OuiabpM ¢
OMHOMMEHHBIM Ha3BaHHEM BhITeN B 1961 1. Ha YaHIYHBCKOW KHHOCTYIUH W OBLT IIEPBBIM
My3BIKaTbHBIM GrabMoM B KHP. Haliti ero Ha KuTaliCKOM SI3BIKE CETOIHS MOKHO B CBO-
6oxa0M nocrtyrme B cetu Matepuer (Haokan Videos 1).

B stoM dmmeme reponns JIro Canbize npeactaét 00pIioM MpoTUB GeoaanbHOTO THE-
ta. OHa — cUpPOTa, KOTOpas KUBET B JAepeBHE, COOMPAET Yail M XBOPOCT M MOET TECHH.
[Momemmk Mo XyaiikdoHb IPHOBIBACT CO CBUTOH B JEPEBHIO C IEIBIO 3aCTaBUTh KPECThSIH
IJIaTUTH HECIIPaBeIMBBIE MMOOOPHI, HO Oyay4H MpuCThiKeH nmecHaMu CaHbI3e, MOKHa-
eT JIEPEeBHIO. 3aTeM OH BBI3BIBACT €€ Ha TIOSAWHOK MPOTHB CBOWX MOAPYYHBIX MOJTOB, C
YCIIOBHEM, YTO TIPY TPOUTPHINIE OHA TepecTaHeT MeTh. |loeqMHOK MPOMCXOMUT BO3JIE
pexu, xorma JIro ctouT Ha O6epery, a MOMENUK MPUTUTBIBAET M0 PeKe Ha OOJBIIOH JIOKE CO

VR », «Kpacora 3anuceif 06 OKpaMHHBIX 3eMIAX» (IIEPEBOJl HA3BAHHUA — aBT.).
2 B nepeBome — «l'opa TpeTbeit ceCTphI».
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CBUTOM U TpeMs cronasiMu. TyT ero Toxe kK AET nopaxenue. [loroM oH npeuiaraer el nou-
TH 3a Hero 3aMyX, M pasymeercs, rmoiy4yaeT oTkas. [locie 3Toro oH moxuiaeTr reporHio,
HO OHa cOeraeT W criacaeTcs BMECTE CO CBOMM BO3TI00NEHHBIM pbibakoM A Hro. B aTom
¢ubme, co3nanHoM Ha pyoexe 1950—-1960-x rr., reponHs mokazaHa O0OpIOM 3a CBOOOY,
XpaOpbIM YYaCTHHKOM KIIacCOBOHM OOpBOBI, a BCE Marnueckoe U3 CIOKeTa OpUTHHAIILHBIX
JIETE€H/] U3BATO MO MPUYUHE OOPHOBI C PEIMTHO3HOCTHIO B CTpaHe B TOT EPUO/.
CrenyomuM 3HaYUTENBHBIM 00pa3lioM pUMeHeHus ctoxeTa o JIto CaHbli3e sSBIseTCS
CIICKTaKJIb MOJT OTKPBITHIM HeOoM «Breuarnenue o JIro Canbiize». ITo ASHCTBO pa3Bopa-
yuBaeTcs B ropogie Snmo, B 'YAP, Ha mutomaau 6osee momytopa kB. kM. EcTecTBeHHBIME
JEKOpalrsIMHU CITy’kaT 12 TOpHBIX BEpPIUIMH M XOJIMOB. B mpeacTaBineHnn 3aaeiicTBOBaHO
600 MOCTOSHHBIX YYaCTHHMKOB, M3 KOTOPBIX 450 SBISAIOTCSA peasbHBIMH MECTHBIMH Kpe-
CTBSIHAMH U pblOakamMu. Pexuccé€poM sBiseTcs MMEIONMH MAPOBYIO H3BECTHOCTh UkaH
Wmoy (Quan Liu 2022: 115).
Ecnu B puiibMe repouHs npencTaT WKyaHKoU, TPEABOAUTEIEM KIIacCOBON OOPHOBI, TO
B CIIEKTaKJIE YYaCTBYIOT )K€ HE TOJIbKO WKYaHBI, a TaKKe MPeICTaBUTENIN HApOJOB XaHb,
IyH, Ms10 1 Apyrux. OCHOBHOH yIoOp B CIOKETE CIeaH yKe He Ha n300paxeHnue 0ophObI
3a TipaBa YrHETEHHBIX HAPOJIOB I0Ta CTPaHbI, a HA H300paKeHNE SAMHCTBA U MTPOIIBETAHUS
HaponoB ['yaHCH COBMECTHO C XaHbLIaMH H MOJT PyKOBOJCTBOM TOCYJapCTBEHHOMN BIIACTH.
Tenepr oOpaTuMcst K OBITOBAHUIO CIOXKETa B OoJiee coBpeMeHHoe BpeMsi. Ecin HaOparthb
B KUTaKCKOM ToncKoBOi cucteme «baiay» ums JIro CaHbI3e Ha KUTAaWCKOM SI3BIKE, TIEP-
BbIE HECKOJIBKO JIECSTKOB CCHIJIOK BH/IEO OyAyT OTChHIIATH K pa3HbIM MOMEHTaM (UiibMa
1961 . OgHako OOHAPYKUTCSI M AHUMAIIMOHHBIA POJIMK, TIOCBAMIEHHBIH OOpBOE C dIeK-
TPOHHBIM MOUIEHHUYECTBOM,
rne repou Jlro Canbize u A
Hio B MynbTUILIMKAMOHHOM
PUCOBKE Ha OCHOBE TOpPHOU
MECHU «IIAHBI3» Jar0T WH-
CTPYKIUH 3pUTEISIM O TOM,
Kak HE CTaThb >XEpPTBOH MO-
mennnka (Haokan Videos 2).
To, 4TO repou MMEHHO 3TH,
TOBOPUT HaM Ha3BaHHE pO-
nuka: «Jlio Canpize u A Hro
Hay4yaT TeOs, Kak NpPOTHUBO-
CTOSITh MOIIeHHUKam». O co-
XpaHEHUH CIOKETa UCXOIHOTO
MU(a TOBOPUTH HE MIPUXOJIHT-
Csl: eIMHCTBEHHbIE 3JIEMEHTHI
€ro — 3TO Ha3BaHHE POJIMKA,
n3obpakxaeMble B TpaIuIH-
OHHOM UWKYaHCKOH Onexne
yéPHOI0 1[BETA I'epou, U My-
3BIKAaJIbHOE  COMPOBOXKIEHHE
B (dopMme aganTHpOBaHHON
menonuu u3 duieMa 1961 . Puc 6. Ieymiku — «JIto Canbl3e» IpUBETCTBYIOT

TIpH 5TOM TEKCT, pasyMeeTcs, TYpPHUCTOB BO BpeMsl Ipa3iHuKa « CaHbIOICaHbY.
Nuxoy, THAP. Anpens 2023. doto aBTOpa
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M3MeHEH TS 1iesieit 60phObI ¢ MomeHHUKaMu: « CeroiHs MOIICHHUKOB MHOTO, 51 HE JI0-
BEpSII0 3BOHKAaM OT ITOCTOPOHHMX, HE BBIJAI0 JIMYHbBIE JAHHBIE, HE XOXKY 10 HE3HAKOMBIM
CCBUIKaM, HE BEPIO OOCIIaHusIM OBICTPO pa3dorareTsy u T. 1.

Uro kacaeTcsl MPUMEHEHHS B TYPUCTHYECKOW OTpaciu, Ha mpa3nHuk CaHpI03CaHb B
I'yancu 60npI10M TOMYSSIPHOCTHIO TMOJNB3YIOTCS MTAKETHBIE TYPHI IO PaifoHy, C 3a€3/10M Ha
JOCTOTIPUMEUATEIFHOCTH KaK IPHUPOHbIE, Tak U cBsi3aHHbIE ¢ JIto Canblize. ABTOp CTaThH
y4acTBOBAJI B TAKOM Type OT MecTHOH Typdupmsbl B anpenie 2023 1. Typ «YerneeMm yBUACTH
Mpa3IHUK MECEH» COCTABJICH TAKUM 00pa3oM, 4TOObI OXBATHTh KaK MOYKHO OOJbIIE JI0-
CTONPUMEYATENLHOCTEH 38 MUHUMAJIBHEIN CpoK. B 3TOM citydae Typ ObLT IBYXIHEBHBIH,
C BBIC3/IOM W BO3BpareHueM B I. HaubHuH, cromuiy [HAP. B Typ BXoamio mocemieHne
BOJIONA]a, MTOCEIIEHUE CTAPO TOPTOBOH YIIUIIBI, OJTUH 3aBTPaK M OAWH 00e]1, Tepees3 bl U3
touku B Touky (ITMA). Hemmocpencteenno Jlto Canblize kacanach OHA JOKAIMS, QoJib-
KJIOpHAs IepEeBHsI, B KOTOPOU Pa3bIrphIBaIaCh YaCTh HCTOPHH.

OTa 9acTh — MOEIUHOK CIOIaeB ¢ repouHeil. [Ipudém ecmu B OpUrHHATBHBIX CHOJKETaX
1 B QUIbME CIOIIaN PUXOJIAT Ha JIOJIKE TI0 peKe, TO 3/1eCh Ha JIO/IKe Ha Oeper mpuosblia re-
POMHSA, KOTOpas MOAHSJIACH Ha MOJIAHY, ¥ TaM B OKPYKEHHUHU MacChl 3pUTEJIeH BCTpeTHUIach
C CIOIasIMH U pa30miia uX B MO3TUYECKOM Ty3IH.

HyxHo otMeTnts, uto nctopus JIro CaHblize B IEpHOJ MPpa3HUKA Pa3bITPHIBACTCS MO-
BCEMECTHO, aBTOPY pabOTHI yAalOCh MOCETUTh TPU PA3HBIX MPEACTaBICHHUS TOJIBKO HA TO-
POACKMX ynuIax M B napkax I. HanpHuH. HecoMHeHHO, YTO Takue MpecTaBIeHuUs IPOBO-
JSITCSL TIO Beelt TeppuTopuu paiioHa. M Bce OHM BKITFOYaNH (PaKTHUECKH TOJBKO TTOCHHOK
JIto Canbize u e€ mpy3ei-KpecThsH C CIONAsIMU U TOMETTUKOM. V3 OpUTHHATIBHOTO CIOXKETa
HcUe3aeT MOTHB BOJIIIEOCTBA, HAITPUMED, BHITIOIHEHNS 33/1aHus OT OpaTa, M HUKOT/Ia He T10-
Ka3bIBACTCS THOENb WM yXOJ] TeporHH. Bcé 3akanunBaeTcs cpasy Ha rmodeze Haj O3TaMH.

* % %

JIro CaHb13e — MuGHUUEcKas FeporHs HApOAOB I0KHOTO KuTas, mpex/ie Bcero wyaH.
B 3anmcsx nereny reponHs — Moiofast JeByIIKa CHPOTa, KoTopast 00J1a1aeT BOJIICOHBIM
TaJaHTOM TICHUS TPAJUIIMOHHBIX WKYAHCKUX MECCH IaHbI,
O06pa3 repounu ObLI 3amucaH B cepeanHe XX B., U € 3TOr0 MOMEHTa HAYMHAETCSI €T0 HC-
MOJIb30BAHKE B KYJBTYPHBIX, MOJUTHYCCKUX U SIKOHOMUUECKHUX IieisaX. KoMmmepimanu3zarus
U 3TOTO, U MHOTHX APYTHUX 00pa3oB U apTe(aKkTOB MPOUCXOAUT MO CIACAYIOIIEH CXeMe.
1. HaxXoKIeHHWE MOAXOSIIETO AIEMEHTa MaTepHAIILHON MM HeMaTepUalTbHON KyJIBTY I,
2. TOjBeAeHUE HAYYHOU 0a3bl: OpraHu3alisl CAMIIO3HYMOB, BCTPEY, CEMUHAPOB, KOH-
(depeHumii u ap.

3. TOBBIIIEHUE €T0 U3BECTHOCTHU Yepe3 MPa3IHUKH, BEICTABKH, BKIIOUCHUE B TU3AIH
TOPOJCKOTO POCTPAHCTBA;

4. BKJIIOYCHHUE B CIIUCKU HEMATEPUANBHOTO KYJIBTYPHOTO HacJe¥sl Ha MPOBHUHLIUAIIb-
HOM U TOCYJJapCTBCHHOM YPOBHE;

5. (QuHanbHas CTaaus MpoLEecca — MHOTOKPaTHOE BOCTIPOU3BEACHHUE 3JIEMEHTA KYJIb-
TYpPBI B KQU€CTBE CYBEHUPHOU MPOIAYKLUH, 3JIEMEHTa JAeKopa U T. 1. ¥ IPOJIaXka ero
B Ka4€CTBE «TOBapa ¢ STHUYECKUM kosmoputom» (I unxun 2021: 130).

O6pa3 JIro CaHbI3e HCoNb3yeTcs B pasHbIX cepax, Kak U Apyrue oOpas3ubl STHHYE-
cKoll KynbTypbl HaponoB Kuras. [Iponcxomur nocreneHHas Aecakpanusanus oOpasa: oT
repost Muga 10 reposi TypUCTUYECKUX aTTPakIMoOHOB. O0pa3 UCTIONb3YETCs IS PEIEHUS
BO3HMKAIOLINX B AAHHBIH MOMEHT IpoOiieM pasHOro pona 0e3 COXpaHEeHUs! KaKoro-imuodo
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cakpanpHOro cMbicia. OT 00pas3a OTCEKaroTCsl HEHY)KHBIC B TAHHBI MOMEHT JIEMEHTHI.
MoskHoO ckazarb, 4To B ciaydae ¢ JIto Canbize ocTaroTcs, GakTHUECKH, TOIBKO XapaKTep-
HBIC ITIECHU U I'CHACPHAA IIPUHALJIICIKHOCTL TCPOUHU.
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Craructudeckuil exerognuk 2021— Craructuueckuit exxeronauk KHP 3a 2021 . Hacts 2-22.
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pamenus: 09.01.2024).
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BBenenune

[To abxa3ckoMy TpaJWIIOHHO-CTATUCTHIECKOMY HM3MepeHuto pon Jlxamya BXOmWT B
YHUCJIO POJIOB CPEAHETO pa3Mepa, COCTOAIIMX W3 ABYXCOT-TpexcoT cemeill. Ero ocHoBHOM
POACTBEHHBIH MacCHB PUXOANTCS Ha TPU MEXKAY CO00I cOCeCTBYIOIIIE MTPEATOPHBIE 00-
mmHE! atkyiies:! Yoy, Oramn u TxuHa. ECTh HEKOTOPEIE CEMBH POa U B IPYTHX TOPOIaX
CTpaHbl, B YaCTHOCTH, B €€ 03bI0CKOI YacTH, B BHJIE MATOYUCICHHBIX ()aMUTBHBIX €AWHUII.

Cmenens uzyuennocmu memsl ucciedosanus. CIECOK CIEIHATbHOW TUTEpaTyphl, Oc-
Bemiaromel MoneHue pona Jlxamya mon HazBaHueM «/[kaxamkpapHBIXa,» MHHHMAJCH.
Ecnu e Opatp B pacdeT ylmoMHHAHUS O HEM Kak TOTIOHMME, TO BIlepBbIe 0 Jlkaxamkpape
KaK O CBATHIIMIIIE, PACTIONIOKEHHOM Ha TeppuTopuu oomuHb! Labain, Hammcan eme pomo-
HavYaJIbHUK abXxa3ckol coBeTckoi aTHorpaduu mpodeccop 1. 1. Muran-una, Ho OyKBaIb-
HO B JABYX—Tpe€X NPEIOKCHHUSIX B OMHON M3 €ro 00beMHUCTHIX MOHoTpadwmii (HMuan-una
1976: 304-305). A cerabHBIX PabOT BCETO JIUIIE JIBE, OITyOJTNKOBAHHEIE B BUJIE CTATEH
abxasckum apxeosorom A. U. Jxanya ([loanya 2007: 173—177) u Cankr-IleTepOyprckum
atHosoroM FO. M. BoTskoBBIM B coaBTOpCTBE ¢ TeM ke A. U. JIxarrya (Pomsxos, [ocanya
2009: 78—86) B MepHOANIECKOM KypHaje U COOpPHUKE HAyIHBIX pabOT — COOTBETCTBCH-
HO. B 00enx cTarhsx omuchIBaeTCs 00psIoBas MIPaKTHKA, YTO JaeT UM IPABO CUUTATHCA
LEHHBIMU TTyOnuKarmsivMu. Mmeercs Takoke psag GpoTo- u BUeoMarepuanoB, 3aCTyKHBAO-
X BHUMAHUS STHOJIOTA, B3SBIIIETOCS 32 HOBOE HCCIIeIOBaHNE 0OBEKTa C HECKOIBKO HHO-
ro yrna’. Bmecre ¢ Tem, 00e CTaThi HE JIMIIIEHBI HETOYHOCTEH, 0COOCHHO B UX BBIBOJIAX.
3a UCKITIOYEHHEM JIByX—TpeX MOMBITOK, B HUX HE C/eJlaHa MHTEePITPETAaIlNs ITOJIEBOTO 3THO-
JoruvecKoro marepuaia. [loaTomy s, kak abXa3CKuif 3THOJIOT, CYUTAI0 HYKHBIM TIPOJIOI-
XUTHh paboTy Haj 0003HAUEHHOW TeMOH, a IMEHHO METOJJOM KOMILIEKCHOTO HICCIIeI0Ba-
Hus. Becbma npoOneMaTHIHBIM OCTaeTCsl, PEXAe BCero, GyHKINOHATFHOE Ha3HAUCHHE
KyJIbTa, O 9€M pedb MOMIEeT B JAHHOM HCCIIEIOBAHNHU IO Mepe HeOOXOIMMOCTH B pasieie
«/HTeprpeTanys moJeBoro ITHOIOTUIECKOTO MaTepraiay.

JKusnennvle nepunemuu pooa /[canya  npouiiom: ucmopudeckuti skckypc. B pomo-
BOM TIpemaHnu JI)karmyeBlieB TOBOPHUTCS, UTO «HX AaJleKHe MPEIKH, B COCTaBEe YEThIpex
opateeB» (IIMA 1), a o apyToit Bepcun — «wieHsl 00bInoi marporumuny (IIMA II),
BeITIUTA 13 1]abanbCcKol OOIIMHEI, PACTIONOKECHHONW Ha 00OHMX CKIIOHAX CPETHETO TECUCHUS
pexu Kynper (odurn. Komop), cimykarieit ecTecTBEHHON TpaHUIEH MEXIy IByMs IICH-
TpadbHBIMH pernoHamMu Abxazun — ['yMckuM ¥ AOKYHCKUM, TPHOBUTH B TIPEATOPHOE
MecTeuko Aumapa Umoyckod oOmuHbl, AGKykckoi AOXxa3uu, 1 000CHOBAJIMCH Ha €ro
3emiie. MOTHBOM TIepeCeeHNs TIOCTYXIIa KpoBHAsI MeCTh. «CIIydnIIoch Tak, 4TO OIHMH
U3 MacTYXOB JIEP3KOTo KHSKECKOTro poja Mapiiian, nepecenusiierocs B Hadane X VII cro-
netwst u3 Axunricel B [{aban, moBamuin TOOPOM MHOTOJIETHIOIO JIMITY, OOTaTyI0 3eJIeHbI-
MU JIUCTHSIMH, C TIeTBI0 00eCIedeHus KO3 COYHBIM H JIETKOJOCTYITHBIM 3€JI€HBIM KOPMOM.
OnanH W3 MONIOABIX MYX4WH pona Jlkamya, HATKHYBIIACH Ha (aKT MPECTYTIICHHS, BO3-

! AGxKyiitpl — abxa3bl, IPOKUBAIOIIKE B FOTO-BOCTOYHOM YaCTH CTPAHBIL

2 Marepuaiisl 3TH JT00€3HO MPEICTABICHBI MHE AUPEKTOPOM AOXa3CKOro rocyIapcTBEHHOTO Mys3es,
CTapUIMM HAy4YHBIM COTPYJHHMKOM OTZAEa apXxeojorn WHCTUTyTa TyMaHUTApHBIX HCCICAOBaHUN
AH Ao6xa3uu Apkanuem VBanosuuem Ixarmya.
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MyTHics U 1ooui ero. Ilepen yxomom oOMKeHHBIN MacTyX MPUTPO3UIT CBOEMY OOMIUUKY
HWMEHEM CBOero rocronuHa. Jkamya He BIIEpKai, B3sUI H yOuin ero. Mexay Tem Jmmna
3Ta ciyxuia pony Jxkamya HaJle)KHBIM YKPBITHEM OT TOPSYETO COJHIA MJIM HEHACThS BO
Bpems MoneHus: BepxoBHomy bory, coBepIiiaBmerocsi UM 3/1€Ch €XKErolHO B HayaJje JeTa.
Bo u3bexxanune mectu, yOuiilla BMecTe ¢ €ro pOJCTBEHHBIM OKPY>KEHHEM MOKHHYJ CBOE
MecTo xutenbctBay ([IMA II). OmHako, cchuTasich Ha PyKOIHCH abXa3CKOro S3bIKOBEIA
b. I. Ixonya, apxeonor A. W. [[)xarmya B BBIIIIEYKa3aHHON CTAaThe IPUBOIAUT TaHHOE TIpe-
JlaHUE B HECKOJBKO apyroM Bapuante ([owcanya 2007: 174). Cyns mo HeMy, macTyX U3
pona Mapiana BeIpyOHIT HE JTUITY, IO KOTOpOii pox [karrya coBepIiai MOJICHHE BEPXOB-
HoMy bory, a Mmosnoznpie 1yO0oBbIe nepeBhs, OKpykaBime J[kaxamksapHbixa. bosiee Toro,
yOUHCTBO COBEPIINI HU HEKTO, a CaM JKpeIl.

C teuenuem BpemeHH pon /[xarmyeBrieB B AiiMape CHIBHO pa3poccs, U 3TO MOCeleHne
HE MOIJIO Y Ke YAOBJIETBOPSTH Oa30BbIe MOTPEOHOCTH €ro WieHOB. EcTecTBeHHO, MO3TOMY OT-
JeTIbHBIE TPYTIHI aliMapoBCKUX J[KammyeBLeB epecenIich B ceno Yoy u B Ipyrue cocen-
Hue ceneHns. Kak coolmiaer ucropryeckas namsth pona Jxamya, OCHOBHAsI 4acTh CeMei
1a0aIbCKUX COIIEMEHHMKOB OCTaBanach Tam, B [{abare, HO 1 oHa ObLIa M3rHaHA C POIHOM
3eMJIH, JETIOPTUPOBAHA B 3aMOPCKYIO CTpaHy CHJIAMH IITHIKOB IIAPCKUX BOMCK B 1837, 1867
u 1877 rogax — B mepuon T. H. «KaBKa3CKoil BOMHBDY BMECTE C OCHOBHON MacCOM HACENCHHS
obumnb! (ITIMA 1). I[ocnennee coObITHE — HUCTOPUYECKAs pEabHOCTh, HO MIPEaHie O MH-
rpanyy BCETO JIMIIb PAIlMOHAIBHOE 3€PHO ONPEAEIEHHOIO Mepro/a ku3Hu pona. Ha camom
Jierne, KapTrHa repecerenus poaa Jxamya u3 [{abana B AuMapa BBEIVISIAUT HECKOJIBKO HHAYE.

B 3penom cpennerexoBbe (XIV—XVII BB.) B pe3ynbTare HCTOPUIECKUX U MTOIUTHYE-
CKUX OOCTOSITENILCTB IOTO-BOCTOUHAS YacTh AOXa3us oKazalach B pyKax coceqHero Me-
IPEIbCKOTO KHskKeCcTBa. He CMUPHBIIIKCE C MOJIOKEHUEM BEIISH, MHOTHE a0Xa3bl C JAHHOM
TEPPUTOPHH CTPAHBI, B TOM uucie J[amyeBIipl, epedpanuch B TPYAHOIOCTYITHBIE TOp-
HBbIE MeCTa — «JI0 Jy4IIHUX BpeMeH». OHaKo JUIs HACTYIJICHHUS 3THUX BPEMEH IMOHAao-
OUIIOCh TOPSIZIKA TPEX CTOJIETHII: HEOMHOKpATHAs IOTBITKa OCBOOOXK ICHHS HE TIPUBEIIa K

Puc. 1. Jlopora Ha BepIIMHY X0JIMa — K MECTY MOJICHUsI. APXUB aBTOpa
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xKenmaeMoMy pesynbrary. Kakaplit pa3 3axBaTuMKy OKa3bIBaJIO BCECTOPOHHIOIO BOEHHYIO
MIOMOIIIb TO OJTHO, TO APYTO€ IPy3UHCKOE ITHOMOIUTHIECKOE 00pa3oBaHue, IPEXKIE BCe-
ro — Oonee cunbHoe Kapruiickoe napctBo. K xoniy XVII B. AOxa3ckoe KHSIKECTBO
YCUJIMIIOCH HACTOJILKO, YTO HETIPHUSITENb ObLT M3THAH MM 32 MPeAesbl adXa3cKoi 3eMiTh 0e3
oco0oro Tpyaa, ¥ BHOBB peka Erpsel (rpy3. s3. MHrypH) cTaja eCTeCTBEHHON TpaHUIEH
MEXIy IBYMs (peoqanbsHBIME TOCYIapCTBEHHBIME 00Pa30BaHUSMH, TOITO HAXOTUBIIUMCS
B COCTOSIHUM BOWHBI. C LIENBIO MOJHOIO OCBOCHHSI OCBOOOXICHHOM a0Xa3CKOM TepPHUTO-
pun, abxa3ckue MpaBUTENN BCEX PAaHTOB MPHU3BAIM KPECThSH TOPHBIX PailOHOB CTpaHBI
3aHATH CBOM, HEKOT/Ia MOKUHYTHIE UX MTPEIKaMHU MECTa.

Takum o0Opa3zom, JIkamyeBIibl «Kak, HAIPUMED, ¥ UX coceau, AmneiidoBim (bucyaa
2023: 310-338), ne mepecemmnch u3 [labana, a BepHYIUCH K cebe 10Moii, B AuMapa.

CeronHs HapaBHE ¢ 0OpsiIaMH )KU3HEHHOTO IHKJIA, OHUM M3 AYXOBHBIX (aKTOPOB

enuHeHus poaa J[xarmya CiTy KHT, 110 cJIOBaM MpecTaBuTeNel pofa, ero cesaTuiuine, /xa-
xamksap ([IpaxambkpapHbixa). MoneHre y CBITUIININA COBEPIIAETCS B MEPBON MTOJIOBUHE
JTHS BOKHEHIIETo TpaJuIIHOHHOTO Tipa3aHIKa, AMIIansl — «IHs apeBHero HoBoro roga»
(bueyaa 2018: 88—113; bueyaa 2023: 96—124).

HOI[I’OTOBKa K COBEPLHICHUIO KYyJbTa

[IpumepHO 3a HEmemo 10 JAHS MOJIEHHS BO BCEX CEMBSIX poJa >KEHIIMHBI HAYMHAIOT
COOMpaTh MPOAYKTHI, HEOOXOIMMBIE JIJISl IPUTOTOBIICHHS CBOEH (JIMIHOH JTOITNY )KEPTBEH-
HOM MUILK U MaTepuall Jyisi CEMEMHOM KyJIbTOBOM CBEUH, KOTOPhIE B COBOKYITHOCTH Ha3bl-
BatoTcs amapmxa. [IpaBna, TOTBEKO B TOM CITydae, €ClId B JaHHOE BPeMsI OHH OTCYTCTBYIOT
B ioMe. B KaHyH KyJIBTOBOTO MPa3AHECTBA KK BN M3 WICHOB CeMel poia MpHUBOIUT ce0s
B Ha/JISKAIIMA TOPSIO0K: MPOXOAUT MPOLEAYPY PUTYAITBHOTO OMOBEHHS. A B JI€Hb TPO-
BEJICHHS TPA3HIKA BCE OJIEBAIOTCS B HOBYIO, HJIM CBEXEBBICTHPAHHYIO M TIOTIAKEHHYIO
OISy, TeM Oollee, 9TO B 3TO BpeMs TakXKe IMPOHUCXOIUT BCTpeda CBETIIOTO Ipa3THUKa
AMIIIaIibl, COBMAIAIONIETO, KaK MPaBUiI0, C XPUCTHAHCKUM Tpa3aHrukoM [lacxu.

YTpom mpazgHUYHOTO JHS AMIIAIbI, paBHO M POJOBOTO MOJICHHUS, B KOXKJIOH ceMbe e€
YIJIEHBI BCTAIOT, KaK TOJBKO 3a0PE3KUT CBET, 32 HCKIIOYEHHEM MaJIoNIeTHUX JeTei. [Ipuuem,
TIEPBBIM JTOJDKCH BCTATh CTAPIIMK B HEW My)XJIuHA (TJ1aBa CEMbBH), M TIPH 3TOM C TIPaBOU
Horu. Ecnu HEeT B ceMbe CTapIiero My>K4rHbI B )KUBBIX, TO €70 3aMEHAET MaTh CEMENCTBa,
HO B TOM CITy4ae, €CIii IeTH €€ HecoBepiieHHoneTHHe. COBEepIIeHHOJIETHHH ChIH, TeM 00-
Jiee KeHaThIH, CANTaeTCA TIaBHBIM WICHOM CEMEHHON OpraHHM3alry CO BCEMH BBITEKAO-
IIFIMA U3 3TOTO TTOCIIEACTBUSMH BO BCeX chepax e€ )KU3HM, KaK BHYTPEHHEH, TaK BHEIITHEH.
Beriing Bo ABOp, CHMBOIMYECKH TIOMBIB 3apaHee PYKH U JIUIIO, OH / OHA CTAHOBUTCSI JIUIIOM
K BOCXOJy COITHIIa, €CIIH JIayKEe OHO eIlle He B3OIILIO, CIeTKa MOJHSB MOA00POAOK ITOBBIIIIE
K HeOecaM, M OTTIPaBIIIET KpaTKyio MOIUTBY BepxoBHOMY bory abxa3ckoro manreoHna AH-
moa: «Bcecemorymmii Benmukuit bor! Cracn6o tebe 3a To, 9TO THI 1aj MHE BO3MOXHOCTD
BMECTE CO CBOEH ceMbell BCTPETUTH ATOT Benmmkuil meHb B 1enmocTd U coxpannoctu! C
TBOETO pa3pelIeHus, B IEPBOI MTOJIOBUHE JHS MBI IPUMEM yYaCTHE B COBEPIIIEHUH CBOETO
POIOBOTO MOJIEHUS Ha HEJAJIEKO PACIIONIOKEHHOM OT CeJIeHUS XOIMUCTOM rope. Kak Toibko
OHO 3aBEPIIUTCS, MBI BCE CIEITHO CIYCTHMCS C TOPHI M MIPECTYIUM K HECEHHUIO CITY>KOBI ¥
TBOUX 30JIOTHIX HOT. [laif Ham Teruto TBoux a3 u cepaua!l Jla o0oHTH MHE BOKPYT TBOUX
30510TBIX HOT!» (3erbbl 3piMuy AHIPamy! CyKoBIXIIOYI CTAIoarbhl Caprbbl, XanOra-xau-
30bI/1a, MaXbhaToM aMIN JIallla XaxbamyKbia3 a3bl! Yapa yXoaxba WHAKOBIPIIOAHBI, aMIII
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anXbaToM a3bI0Ka3bl, aauraa UKoy axoahl, XaXKaJa P3CHITIIHBIXAA XaMOYII, Xaprbbl 3€TbbI
ukaprio kaxtapoym, xeanaxapxobpoym. AHBIX0a XIIaajara3 eMIlll, XalI3axao, apaxb Xai-
0aaHbl, yapa yMart| aypa XaJIarouT, yXbbIILBIPrabtia cakapixmoyn (IIMA 1I).

Bcren 3a maBoit ceMbr BCTAIOT M €T0 IOMOYaIbI, 0OBIYHO MO CTapIIMHCTBY. CTapias
KEHIIMHA, ITOCIIE PUTYAILHOTO OMOBEHHS U OTHPABJICHHs 00KECTBY PUTYAIbHOW MOJIHT-
BBI, IPUCTYTAET K MPUTOTOBIEHUIO KPYTJIOTO MTUPOTa, HAYNMHEHHOTO CHIYY>KHBIM CBIPOM, U
ceMeWHON KyJIbTOBOW CBEYH, KOTOPHIE TIpeIHA3HAYCHBI OOPSI0BOMY JICHCTBY KyJbTa Kak
«ceMeitHas 10115l 00IIEPOI0BOTO IOKEPTBOBAHUS». [IpH ATOM JKEHIIIMHA MOXKET IIPUTOTO-
BUTh HECKOJIBKO TaKUX MHUPOTOB, HO B KAYECTBE PUTYAJIHHOTO MPUTOTOBICHHUS CUUTAETCA
TOJIBKO OZIMH M3 HUX. 320JJHO OHA BapUT aiiladdc — KPYTYIO Kally U3 KyKypy3HOH MyKH
C HECKOJIBKO BBIJIEPKAHHBIM CBITY>KHBIM CHIPOM, KOTOpast 00s13aTeNbHa B KaueCcTBe Mpas/-
HUYHOTO 3aBTpaka CeMbH B JieHb Amiarsl. [locie mpuéma numy 1 BEINEYKH KYJIETOBOTO
MMpora Bce, KTO MOXKET, OTIPABISIETCSA Ha BHICOKHIM XOJIM, Ha BEPIINHE KOTOPOTO UMEETCA
MOJITHKA — MECTO COBEpIICHHS 00psiia.

Monaenue bory u cBI3aHHBIE ¢ HIM PUTYaJIbl

MoseHre HaunHaeTCsI, KaK TOIBKO COOepyTCs BCe TOIaHHBIE KYIBTY JINIIA, 32 HCKITFOUe-
HHUEM TE€X, KTO 110 YBAXHUTEIHHON MPUIMHE HE CMOT MPUHATH YYACTHE B €r0 COBEPIICHIH.
BriBatoT u Takwe cirydau, Korjia Ha poJOBOH KyJIbT MPUTIAIIAIOTCS MPEICTABUTEIH ABYX
npyrux ponoB — JIxkaOya u Jlammya, cunraromuxcs BMecTe ¢ Jlkarrya moTOMKaM#u OHOTO
M TOTO K€ POIOHAYaIbHUKA'. A Ta 9acTh po/a, KOTopas MPeCTaBIsIeT CO00i MOTOMCTBO
CTaBIIMX B M3BECTHHIE BPEMEHA JKEPTBOI I'eHOIH/Ia Ha CBOCH 3eMJIe U MPOXKHIBAET B CPEe
MHOTOUYHCIICHHOM a0Xa3CKol Auactopsl B TypIinu, €CTECTBEHHO, HE HIMEET BO3MOXHOCTH
MIPHHAMATH Y9aCTHE B COBEPIICHIH POJOBOTO KYyJIbTA.

«MotuBoM BeIOOpa [I)karryeBiaMn anMapoBCKOTO XOJIMa B Ka4e€CTBE MECTa MOJICHHS,
KaK ero Ha3bIBAIOT X035€Ba MOJIOKEHNUS, «I0UYEPHET0 CBATHIINIIAY (arpinreaxa) — Jxa-
Xalrkbapckass AHbIXa — TIOCIYXKUJIO €r0 HEKOTOpOe€ CXOJACTBO ¢ ropoi, Anarya. Ilo
yOeXIeHUIO CTapIIMHCTBA POMa, Y MOTHOXKHS 3TON TOPBI pacIioiaraeTcs TOJIOBHOE CBS-
tramie JIxamyeBreB. be3yciioBHO, UM CIIYXKUT U ONM30CTH XOJIMa OT CeJIeHUS AnMapa,
OCHOBHOTO MECTA KUTEIHCTBA POAA, HE3aBUCHUMO OT MECT IIPOKUBAHUS JIPYTHUX €0 Mpe/-
crasureneit» ([IMA I, [IMA 1II).

B mtenTpe 6oraToii pacTUTEIHFHBIM TOKPOBOM ITOJISTHKH, IIPOCTUPAIOIICHCS HA BEPITHHE
3TOTO CBAIICHHOTO XOJIMa, BHIKIIAJIBIBAIOT Ha CTOJ IPYT Ha APYyTra BCE KyIbTOBBIE ITOIHO-
menns bory, KomMu SBISIOTCS MUPOTH U KYJIBTOBBIE CBeUr. CTON 3TOT HOCUT CTaIllMOHAP-
HBIH XapakTep, 100 cIeNaH OH CIEeIHaIbHO M3 TBEPIOH APEBECHHBI KalllTaHa, Kak He00X0-
TUMBIH TIPEIMET YTBApH, CITIOCOOHBIN CITY)KHTh «CBATHIIUILY» Hamonro. Ha camom Bepxy
MHOTOYHCIIEHHON MacChl MUPOTOB KJIAJETCS MUPOT MOJIETBINKA, HA KOTOPOM KpacyeTcs
€ro JTMYHAs KyJIbTOBas CBEYa, HECKOJIBKO OOJIBINAs IO pa3MepaM OCTaIbHBIX CEMEHHBIX.

ITo Tpagummy poxoBOM MOJIEIBITHK / KpPEIl JOIDKEH OBITh B CBETIION ONEKIE, 0COOCHHO
ero pybaxa, KoTopas Tepel Ha4ajioM MOJIEHHs OTITYCKaeTCs MM HIDKE IMosica MOBEpX IITa-
HOB. BepxHue Tpu IyToBHITEI pyOamIki paccTErnBaoTca. Eciny oH oeT B HaIMOHAIBHYIO

' B cuity mpezicTaBIeHusI CTApIIIEro MOKOJIeH s, Ha jrfonei JIkarya, Jlabya u Jlamya pacrpocTpaHseTcst
cTporasi K30oramus — Opak MeEXAy MOJOIBIMU JIFOIbMH BCEX 3THUX TPEX POIOB 3alperiaeTcs.
XO0Ts1 BO3MOXKHO, YTO OHO MPOAMKTOBAHO NPOCTHIM co3ByuHeM (amminii. B mome3y mocnemnnero
MHEHHS MOXET CIyXuTh Hamuuue Ha CeBepHom KaBkaze 3Tux (amuiuii, npaBaa MUIIYIIUXCS B
COOTBETCTBHUH C PYCCKOW aHTPOTIOHUMHUYECKOI Monenbio: J[xamyes, Jlamyes.
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OJIeK/Ty — arcyaMaraa, TO
JIOJDKEH CHSTh BEPXHIOIO
OIeK/Ty KOMILIeKca ofiesi-
HUST — aKOBIMXKOBI (Uep-
KeCKa) BMECTE C IOSICOM H
KHUH)KaJIOM, HO €CITH PeIi
octaBuTh €€ Ha cebe, TO
pacmaxmBaeT TOJHOCTBIO,
3apaHee OCBOOOIMB OT TeX
KE METAUTMYECKUX Mpes-
METOB!, OOHaXHB CBOIO I0-
JIOBY, PAacCTETHYB BEpXHHE
TPH IIyTOBHUILbI CBOEH CBET-
JION pyOalky wim Oerime-
ta’. TOYHO TaKk MOCTYMaroT
U BCE TNPHUCYTCTBYIOILHE.
BcraBp mmioM Ha BOCTOK,
IIPaBOM  pYKOH  MOJ€ENb-
MK OepeT CTakaH YePHOTO
BUHA, JIEBOIl — COOpaHHBIE B OJJHY Ky1y CeMeWHbIe CBEUH, MOJAHNMAs UX Ha YPOBEHb CBO-
el rpyau. 3a HUM CTOHUT BECh MY)KCKOI COCTaB pojia, TPOMKHUM M YCTaHOBJIEHHBIM T'OJIOCOM
OH OTHpaBisieT MoJUTBY BepxoBHoMy bory, AHiBa (aHI9a) MPUOIM3UTEILHO CIISIYHOIIE-
ro coneprkanusi:’ «Ham Benumkuii mokpoButens, Benukuit bor — na 000HTH BOKPYT TBOMX
3010ThIX HOT! CerofHsi MblI, WieHbl pofa J[karya, coOpanuch, 4ToObI 371eCh, Y AHBIXaMIa
(aHBIXaMTIa) TPOCHUTH TEOS, KAK ITO JIEJIaeM €KETOJHO BEJIMKHUI JIEHb, AMILIAITbI, O HUCTIOCIIA-
HUH HaM TEIJIO TBOUX ouell u cepana. Tel — coznarens Mupa: Heba, 3eMIIH, IIPHPOBL, TOp,
MOpEH, peK, JFofIeH 1 JKUBOTHBIX, — co3/1arelib HeOecHbIX cBeTii! Kak mokasany HaM Hamm
OTIIbI, MBI 3aXBaTUIIU ¢ COOOM CBOE CKpoMHOe noHoleHue. [Ipumu ero! Iporry Teds muuHO
s, KaK pOIOBOM MOJIENBIIMK, TIPOILTY, IPOLTY U OT KIMEHHU BCETO Pojia, He 00/IeTsii HaC TBOETO
MIOKPOBa — MBI 3HAEM U XOPOIIIO TOMHHM, YTO OH HaJIeXKHO obeperaer Hac. beperu Toro, KTo
B JIOM€, KTO B JIOpOTe, B BO3yXE, B BOJIE, B Jiecy, B ropax! [IpaBna, ObIBaM B HAILSH KU3HH
HECYacTHBIE CTy4au, CBI3aHHBIE C HEOIIOHUMAaHNEM CO CTOPOHBI OTJEIBHBIX YJIEHOB HAIIIETO
pora, TO3BOJNMBIIKM ce0e JIETKOMBICIIEHHOE TIoBeieH e niepe Toooi. [Ipomry Tebs, B qaib-
HEWIIEM PEAOTBPATUTH JIF000TO HECYACTHOTO I1ara JJr0oro Moero copoauya! Oderaro, 9To

Puc. 2. OtnpaBieHne MOJENbIINKOM MOJIHUTBB boxkecTsy.
ApxuB aBTOpa

! AKKOMXKOBI (YepKeCKa) CHUMAETCS MO TOM MPOCTOM MpUYMHE, YTO B €€ IPYAHON yacTh o0umuTa
ra3pIpHUIIAMU (aXa3BIPTPA), B KOTOPBIX JIEXKAT Ia3bIphl (aXa3blpKaa) C TOTOBBIMH 3apsIaMH IS PYKbSI.
ITo 570 € mpUUUHE OH O0CBOOOXKIAET ceOs OT Mosica, YKPALIEHHOTO cepeOPSIHBIMU NpeaMETaMu, a
TaKOKe Ha HEM BUCHT KHHXaJl. MOJIETBIIMK TOIDKEH COBEPILATh MOJICHHE TakK, 4ToObI bor, kK kKoTopoMy
OH 00palaeTcs, MOBEPUIL B €0 OTKPBITYIO TyLIEBHOCTb.
2V abxa30B, KaK M y APYTWX POIACTBEHHBIX KaBKAa3CKHX TOPLEB, TOIOBHOH yOOP — CHMBOJ MYXCKOTO
Hayaja, MOTOMY €ro HE CHUMAIOT B OOILECTBEHHBIX MeECTax, HO Iepen boroMm — cHuMaOT B
o0s13aTenbHOM TIOpsiike. CBETNBIA, OCOOGHHO O€Jblii IIBET — CHMBOJ CBETOBOTO [HS, >KU3HH
U CBATOCTH MHpa, KOTOpbIM ynpasiseT BepxoBuslii bor. [Toromy Bo Bpemsi mosnenust bory >xper
JIOJKEH OZIETHCS B CBETIIYIO OZEHKLY.
«[IpnONM3NTENHHO» MOTOMY, YTO MOJHMTBEHHas (hopMylla COCTaBlieHa aBTOPOM U3 JBYX MOJIMTB,
OTIIPABISIEMBIX KYJIBTYy ABYMS APYT Jpyra CMEHHUBIIMMHCSA IO BO3pacTy Mojenbliukamu. Kax
IIPaBUJIO, IO (hOPME PEUH ITUX MOJIEIBUIMKOB HE COBCEM COBHAIAIOT APYT C IPYrOM, HO COAEPKAHUE
X — oauH B oxuH. To ecTh 0CTOB MOMUTBEHHON (OPMYJIBI OCTAETCSl HE3BIOIEMBIM.

3
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B Oy/IyIlIeM IOy MbI BCTpE-
TUM TeOst ¢ eme Ooblen
PaloCThIO ¥ OOJBIIAM CO-
craBoM poza (Xeixp wukoy,
HaxxpUiamirya  AHI0ay,
YXBBIIIBBIPTOBITIA CAKIBIX-
moyn! HMaxpa Anbbarmy-
aKonmap  axbaH3aHa3aa3o
aOpa AHBIXaMT[a XaU3CUT
XMapTXoKoa  XIobIIKbLIA-
Hbl, Xabarpa uiaxaspoas
CHIII, XI[QAIbXarbbl Ha-
PBIKSTIAHBI, YIBIIXa-yTabIXa
xayTapaszel. CyXooWT, Myl-
kb1, MkoHymIbaH, ToBIK
aja uxapxuas aymn. yapa —
aJyHEH 3I11a3. JKOQAHTbbI,
ITbBUIThBI,  TIca0aparbbl,
yaarbbI-IICTATbbl, — aMpa
3M1a3, am3a 31123, aeTioaKda
3ma3! — AIoambXobl 3Ky
a3obl Maxacab aja, xaTaja-
TBBl Capa CYXQOHUT, CyXd0-
UT CHINIbTaXb HUTBLUIOY CY-
aaxonap PBIXb3AJIArbbl,
yaxxpUiami, YIamir Xary-
MbIpXxaH. Xapa HO3MaHbI
MaabIPyeuT,  HMO3MAHThBI
MaXroayalloouT yapa yo- Puc. 4. Kpyrosoii putyasnbHblii TaHel. ApXUB aBTOpa
3uapakda. AeHbl Jpikoyma,

aneaehl abikoyma, abHa JbIIOyMa, aiibxa Jbikoyma, a3bl ITOyMa, axaya Jajoyma, Jaxbbika-
3aajlakb Xapa Mxamyoy JbIXb4a, Malloblp uKaymtian! Maioyn, xadkbapa akbikoa-e0amMKaa
arictOapakaa kamaxpent, 3abIMIapIppaiia, AHIPa Hearxba [IbOYKbI-IbOYKbI Hkaputia3s praza-
pana. CyxaouT, yasIIbTAPHAXBICTBBI yXaIXpa, YIIXalxpaaao3 euri! Axoa yCTOHT, ‘€aaHbl
WTICThbI €[bHBI, UTICThbI X'€a3bIkaHaTIbI, XIObIPTha-TabIPTHO XUITYIHUIO aal).

MosnenblIMK A€NaeT NOJHbINA KPyroBOM MOBOPOT MIPaBbIM IIJIEUOM Bliepel TpH pa3a. U
CMHUPEHHO CTOSIIME 33 HUM YYaCTHHUKH KYJBTOBOI'O Mpa3JHUKA IOCTYMAIT TOYHO TaK-
ke, MpaB/ia, HErPOMKO 03BY4YHBasi KOPOTKYIO TPAIUIIMOHHYIO (DOpMYJTy OJIaromnoKeanus:
«/Ta Bemut Bor BMecTe ¢ TOOOH Tak e, Kak Thl BEJIHUINb» (MyXda3 AHIPa HyIHxdaanT)!!
MoJIenbIIMK MPH TOMOIIHM OJJHOTO M3 COIUIEMEHHHUKOB 3a)KMraeT COOpaHHbBIC B Kydy Ce-
MEHHbIE CBEUH?, OTIAMBIBAET KYCOYEK OT CBOETO IMHUPOTa, BKYIIAET €T0, a 3aTEM pas3iacT
MUPOT 10 KYCOYKaM OCTaJIbHBIM Y4aCTHUKAM TOPIKECTRA.

Puc 3. Topenue puTyanbHbIX CBeUeil. ApXuB aBTOpa

! «<Herpomkoe o3ByunBanue (GopMyITbl GIaronoKeaanus» — 1Mo abXa3CKOM TPaJAHUIIMH HUKTO HE MOXKET
TOBOPHUTH I'POMYE CTapUIETO IO BO3PACTY, B IaHHOM Clly4yae — pela, TOJIbKO 4TO 0OIIaBLIErocs ¢
Borom. bor momkeH cipImmaTe xpera 4eTKO U SCHO.

2 DTOT eCT SBJSETCSA HE MPOAYKTOM KYyJIBTOBOM OOSI3aHHOCTH MOJIOZIOTO YEJIOBEKa, a 3HAKOM IMOYTH-
TEJILHOTO OTHOILICHHS K CTapIIEMy Y€JIOBEKY, MPOSBIISIONICTOCS B IIOOOM CITydae KU3HH.
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Kak BugHO B mpouecce oTIpaBiaeHHs] MOJEHHUS MPUHUMAET YH4aCTHE JIUIIb MYKUHUHBI
1 MaJIbddKU poga JDxamya. Bece mpUCyTCTBYROIIME KEHIMMHBI MPYIIION CTOSAT HA Kparo
CBSIIIIEHHOTO TOJIs1, Habironas 3a AeMCTBUAMU MOJIETbIINKA U IPYTUX YYaCTHUKOB KYIb-
TOBOTO TOPXECTBa. B cTopoHe pacronaraiorcs U MpHUIIAIEeHHbIE COCETU U3 APYTUX PO-
noB: Lemwxk0Oa, Canrynua, Kyapuua, Jlarynaa, Unanm6a, Jxunmxan, Xaxyoa. Ho u te, u
JpyrHe, Kak caMd YYacTHUKH TOPKECTBa, MPOU3HOCAT Ty ke POpMYITy OIaronoxenaHus
coBHO xopoM: «/Jla Benut bor BMecTe ¢ TOOOM Tak ke, KaK Thl BeJICID !

Cpa3y, mocje OKOHYAHHUS MOJICHHUS, MOAPOCTKH OeryT K crony. OOCkakaBIIUH BCex
MOJIOJIEI] BBIXBATHIBAET OAMH M3 MUPOTOB M OpocaeTcss BOCBOSICH. OCTalbHbIE «APY3bsi»
Oerena MpITAlOTCS IOTHATH €ro, HO OOBIYHO Oe3pe3yibTarHo. Hep3upas Ha OTKOCHYIO
TPOTIMHKY, CIIyCKAaIOIIyIOCsI BHU3, OH CIIOBHO CTpeJa OKa3bIBaeTCs Ha TEPPUTOPUU Celle-
HUSA. DTOT KECT CUUTAETCS JOCTOWHBIM MTOXBAJIBI CO CTOPOHBI COOPABIIIMXCS.

Ilocne oxoH4yaHus Mo-

JIMTBEHHBIX MPOIIETYP B3pOC-

JIBlEe YYaCTHUKHA MOJICHUS BO

IJIaB€ CO CBOMM MOJIEJIBIIH-

KOM O00pa30BBIBAIOT CTPOH,

CTaHOBSICh JIpyr 3a JApPYroM

[0 CTapIUMHCTBY. Brepeau

BCTaeT MOJIENbIINK, He3a-

BUCHMO OT €ro Bo3pacrta. B

pYKe OH HECeT OXallKy rops-

nwx cBeueld. CTpoli HaYMHAa-

€T JIBUTaTbCsi TOPKECTBEH-

HBIM [1arOM TPaBbIM TLICUOM

BIIEpE/l BOKPYT PUTYaJIHHOTO

CTONIa, HECKOJIbKO IpPUTaH-

IIOBBIBAsA, C MECHEeW U3 ABYX

Puc. 5. Tlepenpasa yepe3 pexy J[Bad no Bucsyemy mocty.  TaKTOB M pasMepa B 4/4:

ApXuB aBTopa «I'bap-rpa-na-ca, 0-x0-x00!

IIpu 3TOM, BCE TaHLOPHI XO-

POBO/Ia HA X0y PE3KO MOJHUMAIOT KOJICHO HOTY HECKOJIBKO BBIIIIE, UM TIPH OOBIYHOMN XO/Ib-

0e, HCKITIOYUTENBHO TIOJl KKIYI0 BOCBMYIO JIOJIFO MY3bIKIEHOTO MeTpa. Takum o0pazom,

CTpOW yYaCTHUKOB PUTYaJIbHOTO JIeiCTBA MPEBPAIIAaeTCs B IIMPOKOE KOJIBLIO U3 MOIOIIUX U
TaHIYIOMINX MYXYHH, IBHKYIINXCS BOKPYT pUTYaJIbHOTO CTOJIA TAKXKe TPHU pasa.

[Tocne 3aBepreHns Bcero OOpsAOBOrO JEHCTBA, IPyIIa MOJOIBIX JIIOACH CIIEHIHO
yOupaer 3a co00M, U Y4aCTHUKHU KyJbTa OPraHU30BAHHO CITYCKalOTCS BHMU3 IO KPyTH3HE,
K mpopesatolnieit cenenue peke /[Bad. Ha nesom Gepery /lpaba, Ha paBHHMHE, IOKPBITOM
CBEXEH 3€JICHO TPABKOH, U OKPY>KEHHOH IUPOKOJINCTBEHHBIMU JIEPEBbSIMH, CTOUT HABEC
C JIETKUM MOKpbITHEM. [lox HaBecoM HaKpHIBAIOTCS JUIMHHBIE CTOJBI CO CKaMEeHKaMu 110
Ookam. Ha crone Tpamunmonnsie Omona, IPEUMYIIECTBEHHO PACTHTEIBHOTO MTPOHCXOXK-
JeHUs, 1 YepHoe abxa3ckoe BUHO. CTOJ yKpalllaeTcs «IacXajJbHBIMU sHIaMu» (aMIIanbl-
KoTarb) — OIUH M3 TPeX aTpuOyTOB Mpa3mHUKa AMIIANBI, KOTOpbIe OBUTU JOCTABJICHBI
CaMHUMH YYaCTHHUKAMH TIPa3THUIHOTO 3aCTOJbs'. BpaThst M0 JIMHUK POIOBOTO COOOIIECTBA

! ArpulyTramu mpasgHuka AMINANbl SBJISIOTCS KPACHOE SHAI0, KO3JIMK U PUTYAIBHBIA OCTPOIOHHBIN
KYBIIUH ¢ 4YepHbIM BUHOM (Bueyaa 2018: 107; bueyaa 2023: 118).
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Puc. 6. Urpa mononexxu Ha noysiHe y pekn J[Bab. ApXuB aBTopa

COPEBHYIOTCS 3TUMHU KPaCHBIMU SHIIAMU («4bE CHIIBHEE)), TO3APABISIOT APYT JApyra u
TOBOPSAT 3ayIICBHBIC TOCTHI (MTOIpoOHee 00 aToM: hucyaa 2018: 96—124).

[Monp3ysck ciyuaeM cOopa POICTBEHHUKOB, OHU MPOBOAAT M (PaMIIIBHO-POIOBOE COBE-
II[aHUE, B ITOBECTKE JIHS KOTOPOTO CTOST, IIAaBHBIM 00pa3oM, HAOOJEBIIIHE MPOOJICMbI, KAKHE
MOTYT OBITh B POJY: KTO U3 €TI0 WICHOB HY>KIaeTCs B TOMOIIIU, OKa3aHUE BHUMAHHSI MHOTOZICT-
HBIM CEMBbSIM, TIOBEJICHUE OTCIBbHBIX MPEICTABUTENICH MOJIOIEKH | T. JI. U T. 1. BasKHBIM MeTO-
JIOM BOCITUTAHUS MTOJPACTar0-
IIETO TIOKOJICHUSI CUUTAETCS
37ieck 100poe CIIOBO B ajIpec
OTIIMYAIONIUXCSA  YYaIUXCs
IIKOI U CTYJCHTOB, YCIBI-
IIAHHOE M3 YCT CTapeHIlnH
pona ([orcanya 2006: 176).
«A MOIofIbIE JTIOU YCTpanBa-
FOT HAI[MOHAJIBHBIC UTPBI, T10-
POIO U JDKUTUTOBKY B HAIlHO-
HaneHOM ctuiie» (IIMA 1, IT).

C 3aBepuieHHeM Kpart-
KOBPEMEHHOU PpOLOBOM
BCTPEYH Y PEKH, BCE PacXo-
JITCS  JUIS  TIPa3IHOBAHUS
Cemioro nuga. B xaxmom
JIOME HaKPBIBACTCSI HE TOJb-
KO TIPa3IHUYHBINA CTOJI, HO U «CTABUTCS CTOJ YMEPIIMM POJICTBEHHUKAM IO BOCXOJISIICH,
HUCXOZSIIEH U OOKOBOHM JMHUAM (auioa AbIPreUIoNT). O0s3aTeIbHBIME OTIOIaMU IS
00OMX CTOJIOB SIBJISIFOTCSI KYPSITHHA, TOBSIIMHA M BCEBO3MOXKHBIC TPAJUIIUOHHBIC MTPUTO-
TOBJICHUS PACTUTEILHOTO TIPOUCXOXK/ICHYSI, @ U3 HATUTKOB — MEJIOBBIN CHPOII / IepOeT, 1
YEPHOE BUHO M3 PUTYAJBHOTO OCTPOIOHHOTO KYBIIMHA « AMIIAIBIXAIIITBAY.

Puc. 7. PogoBoe 3actonbe y pexu JIBab. ApxuB aBTopa
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B mpouuisle BpeMeHa, koraa Be€ ceneHue AliMapa coCTOSI0 B OCHOBHOM U3 MHOTOUHC-
JIEHHBIX, TPEX—YETHIPEX MOKOJIEHHBIX U HYKJIEapHbIX ceMel pona [[xamya, BeuepoM, Io-
CJIe TIOCEMEHOT0 MPOBEeNCHUS AMIIIAITBI, OBITOBAJIA TPAJAUIIMS 3aKOJIOTh TPEXTOI0OBAIIOTO
XOJIOLIEHHOI'0 K03/1a B IOME OJJHOT'O U3 €r0 WIEHOB U BCTpeYaTh BMECTE Mpa3IHUYHOE 3a-
CTOJIBE 3a CUET €r0 XO351MHA, KOTOPOE COIIPOBOXKIAIOCH BECEIBEM C NIECHSAMU U TaHLAMH.
ITpu 3TOM cobmroaachk U O4€pPEAHOCTh YCTPOHCTBA aHAJIOTHYHOTO COBMECTHOTO MPa3a-
HoBanua Amman (IIMA I).

I/IHTepnpeTamm MOJIEBOI'0 3THOJIOTHYIECKOI0 MaTepHuaJia

1) B nens npa3mHOBaHUS AMITIAIBT WICHBI CEMBH, BCIIEH 32 POIUTEISIMH, BCTAIOT PAaHO
yTpoM. MOTHB Tako# CIIEIIKH JOMOYAIIEB K PACCBETY OOBSICHIETCS HHTEPECOM K MOMEH-
Ty «IPa3IHUYHOTO BOCXO/A COJHIIAY (aMIarnimiapa), KOTOpoe HAIENNT YeIOBEKa TETUIOM
IyIITH €0 O0XKeCTBa, KPEMOCTHIO 3I0POBBS M JKU3HEHHOU PaOCTHIO.

2) B ocHOBe abxa3CKOH TPamWIIMHA CTAHOBUTHCS MOJCIBITHKY W y9aCTHHUKAM TIpa3i-
HECTBA JINIIOM K BOCXOIY JIEXHT cTaryc CoHIIa Kak MepBOro 00bEeKTa MOKIOHEHHS, XOTS
CETOMHSI B TAaHTEOHE a0Xa3CKUX OOTOB ITIaBHYIO POJIh UTpaeT AHIBA (aHI0a) — AEMHYPT,
oor HebOa u Bcero Mupa / kocmoca. [Ipu 3Tom uemoBek oOpamaeTcs mpaBeiM 60koM Ha FOT.
[Tyte nemxenns CoxHia mo HebecaM: BOCTOK — 3araj, IIO3TOMY JaHHAas TO3UITUS SBIIs-
€TCsl ICXOTHOW TOUKO# popMupoBaHms a0Xa3CKOTo MPEACTaBICHHUS O CYACTIMBOM Hadale
MIpaBOi HOTH ¥ MpaBoi pyku. OTCIONa U TPaaUIs HAYMHAHUS JTF000TO IBIKEHHUS C TIpa-
BOI HOTH, a Jleia — C MPaBOW PyKH, B TOM YHCIIE TIPUEM TTHIIH, BOIBI U T. 1.

3) Ilo HapogHOMY TIPENCTABICHUIO, MY)KIHHA, OCOOCHHO CTapIITUH SBISICTCS HOCHUTE-
yieM 100pa u cyacTbi. [IpenMyIecTBo MyKYHHBI OOBSICHAETCS YCTONYNBOI TaTpruapxaib-
HOCTBIO TPAAWIIMOHHOTO abXa3CcKOTo OOIIEeCTBa U €r0 POJIbI0 KaK MOJIENBITIKA, CTOSIIETO
MeXTy OOTOM M COTUTEMEHHUKAM.

4) ®opma J1F060T0 KYIBTOBOTO TTHpora — Kpyrinast. Kpyr — cumBoi Heba, a KynpToBast
CB€Ya CHMBOJM3UPYET BEUHBIH OTOHb, KOMM NMPHUHSITO cunTarh CojHIle — HeOecHOe cBe-
THJIO, OCBEIIAOIIEe BECh MHP.

5) TpoekpaTHOe NBWKEHHE YYaCTHHKOB TOPXKECTBA BOKPYT PUTYAIBHOTO CTOJA TPO-
HACXOIUT OT Yrciia Tpouiel 60TOB — CepaIleBHHBI TaHTeOHa AOXa3CKOH TpamuIInOHHON
pENUTUH, MOKPOBUTEILCTBYIOIIECH TPEM HACTIM MHUpaA: AHIIBA — BEPXOBHBIN bor, THYHBIN
TTOKPOBUTENb MUpPa, HeOa, TOIOBHOW YacTH MUpa; AHaH — Benwkas mMars 3eMJH, cepe-
JIMHOW 4YacTu MHUpa; AllaXx — I1apb MOA3EMENbs, HUKHEH yacTu Mupa. [losToMy «Tpu»
SBIISIETCS CAKPATHHBIM YHCIIOM.

6) P cooOpakeHmit MMO3BOJISAET CUUTATh KOPHEM MPOUCXOXKACHHS J[axamrksp — He-
CYACTHBIN ciyualt, mpom3omenmuii B [{abane, Tounee, Ha kKparo paBHUHEI J)kaa. Ckopee
BCETO, CITydaii Mpou30IIes MMEHHO B TO BpeMs, KOTa OJIMH M3 €ro WIEHOB OBLT 3aHAT 00-
paboTKoii oBcsHOTO TToMsA. HeoknmaHHo A7ist HeTo pa3pasmiiachk Tpo3a, U MOJHHUS yaapuia
B Iy0, CTOSIBIITMI T/Ie-TO TaM, TIOOMTU30CTH, a TIO/I HUM OH YKPBIBAJICS OT HEHAcThs. [la, Ha
TIEPBBIN B3IV, TO, UTO M3JIAraeTcs B ATOM ad3alle, HOCHUT TUITOTETHIECKH XapakTep, HO
S IOCTaparoCh ApryMEHTHPOBATh €T0 HIKE HEOMIPOBEPKUMBIMHU (haKTaMH.

Jy6 — mepeBo BBICOKOTO sIpyca, K TOMY k€ KOPHH CBOH OH ITyCKaeT TITyOOKO B 3eMJTIO,
a ;Ty0oBast Kopa COmep KUT OOJIBIIOE KOMMYECTBO Jkeme3a. [loaromy my0 jerko mporryckaer
ANEKTPUUECKUH 3apsll, CIIOCOOHBIH CEPhe3HO MOBPEANTH ACPEBO M YOUTDH JTFOOOH KHBOM
OpraHu3M, KOTOPBIH HAXOAWUTCS TIO/ HUM.
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O ToM, 4TO TIOpa)keHHe YelloBeKa MOJTHUEH u3 pona J[armya mpou301IuI0 UMEHHO Ha
TOM MECTEUKe, Te CTOsUTH JBa Pa3JIMYHBIX JepeBa — Iy0 W AMKas rpylua (axamr), Bo3-
Jie KOTOPBIX TPOCTHPANOCh OBCSHOE IMOJIE CBUAETENHCTBYET CaMO M Ha3BaHHME KyJbTa
«IIpaxambkbap: (a)ib + axam + akbap — OYKB. «Iy0, AuKas rpyiia, oBec». Bo3mMoxHO
3[IeCh peub HJIET He O JUKOH rpyiie, a 0 6onbuiom GeroM kamue (aharir), KOTOPBII JiexKat
noj, [yOOM WM Bo3Jie Iy0a, Tak Kak Ha3BaHHs TOTO M APYroro (Iukas rpyma u Oenbli
KaMeHb) OMOHUMBI.

[Tocne Tpareauu iroau, MO PENUTHO3HOMY NPENICTABICHUIO, BOCIIPUHAIMN CIIy4ail Kak
OooxxecTBeHHOe Onaro: «Bce, 4to nmpuHOCcHT HaM bor, — Xopoioy» (aHIoea naxzaauro 3e-
T'bbl O3MOYII), U CTAJIM HA3bIBaTh JAHHBINA KIIOUEK MOJISTHBI J[)Kaa, «<MEeCToM, THe CToAT 1yo0,
rpylla ¥ pacTeT OBEC» WU «TaM, TJI€ CTOUT y0, BO3JIe KOTOPOTO JICKHUT OOJIBIION OCITbIii
KaMeHb U pacteT oBec». U pon [[xarmya ctan coBepuiarh MOJIEHHE €KETroJHO Ha TOM XKe
MecTe, B TOT K€ JIeHb U B TO e BpeMs. MoJIeHHe 3TO COBEpIIaoCh /I 3a7a0pHBaHUs
Bora Bo n30exanue MOBTOPEHUS MOJOOHOM TpareJuH.

OTMeTHM, YTO Tpareaus 3Ta MPOU30IILIA eIlle /IO CHATHS C MeCTa IPOKUBaHUsI OpaTheB,
yOexxaBIIux B cTopoHy Alimapa. Ho, HecMOTps Ha cTpecc, MOJIeHHE HE MOIJIO HE OCTaThCs
B mamsTH 3Tux OertenoB. OHM CTallM OTIPABIATH ero bory B AfiMape, TOUHO Tak ke, KakK
nx npenku B [{abane.

OTHOCHTENBHO COBEPILICHUS MOJOOHOI 00pa10BOii pakTHKH pof [Ikarya He OJMHOK.
MHorue aBTOXTOHHBIE abXa3CKHe poJOBble 00pa3oBaHMsI MOKJIOHSIOTCS KylbTaM, chop-
MHUPOBABIIMMCSI B €70 PEIMTHO3HOMN KHU3HHU T10 CIIy4Yaro THOEe OJHOTO MM HECKOJIBLKUX
COIIJIEMEHHUKOB T10 OTIIOBCKOW JIMHUM OT IPUPOAHOTO siBieHus. [loporo OHM Ha3bIBaloOT
cBoe pomoBoe MoneHus: AHbIxoil. Tunuuneli npumep «JlamblpHBIXa» — KyJIBT psjaa
¢damunuii: 1piiba, bena, beipxoa, benna u ap. dakt npubaBicHUsS K Ha3BAaHHUIO KYIlb-
Ta CJIIOBO «aHbIxa», MeTko 3ametui erie L. JI. Muan-una: «Y kaxaoro poma Obul CBOE
Mpa3IHECTBO, TO €CTh CBOM OCOOBIN KyJIBbT MIIM «CBOIO JIONIF0 OOXKECTBa» (aHII9aXobl), MO-
KpPOBHUTEIHCTBOBABIIETO TOJIIBKO TaHHOMY POJY. .. POOBBIE KY/IBTHI Ha3BAJIUCH WIIH CBATHI-
HeW». .. wim «MoneHueM» (Muan-una 1965: 549-550).

7) HampammBaetcst u [pyroit BOmpoc, UMEIOITHI KITIOUeBOE 3HAYCHHE JIJIS JIOTHIECKO-
o paspeleHus npoonemsl: moyeMy Monenue pona Jxanya npuypodeHo K IHIO pa3IHo-
BaHUS CaMOT0O 3HAYMMOTO KyJbTa B cucTtemMe AGxas3ckoil penurun — Ammansi? [lotomy
YTO HECUacThe, CIIYUMBILIEECS OT TPO3bl, HIMEJIO0 MECTO UMEHHO B JIeHb AMIIAIbI, KOTaa
BCEM JIIOAM a0Xa3CKOW 3THHUYECKOM MPUHAAJIEKHOCTH 3amlperiaercsd paboTarh Ha 3eM-
ne. CienoBarenbHO, COMTacHO abXa3cKoMy MHUPOBO33PEHUIO, CIIydail 3TOT CilelyeT Mpu-
HUMATh KaK OOKECTBEHHYIO Kapy. M ceromHsi B ObITOBOM KU3HH a0Xa30B, HE TOBOPS yiKE
0 Ba)KHEHIIIeM NPa3AHUYHOM JHE, AMIIAIbBI, UMEeT MECTO OOBIKHOBEHHE, 3alpeniaroiiee
paboTath B BOCKpeceHbe, «korja bor oTapIxaeT B CBOEM JI0Me», PACIIONIOKEHHOM Ha ca-
MOM BEpXY CEMHUCIIOIHOr0 Heba, Ha3bIBAEMOr0 adXa3aMu «ApIIby.

8) «IlogpocToK BBIXBAaTHJI MHUPOT TOCJE 3aBepIUICHUS MOJUTBEHHON peun Ha MOs-
He AHBIXaMIla ¥ MyCTHJICS B OETCTBO B CTOPOHY celieHHus AliMapay. Ha mepBblil B3O,
3TO — IIYTKa, MPOAYKT HEBOCIUTAHHOCTH MOJIOZIOTO YenoBeka. Ho ¢ Touku 3peHus kiac-
CHUECKOHM 3THOrpaduy HUYEro CIy4ailHOro B OOpSIOBOM KyNIbType Hapoia He OBbIBaeT.
Bce anemeHTbI, KOTOpBIE HUMEIOTCS B 00pA/Ie, YXOAAT CBOUMH KOPHSIMH B peabHYIO )KU3Hb
JIofiel I1yOoKoM TaBHOCTH. «YOeraHue ¢ mUporomM» — 3TO0 3XO0 MOCTYIMKA TOTO MOJIOA0I0
Jxarya, KOTOpbIid, yOUB TIacTyXa TPO3HOTO KHS3bSI, MUTOM TIOKUHYJI TIPEJIENIbl CBOETO Me-
CTa JKUTEJIhCTBA BMECTE CO CBOUMH OpaThsiIMH, U yCTpeMUIIcs B Aiimapa, 4To0bI Tpo1o-
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YKUTh MUPHYIO U MPaBUJIbHYIO )KU3Hb. A TOMBITKA IMPEMATCTBOBATH «ITOXUTUTENIO)» TTHPO-
ra IMATHPYET IIOTOHIO 32 TeM OerIerioM, OpraHM30BaHHY0 KHsi3eM. Hapox He ocynui ero,
MTOCUNTAB JJAHHBIN KOHKPETHBIN ciydail yOUHCTBa 4eIoBeKa CIpPaBEATUBBIM MOCTYIIKOM.
CBHIETENBCTBO TOMY — HapoOJIHas MaMATh, COXPAHMUBIIAS MOCTYIOK JI0 CETOIHSIIHETO
T (0H0OpEeHIe MOCTYIKA MOJIOIA — «IIOXUTUTENS PUTYAIBHOTO MHUPOTa).

9) «AHbIXamIa («MEeCTO MO/ CBATHIHE» ) —TaK UIMEHYETCsI X0351€BaMH MOJIOKEHHS «MO-
nerneM poaa Jxarya J[xaxamkapHeixey (JKaxalIksipcKol CBATBIHBE) TONSAHKA HA BEpILIH-
He aliMapOBCKOTO XOJIMa, T7I€ COBEPIIAEeTCS MOJICHHE. B 3TOM HeT HUYero yAuBHUTENBHOTO.
Ckopee Bcero, COBpeMEHHOE Ha3BaHHE AaHHOTO OOBEKTa MOKJIOHEHHsS BO3HHKIIO Kak pe-
3yABTAT €ro MepeocMbIciieHus yke [kamyeBmamu B ceneHun Aiitmapa. WHTepecHO, 4TO
npeaHnue pojia TOBOPUT, YTO «B AfiMapa ObLT JOCTaBieH OCKoJIOK AHbIXa u3 L{abana eme
temu panekumu npenkamny (IIMA 1), To ectb Opatbssmu-npuiensuamu. Ho, kak siBCTByeT
STHOJIOTUYECKAs HayKa, OCKOIIKOM AHBIXa MOXKET OBITh TOJIBKO YKeJIe3HOe U3/eie — HaKo-
BaJIbHS, MOJIOT M IIUIIIBI, CYUTAIOIIEECs aTpHOyTaMH Ky3HH, IyCTh Ja)kKe€ UMHUTAI[IOHHBIE.
[TomyepkuBato erie pa3: cakpajgbHas Ky3HS SIBISETCS TOUKOM oTcuera AHbIxa. Bo BeskoM
city4ae, ObUTO OBl OCTAaTOYHO 3aXBATHTH C COOOH MPOCTO YTONBHBIHN HITaK (aXKbbIpake), MO-
TYIIMA TTOMeCTUTheA Aaxke B kapmaHe. Ha Bompoc: «I'me 0ckoiok»? COBpEMEHHBIN yeno-
BEK poJI0BOil mpuHaaiexxHocTH [[xamya orBetin: «He peanbHsblil, a cnoBecHsin» (IIMA I).
OnHaKo 51, KaK 3THOJIOT C JIOJNTOJICTHAM OIBITOM, JJaXKe HE CIIBIIIAN O IOXOOHOH MPaKTHKE B
AOXa3CKO# TPaJMIIMOHHON PEJIMIHH, B YACTHOCTH, €€ 0cOO0T0 MHCTUTYTA, AHBIXA.

[ToBToprock. CoracHO 3THOJIOTHYECKUM JaHHBIM, AHBIXa, paBHO CakpajibHas Ky3HS,
00s13aHa CBOUMH JTAJIEKUMH KOPHSIMH KYJIBTY JKeje3a, He 3eMHOTO, & METEOPUTHOTO, C KO-
TOpPBIM JIpeBHHE a0xa3bl MO3HAKOMMJIUCH €Ille 3a/I0JIT0 70 TOSBICHUS 36MHOTO JKeje3a.
[Tpugem, MeTeopuT abXxa3bl HA3BIBAIOT «HEOSCHBIM KaMHEM» — abIpXbl. CBUIETEIHCTBO
TOMY — HaJIM4M€ OJMHAKOBOIO KOPHS B Ha3BaHWU O0OMX TEPMHHOB (X): anxa — xKele3o,
axaxo — KaMeHb. [loTomy abxa3ckas CBATHIHS Ha3bIBAaeTCs AHBIXa, YTO MEPEBOIUTCS KaK
«HebecHBIN KameHb / HeOecHoe xene3o». C TeueHHeM BpEeMEeHU CakpajbHOE 3HaYeHHE
METEOPUTHOTO KeJjie3a Mepelnio U K 3eMHOMY keJie3y. BHe skene3Horo Kynbra Adxasckas
TpaJULIMOHHAS PEJTUTYS He 3HAeT HUKAKON CBSITHIHU 110 IMEHU «AHBIXay.

AHBIXa — 3TO CTPOXKAUIINMN U TPEJIENIFHO CIIPABEAINBEII Cy/bs. [0BOps ciioBaMu Mo-
CKOBCKOT'0 3THOJIOTa, IoKTOopa HayK A. b. KppiioBa, OHa BEITIONHSET «(DYHKIMIO PETYITUpOBa-
HUSI COLUATIbHBIX OTHOIICHUH BHYTPH a0Xa3CKOT0 3THOCA; OCTAETCSI MECTOM OUHCTHTEILHOM
MPUCSATH: JaHHAS Mepe] HEN KIISITBA CUMTAETCS CBAILIEHHOM, €€ HapyIlIEHUEe — BeJIMYailllinM
rpexoM, Kapa 3a Kapoil magaet Ha BeCh poj KisTBonpecTynHuka (Kpsiios 2001: 165-166).

[lepen AnbIxoli / cakpaabHON Ky3HEH OCYIIECTBISCTCS MOJIeHHE (DYHKI[MOHATBHOMY
BoxectBy IllamBel (1baiiobl), WK MyCKAaeTCs MPOKIATHE; OCYLIECTBIISAETCS «OTKYTIJIe-
HHUE caMmoro ceOs» (ax¢hIXpa) U «B3aMMHOE OCBOOOXKICHHE OT AHBIXa paHee ONIOHHPO-
BaBIINX JIPYT APYTY JIMI] IO TOMY WJIM HHOMY cliy4aro» (aenbaxpa) u T. a. [Ipu Monenun
nepen AHBIXOW HH OJIMH CMEPTHBIIM YelIOBEK He ImocMeeT oOpalarbes HU K Kakomy bo-
KeCTBY, BKJIIo4as BepxoBHoro 0ora, AHIoa, U MMPOU3HECTH APYroe MMs, KpOME HMEHH
[Iparrobr — GoXeCTBa Ky3HH M Ky3HEUHOTO peMeciia. Ha oropoxxeHHO# miomaake AHbI-
Xa / cakpaJIbHOH Ky3HH JIOJDKEH OBITh 3apBIT OCTPONOHHBIM KYBIIWH (@HBIXaXaIllllba) C
BMHOM M3 YEPHOTO OTOOPHOTO BUHOTPaJa — OJHMH U3 OCHOBHBIX aTpuOyTOB AHBIXA / ca-
KpallbHOUM Ky3HH, 00s3aTENBHBINA TaKkKe, KaK HAKOBAaJIbHS, MOJIOT M IIHIIBI. MexXay TeM,
Ha TEPPUTOPUN «AHBIXaMIbD» (aHBIXaMTIa) HET HUYEro Mog00Horo0. MIX HUKTO HE BHUIEN,
Jaxxe B nabaabckoM MecTedke Jaxamksp. B kauecTBe HEONMPOBEPKUMOH J10Ka3aTellb-
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HOW 0a30¥ ISl MOATBEPIKICHUSI CBOETO MHEHHS S ITO3BOJIO MPHUBECTH ele U GopMyy
MosieHus pona Jl)xamya, B KOTOpOW HET HU OJHOTO YIIOMHHAHUS 0 O0KECTBE CaKpabHOM
Ky3HH / AHbixa, [llamiBel (mbamobl). A BO BpeMs K€ OTIPABICHUS MOJUTBBI WM ITyCKa-
HUS TOPOKJIATHS Y AHBIXA )Kpell HAYMHACT CBOIO PUTYAJIbHYIO Peub C OKaMeHeNou ¢op-
MyJbl oOpamieHust K HeMy: «llIpamBbl — 30710TOH I1aph, MOKPOBUTENH CEMHU CBSITHIHBY
(Ipamoxpax — adkbHBIXA phIHIOaxabl)' . K Hemy cienyeT 106aButh U TOT hakT, uto Mo-
nenue poaa J{xarrya coBepiiaeTcst K OIYIHIO M MOJIETBIUK oOpaiaercs K AHIa, KOrna
KaK B CJIy4ae «MOJICHUS Ky3HI» (AJKbBIPHBIXQa) MOJENbIIUK obpamtaercs k Ipammorsl, u
KyJBTOBasi OOPSAHOCTD HAYMHAETCS BEYEPOM, C MOMEHTA TIOSBIICHHS B HeOecax MOJIOIOH
nyHbl. VICKITIOueHHe — MOMEHT IPUHATHS MPUCSTH WIN IMyCKaHUS TPOKIISATHH.

Ckopee, COBpEMEHHOE HMS HACTOSILIEr0 OOBEKTa IMOKIOHEHWS, «JlKaxalmKkspHbIXa
(UpaxambKbapHbIXa), BOSHUKIIO KaK Pe3ylbTar nepeocMblciaerus IxamyeBnaMu QpyHKIHO-
HAJIBHOW CYTH CBOETO POJIOBOTO KYJIBTA YKe B CEJIEHUN AUMapa MO BIMSHUEM €T0 BeJye-
ctBa, Bpemenu. [dpyrumu cnoBamu, «JlkaxalmkspHbIXa» MPOUCXOAUT OT CO3BYUHOIO C HUM
CJIOBA «IIbaXalllbKapHbIXaa» — «MojeHus J[xaxamksap». Bpems, nmporekiee ¢ MOMeHTa
BO3BpaleHus poaa /xamya Ha HCTOPUUECKOE MECTO €T0 MPOKUBAHHSI, BHECIIO 3HAUNTEIh-
HYI0 TpaHc(opMaImio B uX KylbT. 10 HeouT. [IpuunHO# ciry>KUT HenpepeKkaeMblii aBTO-
puteT AHbIXa, HAJEJCHHBIN, 110 YOSKICHUIO HApO/ia, HEMMOBEPHOM CHIION MPUTSKEHHS.

Ho ectpb y pona [[xanya KyapT MOKIOHEHHS, HAPSAMYIO TOBOPSILIUI O HATUYUH Y HUX
CBsI3U ¢ AHbIXa. DTO Ky3HA U (DaKT €KEroJHOr0 COBEPIICHUS O HUM 00psaa « AXKbbIp-
HBIXBa» (@XBbBIPHBIXAa), KOTOPHIN CIPABISAIOT BO BTOPHUK Iepen aMiIamnsl, uid nocie. K
TOMY K€ COBEpIIeHHE MoJIeHus1 OoxkecTBy lllamBel B Iepron BeCEHHETO PaBHOACHCTBUS
cuMTaeTcsi Hanbosee apxanueckuM BapuaHToM?. JloOaBHM elrle, 4To, MHOTHE abxa3cKue
CEMBH MPa3AHECTBO AXKUPHBIXBA, Ky3HS JJIS KOTOPBIX ABJSETCS KyJIbTOBOM, HA3bIBAIOT U
Jpyrum, 6ojiee BECKUM TepMHUHOM: MoJIeHHEM CBSITBIHE (aHBIXaHbIX9a)®.

! «I1IpaniBb1 — 30J10TOM APh, IOKPOBHUTENH CeMH CBATHIHBY (ILIbanoxsax — aObbKb-HbIXA PHIHIOAXIbI) HE
O3HAYaEeT, YTO Ha caMoM Jiesie B AOXa3uM (DyHKIIMOHUPYIOT CEMb INIaBEHCTBYIOIINX CBATHIHB. «CeMb»
caMoe CUJIbHOE CaKpaJIbHOE YUCIIO B PEJIUTHO3HOM KU3HHU a0Xa30B: CEMb I'OP, CEMb MOpEH, CeMb peK,
ceMb OpaTbeB, CEMb OPEXOBBIX KOPHEH (Maruyeckux), CEMb TOCTOB H T. J., KOJUYECTBO KOTOPBIX OX-
BaTbIBAET OoJiee IBYX—TpeX JECATKOB (pazeonorn3mMoB. Tem He MeHee, B a0Xa3CKON 3THOIOTMYECKOM
JITEPAType MPOJOJDKAET CYIECTBOBATh MHEHHE O «ceMU AHBIX». Tak, B CTaTbe, HEIABHO BBILIEATICH
Kparkoii abxa3ckoii SHIMKIONEANH MOCKOBCKHIA aTHONOT A. b. KpbU1oB nuiieT: « AHBIXU-CBATHINIIA
(aHBIXaKoa) —CBSIEHHBIE MecTa a0xa30B... Hapox obeperaercsi ceMb0 OCHOBHBIMH CBSTHIIMILAMID?,
IIPY 3TOM OH MEPEYUCIISET UX IIOUMEHHO. ABTOPY CJIEZIOBAJIO ObI 3aMETHTH €I1IE, YTO CBAIICHHbBIC MECTa
HE CTaJIi CaMH 110 ceOe CBAIEHHBIMHU. Ha 9THX CBSIIIEHHBIX MeCTax HEKOT/[a CTOSUTH MOLIHBIE CAaKpallb-
HbIC Ky3HH / AHBIXa, TIOTOMY 3TH MECTa CTaJI TeM, KAKUMHU MbI UX 3HAEM CETOTHS.

2 Jlara HoBoro rona B PuMckoli UMIIEpUH, TIOIMTHYECKOM TIepudepreit KoTopoid Oblia 1 3eMiin abxas-
CKHX 3THUYECKUX 00pa3oBaHuil, Obu1a nepenecena fOnuanom Lle3apeM ¢ BECHbI Ha 3UMHEE BpPeMsl.

3 B abxa3CcKoil STHOJIOTHYECKOH JINTEpaType UMEET MECTO HE COBCEM BEPHOE TOJKOBAHHUE CTPYKTYPBI CBS-
TBIHb — AHBIXa, COBOKYITHOCTh KOTOPBIX MOHUMAETCS KaK OIMH U3 BAXKHEUIIINX HHCTUTYTOB AOXa3CKOit
penurum: «abxa3cKue CBITUIIHIIA (AHBIXa) BBICTYIIAIOT HE Y3KOJIOKAIbHBIMU OOKECTBAMH, 4, HATIPOTUB,
cuia uxX U cdepa BIUSHUS OObIIIAs], TPUYEM Y HUX YCTAHOBIICHBI TECHBIE CBSI3H C POICTBEHHBIME OOXKe-
CTBaMH, KOTOPBIE OTAEIMINCE IPYT OT Apyra, HO MPOIOIDKAIOT O0IIATECS MEXIy co00H. ..» (Muan-una
1976: 305). Her. B cucreme AHbIxa 3Ha4UTCS TOJIBKO OIHO OOXKECTBO, a HE HECKONBKO. [loaTBepikaeHne
TOMY — yKa3aHHOE BBIIIE HAa9aJI0 MOJUTBBI MM MPOKJIATHS, ITycKaeMoro repes AHbIxa: «BcecrmHblii
Ib1IBbI — 1APh, MOKPOBHUTETb CeMH AHbIXa». [IpH 3TOM HEe UMEETCs B BHJY YHCIO OONBIIMX AHBIX.
31ech pedyb UAET O CAMOM MOIITHOM CaKpaJIbHOM YHCIIE «CEMbY»: CEMb TOp, CeMb MOpei 1 T. 1. Kommue-
CTBO OONBIIMX AHBIX, HAXOJIIMXCS IaKE Ha TEPPUTOPUU COBpeMEHHON AOXa3uu, He roBops yxe 00
HCTOPUYECKOM, HUKTO HE 3HACT, U 3HaTh He MOxeT (hueyaa 2018: 226 —227).



318 BectHuk anTpononoruu, 2025. Ne 1

YMECTHO OTMETHTh W (DaKT, CBUAETEILCTBYIOIIUI O CTPOUTENBCTBE XPUCTHAHCKHX
XpaMOB B AOXa3UH KaK CBATBIHB PSAJIOM WK Ha MeCTe ()YHKIIMOHUPOBAHUS IPEBHUX AHBI-
Xa C IaBHUX BpeMEH. DTH XpaMbl TOTH30BAINCH Y HAPOAA HEMPEPEKAeMbIM aBTOPUTETOM.
Lenp naHHOTO pelIeHus 3aKiIrovalach B MOTHATHM UMHKAa HOBOSIBICHHOW HICONIOTHH
IUTSL TOTO, YTOOBI PUBJIEYb OOJIbIIIce BHUMaHUE a0Xa30B K HOBOW PEIIUTHH.

10) C aTtuM TpareuifHbIM JTHEM CBSI3aH U «3alpeTHHIN IeHb» poaa Jlxamya — Boc-
KpeceHbe, KaK 3TO MPHUHATO B PEIUTHO3HOW XHU3HHU JIPYTHX a0Xa3CKUX POJOB, TOKIIO-
HSIOIINXCSl CBOEMY JINUHOMY OOXKECTBY, KOTOPOTO OHH Ha3bIBAIOT «HAIIEH JIoNiei Ooray
(xanuoeaxarl). Ho otHOcuTenbHO pona [xamya o «mone 6oray» He uueT u peur. MoneHue
Jxammya hopMHpOBaAIOCh HA OCHOBE JTAHHOTO BEPXOBHOMY bory obera (agataxpa) cra-
peHInM 4JIeHOM pojia IMocje HeCYacTHOTO Cllydas OT yapa MOJHUU.

11) Mornenwe pona I>karya coBepIaeTcs Kak HaCTOSIIEe 3PETHITHOE MEPOIIPHATHE, N0
1 coOBITHE, OT KOTOPOTO OEpeT OHO CBOE Havajio, MPEAKH poJa BCTPEYald Kak TOPKECTBO
00KEeCTBEHHOTO Havaja. PONCTBEHHUKH M celbyaHe YOUTOro MOJHHEH COIUIEMEHHHKA He
OIDIaKHMBAJIH, HA000POT — MPOBOXKAIIN €T0 B MOCIENHUH MyTh Beceno. Kak pa3 To xopoBo-
JHOE TIpeACTaBJIeHUE, OBITYIOIIeE CETOHs Ha TUIOLIAKe OTIPABICHUS POAOBOTO MOJEHHS
Bory — ecTb npomyKT mamsTe pogia 0 TOM MOMEHTE, KOT/]a YOUEHHBIH ITOKOMIICS Ha TIOMOCTE
(anropIMKBAT), BOKPYT KOTOPOTO MPOBOJMIIM aHAIIOTHYHBIA PUTYall B €r0 MOJHOM OObeMe.
Boo0ie kpyroBoit MaccoBblif TaHeln ObLI B MPONUIOM Yy a0Xa30B HEOTHEMJIEMOUW YacThIO
TIpeIBAPUTETHHOMN TIOATOTOBKY OOMIIOB K TIOXOAY 3a CIaBOM (XbEI3pariapa), Wil BO UMs 3a-
LIUTHI POAHOM 3eMIIH (arcaArbbUIXpapa). B maHHOM cityyae KpyTr cocoOCTBYET pa3BUTHIO
YyBCTBA IJIeda OJIMYKHETO, TTOJIEPYKAHNIO eAMHEHS KOJUIEKTHBA B €T0 37I0POBOTO IyXa, B3a-
MMOBBIPYYKH U IPYTHUX YHUBEPCAIbHBIX KaueCTB BOMHA B YCIIOBHAX Ha 1ojie 60sl.

Uro kacaeTcst STUMOIIOTHH CIIOB, IPUCYTCTBYIONIUX B TIECHE, — «ThapPTbaliaca U «0X0-
X0», TO TiepBoe (Thaprbajiaca) He CIelyeT MOHUMAaTh, KaK «IIJIETEeHHBIA U3 MPYThEB KPYT,
Ha/IeBaeMbIi Ha MICI0 KUBOTHBIX NpH mpupyueHun» (Kacranozus 2005: 280), mockons-
Ky OHO He CHaOkeHO ap(UKCOM «a», TOOABIMIOMUMCS KO BCEM HapHUIATEILHBIM CYIIC-
crBuTeNbHBIM. CKOpee 371eCh Mbl UMEEM JIOMAIlIHEEe UMsI HECYACTHOTO, YOUTOTO MOJHUEH
Ha rabansckoii momsHe Jxaa (IIsaa)'. CeMaHTHKa HEOOBIYHOTO JIMYHOTO aHTPOIIOHKMMA,
I'prsinaca, KpoeTcst B AETCKOM HEYTOMOHHOCTHU «HAIIETO «reposi». Buaars, OH CIHMIIKOM
gacTo Oerasl BHyTpU JOMAIITHETO ABOPA, HAMOMUHAS (DYHKIIMOHAIBHYIO 3HAYUMOCTH 3TO-
r'0 KPEeCThSIHCKOTO M300peTeHbsI, arbapreanaca’. «Bropoe cioBo» — 310 pedpeH, yacto
BCTPEYAIOMINICS B a0Xa3CKUX HAPOIHBIX MECHAX PAJOCTHOTO MPOUCXOKACHHUS.

! Tlo abxa3ckomy 00bIYat0, BO W30EkKaHME 3IIBIX TYXOB, PeOCHKY J0 HCIIONHEHHS MM roja He JaBaid
COOCTBEHHOTO MMEHH — €r0 Ha3blBald JIACKATEJIbHBIM HMEHEM, HJIH COOTBETCTBYIOIIHM €ro
BHEITHOCTHU MPO3BHLIEM / UMAPEKOM. TOJIBKO B TOT J€Hb OH YIOCTaMBAJICS O(UIMATEHOTO UMEHH
¢ coOIroieHreM COOTBETCTBYOIEH 00psaHocTH. [IpuuemM ocoboe BHUMaHHE «YENSUIOCH TOAOOPY
UMEHY (...) U HOJIyYUTh NIPABO Hapeub MJIAJCHIA UMEHEM O3HAYaJI0 YIOCTOUTHCS BBICOKOH UECTU
(d6ap 2007: 315). bonee Toro, JeHb HApEUEHHs CUUTAJCS JHEM MHMIMAUUU peOeHKa, TPaHU JBYX
MHPOB, JHEM €r0 IepBOTo Iara B uenoBedeckuit mup (bucyaa 2023: 284).

2 B. E. KBapuwisi cuiTaeT, 4T0 TEPPUTOPHUATBHO MECTeUKO J[kaxalksp BXOOUT B cenenue Jxaa. B atoM st He
MOTY BO3pa3UTh €My, HO HE MOT'Y COIJIACHTBCS C €ro TOJIKOBaHHEM MUKpoTonoHnMa Jxaxamksp: Ixa-
XallIKbap MPOUCXOUT OT «aHpONOHUMHUYeCKHi TormoHuM ([Ikaa — B. b.) W «ambakbap» — paBHHHA,
nommHay (Keapuus 2006: 284; Kaapyua 2002). [la, 6e3yciioBHO, Ha3BaHUE MOJAHBI [)Kaa CBSI3aHO
ponoBbIM MMeHeM [[kamyesue. Ho s yBepeH B TOM, 4TO, TEpMUH «1bakbapy» HaTAHYT. JIpyras ojgoBUHA
MUKPOTOIIOHUMA IIPOUCXOJIUT OT OTIUUUTENIBHOM XapaKTEPUCTHKY TOIo MecTeuka Jxaa, Te NpOU30IILII0
HOpaXEHUE YeTI0BeKa MOJHHCH, KOTOpast 3aKIII0YaTcsl B HAMYNY HA HEM JIUKOH IPpyIH (axalll) U OBCS-
Horo nonst (akpap). HyxHo ydects ere, 4to nomnsiHa [Ikaa ¥ 10 HECYACTHOTO CITydasi HOCHIIA JJAaHHOE
Ha3BaHHE, MOCKOIBKY Ha He€ paclipoCTpaHsUIach TEPPUTOPHS 3eMITH, IPHHAIEKaIel pony Jxarmya.
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Jlanee yMECTHO 3aMETHTh, YTO OJMHAKOBOE 3ByYaHHE POAOBOrO MMeHH ((pamuius) u
Ha3BaHHe qy0a He cirydaiiHo. OHO TOBOPUT O TOTEMHOM IPOUCXOKICHUHU POIOBOTO HMEHH
«/Dxanya»: anp (ny0) + ya (aHTpOIOHMMHUYECKUH (HOPMAHT, B 3HAUCHHUU <JTHOIN»). OT-
cloa U Ha3BaHUE TOJISHBL, uTo B cene [{aban, [Ixaa, koTopoe, BeposiTHEE BCETO, Mpe-
CTaBJsieT cO00H ycedeHHYI0 (hopMy JaHHOTO POJOBOTO aHTPOIIOHMMa MHOXKECTBEHHOTO
yncna — «Jlxamya» (xamyaa).

TakuM 00pa3oM, 3THOIOTHYECKHE, UCTOPHUECKUE, PONBKIIOPHBIC, U S3bIKOBBIC JTaH-
HBbIC, HA OCHOBE KOTOPBIX BBIMIOJHEHA HACTOsIIas paboTa, JaroT MHE OCHOBaHHE YTBEp-
XKIaarb, 4TO HaCTOHH_[I/Iﬁ 00BEKT HUCCIICA0OBAaHUA ABJSICTCA TUITMYHBIM abxa3CcKuM POOOBBIM
kyaeToM. U emé. VickoHHOE / TepBOHAaYaIbHOE HA3BaHHUE 3TOTO PEITMTHO3HOTO OOBEKTa —
«Jxamkpap: Kyt pona Jxamya» (IIpaxamskbap: [Ibamyaa pHbIXoapa).

3akioueHue

Hecmotpst Ha TO, 9TO XpUCTHAHCTBO IMTPOHUKIIO B AOXa3MI0 — ONHY U3 TTepUEPHITHBIX
cTpaH PuMcKkoil nmmnepnn, — C MEpPBBIX BpEMEH €r0 BOSHUKHOBEHUS, a YK€ B CepeinHe
VI croneTtwst 0HO OBUTIO MPUHSTO B Ka9€CTBE TOCYNAPCTBEHHOM PENUTHH, M B HAIIHA JHH
OTHOIIICHHE Hapojia K CBOCH TPaJAUIIMOHHON PEIMTHH TOBOJIBHO cepbe3Hoe (hucyaa 2018:
5). [IpaBna, B pe3yasrare CONNATbHO-DKOHOMHYECKHX U MOJIATHIECKIX H3MEHEHUH, KOTO-
pBIMH OBIJIa TIOJTHA HCTOPHS a0Xa3CKOTO Hapoaa, MHOTHE IPEBHHE 3JIEMEHTHI 00PSIOBBIX
MPAaKTHK a0Xa3CKOW PENIUTHH YTEPSHBI, HO COXPAHHUINCH X OCTOBBI, O YE€M CBUACTEIH-
CTBYIOT OCHOBHBIE O0IIIEHAPOJHBIE M POIOBBIE PETUTHO3HBIE Tpa3aHukh (CM., Harpumep:
Jlbap 2007). B MeHbIIeH Mepe, HO BCTPEUAIOTCS KYJIBTBI, XPOHOJIOTHISCKA KOPHU HEKO-
TOPBIX YXOAST B TIIyOOKYIO IPEBHOCTD, APYTHE OTPAHUIHBAIOTCS aXe TMO3IHUM CpeIHe-
BeKoBbeM. [Ipumep ToMy — pomoBbie KynbThl Xapauus (buzyaa 2020: 95-105), Anneiidoa
(Pueyaa 2021), Mapmian (bueyaa 2023: 198-216).

Kcrarn, mo kaHoHaM TpaJuIIMOHHOHN penurun a0Xa3oB, AEHb POIOBOTO KyJbTa SBISIET-
Cs1 ¥ 3aIPETHBIM JTHEM POa, TaK Kak JIF0O00H HeCUaCTHRIN CiTydail cauTaeTcs OTBeTOM bora
3a HEMMOBHHOBCHHE MOTEPIIEBIIEro yeiaoBeka'. B pesynbrare, 3a cyap0y KaxIoro dieHa
poma Oeper Ha ceOs OTBETCTBEHHOCTh HE TOJBKO €T0 CEMbs, HO M TOT K€ pof, He yOe-
pETIInii 0T HeTOpa3yMEeHHS «TPEXOBHOTO comieMeHHHKa nieper; borom». PonoBsie cxompl,
AMEIOIIHE MECTO B COBPEMEHHOH NEHCTBUTEIIEHOCTH AOXa3uu — MpUMEDP TOMY.

Psip abxa3ckux pofoOBBIX KYJIBTOB OBLT MOJBEPIKEH ITHOIOTUIECKOMY HCCIIEOBAHUIO,
HO TIO/IaBJISIONIE OOJBIIMHCTBO M3 HUX OCTAETCs TIOKAa HETPOHYTHIM, XOTS TeMa cama WH-
TepecHas U akryanpHas. [IpuMep — 0OBEKT HacTosIIero mcciemoBanus «/xaxamksp:
KyJbT ponia Jxamyay.

Bo-1repBhIX, 11000 pOIOBON KYIIBT 3TO UCTOPHUICCKOE, ITHOJIOTHIECKOE M (hOITBKIOPHOE
JOCTOSIHUE TIEJI0TO POJIa, BO-BTOPBIX, €10 0OPSI0Bast MPaKTHKa — 3TO BaKHEUIINI MTOBOA 00-
ICHWS JIFOICH, HOCSIIITIX OTHO POAOBOC MM (TIOHUM), CAMTAIOIINX CeOsT TOTOMKaMH OOIIETO
JIAJIEKOTO POIoHaYalIbHUKA. B 510Xy upe3BhIUailHOM 3aHATOCTH, PAIMOHATIBHOTO OTHOIIEHHUSI
KO BCEMY ¥ CKOPOCTHOTO JBIKEHHSI BpDEMEHH OHO CITY>KUT JIISI HUX MTAHaIeel OT BCSIKOTO pojia
HETPUATHOCTEH U JIETPECCHH, CTTIOCOOCTBYS TPHOOIIIEHHUIO W IICHXOJIOTMIECKOMY HACTPOIO K

' Tlo MpeaACTaBJICHUIO a6X3,3OB, ((BaHpeTHI)IfI JICHBbY» OTJIMYACTCS OT BCEX OCTaJIbHBIX JHEH CBOCH Marwu-
YeCcKoH criioil. B TeueHne cBeTOBOTO THS 3anpeIacTcsa pa6OTaTL Ha 3€MJIC, a TAKXKC 3aJIC3aTh Ha 1C-
PCeBO, INTh, NPACTDb, KyIaTbCs, NIPUICChIBATHCA, 6pI/ITI>C${, CTpUYb BOJIOCHI, 06pe3aTb HOI'THU, HCJIb3
HUYETO BBIHOCUTD U3 J1I0OMA, XOOAUTH HA TOPECTHBIC MEPONIPUATHA U T. 1.
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CO3MATEeNIbHOM KM3HU. B TaHHOM KOHKPETHOM CJIy4ae y yYaCTHUKOB OUEPETHOTO TOPKECTBA
BbIpa0aThIBACTCS OUCPETHOM MOJIOKUTENBHBIN 3apsi O COBEPIIAIOIICH MOJICHHE MHOTOYHC-
JIEHHOM M XOPOIIIO M3BECTHOM B CTPaHe MOIIHOM POIOBOM OpraHu3arim..

OTtpanHo emE, 4To B COBEpIICHUE MOJICHUs poja Jlkanya BOBJICKAOTCS JIIOOSIINAE U
noyuTaroIue Arncyapa — sapo 3THUYESCKOW KyJIbTyphl a0Xa3CKOr0 Hapoaa — MOJIOIbIC
JIIOAY, BOCIIUTAHHBIC B JyXe JYUIINX TPAIUINI OTIIOB, MEAOB M MPaAEIoB. A 3TO yxe
npuMep Jutst oApaxanus. Hapos, KoTopeiii 60raT MOJIOASKBIO CO 37I0POBBIM STHUUECKUM
JIyXOM ¥ 3THUYECKUM MEHTAJIUTETOM, UMEET NIEPCIIEKTUBY /ISl TOJJIEPKAHUA U PA3BUTHS
cneru(UKU CBoel CaMOOBITHOM KYJIBTYpPbl —— BeJIHYaiIIero (pakropa caMOCOXPaHEHHUS
JIIO00Y COBPEMEHHOMN MaJIOYMCIICHHON HAIIWU.

HNcTouHuKkN U MaTepUAaJIbI

I[MIMA I — [Ixxanya Apkaauit IBanoBuy, 67 1., %uT. I. Cyxym (ponuiics 1 BeIpoc B ¢. Yoy Ouam-
yupckoro paiona). 3amucsk 9.02.2023.

! la, ato npasaa. Ecin 3amisiHyTh B HCTOpHYECKOe Tpoinioe AGxasuu, To U3BECTHOCTh poaa Jkamya
(JIxonya, Amxkarmya) 0OBSCHSICTCS €r0 HEMOKOJICOUMBIM CTaTyCOM, UCXOISIIAM U3 COOCTBEHHOTO
COLMAJIBHOTO INOJIOXKEHUS], B COOTBETCTBUU C KOTOPBIM B (DEOAATBbHYIO 3IIOXY OH BXOAWI B HUCIIO
POIOB CBOOOIHBIX / TOCYNAPCTBEHHBIX KPECTBSIH, M TEM CaMBIM 3aHMMAaJl CaMyl0 BEICOKYIO CTYIIeHb
KpeCThSIHCKOM nepapxuu. B HoBoe Bpems pox J[kalya c1aBUIICs CBOUMH MyAPBIMU JOITOXXKUTEIIMH,
a B HOBelilIee BpeMsI — CBIHOBBSIMU U JOUYEPSIMH, IPOSIBUBIINMH U MPOSBISTIOIINMH ce0s1 ¢ caMoit
JOCTOMHOM CTOPOHBI BO Bcex cdepax xKU3HU AOXa3uu U 3a e€ Ipeenamu:

Ceemnasn namams! Tapam u Tannmen Jxamya — W3BECTHBIE CKa3WUTENH, COJNMCTHI MPOCIABIEHHOTO
Amncam0Ois nonroxuTeneil AOXa3uu, 3aBOEBaBIIEr0 IpaH-PU «30J10TOH naBIuH» Ha MexyHapoIHOM
(bectuBane 3THOrpadUUECKUX KOJUIEKTUBOB; Anekcerd u Ununko J[PKOHya — MO3ThI, KITACCHKH
abxasckoi moa33uu, wieHsl Coro3zoB mnucareneii Adxasckoi ACCP u CCCP, yuacthuk u BOB;
Bnaguvup [Ikamya — MONKOBHUK COBETCKOM MIJIMIMHM, 3aMECTHTENIb MUHUCTPA BHYTPEHHHUX A
Abxasckoit ACCP, Berepan BOB; Xyra Jxarmya — axTep Tearpa U KUHO, 3aCIIyXKECHHbIH AesTelb
kynbrypa Abxazckoii ACCCP, pexuccep, wien Corosa xxypHanuctoB CCCP; Pymnu [[xanya —
aKTep Tearpa U KUHO, 03T, ApaMarypr, HapoaHblil apTuct Abxasuu, wieH Coroza nucareneii CCCP;
Toro Amxarya — OTIEPHBI MEBEI], KOMIIO3UTOP, 3aCIYKEHHBIH JIesTeb HCKyccTBa AOXa3nu, YieH
Coroza xomnosutopoB CCCP, naypear rocynapcrBenHoi npemun umenu JI. W. I'ynua, ygacTHHK
OtevyecTBeHHOH BOWHBI Hapoga AOxazuu 1992-1993 rr. (OBHA 1992-1993), kaBanep OppeHa
Jleona, Opaena «Axp3-anmay Ilcrenenn; Bnagumup Jlxamya — NONKOBHUK COBETCKOM MUIUNUi,
3aM. Munucrpa Abxasckoit ACCP, yuactnuk BOB, mpencenarens Cosera BerepanoB MBJ]
AbGxaszum; Jloba Jxanya — ckasurenbHuna. Omindanach OYEHb apXauyHbIM, TPaJULMOHHBIM
B3VIIAOM Ha MHp, OONBIINM XyIO)KECTBEHHBIM YYyTheM, apTHCTHYHOCTBHIO HcIonHeHus; bopuc
JI>KOHya — TaJaHTIMBbIN TMHTBUCT, KaBKa30Be, K. GUio. H., yuacTHuk OBHA 1992-1993; Tenrus
. Txxanya — yuactauk OBHA 1992-1993, repoit A6xasuu; Tamas [xanya — yuactHuk ABHA
1992-1993, repoii A6xazuu; Poman Jlxanmya — ydactHuk OBHA 1992-1993, repoii AGxasuu;
IoxamoOyin Jxxanya — yuyactauk OBHA 1992-1993, repoit Adxasuu (ABC, 2015);

Jloneux nem cuacmaueoui scuznu! 3ypad Jxanya — KpynHblil abxa3ckuid (ONBKIOPHCT, 1. PUIIONOT. H.,
npodeccop, akaieMuk, npe3uzeHT AH AGxasuun, nHoctpanHbid wieH Poccuiickoit AH, 3acimyxeHHbIH
nearenb Hayku PA, maypear rocymapctBeHHO# mpemuu AGxazuu umeH I A. JI3tazapus; Tamu
xamya — K. (PUIJIOJIOT. H., IOLIEHT, JEmyTaT HapoaHOro coOpanus AbOxaszuu II co3biBa, akTHBHAs
yuacTHuIa HannoHanbHO-0CBOOOAUTENBHOIO JBMXKEHHS abxa3ckoro Hapozaa, ydactHuk OBHA
1992-1993, repoii A6xa3uu; baran J[)amya — HW3BECTHBII XyIOXKHHK Tearpa ¥ KWHO, rpaduk,
xuBonucel, wieH CX A0xas3uu, yuactHuk, OBHA 1992-1993, kaBanep opnena Jleona; Apkanuii
xamya — apxeonor, K. U. H., AUPEKTOp AOXa3CKOro roCyIapCTBEHHOTO My3es, CT. HAy4HBIH
COTpYAHUK MHCTUTYyTa T'yMaHUTapHbIX uccaenoBanuii AH A6xasuu; Mapuna J[xxanya — nosrecca,
uiieH Accorpanuu nucareneit Adxaszuu (ABC 2015).
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IIMA 11 — JIxxantya Ban Enuc6apoposuy, 78 i1., s)kut. oc. Jpaumga ['yaspurmiickoro paiiona (po-
nuics U BeIpoc B ¢. Oran Ouamuupckoro paiiona). 3anucs 18.02.2023.
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IINAMAHBI BE3 BYBHA:
OTPAKEHUE HCTOPUYECKOM MAMATH
B HAPPATUBAX TYBUHIEB

Asmopom paccmompeno ompasiceHue UCMopU4ecKkol namsimu myeuHyes 6 Happa-
MUBax, @ KOMOPLIX NPUCYMCINEYEen meMa Peaucuo3Hou cumyayuu 6 nepuoo Tyeun-
cxoti Hapoonoii Pecnybonruxku u CCCP. BvisigneHvl c6edeHust 0 20HeHUsX U Npecaedo-
BAHUAX WAMAHO8, 3anpeme Ha 8e0eHUe WAMAHCKOU 0essmeIbHOCHU, 0 COKPLIMUU
U U3LAMUU 00P00BLIX AMPUOYMO8, YHUUMONCEHUU WAMAHCKUX Nnozpebenuil,
B03HUKHOBEHUU U DLIMOBAHUU NOONONbHO20 wamanuzma 8 1929—1990 ze. Onuca-
HO npucnocobnenue wamanos K HO8bIM YCI08UAM BPEMEHU, OXAPAKMEPU308aAHA
CMeHa UX Kyibmogol ampuOymuku 6 yeasax KOHCnupayuu, 00yclogleHHas gele-
HUeM 8PeMEHU, UX BbIHYICOCHHDII NePex00 HA «KOMRAKMHbIE» PUMYdiblble Npeo-
Memul (XOMYC-8apean, Ky3yHey-3epKaio), NOKA3aHbl matiible KAMIAHUS WUAMAHOG
6e3 OYOHa U pumMyanbHo20 KOCMIoMA, cnocobcmeosasuiiie beculymHomy npogeoe-
HUIO 00psI008, Yeeo panblie HUK020d He OblLI0 8 WAMAHCKOU npakmuke. B ycmHuvlx
pacckaszax, 3apuKcuUposantbix Kak om OObIYHBIX JI00etl, MaK U Om MAcuyecKux
CReYyUanIuCmos, oXapaKxmepusoean O0yx epemMenu anmuuamManckol nponazamnobl,
ONUCANBI HAKA3AHUS, KOMOPble NPUMEHSIUCL K MASUYECKUM CReyuaiucmam, ne-
peoanvl 0cobeHHOCmU NOONOLHO20 CYWECTNBOBANHUS PUMYALLHOU NPAKMUKU, CO-
Xpanusuierl Yepmuvl CamoObIMHO20 MYBUHCKO20 WAMAHCMEA, KOMOPLL 8 OMAuYUe
om Opyaux cubupckux pe2uoHo8 He Obll NPEep8aH 8 AHMUPETUSUO3HDIL Nepuoo.
Buvisigneno, umo mysunybl nocie 3anpema wamMaHckou mpaouyuu He npeKpawaiu
npo6oOUMb KOLIEKMuUBHble 00psObL 0C8AUEeHUs-0asblaed, Yo 2080PUNL 8 NOIb3Y
NOONOABHO20 MYBUHCKO20 UWAMAHUIMA.

KiroueBble cjI0Ba: mysuncKui wamanusm, HAppamue, UCMopuieckas namsmo,
PenUSUO3HAA CUMYAYUsl, NPecie008aHUe WAMAHOS, YHUUONCEHUE U COKPbIMUE Uid-
MaHCKux ampudymos, maiinoe Kamianue

Ccplaka npu nutupoBanun: FOwa JK. M. 1llamansr 6e3 OyOHA: OTpaKeHUE HCTO-
pHUYEeCcKOl TaMsATH B HappaTuBax TyBHHIEB // BecTHuk anTpomonorun. 2025. Ne 1.
C. 323-336.
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SHAMANS WITHOUT DRUMS:
HISTORICAL MEMORY IN THE NARRATIVES OF TUVANS

The paper considers the reflection of the historical memory of Tuvans in the nar-
ratives that mention the religious situation during the period of the Tuvan People s
Republic and the USSR. The topics covered include the persecution of shamans, the
ban on shamanic activities, the concealment or confiscation of ritual attributes, the
destruction of shamanic burials, and the underground shamanism in 1929—1990.
Shamans had to adapt to the new situation, to change their cult paraphernalia and
to use smaller ritual objects for the purpose of conspiracy due to the dictates of the
time. The rituals were forced to be secret and therefore silent, without drums or ritu-
al costumes, which had never happened before in shamanic practice. Oral stories
recorded from both lame people and specialists in magic recall times of anti-sha-
manistic propaganda and describe the punishments applied to specialists in magic.
The underground existence of ritual practice helped to preserve the features of orig-
inal Tuvan shamanism, which, unlike in other Siberian regions, was not interrupted
during the anti-religious period. After the ban on the shamanic tradition Tuvan
people did not stop performing collective consecration rites — dagylga, which is a
great merit of the underground shamanism.

Keywords: Tuvan shamanism, narrative, historical memory, religious situation, per-
secution of shamans, destruction and concealment of shamanic attributes, secret ritual
Author Info: Yusha, Zhanna M. — Dr. of Philology, Leading Research Fellow,
Department of Ethnography of Siberia, Peter the Great Museum of Anthropology
and Ethnography (Kunstkamera) of the Russian Academy of Sciences (Saint
Petersburg, Russian Federation). E-mail: zhanna-yusha@yandex.ru ORCID ID:
https://orcid.org/0000-0002-4076-4553

For citation: Yusha, Z. M. 2025. Shamans Without Drums: Reflection of Histor-
ical Memory in the Narratives of Tuvans. Herald of Anthropology (Vestnik Antro-
pologii) 1: 323-336.

BBenenune

[lepBrie kpaTkue CBEACHUS O TYBUHCKOM IIaMaHMU3Me CoJepxKarcs B paboTax pycCKux
u 3apyoexubIx uccnenopareneii . H. Iloranauna (1883), I. E. I'pymma-I p>xumatiino (1926),
H. @. Karanosa (1907), ®. 4. Kona (1936), E. K. SIxoBnesa (1900), O. Menxen-Xendena
(1992). B coBerckoe BpeMs B M3ydeHHUE IIaMaHW3Ma TYBHHIIEB OTPOMHBIN BKJIa/ BHECIa
IIesiia M3BECTHBIX yUeHBIX, cpean KoTopeix C. . Baitamreitn (1961, 1991), JI. I1. Ilo-
tamoB (1960, 1966), B. I1. Issxonosa (1975), M. b. Keaun-Jlonican (1987, 1992, 1993,
1995), H. A. Anexcees (1980, 1984). K uccnemoBaHusM, OCBSAIIIEHHBIM COBPEMEHHOMY
OBITOBAHUIO TYBUHCKOTO IITaMaHM3Ma, OTHOCATCS myOnmukaruu B. WM. Xaputonosoii (2018)
u K. B. [Tumenosoii (2007).
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HeotennMblii Bkag B (PUKCAIMU IIaMaHCKOTO (oibkiopa npuHamiexkut M. b. Ke-
nun-Jlorcany, coopasiiemy B 1970-bie Tobl MaTepHalbl [0 IAMaHU3MY OT YYaCTHHKOB
KaMJIaHWH ¥ MPaKTHKYIOIUX PUTYyaTbHBIX crieruanicToB. B 2002 r. uM u3naH cOOpHUK
«TpIBa XaMHapHBIH TopyJTaiapsl. Mudsl TyBUHCKUX maMaHOBy» (Kenun-Jloncan 2002).
OOmiee yncIO HappaTUBOB, MMOMEIIEHHBIX B KHHUre, cocTasisier 457 obpasuos. Cremy-
fOLMN ABYS3BIYHBIA cOOpHUK «Kapa A39pHUH THIHBDKBL J[pixaHue uepHoro Heba» (Ke-
nun-Jloncan 2010), m3nanneiii M. b. Kenun-Jlorncanowm, Bkimtouaer 155 oOpa3sioB nose-
CTBOBAaTENIbHBIX TEKCTOB O PEIMTHO3HBIX BO33PEHUIX U IIaMaHU3Me TyBHHIIEB.

HecMmotps Ha omyOnrMKoBaHHBIE TEKCTHI, COAEPIKAIE UCTOPUUECKHE CBEJEHHS O pe-
nurno3Hoi cutyanuu B Tyse B 1929-1990 rr., 3TM HCTOYHHUKH BCE €IIe HE CTAHOBUIINCH
00BEKTOM M3YYEHHSs], YTO MOBBIIIAET aKTyalbHOCTh NaHHOH pa0oThl. Llens crarbn — Ha
OCHOBE HappaTHBOB PacCMOTPETh PEIUTHO3HYIO CUTyanuto B nepuoy TysuHckoit Hapon-
Hoit Pecniybmuxu (1921-1944) u B cocrae CCCP; nmpoaHanu3upoBaTh CEMaHTHUECKHE
aCTeKTHl PaccKa3oB O IMpecie0BaHUY IIaMaHOB; HCCIIEI0BaTh HAPPaTUBBI O COKPHITUU
[IaMaHCKHUX aTpUOyTOB; OXapaKTepU30BaTh YCTHBIE PACCKA3bl O TAWHBIX KaMJIAHMSX IIa-
MaHOB. McTouHMKaM¥ McCIeJ0BaHHS TTOCITYKHITM OITyOIIMKOBaHHBIE STHOTpaQHYECKUe 1
(hONTBbKIIOPHBIE MaTEPHUAJIBL.

Penanruosnas curyanus B nepuox THP u B cocrabe CCCP

Haumnas ¢ XVIII B. opunmansHoit penurueit TyBBI cTan OyIausM, B 3TOT XKe TTEPHO
aMaHCTBO Y TYBHHIICB COXPAHSIIO SPKO BEIpakeHHBIE (hopMbI (Tropkckue Hapoas! 2008:
136). Cxokast cuTyanus coxpaHsyiack B TyBe u B Hagasie XX B. — IO3UIIAN IMIaMaHCTBA
OBUTH ere KPENKUMH, HaCceJIeHrEe BEPUJIO IIaMaHaM B 00paIaioch K HUM 10 Pa3HBIM BO-
mpocaM. B OONBITMHCTBE CIydaeB MarndecKue CIealIucThl IPOBOIIIIN KYIBTOBEIE, Jie-
4yeOHbIe, OKKa3UOHAJIbHBIE, CEMEITHO-OBITOBBIE M TOXOPOHHO-TIOMUHAIBHBIE 00psbL. [1la-
MaHBI B HAPOJIE SABJUTUCH YBAKAEMBIMHU JTIOIBMH, X aBTOPUTET OBIIT OECTIPEKOCIOBHBIM,
HO B TO K€ BpeMsI TyBHHIIBI CUUTANN [ITAMaHOB OMACHBIMHU, K HUM CTapaJINCh OTHOCUTHCA
Kkpaiiae ocTopoxHO (FOwa 202206). B TyBUHCKOM cpelie 3TH BO33PEHUS OBLTH CBSI3aHEI C
MIPEJICTABIIEHUSIMU O TOM, YTO IIAMaHBI OOIIANNCH C TyXaMHU Pa3TUIHBIX MHUPOB, MOTIIH
MIPUHECTH JIFOSIM yady U cyacThe, HO ¥ O0JIe3HHU, ¥ HEB3TOMBI.

Ascrpuen; O. Menxen-Xenden, moosiBaBmmii B Tyse B 1929 1., mrcan o penuruno3Hoi
cutyarmu: «TyBa — crpana namam3ma. OTHAKO €IMHCTBEHHBIM MECTOM, T7e S HE YBUIEI
[IAMaHCKUX CHMBOJIOB — J3PEHOB, OblLIa I0pTa MUHUCTpa BHYTpeHHHX jaen [lIsieipama.
Bo Bcex ocTanmpHBIX PSIIOM FITH HaJT TOMAITHAM OYITUCTKIM aiTapeM BUCEIH TPH, ISTh, a
TO U JECATH STUX CBAIICHHBIX [IaMaHCKUX aTpuOyToB. Hepenkue 3By OyOHa M3Bemanu
¥ O TOM, YTO JKUTENN 3/ICITHIX MECT He TOJIBKO BEPAT B IPEBHUX JYyXOB, HO M BIJICIOT
HCKYCCTBOM BBI3BIBaTh UX. 1 3TO HECMOTpA Ha TO, YTO YK€ HECKOIIBKO BEKOB B TyBe HCITO-
BEIYIOT JIaMam3M...» (Menxen-Xengen 2007: 288).

BceeryBuHCKHH Oymmuiickuii Che3d, COCTOSBIMHUICST B 1928 T., «IIpomeMOHCTPHPOBAT
TOTOBHOCTB JIYXOBEHCTBA K COTPYIHHUYECTBY C TPAaBUTEIHCTBOM TI0 BOIIPOCAM, CBS3aHHBIM
C BOCIIUTAaHUEM W 00pa3oBaHHEM, COXpaHEHHEM JTYXOBHBIX TPaTUIIHii 1 00bsr9aeBy (Mcro-
pust Tyser 2007: 258). Oxgaako ¢ 1929 1. cutyanus pe3ko MoMEHsIach U TIaBEHCTBYIOIICH
CTaJla yCTaHOBKA, YTO «...C KOHTPPEBOIIONHOHHBIMHU M BEPXYIICYHBIMH CIIOSMHA JIAMCTBA,
a TakXXe IaMaHCTBa JOJDKHA BECTHUCH PEUINTeNbHas 00pb0ay M ¢ 3TOro roja Havaioch
«TIeJICHaIIpaBICHHOE TIpecienoBanue mamanoBy (Mcropus Tyssr 2007: 260).
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C navanom B 1929 T. aHTHpENUTrHO3HOM NpoMaraHipl HAOIIOAAETCS IMOCTENEHHOE
yMEHBIIIEHHE KOJMYECTBA JEHCTBYIONINX IaMaHOB | JiaM. [lepenuch HaceleHus, mpoBe-
nennas B TyBunckod Haponnoit Pecrybnuke (THP) B 1931 r, mokaszana, uyto nmpu 00-
el YUCIIEHHOCTH TYBHMHIIEB OKOJIO 65 TBHIC. Yell. 3/IeCh HACUMTHIBAIOCH 725 IIaMaHOB:
3 Hux 411 myxunH u 314 KeHIUH, T.e. IIaMaHbl cOCTaBIsLIN okoio 1,1 % HaceneHus
(Tropxcxue mapoast 2008: 136). B To e Bpems B 1930-e roas! mo yuciy maMaHOB Ha
THICSIYY KOPEHHBIX JkuTenedl TyBa mpeBocxoamiia Bce apyrue peruonbl Cubupu (Batin-
wmeitin, Mockanenxo 1995: 47).

B nepuon 60pb0BI ¢ MIaMaHCTBOM 3HAYHUTENbHAS YAaCTh PUTYAIBHBIX CIIEUAIUCTOB
ObL1a 00BsIBIICHA CAMO3BAaHIIAMH U MOIIEHHUKaMH. « CITy>KUTEIH KyJIbTa, MHOTHE U3 KOTO-
PBIX SBJISUTUCH MOJIMHHBIMY JYXOBHBIMU HACTaBHUKAMH, 1I€JICHANPABICHHO JUCKPEIUTH-
poBaKCh B ma3ax HaceneHus. [lonuTHka HACHIILCTBEHHON CEKYJspU3alliy TPUBOIIIIA K
BO3HHKHOBEHHIO BHEHUCIIOBEIHOW MPAKTUKH, MOSBICHUIO “MOANOIBHBIX” JIaM U [IIAMaHOB,
a TaKke K pocty 6e3myxoBHocTH B o0mmectse» (HMctopus Tyser 2007: 262-263).

B ycrHbIX pacckazax penuruo3nyro cutryauuto THP HamignHoO xapakTepu3yeT MOTHUB
paspyIeHnsT MOJIOABIMH JIFOIbMH IIAMaHCKUX 3aXOPOHEHUH, TIOCKOJIBKY B MEPUO]] aHTHU-
PEUTHO3HOM KaMITaHUU «OYEHb BOCTIPHMMYHBOH K IICEBIOPEBOIIOIIMOHHBIM UIESIM OKa-
3anack momonexny (Mcropus Tyser 2007: 260), Tak kKak B Te TOAbI B TyBe MOBCEMECTHO
MPOBOAMIACH «MOIIIHAS aHTHIIIAMAHCKAsI POTaraH/ia, CoAepsKaBIlas yTBEPKICHUE O Bpe-
Jie IaMaHOB JUIsl HACEJICHNUsI, X CIIOCOOHOCTH HE JICYUTh, & TOJBKO YCHIMBATh OOJIE3HM
(Baunwmerin, Mockanenko 1995: 47). Ecnu B HapoIHOM TpaJguLIUU MO CTPAXOM CMEPTH
3aIpenanoch MPUKAcaThes K MOrpeOeHUIO IaMaHa, TO IOl BIHSHUEM HIEOIOTHH, 3TH TIO-
BEphs U 3allpeThl HaYaJll UTHOPUPOBATHCS MOJOAEKBI0. JJist Jiofielt cTapiiero Bo3pacTa,
BBIPOCIINX HA MOYUTAHUH PUTYAIBHBIX CIIEHUAIMCTOB, TAKOE BApBAPCTBO OBLIO HEMBIC-
qgumo. Ilo cBunerensctBy unpopmantoB M. b. Kenun-Jloncana, B paiione XemMuuka B
ycThe p. AK-AJBIP € IaBHUX NOP HAXOAMJIKCH BO3MYIITHEBIE MOrpeOeHUs] 3HAMEHUTHIX IlIa-
MaHOB OKpyru: «Kozda obocmpunace 6opbba npomug “ueproii éepvi’’, HeKOMOpPbLE MO-
J00ble 00U, cmosguiue 8 Aovip-Akcel, yacms [uamanckux] cepu-nagecod pazepomunu,
yacmo coocenuy (MTHI 2002: 185 (mepeBox otpen. namu — JK. FO.). B npyrom pacckasze
TaKe yKa3bIBaeTCs, YTO MOJONEKb HE MO0O0sIach pa3pylInTh MIaMaHCKUE BO3IYLIHbIC
norpebenust: «Cogpementule 100U OCKEEPHAIOM MO2UNbL yMepuiux wamanos. Ha nonanxe
Kowneca cesnu xneb oxpye wamanCcKux cepu-Hagecos, CHA4ANa WAMAaHCKUe cepu-Hage-
cbl He mpoeanu. A 8 nociednee epems Mpakmopucmvl 6ECROWAOHO PA3ZPOMULU WAMAH-
cKue cepu-Hasecvl. M mam, 20e ObLIU WAMAHCKUE CEPU-HABECHI, celtac cmano XiebHoe
noney (MTIL 2002: 186, nep. orpen. Hamu — JK. 10.).

OnHako B OTHAJICHHBIX OT LEHTPa MECTHOCTAX JI0 cepeanHbl XX B. HEKOTOPHIE BO3-
IyUIHbIE 3aXOPOHEHHUs! IAMaHOB OCTaBaJlCh HETPOHYTHIMH. K mpumepy, cOXpaHHOCTb
norpeOeHus 3SHAMEHUTOTO IIaMaHa XypeHest 0ObSCHSIETCS TEM, YTO CpeId TYBUHCKOTO Ha-
celleHHs OBITYET MOBEPhE, UTO CyHe3uH-Tyla STOTO CUIIBHOTO IamMana ocraiack B Cpen-
HEM MUpE, TOITOMY KUTEIU JAHHOW MECTHOCTH OOSITCH TIOTPEBOKHUTE €T0 JTYITY, YTOOBI
HE BBI3BaTh €ro rHeB U MecTb. CUUTANIOCH, YTO Ka)Iblid, KTO MPHKAcaics K MOTHIBHO-
My COOpPYKE€HHIO 3HAMEHHUTOTO IIaMaHa, Cpa3y yMHpal. 3ampeTsl pacipOCTPaHSIINCh U
Ha MECTO CTaporo CTOHOMIIA I1aMaHa XypeHest — JIIoAu OOsUTUCh TIePEKOYCBBIBATh TY/IA,
IIOCKOJIbKY HapyIlIeHHE MOTIJIO MIPUBECTH K CMEPTH OoOUTaTenen 1opTel. «Kmo mpozan Ha-
sec wamana Xypenes, mom cpasy dHce YMUpai, u HOMOMY e20 8030YUIHOe 3aXOPOHeHUe
0CManoce 8 coxpanHocmu. Xoms ymep waman XypeHeu, HCUblM OCMAICA €20 CYHe3UH,
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mak eosopam. Ha mom mecme, 20e K020a-mo Cmosna opma 3mo20 WAMAHAd, HUKMO He
ocmenueaemcs nHOCmagums C8010, Max Kak OOAmMcs e2o 0yxa. eciiu pa3eHe8aencs CyHe3uH
0asHO ymepuieco WamMana, H#epmeoli e2o cmarem Hcueol uenogex, max 2ogopamy (MTILL
2002: 109).

YHomsiHyTOe B TEKCTE 3aXOpOHEHHE Iamana XypeHes 3aUKCHpPOBaHO M MCCIeI0Ba-
HO wieHamu TyBuHCKOM KOMIUIEKCHO# apXeosoro-3THorpaduueckon 3KCIEIUIINH, TIPO-
xonuBIie Ha Tepputopun MonryHs-Taiiru u Kapa-Xons B 1958-1966 rr. [lo onmcanuto
pyxoBonutens skcreauituu J1. [1. [Totamosa, 3T0 morpedeHue MpeacTaBIseT co0o0i «aepe-
BSIHHBIC CPyOHBIE TPOOHHMIIBI IIaMaHa, TIOCTPOCHHBIE B BUJIE IOMHUKA C JIBYCKaTHOH KpBI-
el Ha YeThIPEX BBICOKUX, TOJICTHIX cToN0axy» ([lomanosg 1960: 224-226).

VY TyBHHIIEB JIEPEBbS C TYCTO CPOCIIMMUCS BBEPXY BETBSMH HA3IBAJIH «JICPEBO-IIIa-
MaH» — Xam-bvlauL; IEPEBO, y KOTOPOTO «H3 OJHOTO KOPHS» PacTyT pa3HbIe BUIBI JIePEBbEB
(TOmONb, COCHA, IUCTBCHHMUIIA), HA3bIBAIOT CBSIICHHBIM JCPEBOM (Mmei-blsaul WIN Oaii-bi-
sAw). VIX OYATANN, OTHOCHIIMCH KaK K )KHBBIM CYIIeCTBaM, 00J1a/Jaf0IlUM Marudeckoi cu-
JIOH, UMEIOIINM JTyXOB-X035eB. Bo Bpemst 3ampeTa maMaHCKOH MPAaKTUKH JIEJI0 JOXOIHIIO
JI0 TOTO, YTO KEPTBAMH CTAHOBIJINCH HE TOJBHKO ITAMAaHCKHE 3aXOPOHEHHS, HO U KYJIBTO-
BbIE OOBEKTHI. «B 00HO 8peMs peBonOYUOHEPbI-KOMMYHUCIbL COHC2NU KYIbINO08ble J1eH-
mouku Ha eemesnx ceéauyennozo oepesay (K1 2010: 111-112, mep. momn. Hamu — JK. FO.);
«Bo epemsa pesonoyuu paspyuwunu bati-Osaa, u Ha e2o mecme nOCMPOUNU HCULOU OOM, 8
xomopom sxcusem cmapuk Caas [viovipaay (MTLL 2002: 375).

B coxpanennn mamaHcTBa B TyBe MONOKUTEIBHYIO POJIb ChITpajia COXpaHHUBILIASLCS
poIoBas CTPYKTypa TyBHHIIEB, a TaK)Ke COIMAIbBHO-KOHOMHYECKUH (haKTOp — TUIOXHE
JIOPOTH, YIAIEHHOCTh OT LIEHTPa U TPYIHOAOCTYIHOCTh TEPPUTOPUI TIPOKUBAHUS PUTY-
anbHbIX crienuanucTos. I1. Y. Kapanbkun, yyacTHUK TyBUHCKOM KOMILIEKCHOM apXeono-
TO-3THOTpa(pUIECKOM IKCIEMUIAHN, ITOJIMEYa] 0COOCHHOCTH MaMaHu3Ma B 1960-e rojbr:
«Crierudrika OTTOHHOTO CKOTOBOJICTBA CIIOCOOCTBYET COXPaHEHHIO CTapOTO ObITAa U 0ObI-
qyaeB. Kpome Toro, “ieTHUKN” W “3UMHUKK” (HOPMUPYIOTCS M3 OJHOPOAHBIX CEMEH I10
MPUHLHKITY poscTBa. OTPOMHOE KOIUYECTBO CeMel, 0COOEHHO KOTOPBIE CBSI3aHbl POIOTIIIe-
MEHHBIMHU Y3aMH, CKPBIBAIOT peluruo3usie oopsans» (Kapanvxkun 2008: 231). OTmeuen-
HBIE MCCIIeIOBATENIeM YEPTHI MOAMOIFHOTO TYBHHCKOTO IIaMaHU3Ma COXPAaHSUTUCH J0 T0-
CTCOBETCKOTO BPEMEHH — BEPYIOIIHE TaifHO 00paIaJIiCh K PUTYAIbHBIM CIIEHATNCTaM
10 Pa3HBIM KUTEHCKHUM TpobIeMam.

[NepeuncieHHbie UCTOPHYECKHE COOBITHS, TPOMCXOAUBINKE B TyBe, MOATBEPKIAOTCS
MHOTOYHCIICHHBIMI HappPaTHBaMH, B KOTOPBIX OTPaXKatOTCs MPOIILIbIe COOBITHS, OMUCHIBA-
I0TCSI KOHKPETHBIE JIFOJIM ¥ TOCTOBEPHBIC (PaKThI M3 KU3HU. B HUX yIIOMUHAETCS pEITUTHO3-
Has cutyarus B 1930-bie rozpl, OMMChIBAETCS 3alpeT Ha MPOBEICHUE IIAMAaHCKOM MPAaKTHKH,
pacckasbIBaeTCs O PENPECCUsX B OTHONICHUH IIAMAHOB, H3BSITHH M COKPBITHH HX aTpuly-
TOB, MPOBEICHUM TAWHBIX KaMJIaHWWA. [TTaBHBIA aKIEHT 3TOr0 BPEMEHU HOCHUTEISIMU Tpa-
JIIMY TIepeaBajoch BeIpakeHueM: «Ha 2naza umobul He NoKA3bl8aL0Ch, Yulam 4mobsl He
ovL10 caviuno, max 3anpemunu wamarncmsoy (MTII 2002: 144, nep. namr — JK. FO.).

IIpeciaenoBanue maMaHoOB

B ycTHBIX pacckazax B KpaTkol opme riepearoTest pealibHbIe COOBITHS, KOTOPhIE TIPO-
ucxonuiy B TyBe Ha HadaNbHBIX dTanax 00pbOBI ¢ IIaMaHCTBOM. YacTo ynoMuHaeTcs To,
YTO IIaMaHbl BOCIIPHHUMAJIHCH BBIIIECTOSIIIMMH OpPraHAMH KaK TIPOTUBHUKHU PEBOJFOINOH-



328 BectHuk anTpononoruu, 2025. Ne 1

HOU BJIACTH, CITY>KHIIM OJMIETBOPEHUEM CTapoil sku3HU. «To20 wamana cuumanu epazom
Hapooa, e2o yeHalu 800PYAHCEeHHble 00U, U OH He epryicsa domotly (MTII 2002: 355).

Hepenxo 3HaMEHHUTHIX IIaMaHOB apECTOBBIBAIA M CaXKaJH B TIOPHMBI, TJIe MHOTHE U3
HUX HE BEDKWIN. «B Hauane mpudyamoix 20008 koupuckoganu umyuwecmso 6eruxux ua-
MAHO8, @ UX CAMUX omnpasuiu 6 miopbmul, 20e boarvuuncmeo nozudroy» (MTII 2002:
344); «Bemuxux wamanod nocaouiu 8 miopbmy, a HeKOMOPbIX U3 HUX PACCMPENSIUY
(MTIH 2002: 288); «O0Hu u3 HUX OKA3AAUCL 8 MIOPLMAX, UX JUMMUIU C80O00bI, OHU He
sepHynuUcy 8 ceou poonvie kpasy (MTLL 2002: 152, mep. nam — JK. 10.).

B HappaTiBax moBeCTBYETCS O TOM, YTO HOBasl BJIACTh MEPBBIM JICJIOM «U30aBIIsIaCh)
OT 3HAMEHHUTBIX U YBAKaeMbIX [IIaMaHOB, KOTOPBIC B CBOCH OKPYTe HMEIIH XOPOIIYIO PeIy-
TaIMIO HE TOJBKO KaK YelloBeKa, HO M KaK Mar4ecKoTo crieruanucra. «V nac na Xemyuke
ovLiu genuxue wamanvl. Crauwana yHuumosicunu wamanos-myxcyuny (MTLI 2002: 152,
nep. Hamt — JK. FO.).

B 1930 . mramanoB HapaBHE ¢ OYJUITHICKUMU JIaAMaMHU JIMIITAIN U30MpaTeIbHBIX TIPaB
(Ucropus Tyser 2007: 261). O6 3THX COOBITHSX pacCKa3blBalOT TEKCThI: «Koeda Owvina
00pazo08ana pesontOYUOHHAS NAPMUS, WAMAHO8 JUWUIY NPABA 20110CA, UX 8bICENANU U3
poonvix mecm 6 oanexue kpasy (MTII 2002: 288); «B me 200vl, K020a CUTLHBIX WLAMA-
HO8 AU NPABA ObIMb U3OPAHHBIMU, KOHPUCKOBLIBAIU UMYWECTE0 U HACUTLCNBEHHO
sacmasnanu niamums 6onvuue nanoau...» (MTHI 2002: 129). Cnenyer oTMETUTH, YTO
JUIIIEHNE U30MpaTeNbHbIX MpaB rpaxnad B THP umeno coBceM apyroe 3HaueHUE, 4eM
CETOJTHS, U BEJIO K UCKITIOUEHUIO M3 KOJIX03a, B TO BPeMs KaK JIMYHBIA CKOT CEMBH yIKE CUH-
TaJcs KOJXO3HBIM H JIFOJIA OKa3bIBAJIKCh 0€3 CPEICTB K JNANbHEHIIIEMY CYIIIECTBOBAHHIO.

NmeroTcst ymOMUHAHUSL O TOM, YTO IIIAMAaHOB 00JIarajid BHICOKMMHU HAJIOTaMU M BMeE-
HSUTM MM OOS3aTeNIbHYI0 3arOTOBKY CTPOUTENBHBIX OpeBeH. «Ocmaguiuxcs 8 JiCugvlx
MYHCUUH-UUAMAHO8 005A3aNU ONAAYUBAMb BbICOKUE HAN02U, 00CMABNAMb OpesHa O
cmpoumenvcmea...» (MTUI 2002: 152-153, nep. mvamm — JK. F0.); «Beruxux wamanog
3acmasAnu naiamums Hanroau 8 bonvuux cymmax...» (MTIL 2002: 94).

[omoOHbIe sKe OrpaHUYCHHS B CBOMX IPaBaX UCTIBITHIBAIIN M OJIM3KKUE POJICTBCHHUKH Mark-
YEeCKUX CIICIMAIMCTOB. JIeTAM I1aMaHOB 3ampelaiyf XOAUTh B IIKOJY, OTKa3bIBAIM B IOJTyYe-
HUM CpelHero 00pa3oBaHys, He O3BOJIIN XOAUTH Ha OOIIECTBEHHBIE COOPAHNs, TOCKOIBKY
HX CUUTAII UMEIOIINMH «IIIAMAaHCKOE TIPOUCXOKIICHUEY: «Ko2oa mHe ObLio bonee deadyamu
Jlem, MHe 3anpemuiu y4acmeosams 8 COOPAHUAX U3-3d MO20, YMO Y MEHS WAMAHCKOe NPOUC-
Xooxcoenue, U 3vle 100U OMHOCUUCH KO MHe C npe3peHuem. A He ymero nucams u 4umanmbo»
(MTIL 2002: 111, mep. otpen. Hamu — JK. FO.). Jloxoqusio A0 TOro, 4To amMaHaM ObLT 3a-
MIPEIIeH MPOCMOTP JIFOOBIX (PHIBMOB, KOTOPBIC BIIEPBBIC MOKA3bIBAIM MECTHOMY HACEIICHHIO
B KIIy0ax: «... um 3anpewaiu cmompems gunomoly (MTIL 2002: 153).

B mepBeie roapl 3ampera MIaMaHCKOW MPAKTUKH, JIOAAM, 3a00JEBIINM IIaMaHCKON
0O0JIe3HBIO, TPYAHO OBUTO HAWTH PUTYAIBHBIX CIEIHATIHCTOB: «B mo 8pems y Hac 6bl10
mpyono npuenawamo wamanogy (MTII 2002: 94), MOCKOABKY O TPAIUITUH OIMBITHBIC
PUTYaJIbHBIC CIICIUANUCTHI Y HEOGUTOB JODKHBI ObLIH BBISBHTH IIAMAHCKHUU Jap U OT-
KPBITh UM «JOPOTY».

B cnemyromiem TekcTe conepiKUTCs pacckas o cyapoe mamanoB OBropa, KOTOPBIX CUUTA-
JIM BparaMu HOBOW TIAPTHH, JTKOIBMHU CTAPOTr0 BPEMEHH U OTCTAJION KyJIBTYphl. B HeM Takke
YHOMHHAETCS 00 UX apecTax M COICPKaHUHU B MECTaX 3aKIIIOUEHHSI, O BBICOKMX HAJIOTax JIs
HUX U OTCTPAHEHHH [IIaMaHOB OT OOIIECTBEHHOM KHM3HU MECTHOTO HaCeNeHUs: « pooucs,
evipoc u cocmapuiacs 8 mecmuocmu [lyc-/lae Osiopckozo xoocyyna. B nawem xparo ovino
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MHO20 Wamanos. Hekomopvix wamanos, nocuumas Kiacco8blMu 8pazamu U HOCUMenamMu
YEPHOU BePbl, TUMUATU UX CB0DOOL, OONONCUTU UX BBICOKUMU HATOLAMU, CANCATU 8 TIODb-
mbl. Ocmasuiuxca 8 HCUBbIX WAMAHO8 OMCMPAHAIU OM 0OUWECTNBEHHOU HCU3HU, CYOUNU HA
ocroge noxcubix 0onocosy (MTIL 2002: 159, nep. orpen. Hamu — JK. FO.).

B 1930-¢ roner B TyBe HauanuCh pempeccuu, Cpeny HalMOHAIBHOW WHTEUIUTCHITII
MHOTHE JItoAU ObUTH OOBSIBIICHBI BparaMu Hapoja W SMOHCKMMHU ImuoHamu. Mmeercs
LIMKJI paccKa3oB O BEJIMKOW miamaHke Xam-Kajali, 3HaMeHUTON HE TOJIBKO CPEU TYBHUH-
LIEB, HO ¥ B CPeJ/ic MOHTOJIOB, Ka3aXx0B M alTaiilleB. B HappaTHBax akIeHTHPYETCS KU3Hb
[IaMaHKX TI0CIe OOBSIBIICHUS SITTOHCKUM IIITHOHOM ee chiHa Kyynmapa CyHrap-oona, mosn-
HomouHoro mocia THP B Monronbckoit Haponuoit PecryOmuike, pacCTpenssHHOTO Kak
Bpara Hapoza 16 okta6ps 1938 r. (MTIL 2002: 504). B pa3HpIx BapraHTax MOBECTBYIOTCA
0 TOM, 4TO JyIs lamMaHku XaMm-Kazgaii HacTynuiio Tsbkesnoe BpeMs — MHOTHE €€ POJICTBEH-
HUKHU ¥ COIUIEMEHHHKH OTBEPHYJHCH OT Hee, YTOObI CaMUM 3aIUTUTHLCS OT MPOU3BOJA
BJIacTEN U BBDKUTH B TOT HETIPOCTOM Niepuo;: «Ilocie mozo, Kak y 3mou dHCeHuuHbl Kpacu-
6020 U 0bpazosannozo coiha CyH2ap-001a ANOHCKUM WNUOHOM, 8pA2OM HAPOOa 008UHUS,
paccmpensiny, y e2o beonou mamepu Hawaiacy msicenas xcuzus’ (MTLL 2002: 131, mep.
otpen. Hamu — K. FO.).

B napparuBax o mamanke Xam-Kamaii (XaM-Ypyr) B pa3HbIX BapuaHTax IMEpPEUUCIIs-
I0TCSl HaKa3aHUsl, KOTOpbIe BRITIANIM Ha ee Jomio. «llocie moeo, kak ee coina Cyneap-oona
0bvssuUnU “8pazom Hapooa” u paccmpensiiu, CMan Yuemiams ee npaed, eti Ha3Ha4uuu
8bICOKUE HAO2U, 3aNpewanu nocewams cOOpanus, ee 6HYKam 3aKpulLiu 00po2y 8 UIKOTY»
(MTHI 2002: 124, ep. otpen. namu — JK. 10.). Hapoanas mamsTh B pacckaszax mepenaer
U TIOCMEPTHYIO peadmIuTaIuio 100poro WMeHu ChiHA mamaHku Xam-Kanail: «Ee cuvin
Cyneap-oon 6wl paccmpensin, a 6nociedcmsuu nocmepmuo peaburumuposany (MTII
2002: 128), xoTs TouHas Aara ero peabUINTaluy B HappaTuBax He yka3zaHa. OnHchIBaeTcs
U nocneanee kamuanue Xam-Kagail, nocie 4ero ee apecToBaid U OTIPABWIN B CTOIUILY
JUTSL TalTbHEUIIIETO pacCMOTpeHMsl aena. «Kax-mo 3abonen maadeney 6 coceoHell opme,
U pooument Marblia NPUSIACUIU Wamanxy Xam-Ypye. Bopye seuncsa mom oce Manuaii-
0011, Y8uoen, Ymo Cmapyxa-udmanKka 8edem Kamianue ¢ WaManCKuUM 3epKaiom, U CHeUHO
yuen uz iopmol, max 208opam. Manuati-oon Hanucan 00OHOC 8 COOMBEMCMEYIOUUE OP2aAHbl
Ha cmapyto wamanky, mak 2oeopamy (MTI 2002: 132, iep. otpen. vamu — JK. FO.).

YHuuTOXKEHHE U COKPBITHE ITAMAHCKHUX anI/I6YTOB

B TpaauimoHHOM IIaMaHWM3Me KyJIBTOBasi aTpUOyTHKA W PUTYaJIbHBIA KOCTIOM IlIaMaHa
IUTSL PYTHX JTFOAeH ObLT HenprKacaeM, TIOCKOJIBbKY BCe OHH OBLITH CBSI3aHBI C IIPECTABICHUS-
MH o mamanckoit cuie (FOwa 2024: 114). B iepBble TOIbI 0XKeCTOUYEHHOH 00PHOBI ¢ MMaMaH-
CTBOM TYBHHCKHMH BIIACTSMH MPAKTHKOBAJIOCh YHHUTOXXCHUE KYJIBTOBBIX IMPHHAIIIEKHO-
CTel 1 00PSIOBOM OJEIKABI y MPAKTUKYIOIIHX MIAMaHOB. B cTpyKkType HappaTnuBoB OOBIYHO
YIOMHHAIOTCSI UIMEHA IIaMaHOB M MECTa WX MPOXXMBAHUS, OHH SIBISIOTCS TOCTOSHHBIMH
AIIEMEeHTaMH, 00JIaJafoIIUMI IPU3HAKAMU PEATUCTUIECKOTO paccKasa. «B patloHHOM yeH-
mpe Myayp-Axcol Moneyn-Tatieunckoeo pationa scuna wamanxka bopoax-Kapa. Ona dvina
nocneoneil wamanxou Mouneyn-Tatieu, ona ymepna 6 1983 200y. Koeoa s 6bin Monoowim, wia-
manka Bopbax-Kapa 6vina camoti useecmmoti 6 mex kpasx. Pesonoyuonno nacmpoenmvle
100U KOHGUCKO8AU ) IMOUL WAMAHKU O)YOeH ¢ KOLOMYUWKOU, naawy 05l KAMAAHUSA, 20108HOU
Y60p, U00IbL MO2YUUX OYX08-NPOopoKos u coxcenu uxy (MTLI 2002: 81, mep. oTpen. HaMU —
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K. [0.); «... Hx kynemosvie ampubymul omobpanu u npeoanu ocnioy (MTIL 2002: 94); «...
Ee wamancrkue ampubymuot 6viiu ynuumoocenvly (MTIL 2002: 19).

Ecnu panbie niaMmaHckue arpiuOyThl B FOpTax HAXOIMIUCH HA IIOYETHOM MeCTe — Ha-
MPOTHB BXO/Ia, TO B MEPUOJ] TOHEHUH Ha IIaMaHOB MOJ00HOE yKe He HalIlonanock, mo-
CKOJIbKY MPEIMETHI KyJIbTa ObUTH JTUO0 H3BATHI, TUOO 3ampsTaHbl. B CIOXKUBIIUXCS yC-
JIOBUSIX, MHOTHE Marm4yecKue CIEIHAINCThI, YTOObI M30€KaTh OCKBEPHEHUS M U3BITHS
CBOMX OOPSZOBBIX MPEAMETOB, CAMH OTHOCWIIM MX B TPYIHOAOCTYIHBIC MECTa, MPSITaJH
WX B IeIepax: «B eepxosvsix pexu Hwikun cmoum Kpymas 2opa ¢ epomMaonoll neujepot
(...) A cviwana, umo 6 mou newepe cnpsiman 6yben nebecrnoeo wamanay (MTII 2002:
355); «Bce, uem A nonwv308acs 80 8peMs KAMIAHbA, 5 CAPAMATL 8 MAEHCHOM 8EpX08be, Ha
ouxom mecme, 8 0OHOU newepe. 20/108HOU YOop, niaw, kKoromyuwka u 6yoen. Eue xo2oa
DEBONIOYUOHEPHI NPUMECHATU MEHS, NPUULTIOCL CAMOMY 6ce YHeCcmu U3 1opmol. Mx HUKmo
He Hauidem, ux Huxmo He yeuoum» (MTII 2002: 92).

IIpo m3BecTHOrO mMamana 1o npo3suiy KoxyyHn-Xam, TalilHO NpOBOAUBLIETO KamJila-
HUS, €T0 3eMIISIKH PacCKa3bIBAIN: «Ko2oa HO8Asl 81ACb 3ACMABUIA WAMAHO8 NAAMUMb
bonblle HANO208, OH OCMABUN ) cebs camoe borvuioe 3epkano, mak 2osopsamy (MTII
2002: 182). CnexyeT OTMETHTb, UTO B HappaTUBaX, MPUAEP KUBAACH 3aIPETOB TPATUIIH-
OHHOTO MMSTHApEUSHHS, TIOKUIIBIC JTFOJIH YaCTO OTKAa3bIBAIMCH MMPOU3HOCUTH BCIYX HMEHA
[IaMaHOB, BMECTO 3TOT'0 OHH MCIIOJIL30BAIIN WX MTPO3BUILA.

B HEeKoTOpBIX ciTydasx maMaHbl epesl CMEPThI0 YHUUTOXKAIIM CBOU aTpulyTHI 13-3a He-
BO3MOXHOCTH BO3/YIITHOTO MOTPeOSHNS, — TI0 3aBEACHHOMN TPaUIIUK PSIOM C 3aXOpOHe-
HHUEM JIOJDKHBI ObITH OCTaBHUTH IIAMAaHCKUE MPHHAIUICKHOCTH. «[leped cmepmuvio on cam
corcee ace ceou ampubymol, max cosopsam» (MTL 2002: 144, iep. otpen. Hamu — JK. FO.).

Nmerotcst HappaTHBBI, B KOTOPBIX Marn4eckue CHElUaIUCThl CaMH TPH3HABAIHCH O
TOM, YTO, HECMOTPS Ha OTCYTCTBUE HEOOXOAUMBIX PUTYaTbHBIX aTPUOYTOB, OHH TPOBOIST
TafHBIE KaMIJIAHUS JJIs BEPYIOLIUX JIIONEH: « Y mens nem npunaonedcrocmeti, Heobxoou-
MbIX OJ151 KAMAAHBS, 0OHAKO 51 matino nposoxcy kamaanusy (MTII 2002: 155); «Bedy xam-
aanus ¢ nomowyvio Ky3yney — zepkana» (MTI 2002: 95); «boavubim a100m, Komopwle Ko
MHe npuxo0am, s matHo nposoxcy kamaanus. Eciu 3abonenu demu, mo 6vineuusaro ux»
(MTIH 2002: 155). B coBerckoe BpeMs MOJOOHBIE «OTKPOBEHUS IIAMaHOB BO MHOTHX
CllyyasiX 3aBUCENTH OT JIOBepHs K coOupareiro, GUKCHPYIOUIEMY 3aIlliCh, YTO TOBOPHUT B
MOJIb3y CUTYaTMBHOCTH OBITOBAHMS PEUCBBIX JKAHPOB U KYJIBTYPHI OOIICHUS.

Benencreue oxecTodeHHOH OOpHOBI ¢ IMaMaHCTBOM, 3THOrpadsl B 1950-1960 rr.
npoBoauBIIHEe B TyBe MOJEBbIC HCCIEIOBAHHS, TUCATH O TOM, YTO UM HE YJIAIIOCh HAUTH
[IIaMaHCKHe TIpeMEeTHl y HocuTenel Tpaauunu (Ilomanos 1960), MOCKONBKY KyJIBTOBBIE
MpeaMEThl ObLTH KOH(DHCKOBaHbBI, YHUYTOXKEHBI WK 3alpsATaHbl CAMUMHU PUTYaJIbHBIMH
CTEUATUCTAMH.

TaiiHoe Kam/IaHHE IIAMAHOB

HecMmotps Ha odumanbHbIA 3anpeT MaMaHCcTBa, U TYBUHIIEB CTPEMUTEIBHO OTKa-
3aThCSl OT PENUTHO3HBIX BO33PEHHI OBLIO KpaiHEe TPYIHO, MECTHOE HACEIIEHHE BCE eIlle
OIyIIAJI0 MOTPEOHOCTh B MAarM4ecKux crenuanrucrax. K HuM Bepyromre o0pariaimchk
B pPa3HBIX XKU3HEHHBIX CHUTYaIUsIX, OCOOCHHO MO MOBOAY OOJE3HEeH W ISl OTHpaBICHUS
MTOXOPOHHO-TIOMHUHAITBHBIX O0PSIOB. B CBSA3M ¢ 3ampeTraMy Ha MaMaHCKYIO IPAKTUKY, PH-
TyaJlbHbIE CIIEIMAMCTHI BEIHYKIEHBI OBLTH POBOIAUTH TaAWHBIE KaMJIAHH, O YEM CBH/IE-
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TEJIbCTBYIOT HAPPaTUBbL. «Fe niaw O0iisi Kamianus, 20108HOU YOop u 6yben 0asHo Oviiu
yHUuumooicensl. Ta scenuyuna, ocmagué moibKo Ky3yHay — 3epKajlo, MauHo 8eid Kamid-
nusy (MTLL 2002: 142-143, nep. nam — JK. FO.); «/[o nocreonux nem sxcusnu Cepen-/]o-
JIYMa matiHo nPo8oOUNa KaAMAAHUA. Anebiuiu IMoti cmapoll HCeHUUHbL OYeHb NOIMUYHBLY
(MTILI 2002: 129, nep. otpen. namu — K. 10.).

UzbsiTue puUTyanbHBIX TMPUHAUICKHOCTEH U yrpo3a pa3o0liaueHust MPUBEIH K Ompe-
JITICHHBIM M3MEHEHHUSIM B OODPSIIOBOI MpakTHKE MIaMaHOB — OOJBIIMHCTBO KaMIIaHHUHA
CTalll TIPOBOJUTHCS 0€3 MCIONB30BaHUsI 00PSIOBOM oNlek 6l U OyOHA, 4TO MPOTHUBOpE-
YHUJIO TPAJHIINH, TIOCKOJIIBKY KOCTIOM IIaMaHa M Kbl €ro aTpuOyT IS MPOBEICHUS
KaMJIaHUsI IMEJT CBOE PUTYallbHOE 3HaYeHUE. Y TYBHHIICB HanOolee MPeOYTUTEIbHBIM
SIBJISJIOCH KaMJIaHKE IIaMaHa B MOJTHOM o0JiaueHuu (depue-oyneypaye xamuaapwt). OnHa-
KO B TICPHOJT aHTHIIAMAHCKOH TOJIMTHKHA MarmyeCKUe CTICIATINCThI OTKAa3aJIUCh HE TOJIBKO
OT PUTYaJIBHOTO KOCTIOMA, HO M OT OyOHa — «€37J0BOT0 )KMBOTHOT0» IIaMaHa, ¢ TIOMOIIBI0
KOTOpOTO OH «00be3xkam» Bepxumit, Cpennuit 1 HuxamMiA MUpBL.

HeB03MOXHOCTH OTKPBITO MPOBOANUTH KaMIJIaHUsI TIPUBENIA K HOBBIM ()OpPMaM HCIIOJb-
30BaHMUs IAMAaHCKUX aTpUOYTOB, a TAK)Ke K X MUHUMAaIbHOMY HaOopy. OIHUM U3 TpU-
3HAKOB IOJIIOJILHOTO CYIIECTBOBAaHUSI IIAMAaHCKON MPAKTHKH SBUIICS PE3KH Iepexo]] Ha
WCTIOJIb30BAHUE ANBTCPHATHBHBIX IMAMaHCKUX aTpUOYTOB, TAKHX KaK XOM)yc — BapraH
Ky3yHey — 3epKaJio, a Tak)Ke YIIOMUHAIOTCS TpaJAWuIIMOHHbIE ralaHus Ha OapaHbeil JomnaT-
ke 1 Ha 41 kamHe (xysaarnax). «Ko mHe npuxoosam pasnvie 00U, mo, 4mo oHU XOMsm y3-
Hamo, 5 2adaio Ha [bapanveli] nonamie, 1UbO 2adaro nPu NOMOWU Xy8aanax, iubo ycmpo-
u8 maiinoe kamnauue, s1 um paccrkazvieaioy (MTI 2002: 96, iep. orpen. Hamu — JK. FO.).

B Toipl aHTHpENUTHO3HOHM MpomaraHjbpl B TalHBIX KaMJIAHUSX IIAaMaHOB OyOeH C
KOJIOTYIIIKON OKa3ajiCch HEBOCTPEOOBAaHHBIMH H3-32 €r0 OOJBIIOTO pa3Mepa, a TaKxkKe
TPOMKOCTH 3BYYaHUsl, HOCKOJIBKY Ha o0cdyalike MMENTNCh METAITMUECKUE TIOIBECKH, a Ha
KOJIOTYIIKY TPUKPEIUIINCh MenHbie Onsixu. Ha OyOHe, Kak W B IIAMaHCKOM KOCTIOME,
«METAIUTMYECKHE JCTATH UCIIONB3YIOTCSl KaK KOJOKOJIBYMKH JIJIsl TPUBJICUCHUS, C OJHOM
CTOPOHBI, IYXOB, C IPpyrol — YTOOBI 10 UX 3BYKY O MPHUXOJE aMaHa “CIbIIanu” B Ipy-
rux mupax» (Tiopkckue Haponsr 2008: 433—444). BoT kak ONHCHIBAIOT TPaJUIIUOHHBIH
[IaMaHCKHUKA KOCTIOM TyBHHIIEB Hadaiga XX B.: «C3amu MEXIy JIONMATOK MPUKPEIUISUIH
IIATh CBSI30K TPYOOUEK M3 Kelie3a U MeIu (KOHrypaayap — Ayaku-cBupenn). K kaxmoi
TpyOOUKe-Iy/IKe OOBIYHO JTOOABIISUIM KOJOKONBUHMK (KOHTYIAyypiap). bpenuanue mymox
M KOJIOKOJIBYMKOB COIPOBOXKAANO Kaxaoe ABMKeHue miamana» (Keunuwu-Jloncan 1987:
46-47). Kpome Toro, Ha epeKIauHy ImamMaHCKoro 0yOHa TOABEIIMBAIA OPOH30BEIC Ty/-
ku-ceupenu (Kenun-Jloncan 1987: 47), 4roObl pUTYaIbHBIA CHEIIHAIKCT TEPE]] HauaaoM
KaMJIaHUsI MOT BBI3BaTh CBOUX JYXOB-TIOKPOBUTEIEH.

OueBuiel] COOBITHH TEX JIET, WIEH KOMILIEKCHON apXeoJIoro-3THoOrpaduieckon sKcre-
nuru [1. WM. Kapanskun onucan BeTpedy ¢ BEIUKUM ItamManoM (yiaye xam) llloraypom B
1958 . OH oTMeTHJI, YTO €My YAAJIOCh BBIKYIUTH €T0 IaMaHCKHue aTpuOyThl uid Jlenun-
rpaJIckoro 3THOrpaduueckoro myses (HeiHe Poccuiickuii aTHOrpadmueckuit myseit). Kak
MIUIIET aBTOP, «BBIICHIIIOCH 00)yMaHHOe Hamepenue mamana [lloruypa o 3amene rpo-
MO3/IKOTO H TSKEJIOro KocTioMa, OyOHa 1 mpod. Ha 6onee “ropraruBHbI” kKomyc. LlloHayp
HEJIBYCMBICJIICHHO BBIPa3HJICS, KOT/a JIEMOHCTPUPOBAJT UTPY Ha KOMYCE O TOM, YTO 3BYK
OyOHa CIIBIIIIEH JaJIeKO, 8 KOMyCOM MOXKHO MaMaHUTh Thxo» (Kapanvxun 2008: 242).

IIpo 3HamenuTyro mamanky Xam-Kaznail paccka3biBaiy, 4YTO OHA IMOATIONBHO BEJIA KaM-
nanus. XOTA y Hee 0ToOpalii Bce IMaMaHCKue aTpruOyThl, OHAa TIPOBOMIUIIA CBOM OOPSIbI,
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B IIEJIX KOHCITUPALIMU HCIIOJB3Ys IIaMaHCKOe 3epKajo, Oojee ynoOHoe, yem OyoeH. 1 B
TaKdX YCJIOBHSIX IIaMaHKa KamJiiana, He HaJeBas OOpSIOBBINA KOCTIOM. «Bcio awcusHb wia-
manxa Xam-Kaoaii ckpvimo eena kamnanus. [Ja6HbIM-0A8HO YHUUNONCUIU ee WAMAHCKULL
Kocmiom, Koromywky u 6yoen. Cayuaiino cOXpanuiocs y Hee Uiy 3epKaio — KY3VHeY, C
nomouyvio komopozo ona maiino kamaanay (MTIL 2002: 133).

B 10 xe BpeMs penko cpeny TYBUHIIEB BCTPEYAIUCH IIaMaHbl, KOTOPbIE I Kamiia-
HUH TOCTaBaJIM CIIPSATAHHBIE KYJILTOBBIC IPEAMETHI, UYTO YKa3bIBACT HA UX UCIIOJIb30BAHKE
B o0psanax. «Ha Oepecax pexu Moeen-bypen scun waman Xepmek Ynoyn. On cKkpwisan
ampubymsi, HeoOxooumbie OJisi KAMIAHUS, U 6bIHUMAN [ux] monvko Onsi kamaanus. Hu-
menu dMoU MECMHOCIU €20 NPUSauianu Mamikom, Ko2oa 3anpeujeHo Oblio 8ecmu Kamad-
Huey (MTHI 2002: 134, nep. orpen. Hamu — JK. FO.); «Ceou ampubymwl, HeobOXo0umbie
ons kamnawnus, [oH] cKkpwigan, ux 0ocmagan moabko 0Jist nposedenus kamaianusy (MTII
2002: 144, nep. namt — JK. 1O.).

Ecnu B niepBbie TO/1bI OOPHOBI C IIIAMAHCTBOM JIJIsl IOATBEPKICHHUS [IIAMaHCKOTO Jlapa
TPYOHO OBUTO HAWTH Maru4eckoro CreuaniucTa, TO B OCIEAYIOINE TOAbI CUTYaIUs Me-
HSUTaCh B JYUIIYIO CTOPOHY. «Omey npueiacun eeruxyio wiamanxy baasan uz pooa mon-
eyw. Ona nposena Kamianue U cKa3aud, Ymo y 3mo20 MAaibyukad ecmb WamaHckoe npo-
ucxooicoeHue, no0apula MHe cgoe meoHoe Kysyney — zepkano. C mex nop s cmai matiHo
wamanumy. Cetiuac éce 3uarom, ymo s1 — wamany (MTII 2002: 95).

OTnajaeHHOCTh OT IIEHTPa U TPYAHOAOCTYIHOCTh MECT MTPOXKUBAHUS TYBUHIIEB TOCITY-
JKUJIN COXPAHHOCTH HEKOTOPBIX KYJIBTOBBIX OOBEKTOB, O YeM CBUICTEILCTBYET CICIYIO-
muid pacckas: «bwvlio epems, koeoa 6 Tyge cocueanu 6y0ouiicKue xXpamvl U Kyabimogule
0saa, Ho Oadxce mozoa OpesHuti osaa Ha eepuiurne Ooyeen-Taiieu coxpanuncsy (MTII
2002: 162). B HapparuBax 0TMEYaeTCs, 4TO €CJIM MECTa MOKJIOHEHHS PaHbIIIe OCBSILAINChH
mpu OOJBIIOM CTEYCHHH HApOJa, TO B IMEPBbIC TOJbI OOPHOBI C IIAMAaHCTBOM STH PUTYya-
JIBI MATHYECKUMH CIICIIMATUCTAMH POBOIMINCH TallHO, 0€3 PUBJICUCHHSI BEPYIOIIHX. «B
O00HO 8pems, K020d WaManam OMMeHUIU NPAso 2010CO8AMb U ObIMb U3OPAHHBIMU, FMOM
aparcaan nepecmanu ocesuiamos npuaroonoy (K1 2010: 409, nmep. nam — K. FO.).

NmeroTcst ynoMuHaHUS BEPYIOIIUX JIFOJACH O MPUINIAIICHUHA PUTYAIbHBIX CIICIIHAJIH-
CTOB JIJIsl TPOBENICHHUSI HIMHU TAHBIX KaMilaHUi. «Koeda 3anpemunu wiamancmeo, npocmoie
aroou wamana lllazap-Xama matino npuerawanu npogecmu oopsadvty (MTIL 2002: 159,
nep. Hamt — JK. FO.). B tekcTax, 3a)MKCHPOBAaHHBIX OT CAMHX Marm4ecKHX CIelHa-
CTOB, HECMOTPS HA OTCYTCTBHME Y HUX IIIAMAHCKUX aTpUOYyTOB, COAEPIKATCS MIPU3HAHUS O
TaWHBIX KaMJIAHUAX, HE TOJBKO WHIUBH/YaIbHBIX, HO U KOJUIEKTUBHBIX 00psIaxX OCBsIIile-
HUSA — Oaevlied. «Y meHs nem ampubdymos 015 KaMaaHus, 0OHAKO 51 MAliHO 6edy Kamid-
Hust. A npogooicy obpsdvl 0ceéauenUss WAMAHCKO20 depedd, 0epesbim U3 00H020 KOPHS,
ceauennozo oepesa. bonvuvim ar00am, npuwedwum Ko Mue, 1 MAUHO NPOBONCY KAMAA-
nusy (MTHI 2002: 155, mep. orpen. Hamu — JK. FO.).

Pacckasbl 0 BO300OHOBIIEHUH 00PSIOB OCBSIICHUS — IIAMaHCKOTO JIEpeBa, CBSAIIEHHOMN
JIUCTBCHHUIIBI, CBAIICHHOW TOPHl — B COBETCKHUI MEPHOJ 3allMCaHbl OT KUTEICH MOYTH
Bcex parioHoB TyBbl. B HUX HH(POPMAHTBI PACCKa3bIBAIIH O TOM, YTO T€ UJIM UHBIC OOPSIIbI
OCBSIICHUST — Odeblied, UTPABIIUE ISl HUX BaKHYIO POJIb, OHW Havdall MPOBOJUTH Taii-
HO, YTO TOBOPHUT O CYIICCTBOBAHUH aKTHBHOI'O MOATOJILHOTO IIAMaHU3Ma. JTH OOPSIbI
MIPOBOJIUIIMCH MO/ PYKOBOJICTBOM IIaMaHa, U OHU MOTJIH OBITh 00 KaJCHIaPHBIMH, JIN0O
okkasuoHanbHbIMU. K nmpumepy, or xurenbHunbl TomxnHckoro paiiona Kos JlyraHusl
ypyy AnubiMa (p. 1921) B ssuBape 1962 . M. b. Kenun-Jlorcanom Obin 3ammcaH pacckas
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0 JIyXe-XO3sIMHE MECTHOCTH, TIe HMeeTcs cleayloliee YIOMUHAHKE: «Hovine moooicunybl
cmany cHoga npogooums o0opsad oceauernuss mecmuocmu Haevineany (KI 2010: 229).
pyroii TEKCT, 3allMCaHHbBIA B COBETCKOE BPEMS OT 3HAMEHUTOro mamaHa MoHryH-Taiiru
Cam0Oyy Caas UyBypekoBuua (1908—1986), monTBepkaaet 3TH ke CBEACHUS. « Eocec00H0
oceawaio ceoro wamanky-mucmeennuyyy (MTLL 2002: 133), mOCKONbKY paHbIIIe KaXIbIi
PUTYaJbHBIA CIIEIUATUCT UMEJT CBOE CBAIICHHOE JEPEBO, KOTOPOMY OH TOKJIOHSJICS U
€KETOJIHO YCTpanBaj BO3JIe HETO KaMJIaHue.

B aTOT %€ aHTHPETUTHO3HEIH MTeproj] B 00OPSI0BON TPATUITUN COXpaHIach U 3HAUU-
MOCTb KyJbTa rop. [1o mpu3HaHNI0 HEKOTOPHIX MATUYECKUX CIICIIUATUCTOB, OHH €KETOIHO
MIPOBOIVIIH OOPSABI OCBSIIIICHUS CBAIICHHBIX TOP, B KOTOPBIX COOJIONAIICS TeHICPHBIH KOJI
YYaCTHUKOB. « O0ps10 oceswyerus éenukoti Moneyn-Tatieu s npogooicy kasicowlii 200. Ilpuos
K nOOHOCUIO [20pul], 51 cosepuiato 00pso ocssiwenus. A waman, komopulii bepem ¢ cobou
monvko myxcuuny (K 2010: 108-109, niep. orpen. namu — JK. FO.).

YacTo BCTpeyaroTcst yHOMHHAHUS O TPOBENICHAN B COBETCKHE TOJIBI ITOJTHOM CTPYKTYPBI
00pSZIOB OCBSIEHUS — Odeblied TOJ] PyKOBOACTBOM HIaMaHOB, HECMOTPS Ha CYIIECTBY-
foumii 3anpeT. Kparko onuceiBaeTes KyJIbTOBas 4acTh 00ps/a, 3aTeM YIIOMUHAIOTCS TTHP-
[IECTBO W TPAIUIIMOHHBIC COCTI3aHUS — KOHHBIE CKa4KH W O0ph0a, MPOBOJMBIINE TaM
xKe. «B mpuoyamom 200y s 6uden, Kak cmapas Wamanka cosepulaia MoieHue mou e
JUCMBEHHUYe, YMO CIMOUM 8 8epxo8bax peku Y3yn-Acvix (...) Ilocie moeo, kak waman-
ka no umenu Cepotcuxeti 3a8epuiunia oops0, Ycmpausaniu KOHHble CKAYKU, COCMA3ANUCD
bopybi. Bo 8pema océauyeHUus Wamanckozo oepesa yCcmpausaiu 60onbuioe npasoHecmeo»
(MTI 2002: 430, iep. otpen. namu — K. FO.).

3akioueHue

B HappaTtmBax TYBWHIICB BBISBICHO OTpPaK€HHE HCTOPHYECKHX COOBITHI, MPOUCXO-
quBmux B Tyee ¢ 1929 mo 1990 rr. B yCcloBHAX aHTUPEIUTHO3HOU Ipornaraasl. B Hux
MIPOSIBIISIETCA MCTOPHYECKask MaMAITh TYBHHIIEB O Pa3IMYHBIX aCeKTax IIaMaHW3Ma, I0-
Ka3bIBAaeTCSl BO3HUKINAS peluruo3Has curyanus B TyBuHckoil Hapomuoii PecmyOmnmke
(1921-1944) u B cocraBe CCCP. YcTHBIE paccKa3bl MMOBECTBYIOT O IMPECICAOBAHUHN Ma-
THYECKHX CIEIHAIMCTOB, a TAK)KE O CTPOKAWIIIeM 3alpeTe Ha BEJCHHE IaMaHCKOH Jes-
TEBHOCTH, 00 YHUYTOXXEHHUH M COKPBITHH KyITBTOBBIX aTpHOYTOB, TOHEHHUSX Ha IIIAMaHOB.
B napparuBax mogpoOHO W3TI0KEHBI YCIOBHUS W MPUYUHB BOSHUKHOBEHHS TOATIONEHOTO
[IaMaHNW3Ma, COKPBITHS HEOOXOANMBIX MIAMAaHCKUX aTpHOyTOB OT 4yXuX 1a3. JJocrarod-
HO TIOJTHO B paccKa3ax OMMCHIBAIOTCS CIIOCOOBI IIPUCTIOCOOICHHS IIAMaHOB K HOBBIM YCIIO-
BHSIM aHTHPEINTHO3HOTO BPEMEHH, UX MEPEXO0]] Ha KKOMITAKTHBIC)» PUTYalIbHBIC aTPHOYTHI
C ENBI0 HE BBI3BIBATH M3IIUIIHAN [TYyM, KOTOPBIA MOT OBI MPHUBIIEYbh BHUMaHHE HETOOPO-
JKeJaTenei.

BrisiBieHO, UTO B TOBI aHTUPETUTHO3HON MIPOTIaraH bl B HAPOAHOM Cpe/ie MarmuecKre
CHETMAITUCTHI OBUTH TaKXKe BOCTPeOOBaHbI, KaK ¥ B TIPOIIJIOM, BEPYIOIIKE JIFOAH oOparia-
JUCh K HUM TI0 pa3nu4HbIM npobnemam. [llamanbl ycTpanBain TaliHbIe KaMJIaHHS, MTPH
9TOM OHH HE IMOJB30BAINCH OyOHAMH M PUTYaIbHBIMU KOCTIOMaMHM, KaMIIAaHHUS TTPOXOIIH-
JI1 B OCHOBHOM 0€3 JIUIIHUX CBUAETENEH, T03TOMY MHOTHE TOIbI TYBUHCKUN IIaMaHU3M
CyIIeCTBOBaJ MOAIOIRHO. B HapparuBax mepemansl cienuduieckne 0cCOOEHHOCTH TIO/-
MIOJIFHOTO IIIaMaHCTBA, COXPAHUBIIETO SIPKYI0 CaMOOBITHOCTH TYBHHCKOTO IIaMaHHW3MA.
B ycTHBIX pacckaszax mokazaHO IMpeciieloBaHHE [IaMaHOB, B HUX TepefaeTcs AyX aHTH-
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IIIAMaHCKOTO BPEMEHH, YIIOMUHAIOTCS HaKa3aHUs U MTpadbl, KOTOPbIC MPUMEHSIIUCH HE
TOJBKO K MArH4eCKUM CIIELIMAINCTaM, HO U YJIEHaM UX CeMEN.

B 3akmioueHne HEOOXOAMMO OTMETHTH, YTO MEPCIEKTUBHBIMU HAIPABICHUSIMHU IS
JaJIbHEUIIIEr0 UCCIIENOBAHUS ATOM TEMBI SIBISIETCS pACCMOTPEHHE TYBUHCKOTO MaTepuania
B COIOCTABUTEIHFHOM ACIEKTE C MIAMAHCKUMH TPAJAUIUSIMU CHOMPCKHUX U JATHHEBOCTOY-
HBIX HAapOJOB.
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K BOITPOCY O PACCEJIEHUU CTAPOOBPAALIEB
B CEBEPO-3AITAJHOM PETI'MOHE BEJIAPYCH
BO BTOPOM MMOJIOBUHE XVII — IIEPBOM MMOJIOBUHE XVIII B.

B cmamwve cmasumcsa 6onpoc o nocenenuu pycckux cmapooopsaoyes Ha cegepo-3a-
Nnaouvix benopycckux semusax 60 émopoti nonogune XVII— nepeoii nonogune XVIII q.
Ananusupyromesa pesynomamul ApeoblOyWUX UCCTe008aHUL, KOMOpble KACATUCH
O0aHHO20 8ONPOCA, XAPAKMEPUZYEMC UX UCMOYHUKY U Memoodonozus. IIpuxooum
8b1600), UMO HeCMOMPS HA Haauyue psoa nyonuKayuli, 8 KOMmopslx paccmampuea-
JIACb PaAKHAAL UCMOPUs CTMapoobpayes 6 cegepo-3anaonom pezuone benapycu, o-
npoc 06 ux nocenenuu 30ecs 60 emopot nonrosune XVII— nepsoii nonosune XVIII 6.
ocmaemcs He peuieHHbIM. Ha cecoOnsaunuii OeHb 8 onyOIUKOBAHHbIX UCCIE008AHU-
AX MAK U He ObLIU NPe0OCMasieHbl ApeYyMeHMUPOBaHHble (haKkmul nocenenus cma-
poobpsadyes 6 pecuoHe 8 yKasauHwli nepuod. Ilosmomy k Hacmoauemy epemenu
ocmaromcs HepeuleHHbIMU U Oolee cepbesHble 80NPOChl PaHHel UCMOpUU cmapo-
obpsaduecmesa 6 pezuore. Tak, He GblAGNIEHbl MeCa NEPEBOHAUAILHO20 NOCELEHUs.
cmapoobpadyes, He RPeONPUHAMA NONBIMKA AHANU3A UHMEHCUBHOCIU MUSPAYUU U
noocuema Konu4ecmea NPpUuLLo20 HaceleHus.
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The article focuses on the settlement of the Russian Old Believers in the northwestern
Belarusian lands in the second half of the XVII — first half of the XVIII century. We
analyze the results of previous studies dealing with this issue, characterize their
sources and methodology. We come to the conclusion that although a number of
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publications have considered the early history of the Old Believers in the northwestern
region of Belarus, the question of their settlement here in the second half of the
XVII — first half of the XVIII century remains unresolved. To date, the published
studies have failed to provide solid facts about the Old Believers' settlement in the
region during this period. Therefore, more serious questions of the early history
of the Old Believers in the region still seek resolution. For example, the places of
initial settlement have not been identified, no attempt has been made to analyze the
intensity of migration and to count the number of newcomers.
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CeBepo-3ananHelii pervoH bemapycu sSBnseTcsl OTHUM U3 BaKHEHMIIMX MECT KOMIIAKT-
HOTO TIPOXXHMBAaHUS CTapOOOPSAAYECKOTO HaceJIeHHsl Ha TeppUTOpHH cTpaHbl. OH BXOJUT B
0OIIYI0 30HY pacceNieHus] CTapOBEPOB, KOTOpasi OXBATHIBAET COBPEMEHHOE 0eI0pyCCKO-JIU-
TOBCKO-JIaTBUICKOE MIOIPaHUYbE U IpuIleraroiye reppuropun. Hecmorps Ha To, 4ro B Boc-
To4YHOM EBporme 3To oHa U3 caMbIX MacCOBBIX M 3HAYMMBIX 30H KOMIIAKTHOTO PacceNeHHs
CTapoBEPOB, BONPOCHI e¢ (POPMHUPOBAHKS HE B TIOJTHOM Mepe PelIeHbl B COBPEMEHHOH HaykKe.
OcobeHHO 3TO KacaeTcs 0eJIOPyCCKOM «4acTh» 3Toi obmiel 30Hbl. HecMoTpst Ha Hanmuuue
JOBOJIEHO 3HAYUTEIBHOTO 00beMa UCCIIEI0BaHHI TI0 CTapOoOOPSAYECTBY CEBEPO-3aIa HOTO
peruona benapycu (bubmuorpaduto mo teme cM.: (Oscetivux 2022; Oescetiuux 2023), Bo-
MPOCHI PACCENEHUsI CTAPOBEPOB B PETMOHE BO BTOpOM nosnoBuHe XVII — nepBoit noo-
BuHe XVIII B. ocratorcs He paspaboraHHbIMU. [Ipu 3TOM cienyeT OTMETHTh, UTO B psfe
HCCIIe0BaHUI yKa3bIBaeTcsa obpaTHoe. Tak, nmuToBckas uccnenoparensHuna H. Mopososa
otMmeuaeT: «HavanpHas WCTOPHS SMHUTPALMHM CTapOBEPOB M (HOPMUPOBAHHS OCHOBHBIX
CTapoOoOpATIECKUX IIEHTPOB Ha Tepputopuu Bemukoro xuspkectBa JlutoBckoro (u Peun
[TocnonuToil B 11€10M) JOCTATOUHO XOPOIIO u3ydeHa» (Moposzosa 2020: 54).

B nanHO# craThe clenaHa TONBITKA aHajdW3a COCTOSHUS pa3pabdOTKH MPOOIEMBI
paccereHus crapooOpsALEB B CeBepo-3amnagHoM perrnoHe bexapycu Bo BTOpoii monoBuHe
XVII — nepsoii nonosuHe X VIII B. IMEHHO B 3TO 4acTH CTpaHbl yxe K cepenune XIX B.
Obuta cOpMUpPOBaHA OJHA U3 30H KOMIIAKTHOTO paccelieHus ctapoBepoB (Puc. 1). Kak
clleqyeT W3 aHalunu3a UCTOYHHKOB TOTO BPEMEHH, OCHOBHOW MAacCHB MOCEIEHHH ObUI CKOH-
LIEHTPUPOBAH Ha TEPPUTOPHUN COBpeMeHHBIX bpacnasckoro, Muopckoro, lllapkoBmumHcKoro,
IMocrasckoro u [yOokckoro paiioHoB ButeOckoit 00i1acTi U Epexo/iil Ha JIMTOBCKUE H
JIAaTBUHCKUE 3eMJIM; Ha FOTe K HeMy NMPHUMBIKaIM HeOobIMe apeasnsl Ha Teppuropun Octpo-
Benkoro u OmmsHCKoro paiioHOB ['pomHeHckoit obnacty, Msaenbckoro u BonosKHHCKOT0
paiionoB MuHckoii oonactu (cM. noapobHee: Oscetiuux 2024). Vicxoast u3 3toro, reorpa-
(udeckre rpaHMIbl UccaeoBaHus OyIyT OXBaThIBAaTh JIUIIb apealbl CTapOOOPIIIECKUX
IoceNeHu B 3TUX palioHax benapycu. Hble pernonsl benapycu, Kak 1 COCEHUE JIUTOB-
CKHe, JTJaTBUHCKUE U PyCCKHE 3€MJTU B JAHHOW paboTe paccMaTpUBaThCcs He OYyIyT.
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Puc. 1. OcobeHHOCTH pacceNeHusI CTapooOPSALEB B ceBepo-3anaaHoil yactu benapycu
B cepeanne XIX B. (kapTa-cxema coctaBieHa aBropoM; OBceitunk 2024)

Cocrosinue pa3padoTku npodieMbl

Hcropust 1 0cOOEHHOCTH paccelieHus: CTapoBEPOB B ceBepo-3amnaanoii benapycu unre-
pecoBasii He TOJBKO OETOPYCCKUX yUEHBIX, HO U MCCieoBaTeNel, KOTOpbIe 3aHUMAaJINCh
nuzyueHneM ctapoobpsiruectBa JIuTeel 1 JlarBun. D10 00YCIOBICHO YK€ YIOMSIHYTHIM
BBIIIE (JAKTOM O BXOXKACHUH MOTPAHUYHBIX OCIIOPYCCKUX, IMTOBCKUX U JIATBUHCKUX Tep-
PUTOpHIi B 00IIYI0 30HY KOMIAKTHOTO paccesieHust crapoBepoB. [loaTomy nccnenoBanus
crapooOpsimuectBa JIuTBbI 1 JlaTBUM penko 0OXOMUIIMChH 0e3 aHaj3a MaTepHajoB C IpH-
IpaHUYHBIX OEIOPYCCKUX 3EMEb.

Cpenu uccnenoBareiieii, KOTOpble 3aHUMAaJIHCh U3yYCHUEM paHHEH UCTOPUH CTapoo0-
psAAYEcTBa Ha CeBEpO-3aNaHbIX OEIOPYCCKUX 3eMJIISIX, B IIEPBYIO OYepeb HaJ0 Ha3BaTh
Oenopycckoro ucropuka A. A. ['opbaukoro, tutoBckoro ucropuka I. [Toramienko u ucce-
noBatenbHuIly ctapoBepus Jlatranumu A. A. 3aBapuny. IMeHHO 3Tu Tpu HccienoBarTens
HanboJiee CHCTEMHO MOAOILIH K BOIPOCAaM PaCcCENICHHsI CTaApOBEPOB Ha TEPPUTOPHU CEBe-
po-3anaanoit benapycu Bo Bropoii monoBune X VII — nepsoit nonosune X VIII B. OcTtamns-
HBIC € aBTOPHI, H3yYaBILINE PAHHIOI HCTOPHUIO CTApOOOpsIYecTBa B pErHOHE, TMOO TO-
BTOPSUIM TE3UCHI 3THX HCClenoBatenieli (Hamp., cM. Huxke: Anoszko 2020; Pastuszewski
2015), m16o BOOOIIE UTHOPUPOBAIU BOMPOCH MOCEICHUSI CTapOBEpOB B pernone. Emie
OJIMH MNonbckui yueHsiit E. MBanen 10BoNbHO MOAPOOHO UCCIEN0Bal PaHHIOI HCTOPHUIO
crapooOpsimuecTBa Ha 3eMisax Peun [Tocnonuroii. B ero padore «13 nctopuu crapooOpsia-
1IeB Ha moJbckux 3emisax X VII-XX BB.» naHHOW mpoOiieMaTuke ObLT MOCBSIICH OTACb-
HbIi pa3zaen «[lepecenenue crapooOpsianes Ha Tepputoputo ObiBiei Peun [Tocmonuroii»
(Iwaniec 1977: 49-75). OnHako, 4YTO KacaeTcsl aHaJIM3a UCTOPHH CTapooOpsIiecTBa Ha
Oenopycckux 3eMisix, To E. Banen cocpenoTouni cBoe BHUMAaHUE MTOYTH UCKITIOUUTEIb-
HO Ha I0r0-BOCTOYHOM PerroHe (¢ eHTpoM B ropoake Bertka). B cBoro ouepens, ctapoo0-
PSIYECTBO CEeBEpO-3aMaHbIX OETIOPYCCKUX 3eMeNb BO BTOpoii nonoBuHe X VII — mepBoit
nojoBuHe X VIII B. aBTOpOM OcTaBiieHbI €3 BHIMAaHHSI.
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ITepBoii ucciaenoBarenbHUIIEH, KOTOPYIO 3aMHTEPECOBAIIA BOIIPOCHI PACCENICHUS CTapO-
BEpOB B peruoxe, Obuia A. A. 3aBapuHa. Ee nzyuenue nmpo0iaeMbl Ha4aa0Ch €Il B CEPeIu-
He XX B., HO HanOoJiee MoJTHO U CUCTEMHO OBLIO MPECTaBICHO B MOHOTpadun «Pycckoe
HaceseHue BOCTO4YHOM JlarBum Bo BTOpou nosoBuHe XIX — nHayane XX Beka: UCTOPHU-
Ko-3THOrpadudeckuii ouepk» (3asapuna 1986). ABTOp onpenenuia OCHOBHBIC IPHUUHHBI
[IEPECEICHUST CTApOBEPOB HAa TeppuUTOpuI0 BocTrouHoW JlaTBuu, BhIAENMIIA 3TaIlbl 3ace-
JIEHUS] PETHOHA, BBISIBIIIA TEPPUTOPHH, U3 KOTOPBIX MEPECEISUINCh CTapOBEPHI B TaHHYIO
MecTHOCTb. [Ipu aToM A. A. 3aBaprHa 0HOI U3 EPBBIX 00paTHIa BHUMaHUE Ha HElOCTa-
TOYHOE U3YUYCHUE PaHHEH HCTOPUHU cTapooOpsayecTsa Ha Tepputopun Jlateun: «Hcropus
nepeceneHus B JIaTBUIO CTapoOOpsIeB, COCTABUBIINX 3AECH SIIPO PYCCKOTO HACETeHMUS,
MaJjo u3ydeHa. VccrnenoBaTenu He pacroyiaraloT MacCOBBIMU apXHWBHBIMH MaTepHUajiaMH,
KOTOpBIEe OBl OOJIee M MEHEee HCUEPIILIBAIOIIE OTBEYAIM HA BOIPOCHI: TOYEMY, KOTIa, OT-
KyJa, B KaKOM KOJIMYECTBE PyCCKHE CTapoBepHl MpUILIK B JIaTBHIO, KaK MPOUCXOIMIIO UX
paccelieHue 3/1eCh U KaKue paioHbI ObUTH TIEPBBIMU UMHU 0CBOEHBD» (3asapuna 1986: 10).
3TH ci1oBa B MOJHOM Mepe KacaloTCs U COCEAHUX 0EI0PYCCKUX TEPPUTOPH.

HecmoTtpst Ha TO, 4TO OCHOBHOE BHMMaHHE B paboTe OBUIO COCPENOTOYEHO Ha co0-
CTBEHHO JIATTAJIbCKHMX 3eMIISX, B HEHM HAIJIOCh MeCTO U OenmopycckuM. Tak, A. A. 3aBa-
pHHA czenana JOMyIeHne O TepecesieHNH 3HAYUTEIbHOT0 KOJIMYEeCTBA CTapoBepoB-(de-
JmoceeBlieB B paitoH bpacmaB—Muopei—/pys eme B koute XVII B. (3asapuna 1986: 17).
OnHako HUKaKUX JaHHBIX, KOTOPBIE OATBEPkKAaIH OBl 9TO JOMyIIeHUe (COOCTBEHHO (ak-
TOB IEPECEIICHUsI CTAPOBEPOB Ha OEIIOPYCCKUE 3eMITH ), UCCIIeJOBATEIbHUIA HE MTPHUBEIA.
Tonbko KacarenbHO OoJiee MO3MHETO MEepHo/a OHA MpHBena (aKThl MEePeceeHus CTapo-
BepoB Ha Oeyiopycckue 3eMiau. Ha ocHOBE apXUBHBIX UCTOYHHUKOB A. A. 3aBapuHa BbIs-
BWJIA, YTO NOCJE BXOXKIeHUs JlaTranuu B coctaB POCCUIICKON UMIIEpUU HEKOTOPAsl 4aCTh
crapoBepoB mnepecenmiack B 1780—1790-e rr. B paiton bpacnmaB—Muopsi—/pys, r1e, mo
MHEHHUIO aBTOPa, YK€ UMEIIUCh CTapooOpsaueckue noceneuus (3asapuna 1986: 27). B
MOCJICAYIOLIEM pe3y/IbTaThl U MaTepuaibl UcciaeaoBanust A. A. 3aBapuHON ObLTH IIHPOKO
WCTIOJIb30BaHBI B Pa0OTax JIPyruX yUCHBIX.

B Genopycckoii ucropuorpadgun npobiaeMa MOCETIeHUsI CTapOBEPOB B 9TOM PErHOHE
HccIeoBaHa AOBOJILHO MOBEPXHOCTHO. B omyONnMKOBaHHBIX paboTaX, MOCBAIICHHBIX CTa-
poBepaM Ha OENOPYCCKHX 3eMJISX, OUYEHb MaJl0 OTBEICHO BHUMAHUS XapaKTEPUCTHUKE Tiep-
BOHAYaJIBHOTO 3Tara 3acelIEHHsI €€ CEBEpO-3alaJHbIX TEPPUTOPHIA BO BTOPOM MOJIOBUHE
XVII-XVIII BB. Tonbko penxue (akTbl MpUBOASTCS B MccienoBannud A. A. Topbamkoro
(I'opbayxuii 2004). UccrenoBarensb BhICKa3aJl MHEHHUE, YTO MEPBIC CBEICHUS O MOCEIICHUN
CTapOBEPOB Ha CEBEPO-3alaHBIX OEIOPYCCKHUX 3eMIIIX OTHOCATCA erle K cepenune X VII B.
(I'opoayxuii 2004: 75). OnHaKo MPHU 3TOM OH OTMEYAET, YTO «TOYHBIX JAHHBIX O BPEMECHHU
MOCENIEHHs CTapOOOPSIIIIEB BO BCEX OEIOPYCCKHUX IOpoOjiaX, MECTeUKaxX U JEPEBHAX HE Hali-
neno. Celiuac M3BeCTHBI OTIEbHBIC AaThl U COObITH) ([ opbayxui 2004: 74). Ilns onpe-
JeTICHUsI TIEPBOHAYATIbHBIX MECT ITOCEJICHUSI CTOPOHHUKOB CTapbIX OOpSIOB B CeBEpO-3a-
najHoi yactu benmapycu B kauecTBe UCTOYHUKOB A. A. [opOarkuii MCIOIB30BaN MMOYTH
WCKITIOYMTENFHO cBenleHHns u3 «/lerynkoro neronucua» u «llonoxkenus: crapooOpsies B
Kogenckoii ry6eparn». K 10CTOBEpHOCTH TaHHBIX B 3TUX HCTOYHHMKAX CYILIECTBYIOT CEPhE3-
HBIE BOIPOCHI, B MIEPBYIO OYEPElb, M3-32 UX 3HAYUTEIHHOM XPOHOIOTHYECKON OTJaICHHO-
CTH OT TeX COOBITHIA, KOTOPBIE OHU OIMHUCHIBAIOT. B 0cobeHHOCTH 3TO Kacaercst «/Jlerynkoro
neromnucia» (Bropoe ero HazBanue — «XpoHorpod JluroBckwuii, cupeus Jleronmcer cre-
TIEHHBIM JPEeBIENPaBOCIABHOTO XPHUCTHAHCTBa»). Kak CBHUIAETEIbCTBYIOT HCCIEIOBAaHUS,
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TEKCT 3TOr0 MCTOYHMKA ObUT co3maH B cepeaune XIX B. (Xponorpad 2011: 7). [Toatomy
BO3HHMKAET 3aKOHOMEPHOE COMHEHHE B TOYHOCTH CBEACHHIl, KOTOpbIE KacaroTcs paHHeH
uctopun crapoodpsimuectsa (Bropoii moioBuHbl X VII — mepsoii nomounsr XVIII BB.).
BwMmecre ¢ TeM, B TekcTe «JleryIkoro jJeTomuciay CoObITHS paHHEH HCTOPUH (BTOPOI TOJIO-
BuHbl X VII-XVIII BB.) cTapooOpsiauecTBa Ha OENOPYCCKUX 3eMJISIX TTOYTH HE ONMCHIBAIOT-
csl. A COOBITHS IO HCTOPHH CTApOOOPSAYECTBA HA COBPEMEHHBIX OEIOPYCCKUX 3eMIISIX IO
cepenunbl X VIII B. BOOOIIIE B HEM He yriomuHatoTcst. B camom tekcre « Xponorpada JIntos-
CKOTO» €CTb JIMIIb JiBa YIIOMHHaHUs o panHeil ucropuu (XVII-XVIII BB.) crapoobpsiaiieB
Ha COBPEMEHHBIX 3allaJHbIX OEJTOPYCCKUX 3eMIIIX: OCBsIIEHHE XpaMa B Bumzax B 1764 .
(moapoOHBIii ee pazdop cM. Hke) 1 mpokuBanue B 1749 . A. Cunoposa (TaHnaeBa) OKoJo T
Hpys: «6mu3 ropona Jpyu ects Bech, iMeHyeMas 3adepenbe» (XpoHorpad 2011: 129). Bo
BTOPOM CJIy4ae B TEKCTE HCTOYHMKA HEMIPABUILHO YKa3aHO Ha3BaHWE HACEIEHHOIO IMyHKTa
(momxHO OBITH — «3auepeBbey, COBpeMEHHbIH Muopckuit paiion). O ¢akrax MpoKUBaHUS
CTapoBEPOB B 3TOM JiepeBHE U OKpyre B cepenune X VIII B. moaTBEpKAat0OT U Apyrre NCToY-
HUKH (MHBEHTapH, JOHECEHUS POCCUICKUX YMHOBHUKOB, OITMCAHUS IIEPKOBHBIX IPUXOIOB).

Ha ocnoBe undopmanuu u3 «Ilonoxenus...» A. A. Topbankuii oTMedaer, 4To moce-
JICHHE CTapoBepOB B rpaHuiiax KoseHckoi rybepHuu npousorwio eme B 1655 1. [Toato-
MY OH JIOITyCKAaeT MHEHHE, YTO MePBOHAYANBHBIM PETHOHOM HX ITOCENICHHsI Ha Oesopyc-
CKUX 3eMJIsIX Obutn Tepputopru BOKpyr bpacnasa, Comokx u Buaz. Y mpowusonuio 3to,
[0 MHEHHIO YYEHOTrO, elie B 1655 1. 10 oduimansHOro packoya Pycckoii nmpaBociaBHOM
uepkBu (lopoayxuu 2004: 75). MHeHHe 0 TOM, 4TO CTapoBephl yoeranu u3 Poccuu ere
10 0(UIMATBLHOTO PacKoia, He sBIsieTcss HOBBIM. O TepeceNieHHn pyCCKUX Ha TeppUTO-
puto coBpemenHoi Jlarsuu u JIutesl B 50-60-e rr. XVII B. yXe BBICKa3bIBAINCh YUEHBIE
panbie (I[loomazos 1970: 22; Cusuykene 1997: 155). B cBoro ouepenp, camux (HakToB
HaXOKJEHUSI CTApOBEPOB Ha TeppuTOprH bpacmaBmmHel B 310 BpeMms A. A. TopOarkum
He TpuBesieH0. TakuM 00pa3oM MBI UMEEM JIeTIO JIHIIb C MOMBITKOW UCCIeNoBaTeNIeM HH-
TEepIPETHUPOBATH MO3IHUNA UCTOYHHUK U MPOBECTH aHAJIIOTUH C COCEAHUMH JIUTOBCKUMU H
JATBUMCKUMHU TEPPUTOPHUSMHU.

B kauectBe OfHOTO M3 caMBIX PaHHHX (PAKTOB MEpPECENICHHsS] CTAPOBEPOB B PETHOH
A. A. TopOankuii mepecka3biBaeT UCTOPHIO, TOMEIICHHYIO B «JleryiikoM jieromnuciie», 00
ocHOBaHHUH B 1660 I. cTapoobpsaueckoro xpama B AepeBHe JIMTMHUIIKY, pacTionaraBIiia-
sicsl HeJtaneko ot I. J{luHaOypra, a Takke MmosiBjicHUH 31ech B 1667 I. cesieHHouepes Te-
penutus (opbaykuii 2004: 75). B nanHoit pabore Mbl He OyeM pa30UpaTh JOCTOBEPHOCTD
YKa3aHHOTO (paKTa, TOCKOJNBKY 3TH 36MJIH HE OTHOCSTCS K COBPEMEHHBIM TEPPUTOPHIM
benapycu (B Harie Bpemst oHU BXoAAT B ropon Jayrasmuiic, Jlarsus). Ha ocHOBe cBeneHumii
Bce u3 Toro ke «Jleryukoro neromucua» A. A. [opOaukuii yTBepKIaeT, 4TO Ha 3eMIISX
coBpeMeHHOro bpaciaBckoro paiioHa mepBblii cTapooOpsqueckuii Xpam ObIT TIOCTPOEH
B Bumzax u ocsimen nyxoBHbIME oTiiamu Ounumonom [etpouyem u Crenanom Ada-
HacbeBuueM B 1764 1. (lopoayxuii 2004: 77). Kak He yIMBUTEIBHO, HO 3TO NIEPBBINA MO-
TBEPXKACHHBIN XOTh KAaKUM-TO MCTOYHHUKOM (DAKT MPOKUBAHUS CTAPOBEPOB B TPaHUIAX
CeBepo-3araHoro peruona bemapycu, npuBeneHubiii B padore A. A. ['op6atkoro (Ha ero
JIOCTOBEPHOCTH MBI 00paTUM BHUMaHHE HUXKE).

B cBoem nccnenosannn A. A. TopOankuil onmuceIBaeT emie 0JHO 3HAUYUTEIbHOE CO-
ObITHE U3 paHHEW UCTOpUM cTapooOpsayecTBa Ha 3emisix BKJI — mocenenue B koHIle
XVII B. B HeBensckoM yesne (coBpemenHast Tepputopusi Poccuiickoit denepariiu) oc-
HOBaTelsl M opranusaropa (emoceeBckoro cortacus ®eonocust Bacunbesa (lopbayxuii
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2004: 75). Yuensiii, cceutasick Ha paboty B. Bonkasa (Boakos 1866) u cBenenus Bce u3
TOro XKe «Jleryukoro jgeTonucay, ykasblBaet, 4To nocie nepeesna deonocus Bacunbera
B 1709 1. B HoBropos dacts crapoBepoB u3 Heenbmuubl niepecensiercs B BureOckmit,
ITonouxwuit, Jlenensckuii u gpyrue noBeThl. M TOJIBKO HA OCHOBE 3TUX JAHHBIX JIETAET BbI-
BOJI, YTO «MOKHO MPEAIOIOKUTE, YTO eJOCEEBIBI MOCETUINCH HA 3EMIISIX CETOMHSIIHAX
Butebcekoro, Ilomomnkoro u Jlenenbckoro paitonoB B 1655—-1710 rr.y (L opbayxuti 2004:
76). OmHako HUKAKUX JAHHBIX O MOCEJICHUU CTapOBEPOB HA COBPEMEHHBIX OEIOPYCCKHUX
TEPPUTOPHSX B 3TOT nepuoa A. A. TopOankuit He nmpuBoAuT. HeT Takux (hakToB U B BBHIIIIE
YIOMSHYTBIX HCTOYHHKaX. bornee Toro, cam B. Bonkos oOpaiiian BHUIMaHNEe Ha OTCYTCTBHE
TOYHO TOJITBEPIKJICHHBIX CBEJICHUH O MOSBICHUH CTapooOps/IeB B peruoHe: «Jlo HacTo-
SIIIIETO BPEMEHH MBI HE HAIILIH eIlle HU OJHOTO MICHbMEHHOTO JJOKYMEHTA, PacKphIBatoIIe-
IO HaM OIPE/ICIICHHBIC TO/IbI MOCEJICHUS PACKOJILHUKOB B ButeOckoli ryoepuumny (Bonkos
1866: 50). [TosToMy 0OH TpeIarai; oOpaTUThCS K APYTOi TPYIIe HCTOYHUKOB — pPaccKa-
3aM CaMHUX CTapoBEpPOB: «3a HEMMEHHEM MUCHbMEHHBIX JOKYMEHTOB O BPEMEHH Iocere-
HUS paCKOJILHUKOB B BHuTeOCKo# TyOepHIH, MBI OOpalaeMcs K mamsiTi JJ00pOCOBECTHBIX
CTapOKUIIOB-eIMHOBEPIIEB U PACKOIBHHUKOB <...> M3 cka3aHUH CTapUKOB BUAHO, YTO O€3-
MOTOBIIBI-(heT0CEeeBIIbI TOCENMITUCH B BUTeOCKO# r'yOepHUH, XOTh HE3a10JT0, HO PaHbIIIe
MOTIOBIIEB, UMEHHO B mepBbie Toabl X VIII cronerus» (Borxos 1866: 47). Onnako man-
Has TPyIIa HCTOYHUKOB HE MOYKET CUUTAThCS XOTh CKOJILKO HH(OPMATUBHOM B BOIPOCAX
OTIpe/IeTICHNs] XPOHOJIOTHH U Teorpaduu pacceseHus CTapoOOPSIILIEB B PETHOHE.

B cBoeii pabote A. A. TopOanikuii Takxke JesiaeT JOMYIICHUE O TIEPECEICHUH CTapOBe-
poB nociie cmeptu Peomocust BacunbeBa Ha 3eMiu BuneHckoro BoeBocTBa (110 MHEHUIO
HCCIIeZIOBaTeNs, TNIABHBIM 00pa3oM Ha TEPPUTOPHUIO COBpeMeHHOTo bpacnaBckoro paiioHa
B bemapycu u 3apacaiickoro paiiona Jlutsel). M mosToMy monaraer, uro bpacnas, Bunssi,
3apacaif, Bunpbkomup n CBEHISIHBI CTaly OIMHUMH M3 PAaHHUX IEHTPOB (heJ0CEEBCKOTO
nBkeHust B peruone (lopbaykuu 2004: 76—77). Ho 3T0 yTBEepKIACHHE aBTOpa HE MOJ-
KPEIUICHO HU ONHUM (DaKTOM TEpEMEICHUs] B OTH PallOHBI CTApOOOPSIIIeCcKOro Hacee-
HUS B YKa3aHHBIM niepuojl. Ipyrux e cBelIeHuil 0 MOCEICHHUsIX CTAPOBEPOB HA TEPPHUTO-
puu cesepo-3ananHoi bemapycu Bo Bropoii nonosuHe X VII-XVIII BB. B uccnenoBaHusx
A. A. TopOarkoro He pUBEIEHO.

WnTepec s u3ydeHnss ICTOPUH MTOCENIEHUS CTaApOBEPOB B IPAHUIIAX CEBEPO-3aI1aTHO-
ro perruoHa bemapycu npencTaBisioT CBeIeHUs, OIyOINKOBAaHHBIE JINTOBCKUM UCTOPUKOM
I". Toramenko B MmoHorpaduu «Craposepue B JIutse: Bropas monosuHa XVII — Hauano
XIX BB. MccnemoBanus, JOKyMEHTHI, Matepuaish (Ilomawenxo 2006). B Het pacemoTpe-
HEI HE TOJIHKO COOCTBEHHO JTUTOBCKHUE, HO Bece ceBepo-BocTouHbIe 3emiin BKIL. [lotomy B
HCCIIEeIOBAHUHM HEKOTOPOE MECTO OTBENICHO M COBPEMEHHBIM 0OEJI0PYCCKUM TEPPUTOPHUSIM.
B pabote yueHslit paccMOTpeIt BOIIPoc 00 OCHOBAHUH PsiJia CTAPOOOPSTUECKUX TIPUXOIOB
B CeBepo-3amaaubix paitoHax bemapycu (B rpanumnax bpaciasckoro, IloctaBckoro u Mu-
opckoro paiionoB BureOckoit obmactn). Tak, I. [loTameHko ynmoMuHaeT mpo OCHOBaHUE
IIPUXOJIOB U CTPOUTEIBCTBO XpamMoB B peruoHe eme B koHue XVII — navane XVIII B.
Cpenu oHOTO M3 TEPBBIX OH Ha3bIBaeT xpaM B 1. Kyomumuno Muopckoro paiiona (ko-
et XVII B.). MccaenoBarens Ipu 3TOM CCBUTACTCS HA JIOBOJIBHO TO3HUN UCTOYHUK —
«ITamarnyro kHHKKY Buiienckoro renepan-ryoepnaropersa Ha 1868 rom» (ITKBI'T 1868).
Oty nary, kak nonaraet I. [loTamenko, ykazaiu poccuiiCkie YHHOBHUKH, «OCHOBBIBAAACH,
BEPOSITHO, Ha pPacCKa3axX MECTHBIX KHUTeNeH, mucanu, 9to B koH1e X VII B. ctapoobpsiaue-
CKHi1 XpaM ObUT ocTpoeH B JepeBHe Kyonumina (HpiHe KyOnumnaa) /IucHeHckoro ye3na
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Bunenckoit ryoepuaum» (Ilomawenxo 2006: 364). HeoOxoquMo 3aMeTHTb, YTO B CAaMOM
HCTOYHHKE B KAUECTBE MPE/IIIONI0KUTEIBHOM aThl CTPOUTENLCTBA KyOnmuimeHckoro xpama
Ha3BaH Bech X VII B., a He ero koHell: «MonensHs B kKazeHHoM fep. Kyomumne. [Ipectona
HET; MoJieTibHsI uMenyeTcd cB. Tpounkoto. [Tocrpoena B XVII cT., BHOBb TOUWHEHA U TIO-
KkpbiTa conomoit B 1859 rn»y (IIKBI'T 1868: 386). B 3T0i1 CBA3M HEMIOHATHBIMH OCTAIOTCA
MIPUYUHBI «CYXEHHA» HCCIEIoBaTeNleM MepHrosia CTPOUTENbCcTBa XpaMa. Bmecte ¢ Tem,
B KauecTBE JPyrol BEpOSTHOM AaThl OCHOBaHMS OOIIMHBI MCCIIEAOBATENb YKa3bIBAET U
1745 1. Ho B 3TOM City4yae OH cchbuTaeTcs Ha IPYroi HCTOUHUK — «CITUCOK cTapooOpsiaue-
ckux oouuH 1930-e rr.y (nanpuie — «CHucok...»). CaM 3TOT HCTOYHHK elle 0oJiee Mmo3/-
Hero npoucxokacHus. CBeeHus s Hero coOpai Beicinii ctapoodpsiqueckuit CoBer B
[Monekire (nansime — BCC) B 1930-¢ rr.'. Cebutasich Ha naHHbIe 3TOr0 «CIHCKA. . .», HCCIIe-
JI0BaTeNb HA3bIBAET JaThl OCHOBAHMS U PsAa JPYTHX cTapooOpsauecKux oonmH Ha Oerno-
pycckux 3eMysix. Tak, B kadecTBe paHHUX OH yKa3bIBaeT Mpuxos! B 4. Anunamsl (1700 1) u
Kyxssiaet (1700 1) B IloctaBckoMm paitone, . Jpys (1693 1), a. Jlasauku (1705 r.) u a. Ku-
punuHO (1706 1) B Bpacnasckom paiione (Ilomawenko 2006: 145, 364-365). Bmecte ¢ Tem,
I". [Toramenko oTMevaeT, 4To NOKa He Hal/ieHo Oosee TOCTOBEPHBIX JJOKYMEHTOB 00 OCHO-
BaHHUHM MIPUXOJOB (XpaMOB) CTapoBEpPOB B ceBepo-3anaHoi yactTu BKJI, B ocobenHoCcTH Ha
oenopycckux 3emisix ([lomawenxo 2006: 364). A uro kacaercs nepuona 1710-1750-e .,
TO OH etrie 6oee «ycToiy. I1o ero cioBam, moka He HAIEHO TaHHBIX 00 OCHOBAHWH HOBBIX
puxoaoB B 1710-1750-¢ rr. Ha 6enopycckux 3emisix (Ilomauwenxo 2006: 401).

Kak u 6enopycckwuii uccnenonarens A. A. 'opbaukwit, I. [Toramenko Takxe ynmomMuHa-
eT (axT ONarocioBIeHUsT CTapOOOpsIIecKoro xpama B 1764 1. B Buizax (coBpeMeHHBIH
BpacnaBckuii paiiona). B aToM ciy4ae oH ccbutaeTcsl Ha cBeieHus u3 «/lerymkoro siero-
nuctay ([Homawenxo 2006: 424—425). 3ToT NpUBEACHHBIN UccenoBareieM HakT BhITIS-
JIUT TeM OoJiee yIMBUTEIBHO, BE/Ib Ha OCHOBE cBenenunit u3 «Crucka...» BCC obmuHa B
Bumzax 6puta ocHoBana eme B 1680 . (ANA: 318). B cBsi3u ¢ TakuM BEIOOPOM JaThI OC-
HOBaHUS Bujsckoro xpama B Mojib3y cBeIeHUH U3 «/lerykoro seTonucua» BO3HUKAET 3a-
KOHOMEPHBIN BOIIPOC 0 ero AoBepuH K ceeaeHnsaMm BCC. Benp nccienoparenb HTHOPUPYET
WX TIPU OTIPE/ICTICHUH JIaThl OCHOBAaHUS Bu3ckoli OOIIMHEI, HE yKa3bIBasi Ha TO MIPHYHH.

Kpome BbIIIEyNOMSHYTBIX 1aT OCHOBAaHHS CTapOOOpPSIYECKUX MPUXOIOB (XpamoB)
B ceBepo-3amaaHbix Oeropycckux 3emisix . [loramenko emje HeckoIbKO pa3 oOpariaer
CBOE BHHMaHHE Ha BOIIPOCHI MOCEJICHNS CTApOBEPOB B JaHHOM peruoHe. Tak, uccienona-
TeJb OTMEYAET, YTO «HOBbIE apXMUBHBIE MaTepUaIbl CBUIETEILCTBYIOT O TOM, YTO B IIEPBOM
Tpetu XVIII B. THICSYHM PyCCKUX SMUTPAHTOB CEMbSIMU U OTAEIBHBIMYU FPYIIIAMU YXOIUIU
HE TOJIBKO B BOCTOUHYIO dacTh BkJI (HbmHemHss1 bemopyccust), HO U B ceBepo-3amaHyio
ee yacTh (Tepputopus HelHentHew JIuTeel u 3anmagHoi benopyccun)» (Ilomawenxo 2006:
151). OnHako HUKAKUX IPUMEPOB IEPECEICHHUS CTAPOBEPOB Ha 3aMaJHOOETIOPYCCKUE 3eM-
JIU UCCIIEZ0BaTeNb HE MpHUBeJ. TakKe OH OTMEYAEeT, YTO «PYCCKUE AMHUTPAHTHI )KUITH KaK
Ha BOCTOKE U ceBepo-BocToke BkJI — B MuHnckoM u Tlosonkom BoeBojicTBax, B I pojHoO,
TaK M Ha 3amaje crpanbl — B Bunernckom (BunmbHiocckom), Tpokckom (Tpakaiickom), Ko-
BeHckoM (Kaynacckom) BoeBojicTBax U B JKmynckom (JKemaiitckom) crapoctBe» (Iloma-
wenxo 2006: 151). I1pu 3TOM HCcenoBareh CChUIaETCs Ha PSJ JOKYMEHTOB, OMTyOIHNKO-

' TIo cBenenusim I. TTorarienHko, 3TOT HCTOUHKK XpaHUTCs B apxuBe Beicinero Cosera JlpesnernpaBocias-
HOM momopckoi 1epkBH JIutebl (ITomawenko 2006: 15). Takoi xe «Crnucok cTapooOpsiIueckux 00-
muHy, cocrapieHHbli BCC B 1930-x T, XpaHuTcs B ApxuBe HOBBIX akToB B Bapiase (Archiwum Akt
Nowych) (ANA. Zesp.14. Syg. 1270. S. 318-322). mMeHHO moCIeIHNI UCTIONB30BaH B TAHHOH paboTe.
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BaHHBIX B Ka4eCTBE MPUIIOKEHUH K ero pabore. OHAKO B IPENCTABICHHBIX JTOKYMEHTaX
HUKaKOTO YIIOMHHAHHA O MPOXKMBAaHUHM WM HAXOXJAEHUU CTapOBEPOB HAa COBPEMEHHBIX
Oenopycckux 3emiisix B koHie X VII — neproii nonosune XVIII B. HeT. Hukakux MHBIX
MOSICHEHUI OTHOCUTENIBHO ATUX yTBepKAeHUi . IloTamenko He IpUBOAMT.

Eme B omHoM mecte monorpaduu I. [TorameHko cHOBa MOBTOPSIET BBIIIE ITPUBEACH-
HBIH Te3HC, MpaBaa B HEMHOTO ApYyroM BapuanTe: «HoBble apXuBHBIE MaTepHalbl CBH-
JIETENBCTBYIOT O TOM, UTO B niepBoi Tpetu XVIII B. ThICSYM PYCCKUX 3MUIPAHTOB KWIHA
KaK Ha BOCTOKe M ceBepo-BocToke BkJI (HbIHE LleHTpasbHas W BOCTOUHAs 4acTh berno-
pyccun), — B Peuniikom moBete MuHCKOT0 BO€BOACTBa, JlucHeHCKOM TIoBeTe [lomorkoro
BOEBOJICTBA, B [ po/iHO, Tak 1 Ha 3amajie U ceBepo-3amnajie CTPaHbl (TEpPUTOPHS HEIHEUTHEH
Jlutss! u 3ananHoi benopyccun) — B bpacnaBckom u IloctaBckom nmoBetax Busenckoro
BoeBozacTBay ([lomawenxo 2006: 268). B 3ToM citydae mccieqoBareilh CHOBA CChIIACT-
Csl Ha y’Ke BBIIIE YIOMSHYThIE MPHIOKeHHs. Ecin jxe BOmpoc OTHOCUTEIBHO MOCENEHUS
CTapOBEpPOB B 3TOT Nepuoj B PeuniikoMm moseTe He CTOUT (OH JIOBOJBHO MOAPOOHO pac-
CMOTpEH U pellieH B HCTOpUIECKOU Hayke, cM.: (Aycetiuvix 2021Db), TO C X IOCETICHUEM B
rpanuiax apyrux peruonoB benapycu (I'ponno, Aucuenckuit, [locraBckuit, bpaciaBckuii
MIOBETHI) CYIIECTBYIOT BOIIPOCHI.

B otnensHot padote I ITotamenko (I{Tomawenxo 2000) npu XxapakTepUCTHKE BCE TOTO
e BCE JKe CIOKETa HaxoIuM Ooliee TOUHYIO CCHUTKY Ha HCTOYHUKH, XpaHsmmuecs B Poc-
cuiickoM [ocymapcTBeHHOM apxuBe IpeBHHUX akToB'. OJHAKO B JaHHBIX JOKYMEHTaxX He
YKa3bIBAIOCHh KOH(ECCHOHAIBHAS IPUHAICKHOCTh PYCCKUX MepecereHieB. be3ycnorHo,
3HAUUMYIO YacTh CPENU HUX MOIJIM COCTaBIATH cTapooOpsaasl. Ho, kak cnenyer u3 aHa-
JIM32 KCTOYHUKOB, TIEpeceNIeHne KOCHYJIOCh U OOJIBIIOTO YKCTia MPAaBOCIaBHOIO PYCCKOTO
HaceneHus. B 3Toit cutyannu cMmymaet u (akT OTHECEHHS JIUTOBCKUM HCCIIEIOBATENEM K
PaHHUM [IeHTaM cTapoBepus ropona [ pogHo, B KOTOPOM cTapooOpsIIeB 1 1o Ooiee mo3-
HuM niepuogam X VII — XIX BB. BooOmIe He GuKkcUpoBanock. [1o 3TUM MpUYHHAM BPSA
JIU MOYKHO CYUTATh BBIIICYTTOMSHYTHIE HCTOYHUKH B Ka4eCTBE HAJIe)KHOTO CBUETEIHCTBA
MOCEJICHHUS CTapOOOPSIIEB Ha OETOPYCCKHUX 3eMIISIX.

Takum 00pa3oM, BHIICIPUBEICHHBINA aHAIN3 MTyONUKALUNA O paHHEeH UCTOPUU CTAPO-
00psITYeCTBa HA CEBEPO-3aMaHbIX OEIOPYCCKUX 3eMIISX MO3BOJISIET CAENATh HECKOIBKO
BBIBOZIOB. BO-TIepBBIX, B HAYYHBIX HCCIICIOBAHUSAX (AKTOB IOCEICHUS CTAPOBEPOB B pETH-
oHe Bo BTopoi mosoprne X VII — nepBoii mosiopure X VIII B. Ob110 OMyOIMKOBAHO OUYEHB
Mauo. Bo-BTOpEIX, B OCHOBHOM MBI IMEEM JIETI0 HE C CAMUMHU MOATBEPKICHHBIMU (paKTa-
MU TIPOXKHMBAHUS CTapOOOPSAIIECKOTO HACEICHUS B PETHOHE B pacCMaTpPUBAEMBIN MepH-
0], a YaIlle ¢ JIOMYyIIeHNUIMHU HCcClleZoBaTeNneil. DT TOMyIIeH s, KaK IPaBUIIO, OCHOBaHBI
Ha aHaJIM3e MaTepHajioB U3 COCEIHUX JINTOBCKUX U JIATBUMCKHUX 3€MEJb WM ITOCTPOEHBI
Ha TO3[JHAX HCTOYHUKaX. Ho, B CBOIO o4yepelb, pe3ynbTaThl BBIIEPACCMOTPEHHBIX padoT
CO3JIaJTM HEPYUIMMBIN 06a3ucC A7 MOCIEAYIONX UCCIIEA0BAaHUH 0 paHHEH NCTOPHUH CTa-
pooOpsiTuecTBa Ha ceBepo-3amaaHbIx Oenopycckux semisix. [locnenyroniyue yuensle npu-
HUMAaJX JOIMYyIIEHUs 3TUX aBTOPOB U TPAHCIMPOBAIM B CBOUX MyOiuKanuax. Tak, omy-
OnukoBanHble B MOHOTpaduu [. TloTameHko Narkl OCHOBaHHS Psilia CTaApOOOPIIECKUX
o0muH (XpamMoB) Ha 3amagHoOenopycckux 3emisax B koHie XVII — nauane XVIII B. B
MOCJIEAYIOUIEM IOBOJIBHO IIMPOKO CTAH THPAKUPOBATHCS KaK B HAYYHBIX, TaK U B Hayd-
HO-TIOMYJISIPHBIX MyOnukanusax. Hanpumep, B padote C. [TacTymeBckoro 3TH JaThl PHHU-
MAIOTCs KaK IeJIMKOM NOATBepkIeHHbIe (hakThl (Pastuszewski 2015: 165). A uccnenora-

'TIpencrasnena ceoutka: PTAJTA, ®. 248, om. 7, a1. 397, m.1171-1190 06.
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tenb C. AHOIIKO B paboTe, OCBAIIEHHON CTapooOpsIaM Ha OeopyCcCeKuxX 3emiisix Peun
[ocnonuroii B XVII-XVIII BB., noBTOpsieT 3a A. A. [opbankuM BBIIEPaCCMOTPEHHBIH
CIIOPHBIN Te€3UC 0 MoceNeHnr cTapoBepoB nocie cmeptu deogocus Bacunwesa Ha Teppu-
topun JIuteel u benapycu: «CMepTh tuaepa GpenoceeBleB cTaia NPUINHON BO3BpAIICHUS
IPYIIBI €0 MOCIEN0BATENIEH Ha TeppUTOpHH Bennkoro kHspxkecTBa JIMTOBCKOTO, B OCHOB-
HOM Ha TeppUTOpHUU cOBpeMEeHHbIX benopycu u JIuteel. LleHTpaMu sMurpauuu 3ToM BeT-
BU cTapoodpsiauectsa B Hauasie X VIII Beka cranu bpacnas, Bunssl, 3apacaii, Bubkomup,
Ceenusinby (Anoszko 2020: 103, nepesox B. O.).

Anaau3 Ol'lyﬁJII/IKOBaHH])IX JaHHBbIX

Ecnu He mprHMMaTh BO BHUMaHWE (DaKThI TIOCEIEHHS CTApOBEPOB BO BTOPOH MOJIOBHHE
XVII — mepsoit nomoBuabl X VIII B. HAa cOCeHUX C ceBepo-3aragHbIM OCIOPYCCKIM pe-
THOHOM 3eMIsIX (rokHast [IckoBITMHA, Toro-BocTouHas JlarBus m BoctouHas JIutea), TOo M3
BCEro KOMIUIEKCa OITyOJIMKOBAaHHBIX (DAaKTOB OCTAHYTCS TONBKO JaThl OCHOBAHUS PsIa TPH-
XOIIOB (XpamoB), BIiepBEIe MTpuBeAcHHBIC B padoTe I. loTamenko. [ToMmrnmo HUX Hambosee
YK€ paHHHUM YIIOMHHAHHEM O CTapoOOPSIUECKUX MOCEICHHUSIX B PETHOHE Oy/IyT TOIBKO CBe-
neans cepenuabl X VIII B. MHbOpMamms 3Toro BpeMeHH 0 MECTax MPOKUBAHHS CTapOBE-
POB B peTHOHE CONIEPKUTCS B OTHOM HHTEPECHOM JIOKyMEHTe T10]] Ha3BaHueM «Peectp <...>
CKOJTbKO MMeHHO B llombIie u 32 KakuMHU BIIaJeNTbIIaMH KHUBYT B TOIAHCTBE OCTAaBIIIHE OT
BBICBUTKH B Poccrio Oeriple BEMMKOpOCCHIICKHE JIFOIH, U B KaKUX CII000/1ax, CKOJIBKO TBOPOB
OCTaJIOCh». DTOT UCTOYHUK OBLT cocTaBiieH B 1760-X IT. pOCCHACKMMH YHHOBHUKaMH. Ero
TekcT ormyonmkoBan M. U. JInnees B padote «M3 uctopun packona Ha Betke u B CTapoayobe
XVII-XVIII BB.» (Jlunees 1895: 131-132). B Hem ymmoMsHyTHI 13 HaceleHHBIX ITyHKTOB B
BpacnaBckom noBete (MMeeTcst B BHY TOJBKO T€, KOTOPHIE BXOAAT B COBPEMEHHBIE TPAHHIIBI
benapycn), HacuuThBaromnme 119 crapooOpsaaecknx ABOPOB. B coBpeMEHHEBIN TIEpHOT BCe
9TH HaCeJICHHBIE ITYHKTHI pa3MelIeHbI Ha Tepputopun [[pyesckoro censcoBera bpaciaBckoro
paiiona u I[Tepedpomckoro cenbcoBeTa Muopckara paitona. Hamo oTMETHTE, 9TO 3TOT perHOH
1 B TIOCTIEAYIOIINE TIEPUO/BI SBISIICS MECTOM KOMITAKTHOTO TIPOKUBAHHS CTAPOBEPOB.

OO6paruMcs K aHAIH3Y JOCTOBEPHOCTH JaT OCHOBAHMS CTapOOOPSTIECKUX ITPHXOIO0B
(XpaMOB) B peruoHe, KOTophle ObLIH TpuBeneHb B padbote 1. [Toramenko. Kak yxxe Obu10
OTMEYEHO BHIIIe, OCHOBHBIM UCTOUYHUKOM JIJISl OTIPEIIENIEHUS 1aT OCHOBAHMS TIEPBHIX MIPH-
XOJIOB (XpaMoB) B ceBepo-3amagHoi bemapycu ciay)ut « CIHCOK CTapooOpsIIecKux 00-
e 1930-e rmy». K 10cTOBEpHOCTH €ro CBeeHUH eCTh MHOTO BOIIpocoB. CaM HCTOYHUK
0b11 coctaBiieH Tonbko B 1930-x . BCC B IlombIme, mpu 3TOM HE M3BECTHO Ha OCHOBE
KaKWX MaHHBIX. AHATU3Upys npyrue nokyMeHTsl BCC, koTophie comepxar GpakTel 0 paH-
HEW UCTOPUU CTApOOOPSTIeCTBA HA TEPPUTOPHH PETHOHA', IPHUXOIUM K BBIBOJLY, YTO OHU
JOBOJIEHO TTOBEPXHOCTHBIE, KpaTkue 1 Masio nH(popmarusHbie. [l03TOMY BO3HHKAeT 3aKo0-
HOMEPHBIH BOIIPOC OTHOCUTEIHHO HAMUYHSA B ATOM «CIIHICKE. ..» HACTOIBKO KOHKPETHBIX
nat. MoXXHO JOMYCTHTh, YTO 3TH JaHHBIC MPOUCXOIAT M3 caMUX OOIIMH Wik U3 Ooiee
JIOCTOBEPHBIX HCTOYHHUKOB. [lompobyeM nx MmpoaHaIn3upOBaTh.

Ommpasice Ha maHable «Crmcka...», I. Tloramenko myOmuKyeT ClemyroIue IaThl Oc-
HOBAHHS CTapOOOpsTIeCKUX puxomoB (xpamoB): Jpys — 1693 ., Ammmamer — 1700 r.,

! B xozie ucciemnoBanus ObLT MPOaHAIN3UPOBAH 3HAYUTEIbHBIN 00beM TokyMeHTOB BCC Me)BOECHHOTO
IepHoJia, KOTOpbIE XpaHATCA B ApXHBe HOBBIX akToB B Bapmase (ANA. Zesp. 14. Syg. 1270, 1271)
u JINTOBCKOM 1IeHTpasibHOM rocynapctBeHHoM apxuBe (LCVA. @. 1681).
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JlaBanku — 1705 r., Kupunmao — 1706 1. ({lomawenxo 2006: 364-365). Taxke kak oqHy
W3 paHHHUX OH yrmomuHaeT obmuHy B 1. Kykmsausr [locrasckoro paiiona (1700 r) (Iloma-
wenxo 2006: 364). OnHako B TEKCTE MOHOTpaduu aBTOp HE MOSCHUI OTKyJa B3slach 3Ta
nara. [Ipu 3ToM OH Takke mMpUBOXMT U Apyryto nary (1853 r). B neiicTBuTENbHOCTH *Ke
obmumHa B KykisHax Obuia co3zaHa Tolbko B cepenuie XIX B. B pe3ysbrare OTIACICHUS OT
cocemHel ATTMIaMCKOM, 0 9YeM CBUIETEIBLCTBYIOT apXUBHBIC HCTOYHUKH. «CrucoK ...» BCC
TaKke OTHOCUT BO3HWKHOBeHHE o0ImmHbI B KykisiHax k cepenune XIX B. B kauectse natet
OCHOBaHUs OOIIUHBI B HeM yroMsHyT 1853 1., a moctpoiiku xpama — 1858 1. (ANA: 320).
B marepuanax camoii oOIIMHBI MEKBOCHHOTO TIEpHO/Ia TIEpBOHAYAIbHAS TOCTPOMKa Xpama
TaKke oTHocuiach k cepenuue XIX B. (1858 ) (LCVA. F.1681. Ap. 1. B. 350. L. 38).

B «Crnmwcke...», KOTOpBId XpaHUTCS B cOOpaHUsIX ApXHBa HOBBIX akTOB B Bapiiase,
ocHoBaHue o0muHEI B Jpye orHOocuTcs kK 1620 1. (ANA: 318). B cBoto ouepens I. [Tora-
IIEHKO YKa3bIBaeT ApyTyto Aary — 1693 . Hen3BecTHO MO Kakoi MpUYHHE TaHHEBIE B 9THUX
JIBYX CIHCKAaX OTIMYAIOTCA (OcTanmbHBIE AaThl Te ke). Ho 1620 1., pasymeeTcs, He MOXKET
BOCTIPHHHUMATKLCS KaK JlaTa OCHOBaHUs OOIIUHEL. B nokymeHTe 0003HaveHa emnie oqHa 00-
[IMHA, 1aTa OCHOBAaHMS KOTOpOoM mpuxomutcs Ha konen X VII B. Dra obmuua B Bumzax
(bpacnaBckwuii paiioH), ronoM ocHOBaHHs KOTopoit yka3aH 1680 . (ANA: 318). Ho, B cBoro
ouepenb, [. [loramenko He mpuBoaut ee. Mccnemosarens, kak u A. A. I'opOarkuii, cuu-
TaeT JAaToil OCHOBaHUS dTOro mpuxoxa 1764 1. (ucxoms u3 naTel 6IATOCIOBICHUS XpaMa,
yKa3aHHOU B «/leryIikom JeTonucie»).

[Ipu 3TOM HafO OTMETUTH, YTO B PSJiEe IPYTUX HCTOYHHUKOB BCTPEUAIOTCS CBEACHUS O
JIOBOJILHO paHHEM OCHOBAHHH CTapooOpsaueckoit oomuHb B Buazax. Ho Bce onn «1mo3n-
HETO» MPOUCXOKIeHHUs. Tak, Ipu perucrpanun oomuHeI B . Buazsl B 1940-¢ rT. Bepyto-
[IMe-CTapoBEpPhl B CBOEM 3asBJICHUU YKa3alld, YTO OOLIMHA JIEHCTBYET C CaMoro Havaja
XVIII B., oxapakTepu30BaJId ee «Kak OecrnpepbhIBHO neiicTByromyto ¢ 1700 roma B rop.
Bunzel <...> noj Ha3BaHueM YcneHckas Bunasckas crapooOpsimueckas obmumnay (TABO.
®. 1439. Om. 3. 1. 136. JI. 1).

K nogo6HbIM paHHHUM JaTaM, KOTOpPbIE BCTPEYAIOTCS B JOKYMEHTaX CTapOOOPAIIECKIX
OOIIMH cepeuHbl XX B., CTOUT OTHECTUCh HACTOPOXKEHHO. [leno B Tom, uto aara 1700 1.
JOBOJILHO TIOMYJISIpHAS JUIsl OTIpENIeNICHHsI Hadalla CTOPHH OTAEIBHBIX OOIIUH B PETHO-
HE W SBIISIETCS B M3BECTHOW crerneHd muduyeckoi. ara 1700 r. kak Hadano AesTellb-
HocTH OOIWHEI B 1. Anuaambl (ITocTaBckuii paiioH) yIIOMUHAETCSl B PsA€ UCTOUYHHKOB
1920-1940-x rr., KOTOpBIE MPOUCXOIAT U3 CPeIbl CAaMUX CTAapoBEpoB. Tak, B 3asABICHUU
YnonHomodenHoMy CoBeTa 1o JieJ1aM PeIUTHO3HBIX KYJIBTOB OT BEPYIOINX ATUAAMCKOM
oOmuHbI B 1948 1. OBUIO YKa3aHO CleAyIoNIee: KIIPOCUM 3aperUCTPUPOBATh HAITY OOIIH-
Hy, Kak OecrpepsiBHO JeiicTBytoryio ¢ 1700 roga» (TABO. @. 1439. Om. 3. 1. 150. JI. 1).
[Moxoxast popMyna u axke Takas ke Jara GUTypuUpyroT B IOKYMEeHTaX cepequHbl XX B.
U Jpyrux crapooOpsmueckux oOmuH. MHorga ucnosip3oBanack U Ooliee MO3AHSS 1ara,
HO TaKke «kpyrnasy», Hanpumep, 1800 . Tak, B moxoxeM 3asiBIEHUH B aipec YIOJIHO-
MoueHHoro CoBeTa Mo /ieJIaM PeIUTrHO3HBIX KyJIbTOB pruxokaHe KupuianHckoil oOImrHbL
(bpacnaBckuil paiioH) IPOCHIIN 3apETUCTPUPOBATH €€ KaK «OeCIIPEPHIBHO JEHCTRYIONIIYIO
¢ 1800 rona B nepeBne KupuimHo <...> non HazBaHreM KuprinHCKast ctapooOpsirdeckast
obmmua» (TABO. ®. 1439, Omn. 3. JI. 141. JI. 1). B cBot ouepenn, UCXOIs U3 AaHHBIX
«Cmucka...» BCC, Kupununckas oOmuHa JokHA OBITH OCHOBaHA TIOYTH HA CTOJIETHE
paHbIlle OT YKa3aHHOH B 3asiBICHUU J1aThI.
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B nokymeHTax MEXBOSHHOTO MEpPHOIA, KOTOphIe MPOUCXOAAT U3 Buasckoit cTrapoo0-
pSIYECKOM OOIIMHBI, BCTPEUAIOTCS pa3HbIe JaThl €€ OCHOBAHUS M MIOCTPOMKH Xpama. Taxk,
B Peectpe Bunsckoii oOmuHbI (coctaBieH oOmuHo#M B 1926 1) B KayecTBe NepHosa ec
oOpasoBanus ykaszaHo «od dawnych lat» (LCVA. F.1681. Ap. 1. B. 43. L. 42). Onnako B
PETUCTPAIIMOHHON KapTOUYKe OOIIMHBI (COCTaBlieHa oOIMHON B 1928 1.) B KauecTBe JaThl
ocHoBaHus BooOmIe ykaszan 1663 r. (LCVA. F.1681. Ap. 1. B. 43. L. 100. L.102).

[To pesynpraTam aHaiu3a UCTOYHHUKOB (B MEPBYIO OYEpEib, JOKYMEHTOB JAEIOMPOU3-
BOJZICTBA M XO3SIIICTBEHHO-3KOHOMUYECKOTO XapaKTepa, MHBEHTAPE UMEHUH, MaTEPUAJIOB
CYIOIIPOM3BOACTBA U T.HI.) HEOOXOJMMO KOHCTAaTUPOBATh, YTO JIOCTOBEPHBIX CBEICHHN O
IIOCENIEHUH cTapoBepoB B Buaszax u okpyre 1o cepenunbl X VIII B. He BeisiBeHo. Ha Takoe
xe o0crosTeNnscTBO oOpaman BauManue euie B 1930 r. O. Xeneman. AHamU3Upys TaHHbBIC
vHBeHTapsa Buasz ¢ okpyroit 3a 1731 . eMy He ygasloch BBLAETUTH TYT CTapooOpsade-
CKO€ HaceJieHHe (110 €ro MHEHHIO, TOJIBKO JBa YEJIOBEKA M3 BCEX XKHUTEJIEH BEPOSITHO MOTIIN
OBITH OTHeceHBbI K cTapoBepaM) (Hedeman 1930: 282). B cBoro odepens, TOCTOBEPHBIC
CBE/ICHUS O MPOXKMBAHUHU B PETHOHE CTApOOOPSAUECKOTO HACENIEHUS] OTHOCATCA KO BTO-
poit nonoBune XVIII B. Tak, cormacHo TaHHBIM UHBEHTaps: UMeHus1 Bunsel JIoBunHCckue
ot 1780 r. ctapoBepsb! (ynoMmsiHyThl Kak «Moskale») npoxuBanu B 3acTeHKax JlaTHIku,
JIrobumku, 3a6notumku (LVIA. F. 46. Ap. 1. B. 9. L. 979-981). A B marepuanax «Buzu-
tauuu bpaciaBckoro nexanara 1782—1783 rr» Taxke YIOMHUHAIOTCS CTapOBEPHI B 3TOM
MecTHOCTH. Ha cTpaHuIiax TeKkcTa BCTpeyaroTcsl yIIOMHUHAHUSA O IPOKUBAHUHU CTapOBEPOB
B Buasckom npuxozne bpacnasckoro nexanara. Ho, kak cBHIETENbCTBYIOT 3TH JOKYMEH-
TbI, B 3TOT IEpPUOJ] MOJTUTBEHHOTO JI0Ma Y HUX He Ob110: «TaM Takke mpokKHBaloT PyCCKUeE,
HO Y HUX HET CBOMX MOJHUTBEHHBIX TOMOBY (Breslaujos 2008: 58, mepesoxn B. O.).

BeisiBeHHBIE TaHHBIE O MOCTPOMKE CTapoBepaMu xpama B Bumzax otHocsiTes K ere 0o-
siee mo3nHeMy nepuoay. O Hammuuy cTapooOpsadeckoro xpama B Bupzax B Havane XIX B.
YIIOMHHAIOT HECKOJIBKO HCTOUHMKOB. VccnenoBarens Hadana XX B. A. CTaHKeBHY, CChLTASCH
Ha apXUBHBIC CBEICHMS, BBICKa3aJl MHEHHE O CTPOUTEIILCTBE CTApOOOPSIUecKasi MOJIICHHOM
B Bumzax emre 1o 1800 . OH caenai Takoid BEIBOI HA OCHOBE TAHHBIX, B3STHIX U3 TIPOIICHUS
CTapoBEpOB K reHepas-rydepHaropy, Aatupyemoe koHoM 1830-x rr. B Hem Bumsckue crapo-
BEpBI YKa3bIBAJIH, UYTO UX XpaM 0611 mocTpoed emte 10 1800 r. (Cmankesuu 1909: IV).

Pa30upas apxuBHBIE Marepuaibl BCTpedaeM WHTEpPECHbIe JOKyMeHTHl 1820-x IT., KO-
TOpBIE POUCXOIAT U3 CPEIBl BUA3CKUX CTApOBEPOB. B HUX comepikaTcst HEKOTOpbIe aH-
HbIE O BPEMEHHM CTPOMTENHCTBA CTApOOOPSIIYECKOTO Xpama B ropoze. Tak, B OJHOM U3
MpOIIEHUN CTapoBEPOB Bua3 0 pacneyaTrsiBaHWKA MOJIEHHOM OTMEYanach, UTO «OHas Io-
crpoeHa emie B 1800 roxy ¢ 103BoJICHHUS OBIBIIETO TPpa)IaHCKOTO rybepHaTopa dpusens»
(HUAB. @. 136. On.1. 1. 7963. JI. 15). IIpaBna, B CI€IyIOIIEM CBOEM MPOIICHUH, 9YTh
OoJiee TIO3HUM, JaTy CTPOMTENLCTBA HECKOJIBKO M3MEHWIN: «YaCOBHS MOCTPOCHA elle
B 1798 rony B mo3BoneHue ObiBIIEero BuieHckoro rpaxkaanckoro ryoepuaropa @. dpu-
sems» (HUAB. @. 136. Om.1. [I. 7963. JI. 65 00). A B TpeTbeM NPOLICHUN CTaAPOBEPOB
Bunas ron nmoctpoiiku xpama emie 0ojiee coCTapuiH: «4acoBHs mocrpoeHa B 1780 rona
B JI03BOJICHUH ObIBIETO BuileHCcKoro rpaxmanckoro ryoepaaropa [ocrognna @puserns
(HUAB. @. 136. Omn.1. 1. 7963. JI. 66 06). Mcxons u3 toro ¢akra, uro Vsan [‘puropbeBuy
Opuzens (Morann @pugpux Opusens) ABISIICS TPaKIaHCKUM I'yoepHaTOpoM JINTOBCKOM
ryoepuun ¢ 1799 . mo 1801 1., To 1780 . 1 1798 I. kak naThl MOCTPOMKHU BBIVISAAT MEHEE
yOenutenpHbIMU. TakuM 00pa3oM, Ha OCHOBE NMMEIOLIMXCSI MATEPHAIOB MOXKHO BhICKa3aTh
MHEHHE O CTPOUTENLCTBE CTApOOOPsAUECKON MoJIeHHOM B Buizax Tonbko okono 1800 r.
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OOparuMcst ¥ K IPYTUM CTapOOOPSTUECKUM OOIIMHAM PEruoHa, aThl OCHOBAHHSI KOTOPBIX
oTHOCsATCs K camomy Havairy X VIII B. B kauecTBe Takoit paccMOTpuM ATHAAMCKYIO OOIIUHY
(coBpemennsiii [TocTaBckuit paiioH), qatoit OCHOBaHHUS KoTopoit cunurtaercs 1700 r. Dta mara
yrnoMuHaercs B «CIHCKe. . .», OHa )K€ YKa3bIBaeTCs U B 3aiBI€HUU Bepyromux 1940-x i (cm.
BhIIe). OMHAKO TOSBILIOTCS] BOIPOCH! OTHOCUTEIHHO JTOCTOBEPHOCTH ATOH narhl. Bee atn
YIIOMHHAHHS OTHOCSITCS IPUOMU3UTEIBHO K OTHOMY U ToMy ke Bpemernu (1920-1940-e ).
Kpome Toro, B JoKyMeHTax OOIIMHBI MEKBOESHHOTO TIEpHOJia 3Ta JIaTa MPOIHCaHa HEMHOTO
B JIpyroM 3Ha4eHHH. Tak, B PErHCTPAMOHHON KapTO4Ke, KOTOPYIO IMOATOTOBMJIA OOIINHA B
1928 1., B rpade «data powstania gminy» yka3zaHa cieayromiee: «z roku 1626». A B rpade
«data uznania gminy przez wladze panstwowe» npusesieHa Takas uHpopMarus: «Przez wla-
dze Rosyjskie uznana w roku 1700», a «przez wladze Rzeczpospolitej Polskiej uznana w roku
02/09/1926» (LCVA. F. 1681. Ap. 1. B. 171. L. 14). besycnoBHo, nara B 1626 . naxxe He
paccMmarpHuBaeTcs Kak CooTBeTCTByIoImas. Ho oOpaiiaer Ha ce0s BHUMaHHE TOT (DaKT, 4To 3Ta
JlaTa paBHO Ha TPH CTOJIETHS CTapIle JaThl YTBEPXKICHUs MOJBLCKUMU TPKIaHCKUMHU BIia-
cTaMHU (TIOX0XKHE COCTApUBAHUS CTAPOOOpsTueckux oomuwH peruona Ha 100 wu 200 jieT Mbl
OyneM BHIETh U B JIPYTHX JIOKYMEHTaX MEKBOSHHOTO Tiepuona). K Tomy ke MoHSTHO, YTO B
1700 1. oO1mHa He MoTvIa OBITh YTBEPIKIIEHA POCCHHCKUMH BIACTSIMH (3TH 3MIIH OBLITN BKITIO-
4eHsl B cocTaB Poccuiickoit nmnepun Tonbko B KoHue X VIII B.).

Oopaiiaet Ha ce0si BHUMaHUE U JaTa OCHOBaHMs JIaBHUIKOM 0OIMHBL Tak, B Ka4ecTBe
natel ee yTBepxkaeHus B «Crmcke...» ykazan 1705 ©. (cMm. Bbie). Ho B TokymeHTax ca-
MOii OOIIIMHEI (B PErHCTPallHOHHOM KapTouke 1928 1) B kauecTBe AaThl 00pa3oBaHUs yKa3aH
1905 . (LCVA. F. 1681. Ap. 1. B. 45. L. 24). Kak u B ciiyuae ¢ AnugamMckoii OOIIMHON
HaOIIIOaeTCst OUeHb MOA03PUTENBHOE pacXokaeHue (B JaHHOM cirydae paBHo Ha 200 Jer)
B JIOKYMEHTaX MEXBOSHHOTO BPEMEHU MEXIY JIaTOH YTBEPKIICHUS MMOJbCKUMHU TPaXkJaH-
CKUMH BJIACTSIMH M JIATOW MOSIBJICHUS OOIIMHBI, KoTopas coxepxkurcs B «Crucke...» BCC.
BwMmecte ¢ TeM, HCTOYHUKH CBHICTEIBCTBYIOT 00 OQOpMIIEHUH TOW OOLIMHBI JIUIIb B Ha-
gane XX B. B pe3ynsrare oTaeneHus oT bynosurickoit (coBp. bpacnasckwuii paiion). Taxk,
B OJTHOM U3 OIHMCaHUH TOTO BPEMEHHU YKa3bIBAIHNCH CIIEMYIONINE IPHYUHBI pasaeneHus: «B
HPABCTBEHHOM M J[yXOBHOM OTHOILICHWH JKUTENH JI. BYTOBHUIIIKK CTOST BBIILE, YEM KUTCIIH
COCEITHHUX CTapOOOPSTIECKUX JePEBEHb. 3/1ECh YKe JJABHO CYIIECTBYET MOJIUTBEHHBIH JOM
U BCE CTapOOOPSIIIBI OKPECTHBIX JIEPEBEHb COCTABIISUIN TIPEXKIE ONUH HEPKOBHBIH MPUXO]I.
Ho HenmaBHO cTapooOps/ibl HalIeH AepeBHH COMIACHIINCH NPUHATH U BECTH METPUYECKHUC
KHUTHU U COCTaBUTh OIHY OOLIMHY. ITO HE TOHPABHIIOCH OCTAIBHBIM CTApOOOpPSIaM, KOTO-
Ppble OTAETHINCH OT ByJTOBHIIICKOTO TPUX0/1a M COCTABUITH HOBBIH ITPUXOJI, TOCTPOUB MOJIHT-
BEHHBIN 10M 0c000 B 1. JlaBHUKax. [IpruxokaHe HOBOTO MOJIUTBEHHOTO JIOMA ITO-TIPEKHEMY
CUHMTAIOT OOJBIIIMM IPEXOM 3aIMCHIBATH HOBOPOXKACHHBIX JIETEH B METPUUECKIE KHHUTH, Ha-
XOJIs1 3TO OOJIBITUM OTCTYIUICHHEM OT CTapoi BepbD» (1utupyercs no: [lasem 2003: 6-7).

Takas >xe cutyanus xapakTepHa u B ciay4ae ¢ Kupunnnckoii o6muHoi. Ee, naroit oc-
HOBaHHUA, cornacHo «Cnucka...» BCC, ssnsercs 1706 1. B peructpanmonHoii KapToUke,
cocraBlieHHOH o0muHO#i B 1928 1., B KauecTBe narbl ocHOBaHMA ykazad 1906 1., a mox
JIaToOM yTBEpXkAEHUS OOIIMHBI MpaBUTENbCTBOM (poccuiickum) — 19 mas 1908 . (LCVA.
F. 1681. Ap. 1. B. 468. L. 31). Hukakux apyrux nat B AenonpousBoacTse KupuinHckoit
n JIaBHUIIKOM OOIIMH HE BBISIBICHO, @ IIO3TOMY PACXOXKICHUS B IaTax MX OCHOBAHUS BbI-
AT nono3putenbHbiMU. B «Crmcke ...» BCC onm paBuo Ha 200 et oTimyarTcs OT
TeX JaT, KOTOpble ObUIH YKa3aHbl CAMUMH OOIIMHAMU. [IprBEICHHBIC «PACXOXKACHUS» HE
enunndHbl. Tak, B «Crucke...» BCC B kauecTBe aaThl 00pa3oBaHus oONIMHbI B 1. Jlydai
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(IToctaBckmii paiton) ykazan 1826 r. (ANA. Zesp.14. Syg.1270. S. 321). A B perucrpa-
LIMOHHOM KapTouke, mpenocrapineHHoi ooumHoi B BCC B 1928 1., B KauecTBe AaThl 00-
paszoBanus ykazad 1926 . (LCVA. F. 1681. Ap. 1. B. 30. L. 24). B cBor ouepens, crapo-
oOpsimueckas obmuHa B 1. JIyyait oOpa3oBanachk uliib B Hauane XX B. (Aycetiuvix 2021a:
60) u OblIa yTBEepIKJIeHA MOJLCKUMU BiacTaMu B 1926 r. [ToaroMmy Oonee paHHss nara B
«Crmucke...» BCC oueBuaHO omnbo4Has.

Takum 00pa3om, aHaIM3UPYS 1aThl OCHOBaHMS AmnuaaMckoid, JlaBauikor u Kupunua-
ckoi oOrmH, npuBeacHHbIe B «Crucke...» BCC, HaOmonaeM UxX MOA03pUTEIBHOE pac-
XOXKIeHHe ¢ ApyruMu nctouHukamu (pasHo Ha 200 u 300 net). A, 100aBysst K STOMY pALY
OYEBHUHBIN MpuMep «cocTapuBaHus» Jlyuaiickail o6muHb! (paBHO Ha 100 jer), MoxeM
JIOITyCTUTh YMBIIIUIEHHOE HCKaXeHHEe JaHHBIX B «Crmcke...» BCC.

CrnoxHOM ocTaeTcs 3aj1a4a ONpeeIeHUs 1aThl 0CHOBaHMs KyOnuieHckoii o0mumHs (co-
BpeMeHHBIN Muopckuii pailoH), KoTopast SIBISETCA ONHUM U3 BaXKHEHIIINX LIEHTPOB CTapo-
oOpsaguecTBa B ceBepo-3ananHoi bemapycu. IIpo coMHUTENBHBIN XapakTep OIpeneneHus
JaThl OCHOBaHMs OONIMHBIL, TpeaioxeHHbli I [Totamenko (konenr XVII B.), yxxe ObUTO OT-
MeueHO BhIlIe. B cBoro ouepenp, comtacHo «Crucky...» BCC, obmuHa Obuta o0pa3oBaHa B
1745 r. (ANA. Zesp.14. Syg. 1270. S. 319). Ho B marepuanax 1920-x u 1940-x rT., KoTOpBIE
MPOUCXOJIAT U3 CaMOM OOIIMHBI, BCTPEUAIOTCS U Apyrue BapuaHTthl. [Ipu peructpamum 00-
IIMHBI B MOCJIEBOEHHOE BPEMs MPHUXOKaHE OXapaKTepU30BaIN €€ «KakK OecTpepbIBHO Jieii-
ctBytolryto ¢ 1735 r. mo nacrosimee Bpemsi» (FABO. @. 1439. Om. 3. /1. 137. JI. 1). B cBoto
odepensb AyXOBHBIM HacTaBHUK KyOnmumeHckoii nepkBu B 1925 1. nucan, yro «Ky6mnuien-
CKHi1 IPUXOJI CYIIECTBYET 00JIee IBECTH JIET, HO JieT copok (40) B 3371 U3 HEro 00pa3oBajIoCh
7 mpuxomoB» (LCVA. F. 1681. Ap. 1. B. 8. L. 2). A B kapre perucrpaiuu KyonuineHckoii 00-
LIMHBI, COCTAaBICHHOW B 1926 I, B Ka4ecTBe BpeMeHH ee 00pa30BaHMsl YKa3aHbl IBE IAThl —
1849 . m 1901 . (LCVA. F. 1681. Ap. 1. B. 8. L. L. 20). Kak BHIHO U3 BBIIIECTIPUBEICHHBIX
MarepuaioB, B ICTOYHHMKAX COEPKAaTCs COBEPILEHHO Pa3HbIE AThl MPEIIONI0KUTEIHHOTO
OCHOBaHUS CTapooOpsiruecKkoi oOmmHbl B A. Kyonmummuo Muopckoro paiiona. Ho, Bme-
CTe C TeM, HM OJ[HA M3 ITHX JaT He MOJKpPEeIuIieTcs IpyruMH HCTouHHKaMu. bonee Toro,
BCE OHM MPOUCXOAAT U3 JOKYMEHTOB, CO3aHHBIX B MO3/IHEE BpeMs (IIPEUMYIIECTBEHHO B
1920-1940-x rr.). I[ToaTOMy BBIOpaTh M3 HUX KaKylO-TO OJJHY JaTy HE MPEICTaBIAETCS BO3-
MOXHBIM. AHAJIN3 K& ONMYOIMKOBAHHBIX M apXUBHBIX MaTepHajoOB MO3BOJSIET YTBEPKIATh
0 HaJIMYMU CTapoOoOpPsTIECKOro HaceJIeHHs B peruone Tonbko B cepenune X VIII B. Bonee
paHHUE CBUETENILCTBA UX 3/1€Ch MPOKUBAHMA TIOKA HE BBISBICHBI.

TakuM 00pazoM, MPOAHATUZUPOBAB OITyOIMKOBAaHHBIE UCCIIEIOBAHUS 110 UCTOPUH CTa-
pooOpsIUIeCTBa Ha CEBEPO-3aMaIHbIX OEIOPYCCKUX 3eMJIsIX BO BTOpoi nonoBuHe XVII —
nepBoi nosiopuHe X VIII B., NpuXoauM K CIEAYIOIINM BbIBOJIaM. Bo-1iepBbIX, B UCTOpUYE-
CKUX paboTax He OImyOIMKOBAaHO (PAKTOB MPOXKHBAHUS CTAPOOOPSTUECKOTO HACEICHUS B
pETHOHE B pacCcMaTpUBAEMBbIi IEPUO/I, KOTOPBIE ObLITH OBI TOJATBEPKACHBI J1OCTOBEPHBIMH
UCTOYHHKaMU. HecMOTps Ha TO, YTO BO BCEM KOMIUIEKCE OIMyOIMKOBAaHHBIX UCCIIENOBAHUH
HUMEETCsl COBCEM MaJloe KOJMUECTBO TaKUX (PaKTOB, IOYTH BCE OHHM MOAKPETUICHBI JIHIIb
no3aHUMHU ucTodHHKaMu (XIX—XX BB.). B ocTanbHBIX e clIydasx Mbl UMEEeM JIeJ0 C
JOTTYIIEHUSMH U aHAJIOTHSIMU HCCIIeIOBaTeNel, KOTOPHIE HCXOAT U3 COCEAHNUX PETHOHOB
(roro-BoctouHoi1 JlarBuu, BocTouHO# JINTBHI 1 10:kxHOM [IckoBIIMHEI). BO-BTOpPBIX, NaThl
oOpa3oBaHus psjaa crapoodpsaueckux o0uuH B koHie X VII — nauane XVIII ., koTopsie
B IIMPOKUH Hay4dHbIN quckypce Been I Iloramenko, npy NpoBepKe U aHAIA3E OKA3AJINCh
abCoNIOTHO HE apryMEHTHPOBAHHBIMH. bosee Toro, mogo3puTensHOe pacXokKIeHUE ITHX
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nat (paBao Ha 100, 200 u 300 neT) ¢ APyrUMH UCTOYHUKAMU MTONTATKUBAET K MBICTH 00
WX YMBIIIEHHOM HCKaKEHUH («COCTapUBAHUNY).

[MoapIToKMBasK BBIIIECKA3aHHOE OTMETUM, YTO LIEJIbI0 TAHHOH cTaTbu He ObLI JIeTallb-
HBII aHAJIM3 pacceNeHusl CTapOBEPOB B PeTHOHE B paHHUM nepuoj. B pabore Obuia npea-
MIPUHATA JIMIIb MMONBITKA aHAJTN3a COCTOSHUS M3y4yeHHs mpobnemsl. [loaToMy HE B Koei
Mepe He CleyeT paccMaTpUBaTh MPECTaBIEHHbIE U3BICKAHUS I OTPHULIAHUS CYIIECTBO-
BaHUsI cTapooOpsTueckux nocenenuit B konue XVII — nepsoii monosune X VIII B. B ce-
Bepo-3amnasHoM pervoHe benapycu. IIpuxoauM JMme K BBIBOAY, YTO B HAyYHOH JIUTEpA-
Type 3Ta MpobJeMaThKa OCTaeTcsl Hepa3padoTaHHOW. M Mo3ToMy Ha CETrONHSIIHUN JIeHb
HE pelIeHHBIM OCTAaeTCs Psii KOHKPETHBIX BOMPOCOB. Tak, He BBIABICHBI MECTa EPBOHA-
YaJIbHOTO TIOCENIEHUS] CTapOBEPOB B PErHOHE, MPEACTaBI€Ha XPOHOJIOTHS UX 3aCeNeHHs,
HE MpeIIPUHATA MONBITKA aHAIN3a HUHTEHCUBHOCTH MHUTPAllUH, a TaKKe MoJcUeTa KOJH-
YecTBa MPUILIOro HaceJIeHNs. DTH HaIlPaBIEHU elle KIYT CBOETO HCCIeI0BaTeIs.
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Memoo NO3UYUOHUPOBAHUSL 207106bL BPU (POMOCHEMKE NPAKIMUYECKU He UCHONb3Y e csl
8 3anaduvix pabomax, nocesuyennvix ucciedosanuio fWHR, a wawe éce2o ucnonw-
3yemcst ecmecimeenHoe NON0JCeHUe 20106bl. B o0nom uz nedagnux memoouyeckux
uccnedosanull 6vLI0 NPOOEMOHCIPUPOBAHO, MO ROZUYUOHUPOBAHUE 207108bl NPU
GomocvemKe OKaA3vIGACM CYUIECMBEHHOe BIUAHUE HA 08YMEPHYIO NPOEKYUIO (hopMbl
auya 6o ponmanvroil nepcnekmuge. Ilpu smom nonosvle paziuuus opmuvl uya
CUTIbHEE BbIPANCEHDI NPU CINAHOAPTIUZAYUY NOTIONHCEHUSL 20110661 80 DPAHKDYPMCKOTL
eopuzonmanu. B nacmosiwei pabome mbl 60CHpOU3BENU PE3VILINAMDI, GbIAGUBUILE
obpammuoe HanpaeieHue nonoso2o oumoppuzma no fWHR y bypsam, na He3asucumoni
svlOOpKe OYpsM Mo2o JHce B03PACHA C UCTIOTL306AHUEM NOSUYUOHUPOBAHUSL 207I08bl
KaK 80 (DpankghypmcKotl 20pu3oHmanu, max u 6 eCmecmseenHom nonoxcenuu. Pezyno-
mamul ROOMBEEPOUNU SAPKO BbIPANCEHHBLI NON060U oumoppusm fWHR 6ypsm (cpeo-
HUe 3HAYEHUSL Y HCEHUUN BbILUE, YeM Y MYNHCUUH) 6 000UX BaAPUAHMAX OPUSHMAYUU 20~
7108bL npu homocwvemke. B pabome makaice 00Cys#cOaiomest MemoouyecKkue acnekmul,
ceazanmbie ¢ onpedenenuem npusiaxa fWHR.

KiroueBble ¢JI0Ba: 1010601 OUMOpGuU3M, nOL0SbIE paziudus, hopma auya, Oypsamol,
OMHOCUMENbHASL WIUPUHA TUYA, 8EPXHETUYEB0U YKA3AMeTb, NONYIAYUOHHbIE PAZTUYUSA
Ccblika npu uutupoBanum: Pocmosyeséa B. B., Bymoesckasa M. JI., Me3zenye-
6a A. A., [lawuesa H. b. «IHBepCHBII1» MOM0BOI TUMOP(HU3M OTHOCUTEIBHON N~
PUHBI BEpXHEH 4acTy JHIA Y OypsaT U €ro MHTEPIPETAIUs B CBETE HOBBIX METOJIO-
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«INVERSED» SEXUAL DIMORPHISM
OF THE UPPER FACIAL WIDTH TO HEIGHT RATIO
IN BURYATS AND ITS INTERPRETATION IN LIGHT
OF NEW METHODOLOGICAL EVIDENCE

Population differences in sexual dimorphism of human facial shape are widely
studied in modern scientific literature. One of the facial features that attracts the
attention of researchers in the context of sexual differences, as well as mechanisms
of sexual selection, is the upper facial width-to-height ratio (fWHR), measured as
the ratio of the bizygomatic diameter to the upper height of the face. Until recently,
sexual variability of fWHR was considered unidirectional (in men, the values are
higher than in women), which was shown in numerous studies performed on modern
living representatives of different racial groups. In a number of studies, significant
sex differences in this trait were not found. Despite the wide coverage of populations
studied to date throughout the world, indigenous groups of Siberia and the Russian
Far East still remain virtually unstudied in terms of sexual variability of this facial
trait. In one of the recent works, for the first time, the opposite direction of sex dif-
ferences in fWHR was discovered in the Buryat population, in which women had
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higher values of the trait than men. In this work, fWHR was measured using pho-
tographs taken with standardized head position in the Frankfurt horizontal plane.
This method of head positioning during photo shooting is almost never used in West-
ern studies of fWHR. Instead, the natural head position is most often used. One of
the recent methodological studies demonstrated that head positioning during photo
shooting has a considerable effect on the two-dimensional projection of the facial
shape in frontal perspective. Sex differences in shape are more pronounced when the
head position is standardized in the Frankfurt horizontal plane. In the present work,
we reproduced the results that revealed the opposite direction of sexual dimorphism
in fWHR in Buryats on an independent sample of Buryats of the same age using
head positioning both in the Frankfurt horizontal and in the natural position. The
results confirmed the significant sexual dimorphism of fWHR in Buryats (women
have higher fWHR than men) in both variants of head orientation. The methodolog-
ical aspects associated with the definition of the fWHR are also discussed.

Keywords.: sexual dimorphism, sex differences, facial shape, Buryats, facial
width-to-height ratio, fWHR, population differences
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BBenenune

[MomynsinoHHBIE Pa3TUYMs B MPOSBICHAN MOJIOBOTO TUMOp(HH3Ma YeIOBeKa IUPOKO
paccMaTpUBAKOTCSl B COBPEMEHHOM Hay4yHOH nuteparype. HecMoTpsl Ha akTHBHBIE HCCe-
NoBaHHS (PaKTOPOB, BIUSIONINX HAa CTAHOBJIICHUE TIOJIOBBIX pa3Iuuuiil B popme nuia B pas-
HBIX YenoBedeckux nonymsauusx (Kleisner et al. 2021; Fiala et al. 2021; Mezentseva et al.
2024; Kleisner et al. 2024), coBpeMeHHas HayKa eIle Jajieka OT TOHUMaHHSI MEXaHU3MOB
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(hopmupoBaHusi Ha0JIIOAaEMOT0 pa3HooOpasus. OIHUM U3 TPU3HAKOB (OPMBI JIMIIA, TIPH-
BJICKAIOIIMX BHUMAHHUE MCCIICIOBATENICH, ABIISICTCS OTHOCUTENIbHAS ITUPUHA €TI0 BEpXHEH
4acTH. DTOT MOKa3aTelb, M3BECTHBIN B 3aIlaIHOM JIUTEPATyPE KaK COOTHOIICHUE ITUPUHBI
K BbicoTe Jinma (facial width-to-height ratio; fWHR), omuceiBaeT oTHOIIEHNE MIMPHHBI
JUIa B 00JIACTH CKYJIOBBIX YT (CKYJIOBOM IuaMeTp) K ero BepxHei Boicote. [lnpuna us-
MepsieTcs KaK PacCTOSHUE MEXKAY HauOoJjiee BBICTYNAIOIIMMU TOUYKAMHU CKYJIOBBIX IIYT, a
BEPXHss BhICOTA (IO IEHTPAIbHON BEPTHKAIBHOM OCH JIUIA) UMEET B JINTEPATYPE MHO-
IO BapUaHTOB M3MEPCHUI: BEPXHsSA €€ IPaHUIla MOXKET BapbUPOBaTh OT YPOBHS OpOBEi
BILJIOTh JIO YPOBHS 3PauKOB, @ HUXHSISI — OT YPOBHS TPaHMIIbI BEPXHEH I'yObl 0 JTUHUH
cMbIKaHusA TY0 (cM. 0030p: Hodges-Simeon et al. 2021). TlonpoOHee Ha MeTOmax U3Me-
pEeHUS MPU3HAKA MBI OCTAHOBUMCS B pasfeiie «Metoab». B 1r000M ciyuae, 4yem BbIIIE
3naueHne fWHR, Tem Gonbliie oTHOCHTENbHAS MIMPHHA JIUIA B OOJACTH CKYJOBBIX JIYT.
fWHR, kak npaBuio, usmepsiercs Ha GpPOHTAIBHBIX (OTOMOPTPETAX MM HA TPEXMEPHBIX
CKaHax JINIIA XUBBIX Jitoaert (Butovskaya et al. 2022; Geniole, McCormick 2015; Geniole
et al. 2015; Hodges-Simeon et al. 2021; Kordsmeyer et al. 2019, Kramer 2017; Kramer
et al. 2012; Lefevre et al. 2012; Lefevre et al. 2013; Robertson et al. 2017; Robertson,
Kingsley 2018; Roosenboom et al. 2018; Rostovtseva et al. 2021; Stirrat, Perret 2010;
Summersby et al. 2022, Tanikawa et al. 2016; Wen, Zheng 2020). B poccuiickoii aHTpoI10-
JIOTUYECKOHM TPaIUIMK 3TOT JIUIICBOW IMapaMeTp MOJy4Yr)I HanOosblllee BHUMaHUE B Kpa-
HUOJIOTHYECKHUX MCCIICIOBAHUSX, TTIC HHBEPCHBIM €r0 BApUAHT U3BECTCH KaK BEPXHEIHUIIC-
BOM yKa3areslb — OTHOIIEHHE BEpXHEW BBICOTHI JIMIIA K CKYIIOBOMY JIHaMeTpy (Arekcees,
Hebey 1964). 3ameTiM, 0JJHAKO, YTO MPH STOM, BEPXHEIMIICBON yKa3aTellb HE BXOIWI B
CTaHJIAPTHYO MPOTrpaMMy M3MEPEHHIA, IPOBOJUMBIX Ha JKUBBIX JIHOIsaX. Kak cieacTeue, B
pOCCHUICKOM aHTPOMOJIOrMYECKOI TUTEpaType OLIEHKA 3TOT0 MpU3HAKa 10 MHOTOYUCIIEH-
HBIM MOMYJISAIUSAM, UCCIICOBAHHBIM B COBETCKOE BPEMSI, OTCYTCTBYET.

Jlo HenaBHero BpeMeHH nojioBas n3Men4drBocth fWHR cunTanack onHoHampaBieHHON
(Y My>X4MH 3Ha4eHHS BBIIIE, YeM Y KEHIIWH) (CM., HampuMep, MeTa-aHaiu3 Ha 32 mo-
MYJSIASX Pa3HOTO pacoBOro mpoucxoxknenus: Geniole et al. 2015). HexoTopsie aBTOPHI
noJjiaraljid, 4To 3TOT MPU3HAK UTPall 0COOYIO POJb B MPOIECCe TTOJIOBOTO 0TOOpa y mpen-
craBureneit poga Homo (Weston et al. 2007), unm naxke y BBICIIUX IPUMATOB B IEJIOM
(Weston et al. 2004). B psine pabot ObUia MmoKa3aHa CBS3b 3TOTO MPU3HAKA C BOCIIPHUSITH-
€M MY’KCKOT'O JIMIa B KOHTEKCTE MPOCOIUAIBHOTO MOBEACHHS (11 MY>KYUH €BPOIICOMUI-
Horo nipoucxoxaenus) (Kleisner et al. 2013; Stirrat, Perrett 2010), a Takxe B Ka4ecTBe
CUTHAJIa arpECCUBHOCTH U JOMHHHMPOBAHUS y MPEICTABUTEICH KaK eBPOICOUIHBIX, TaK
Y MOHTOJIOMAHBIX (KOpeiupl, kutaiiel) nonynsuuil (Carré, McCormick 2008; Geniole,
McCormick 2015; Geniole et al. 2012, 2015; Wen, Zheng 2020). OaHako 4acth paborT, mo-
cBsnIeHHbIX uccienopannto fWHR He HaxonuiuM 3HaUMMBIX MTOJIOBBIX paznnuuii (Geniole,
McCormick 2015; Kramer et al. 2012; Lefevre et al. 2012; Robertson, Kingsley 2018;
Robertson et al. 2017; Wen, Zheng 2020; Butovskaya et al. 2022). HakoHer, B OTHOM U3
HEJIaBHUX UCCIICIOBAHUH, MPOBEACHHBIX CPEIU MPEACTABUTENCH TIOMYIISIIIUU OypsT, BIIep-
BbIE B MUpE OBLIO OOHAPYKEHO MPOTHBOIIOIOKHOE HAIIPABJICHUE TTOJIOBOTO JUMOp(hr3Ma
[0 JAHHOMY MPHU3HAKY, P KOTOPOM KEHIIIMHAM XapaKTEePHBI 00Jiee BHICOKUE 3HAYCHHUS
fWHR, yem myxxunnam (Pocmosyesa 2021; Rostoviseva et al. 2021).

MBpI nofiaraeM, 4To Pe3yNbTat, OoMyYeHHBIH /1 OypsT, IPEICTABISACT UHTEPEC HE TONBKO
C TOYKYU 3pEHHs OMYJIMOHHOTO Pa3HOO0pas3ysl MOJIOBBIX Pa3IHiuil B (popMe JIUIa, HO U C
TOUKH 3pEHHs] MEXaHU3MOB MOp(OreHe3a 1o JeHCTBHEM MOJIOBBIX TOPMOHOB (Lefevre et al.
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Puc. 1. ITpumep U3MepeHnsi OTHOCUTEIIbHOM MIMPUHBI BepxHer yacTH ura (fFWHR)
o ¢otorpadun
Fig. 1. An example of measuring the upper facial width-to-height ratio (fWHR)
from a photograph

2013; Rostovtseva et al. 2020). He meHee nHTepecHBIM Ha (POHE CYIECTBYIOIIEH MUPOBOI JH-
Teparypbl sBisiercst U uccnenoBanue ez fWHR ¢ npenpaconokeHHOCTBIO K arpecCHBHO-
MY MOBEJICHHUIO B MOMYJISLAN ¢ MHBEPCHBIM MOJIOBBIM AUMOP(GH3MOM TI0 JaHHOMY MPU3HAKY.

OnHako yTBepxaeHHE 00 0OHAapYy)KEHHMH HMHBEPCHH TOJIOBOTO AMMOpdHU3Ma TpelyeT
BECKHX JI0Ka3aTenbCcTB. PaboTa, B KOTOPOH ObUTH 0OHAPYKEHBI HEXapaKTEePHBIC MOJIOBEIC
pasmmuns o fWHR y Oypar, mpoBoaniack Ha OCHOBE M3MEPEHHUsSI STOTO NMPH3HAKA TI0
¢poHTanbHEIM (oTOrpadusiM, CIEIAHHBIM MIPU OPHEHTAINHU TOJOBBI B MO3UINU (PpaHK-
(dypTtckoit ropusontanu (Pocmosyesa 2021; Rostoviseva et al. 2021). B oqHoM U3 Henas-
HUX padoT, TAK)KE BHIMOJIHEHHOW HA MPEJACTABUTEIISAX MOMYJIAIUN OypsT, ObLIO MOKA3aHo,
YTO TO3UIMOHUPOBAHUE TOJIOBBI IpU (hoTocheMKe ((paHKPypTCKas TOPU30HTAIIb, JIUOO
€CTECTBEHHOE TIOJIOKEHNE TOJIOBBI) OKa3bIBACT CYIIECTBEHHOE BIHMSHUE Ha JIBYMEPHYIO
npoekiuio Gpopmel una (Mesenyesa u Op. 2024). BaxxHbIM npencTaBisieTcss TOT (akr,
YTO MPH PACTIOIOKEHUH TOIOBBI BO (PPaHKPYPTCKOI FTOPU3OHTAIH 3aMETHO yCHUITUBAIOTCS
Kak MOp(QoJIoTHUeCcKre MOJOBbIe Pa3IHyKs, TaK U CBA3b (POPMBI JIMIA C HE3aBUCUMBIMH
nokazarensimu (ibid.). B OONBIIMHCTBE K€ COBPEMEHHBIX 3alaIHBIX Pa0OT, MOCBSIIEHHBIX
uccnenopanusm fWHR, He ucronb3yeTcs mo3UIMOHNPOBAaHKE TOJIOBEI B COOTBETCTBUH C
(dpaHKPypTCKOI rOpU30HTAIBI0. BMeCcTO 3TOr0 OONMBITMHCTBO aBTOPOB UCTIONB3YIOT €CTe-
CTBEHHYIO TIO3UIIHIO, TIPU KOTOPO# (oTorpadupyrommii GpokycupyeTcs Ha TOUKE Ha YPOB-
He 11a3 00BbEKTa ChbEMKH H AEPKUT KaMepy B TUNIOCKOCTH MapauleIbHOM MIIOCKOCTH JIHIIA,
a caM 4elloBeK, KOTOPOTO CHUMAIOT, IEPKUT TOJIOBY TaK, KaK eMy YI0OHO (€CTECTBEHHOE
MIOJIOKEHHE TOJIOBBI) M CMOTPHUT HPAMO B 00beKTUB (Mezenyesa u op. 2024; Cassi et al.
2016). To ecTh, BIOJIHE BEPOATHO, YTO MPU TAKUX METOJOJIOTHUYECKUX PEKOMEHIAITUIX,
MOJTYYalOUIMX Bce OOJBIIYIO MOMYISIPHOCTH B HAcTOsIIee BpeMs ((POTONOPTPETOB, CHSTHI
B €CTECTBEHHOM IT0JIOKEHUH TOJIOBHI), TToJ10BbIe pasznuuus mo fWHR mMoryT crath He3Ha-
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Puc. 2. TTonosbie paznuuust mo fWHR B pasHbIX MO3UIHSX TOIOBBI MPH POTOCHEMKE
Fig. 2. Sex differences in fWHR in different head positions during photo shooting

Ilpumeuanue. Ha Pucynxe 2 ipeAcTaBieHbl pacipeaesieHusl U CpelHre 3HaYeHNUs OTHOCUTEIHHON IIH-
punbl Bepxueil yactr nuna (fWHR), onpenensiemoii kak |zy-zy / n-sto|, 1 U3MEpEHHOW Ha OCHOBE
(OTOMOPTPETOB, CIENaHHBIX B OPHEHTALMH TOJIOBHI () Bo (paHkdypTCKoi ropusontanu u (6) B
€CTECTBEHHOH MO3UIINH.

yrMbIMU. Kak yxe oTMedanocs, B JIMTeparype OMHUCaHO MHOXKECTBO TOMYJISIIHMA, 1151 KO-
TOPBIX 3HAYUMBIX paznnunii mo fWHR oOHapyskeHO He ObLIO.

Henbto Hameld paboThI SBISETCS BOCIPOU3BEICHUE PaHee BHISBICHHOTO ITOJIOBOTO JIU-
mopduzma fWHR Oypst (Pocmosyesa 2021; Rostovtseva et al. 2021) Ha He3aBUCUMOI
OypsITCKOI BHIOOPKE TOTO e BO3pacTa MPU HUCIOIB30BaHHU (POTOCHEMKH C MO3UIIUOHUPO-
BaHKMEM TOJIOBBI KaK B COOTBETCTBHH C PPaHKPYPTCKOH TOPU3OHTAIIBIO, TAK U MPH €CTe-
CTBEHHOM IT0JIOYKEHUH TOJIOBHI.

MeTtoasbl

Uszmepenue omuocumenvroii wiupunsl eepxretl yacmu auya (fWHR)

OTtHocuTeNnbHAs MUpHHA BepxHer gactu numa (fWHR) onpenensercs kak OTHOIIEHHE
CKYJIOBOTO JTHaMeTpa (zygion-zygion, zy-zy) K BepXHel BbICOTe JHIa. B uTeparype BcTpe-
YaloTCs pa3HbIC TTOIXOBI K ONPE/ICIICHHIO BEPXHEH BBICOTHI JIHIa. B OONbIIMHCTBE padoT
3a BEPXHIOIO IPaHUIly PUHUMAETCS IIEHTPaJIbHAS TOYKA HA JIMHUH HUXKHETO Kpasi OpoBei
(armpokcumarust kK glabella; gl), HEKOTOpBIE XK€ aBTOPHI UCHOIB3YIOT JIMHUIO BEPXHETO
Kpast BEpXHETO Beka (anmpoKcuManus K nasion, n) (cMm. 0030p: Hodges-Simeon et al. 2021).
Bcerpeuarorcst v Takue paboThI, Tl 32 BEPXHIO TPAHUILY BepXel BBICOTHI JIMIA IPHHIMACT-
s TIEHTpaIbHAS TOYKA Ha YPOBHE JIMHUU 3padkoB (Robertson, Kingsley 2018; Robertson et
al. 2017), HO Takoe ompeeNieHHe SIBIIETCS CKOpee UCKITIoUeHneM. HInKHSIS TpaHuIia BepX-
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HEH BBICOTHI JIMIIA IMEET B JINTEPAType JBa BapHUaHTa Olpe/ieieHHs. boIbIIMHCTBO aBTOPOB
WCTIONB3YIOT B KAYECTBE HI)KHEW MPaHUIIbl EHTPAILHYIO TOUKY BEPXHETO KOHTYpPa BEpXHEH
ryosI (labiale superius; ls), Tpyrue ke OMPENCIIAIOT HIDKHIO MPaHUIly KakK HEHTPAIbHYIO
TOYKY Ha JIMHUM CMBIKaHUS BEPXHEW U HWKHEH ry0 (stomion, sto) (cMm. 0030p: Hodges-
Simeon et al. 2021). B psine uccnenoBaHuii UCTIONB3YIOTCS cpa3y BCEe BApUAHThHI M3MEPEHHS
fWHR (Pocmosyesa 2021; Butovskaya et al. 2022; Hodges-Simeon et al. 2021; Rostovitseva
et al. 2021). 3nech HEOOXOAUMO OOPATUTh BHUMAHUE HA HEKOTOPhIC METOANYCCKHIE 0COOCH-
HOCTH, KOTOpBIE CTOMT YYUTBHIBAaTh MpU BBIOOpe Mertona m3MepeHus. OmpeneneHne Bepx-
HEH rpaHUIlbl BEPXHEH BBICOTHI JIUIIA IO TMHUHA OPOBEH UMEET CYIECTBEHHBIN HEJIOCTATOK.
B kpaHuonoruu BepxHss BBICOTA JIMIA ONPEIEISIeTCS] KaK PACCTOSHUE MEXITy HA3HOHOM
U aJIbBEOJSIPHON TOUKOH, |n-pr| (48 mo Mapruny) (4drexcees, /lebey 1964; Kramer 2017;
Weston et al. 2007). B cBoro ouepenb, HeHTpallbHasl TOUKa Ha JIMHUN HUKHETO KOHTYpa Opo-
Bel ckopee npuxoautcs Ha glabella, uem Ha nasion. [IToMHUMO 3TOT0, UCIIONB30BaHUE OPOBEH
KaK MOP(OIIOTHYECKOTO OPUCHTHPA SBIISIETCS] TOBOJIBHO MPOOJIEMATHYHBIM, T. K. KEHIIIUHBI
0YEHb YaCTO MPUOETaroT K KoppeKiuu (GOopMbI OPOBEH, YTO HEN30EKHO BHOCUT apTe(haKTh
B U3MEpEHHE NMpHU3HaKa. HekoTopas HEOJHO3HAUHOCTH POCIICKUBAETCS U B BOIIPOCE U3MeE-
pEeHMS HUO)KHEH TpaHuIlbl BepXHEH BbICOTHI uia. [Ipu ee m3mepeHnu 1o /s TomuHa BepX-
Hel TyObl BHOCHUT OIIyTHMEIN BKJIal B 3Ha4UeHUe TpusHaka (Pocmosyesa 2021). 3BecTHO,
YTO TOJNIIMHA TY0 CHJIBHO BapbUpPYeT KaK Ha WHIMBHIYaJIbHOM, TaK M HA OMYJSIAOHHOM
ypoBHsix (Kollipara et al. 2017; Robertson, Kingsley 2018; Houlton et al. 2020). ITosTomy,
C TOYKHU 3PEHUS] YHHUBEPCATHLHOCTH U3MEPEHUsI BEPXHEH BBICOTHI JIMIIA HA JKUBBIX JIFOIAX,
OIpeieNieHNe ee HIKHEH TpaHMIIbI 110 JIMHUU CMBIKaHHS T'y0, BO3MOXHO, OyaeT Oonee Iie-
JIecO0Opa3HbIM (XOTSI JIMHUS CMBIKaHHS Ty0 TOKE HE MPUXOAUTCS TOYHO HAa YPOBEHB aJibBe-
oJIsipHO# ToukH). OmHpasich Ha Pe3yNbTaThl UCXOAHOTO uccienoBanus (Pocmosyesa 2021;
Rostovtseva et al. 2021), B 91011 paboTe MBI OyZieM B OCHOBHOM ()OKYCHPOBATHCS Ha BaApHUaH-
te fWHR, onpenensiemom kak: |zy-zy / n-sto|. OnHAKO TOMOIHUTEIBHO OYIyT PaCCMOTPEHBI
Y IpyTYe BapUaHThl U3MEPEHUS BEPXHEH BBICOTHI JIMIIA.

Hcxoonoe uccneoosanue

HccnenoBanue, B KOTOPOM BIIEpBBIE OBUIN BBISIBICHBI MONIOBBIE pa3nuuus mo fTWHR,
MPU KOTOPBIX JUIS KEHIIWH ObIIIM XapaKTEepHbI Oosiee BHICOKKE 3HAYEHUS STOTO MIPHU3HAKA,
4eM Uil MY>K4uH, npoBoguiock B 2017 . B . Ynan-Yi» Ha BBIOOpKE MOJOABIX OypsT
(ctynentsl). B uccnenoBanuu npunsiio yuactue 187 genosek (98 my»uuH u 89 jKeHIIMH)
B Bo3pacTe oT 17 no 25 net (cpeanuit Bozpact 20 + 2 r.). 3HAYMMBIX MOJIOBBIX PA3INIUH
M0 BO3PACTy yYaCTHUKOB HCCIIEOBaHMsI BBISIBICHO He Obl1o. MHIeKe Macchl Tena yJact-
HUKOB HaXOAWJICS B TpeJesiaX HOPMBI JUIst 3Tol nomyisiuu (Rostoviseva et al. 2021). B
BBEIOOPKY OBUTH BKITIOUEHBI TOJIBKO T€ MHAWBUABIL, 00a POAUTENS KOTOPBIX OBUTH OypsTaMu
(N=187) (Pocmosyesa 2021).

Pacuer fWHR npoBoauiicst Ha ocHOBe ppoHTaNBHBIX (hoTorpaduii ¢ MO3UIMOHUPOBAHUEM
TOJIOBHI BO (hpaHk(pypTcKoi ropusoHTanu. Ha kakmoit mHAMBUAYyanbHOM Qotorpaduu mpo-
W3BOJMJIACH PACCTAHOBKA LU(POBBIX aHTPOIOMETPUIECKUX TOUYEK M momyTodek (71 Touka Ha
KaK/BIH opTpeT). VICTUHHBIE TOYKH COOTBETCTBOBAIN KPAHHOIOTHYECKUM M COMATOJIOrHye-
CKHMM TOYKaM, H3BECTHBIM B aHTPOIIOJIOTHH; TIOJTYTOUKH MUCTIONB30BATUCH JJIsl OOBOJKU KOHTY-
poB (OpoBu, oBai JuIa). 3aTeM MPOU3BOAMIIACH Tpoueaypa cynepummozunun (IIpokpycroBa
COBMeIICHHS ) TIOyYeHHBIX KOH(Urypaluii co CKOJIbKEHHEM TOyToueK. JTa MpoLeaypa mo-
3BOJIMJIA HUBEJIMPOBAaTh HEOOJIBIINE HAKIIOHBI TOJOBBI, CTAHIAPTH3UPOBATh IOJI0KEHNE KOH-
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¢uryparuit B poctpanctse (Pocmosyesa 2021). 3nadeHnst CKyJIOBOTO JTHUaMeTpa U BepXHen
BBICOTBI JIUIIA PACCUUTHIBAJICH KaK aOCONFOTHBIC 3HAYCHHUS Pa3HHI] KOOPAMHAT peepeHCHBIX
TOYEK IMOCIIE MPOIETyPHI cynepuMmo3uimi. Bee Toukw, Bxomusiiume B pacyer fWHR, sBisumiich
WCTUHHBIMH (TIOJTyTOYKH HE OBITH 3a/ICHCTBOBAHBI B M3BMEPEHNH IIpU3HaKa). B aToM nccnenona-
HHH MIPOBOJIIJICS PacyeT M aHaJIM3 cpa3y HECKONIBKUX n3BecTHBIX BapraHToB fWHR, ocHoBaH-
HBIX Ha Pa3HBIX MOIXOAX K OMPEIENICHHIO BEPXHEH BBICOTHI JIMIIA. BB NpoaHain3npoBaHkl
TIOJIOBBIC PA3IMYMS 110 CIICAYIOIIUM BapHaHTaM: |zy-zy / gl-Is|, |zy-zy / gl-sto|, |zy-zy / n-Is|, |zy-zy
/ n-sto|. Bo Bcex ciydasx My>KYMHBI UMeITH OoJiee HU3KUE CPETHUE 3HAYCHUSI TIPU3HAKA, YeM
*eHIMHBL. OJTHAKO MOJIOBBIE Pa3IN4usI 10 BApHAHTAM, I3MEPEHHBIM OT HIDKHETO Kpasi OpoBeit
(anmpoxcumarius k glabella: |zy-zy / gl-ls|, |zy-zy / gl-sto|), okazanuch He3HauMMbIMU. 002 Ba-
pHaHTa, K3MEPEHHBIC OT BEPXHETO Kpasi BEPXHETO Beka (anmpoKcuMals K nasion: |zy-zy / n-ls|,
|lzy-zy / n-stol), moKa3aIM BHICOKO3HAaUMMBIE MosoBble pazanyus (p <0,001), mpu yem BapuaHT
|zy-zy / n-sto| nponeMOHCTPUPOBAI HANOOJIEe CUITBHYIO CBSI3b C ITOJIOM, U IO Pe3yJIbTaraM pery-
JISIPU30BaHHON TPEOHEBOM perpeccry BOIIEN B HA0Op OCHOBHBIX MPH3HAKOB, ONPEIEIIONINX
MONOCTICIU(HIESCKYIO BHEITHOCTD OypsT (Pocmosyesa 2021; Rostoviseva et al. 2021).

Bocnpoussedenue panee nonyyennvix pe3yivmamos

Hogoe nccrnenosanme ObLI0 POBEAEHO B T YiaH- Y3 B 2022 . Ha HE3aBUCUMOI BEIOOPKE
MOJIOIBIX OypsT (cTyneHThI). B HeM npuHsiio ydactue 154 yenoBeka OypsITCKOM HAIlMOHAITb-
HOCTH (69 My>KuHMH U 85 JKeHIIMH) B Bo3pacTe oT 17 10 26 et (cpennuit Bo3pact 20 + 2 1).
B BBIOOpKY OBUTH BKJTFOUEHBI TOJIBKO T€ YYaCTHHKH, 002 POAUTEINS KOTOPBIX ObLIH OypsATaMu
(N=154). 3naunMbIX pa3au4uii B BO3pAcTe MEXKIY MYKCKOM M KEHCKOM 4acTsIMH BBEIOOPKH
He oOHapyskeHo. MHaeke Macchl Tena Y4acTHUKOB HAaXOMWJICS B TIPEAENiax HOPMBI JJIsL 3TOH
nomysiud (MykauHbl: 22,4 + 3,8 kr/m%; sxeHimsst: 22,1 + 4,1 kr/m?) (Kozlov et al. 2007).

Jnst kakI0ro ydacTHUKa ObLIO ceniaHo aBa (pOHTaNBHBIX (oTomopTpeTa Mo BCeM
CTaHIapTaM aHTponoiornieckor ¢ororpaduu. OIUH TOPTPET CHUMAJICS MIPH OPHEHTA-
LUK TOJIOBBI BO (hpaHK(PYPTCKOH TOPU30HTAIHU, BTOPOl — B €CTECTBEHHOM IOJIOKECHUH
rosioBsl (Mesenyesa u op. 2024). Bo BpeMst (POTOCHEMKH YYaCTHUK PaCIoarajics Ha CTy-
Jie C BBIMIPSIMIICHHOM CIIMHOMW, KaMepa yCTaHaBJIMBAJIaCh HA YPOBHE I1a3, 00BEKTHB Hapall-
JIENTBHO TUTOCKOCTH JIMIa Ha (PUKCHPOBAHHOM PACCTOSIHUU 10 00BekTa (3,5 m). Chemka
MPOBOAMIACH C MAKCUMAJIBHBIM (JOKYCHBIM PacCTOSTHUEM 00beKTHBa — 135 MM.

[Ipu pabore ¢ poronzobpaskeHUsIMU Ha KaXkKJOM MopTpere ObuIo paccraBieHo 70 aH-
TPOMIOMETPUYECKUX TOUYCK U moiyTouek (Rostovtseva et al. 2021; Rostovtseva et al. 2023)
B niporpamme tpsDig2 2.17 (Rohlf 2015) B cooTBeTCTBUM C KOHQUTYpaIKEH, HCTIONb30BaH-
HO#1 B HCXOIHOM HccliejoBaHuM (cM. Bbilie)'. Jlaee mpoBoMiach CTaHAapTHAsI POLIEIypa
CYNEepUMIIO3UINN KOHPHUTYpAIMi cO CKOJbKeHueM nonytouek (Mitteroecker, Gunz 2009;
Zelditch et al. 2012) B nporpammuoii cpezne R (maker “geomorph”) (Baken et al. 2021).

WNunexc fWHR paccunthiBajcs 0 KOOpAUHATaM TOUEK MOCHE cyrnepuMno3uunu. Ha
Pucynke 1 (Puc. 1) npencrasiena wuntoctpanus m3mepenus TWHR. {ns HarmsigHOoCTH
B WUIIOCTPALIMU UCIIONB30BaHbl 0000IICHHBIE TOPTPETHI OYpPAT, BBHITIOIHEHHBIC HAMH Ha
OCHOBE MHIMBUAYaJbHBIX (oTOrpaduii Bcex y4acTHUKOB UccieqoBanus 2022 1.

! U3 wucxomuoit kxoHourypammm (71 Touka) ObTa ymajneHa TOYKA Verfex, KOTOpas HMEeT
HEOYEBHIHOE PACIIONIOKECHHE TIPH oleHKe (oTorpaduu Bo (ppoHTANBHONW MEpCIEeKTHBE. JTO
yCOBEpLICHCTBOBaHHE KOH(UTYpaIiy ObUIO CIeIaHO HAMH paHee, i OHO HUKAaK He CKa3bIBaeTCs
Ha M3MEPEeHUH JIMLEBBIX MHICKCOB, Takux kak fWHR, T. k. He BIHMAeT Ha pacCTOSHUS MEXIY
WCTUHHBIMU TOYKAMU KOH(HTYpaLUH.
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Ipumeuanue. Ha Pucynxe I nipeactapieHbl 0000IIEHHbIE IIOPTPETHI MY>KUMHBI-OypsiTa (CJIeBa) U JKEeHIIIHU-
HBI-OypsATKH (cripaBa). O000IIEHHBIE TOPTPETHI OBLIH CO3aHbl ABTOPAMHU B WILTFOCTPATUBHBIX LEISAX
Ha ocHoBe (oTorpaduii BceX YUaCTHUKOB HCCIIEIOBAHUS, CHATHIX BO (DPAHK(PYPTCKONH TOPH3OHTAIH.
Ha pucynke npencrasien npumep u3mepenns fWHR kak otHowienus |zy-zy / n-sto|. B uccrienoBanum
M3MEpeHUe TPU3HAKA IPOBOANIIOCH Ha KaXI0H (poTorpadiiv yYaCTHUKOB HHAUBHUIYAIBHO.

Tabnuya 1

ITosnoBBIE pa3jiniusd 1Mo BCEM BapuaHTaM fWHR B PA3HLIX IO3UIUAX I'0JTOBbI

[pusnak o Cpennee SD t p

|zy-zy / n-sto|
M 1,89 0,11

fWHR [FH] ........................................................................................................... _4’355 < 0’00] kskok
X 1,96 0,11
M 1,96 0,12

tWHR [NP] ........................................................................................................... _3,244 0’001**
X 2,02 0,11

|zy-zy / n-ls|
M 2,04 0,13

tWHR [FH] ........................................................................................................... _4,390 < 0’001***
X 2,14 0,13
M 2,16 0,15

fWHR [NP] ........................................................................................................... _3’199 0’002**
X 2,23 0,14

|zy-zy / gl-sto|
M 1,68 0,10

fWHR [FH] ........................................................................................................... _2’403 0’017*
X 1,72 0,10
M 1,68 0,11

ﬂVHR [NP] ........................................................................................................... _1’657 0’100
X 1,70 0,10

|zy-zy / gl-ls|
M 1,79 0,12

ﬂVHR [FH] ........................................................................................................... _2’511 0’013*
X 1,84 0,11
M 1,82 0,13

fWHR [NP] ........................................................................................................... _1’611 05109
XK 1,85 0,11

Ipumeuanue. fWHR — oTHOCHUTENBbHAs mKMpUHA BepxHell yacty nmua; FH — monoxeHnue ronoBsl Bo
(bpankpyprckoit ropuzontanu, NP — mojoxkeHHe ToJI0Bbl B €CTECTBEHHOM mo3unuu; SD — cran-
JITapTHOE OTKJIOHEHHUE, CTaTUCTHKA t-KpuTepusi CThIOJICHTa, p — CTaTHCTHYECKas 3HAYMMOCTh: *p <

0,05; **p <0,01; ***p <0,001.
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Pe3yabTarsl

B nepayto ouepens mbl paccmotpuM nuaekc fWHR kak otHomenue |zy-zy / n-sto), T. K.
HWMEHHO B 5TOM BapHaHTE OH BOILEJ B YHCIIO MPU3HAKOB, ONPEAEISIOMNX Mojocnenudu-
YEeCKYIO BHEITHOCTE OypsT B HCXOAHOM HccienoBanuu. [lo pesynbraram Tecta Konmmoro-
poBa-CMHpHOBa pacnpeaeieHus] 3HaYCHUH 3TOTr0 MpU3HaKa A7 MYKUHH M JKSHIIUH KaK
BO (paHKPYPTCKOI TOPU3OHTAIIHN, TAK U B €CTECTBEHHOM IOJIO’KEHUH T'OJIOBBI CTaTHCTHYC-
CKHM HE OTJIMYAINCH OT HOPMAJILHOTO pacnpenencHus. OQHOPOAHOCTD TUCTIEPCHUHU 3HaUe-
Huit fWHR ny1s coBokynmHOCTH My»XCKOH M ’KEHCKOM BBIOOPOK OLIEHMBAJIACh C MTOMOIIBIO
tecta JleBeHa, KOTOPBIH MOKa3ajl, YTO TUCTIEPCUU BEIOOPOK MOKHO CUMTATh PABHBIMH, KaK
B cirydae GppaHK(ypTCKOi TOPU3OHTANIH, TaK U B €CTECTBEHHOM IOJIOKEHUH TOJIOBBL. J{iis
CTaTUCTUYECKON OLICHKH MOJOBBIX pazimnuuii mo fWHR B kaxmoii n3 mo3uIUi HCTIONIB30-
BaJics t-kputepuil CThIOEHTA 111 HE3aBUCUMBIX BBIOOPOK. Pe3ynbTaTsl CTaTHCTHUECKOTO
aHanmM3a mnokaszany, 4ro cpeguue 3HadeHuss fWHR (zy-zy / n-sto]) MyxuuH-OypsAT ObLIH
3HAUUMO HIKE, YeM >KEHIIMH-OYyPATOK KaK JUIsl TIO3UIMK TOJIOBBI BO (paHK(ypTCKOM ro-
puzonTtamu (p <0,001), Tak u B ectectBeHHOM nonoxenuu (p = 0,001) (7aba. 1). Ha Pu-
cyHke 2 (Puc. 2) mpencTapiieHa BU3yaln3alus pe3ylnbTaToB — paclpeneieHus Mpru3HaKa
U CpeHUE 3HAYCHHUS AJISl MY>KUMH 1 )KEHIIUH B PA3HBIX MO3UIMAX TOJIOBBI IPH CHEMKE.

JIONONMHUTENBHO MBI NPOBETHM aHAJIU3 IMOJOBBIX Pa3IMYMi MO APYTHMM BapHaHTaM
fWHR, u3MepeHHBIM Ha OCHOBE IpYyrux pedepeHcHBIX ToueK. Bo Becex cimywasx pacmpe-
JeTICHNs] 3HaUeHUH OBbUTM HOPMAaJIbHBIMU C PABHBIMU JUCTICPCUSAMH JUISI MYKCKOW U KEH-
CKoil BEIOOpOK. Pe3yneraTsl o BceM BapHaHTaM MpeAcTaBieHbl B Taonuye 1.

Bo Bcex Bapuanrtax m3Mepennss fWHR cpennue 3HadeHUs Npu3Haka y >KSHIIWH ObUTH
BBIIIE, YeM Y Myx4nH. OZJHaKo B BapHaHTE W3MEPEHUs BEpXHEH BBICOTHI Jinna ot glabella
(g/) 3HaUMMOCTB Pa3IMYUi B €CTECTBCHHOM MOJIOKEHHH TOJIOBBI OTCYTCTBOBaNa. B obonx
Bapuantax fWHR, namepeHHBIX 0T nasion B anmpOKCUMaIMK OT BEPXHETO Kpasi BEPXHETO
Beka (|zy-zy / n-sto|, |zy-zy / n-Is|), nonoBwie pa3nuius ObLTH BEICOKO 3HAYUMBI [T TIO3UIHH
TOJIOBBI BO (hpaHK(yPTCKON TOPU3OHTAIN U COXPAHSIIA BBICOKYIO 3HAYMMOCTD B CIydae n3-
MEpEHUS B €CTECTBEHHOM MO3HUIINH T'OJIOBBL. B 00111eM, Kak A7t My>KYHH, TaK U JJ151 )KEHILHH,
3nadenust fWHR, u3MepeHHOro B €CTeCTBEHHOM TOJIOKEHUH TOJIOBBI, OBLIX BBIILE, YEM U3-
MEPEHHOTO BO (ppaHK(yPTCKOH TOPU30HTAIH (32 UCKIIIOUYCHUEM BapuaHTa |zy-z) / gl-sto)).

O0cyxkaeHue pe3yJIbTaTOB

Pe3ynbrars! Halero ucciaeA0BaHus MOATBEPIUIIN HAILTK U3HAYATBHBIE BEIBOJIBI O TOM, YTO
JUTSL HOMYJSIIUK Oy AT XapakTepeH MoJIoBoH AUMOP(U3M OTHOCHTENHLHOW ITMPUHBI BEPXHEH
yactr Jiuna (fFWHR), npu KoTOpoM >KeHIIMHBI UMEIOT OoJiee BHICOKHE 3HAYSHUS ATOTO MPHU-
3HaKa, YeM MY>KYUHBIL. 3HAYMMOCTh 1 HAIIPABJICHHUE TAKHX TTOJIOBBIX PA3JINUMid, BHISIBICHHBIX
BIIEpBBIE B OOJIee paHHEM He3aBUCHMOM HccienoBanuu (Pocmosyesa 2021; Rostovtseva et
al. 2021), coxpaHsIOTCS IPU U3MEPEHNH MPU3HAKA Ha (PPOHTANBHBIX (OTOrpadusix Kak B
TIOJIOXKEHUH TOJIOBBI BO (DpaHK(YPTCKOM TOPU30HTAIN, TaK H B €CTECTBEHHOM ITOJIOKCHUH
roJIoBBL. TeM He MeHee MPH KCIoNb30BaHuU (PpaHKPypTCKOH TOPH30HTANH MTOJIOBBIE PA3IIU-
4usi OoJiee BEIPaKEHBL. DTO, 10 BCEH BUANMOCTH, CBSI3aHO ¢ O0Jiee TOUHOM cTaHJapTH3aIneH
JIByMEPHOH MPOEeKIXU (OPMBI JIMLIA MPH TOJIOKEHUHU TOIOBHI BO (PpaHKPypTCKOH TOPHU30H-
TaJld, TI0O CPAaBHEHUIO C ECTECTBEHHBIM NOJIOXKEHUEM. [[0yUeHHBII pe3yabTar, ¢ OIHON CTO-
POHBI, MTOATBEPXKIAET HAIEKHOCTh U BOCHPOU3BOAUMOCTD PaHee BBISBIECHHOTO ITOJIOBOTO
mumopduzma fTWHR Oypsr, a ¢ Ipyroii CTOpOHBI, yKa3bIBaeT Ha MPUOPHUTET CTAHAAPTH3ALUH
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TIOJIOXKEHHSI TOJIOBBI C WCIIOJBb30BaHUEM (QpaHK(YyPTCKOW TOPU3OHTAIM TMpPU MPOBEICHUH
MOP(QOIOrHIEeCKUX HCCIIENOBAaHNH Ha (GPOHTAIBHBIX (POTOMIOPTPETAX.

[ToMuMmo BocTipon3BeieH s HalpaBlieHHs Moj0Boro aumopdusma no fWHR Oypst, Haie
HCCIe0BaHUE TAKKe TIONTBEPIHIIO, YTO MCIIONB30BaHHE JIMHUH HIDKHETO Kpast OpoBeit (arr-
npokcuManus Kk glabella) B kauecTBe BepXHEW TpaHUIIBI BEPXHEH BBICOTHI JIMIIA SBISETCA
HEHa/Ie)KHBIM METOZIOM M3MepeHust npusHaka. [Ipu namepenun fWHR B ecrecTBeHHOI T1O-
3WIMY TOJIOBBI, BAPUAHTHI, BKIIFOYABIINE g/, yTPATHIN 3HAYUMOCTh 110 KPUTEPHUIO TTOJIOBBIX
paznuumii. Bnpouem, B HCXOIMHOM HCCIIeIOBaHUU TonoBbie pazmmyust o fWHR, namepen-
HOMY C HCIIONIb30BaHUEM g/, He MOKa3aiy 3HaYUMOCTH M B TIO3UIIMU (paHKPypTCKON Topu-
3oHTaNM. Kak u npezmonaranock, HanboJiee HaIe)KHBIM JUTSI OLIEHKH MOJIOBOTO ANMOpPdH3-
Ma o fWHR Ha ocHOBe ()pOHTaIBHBIX (POTOMOPTPETOB OKA3ajCs BapUaHT |zy-zy / n-sto|,
KOTOPBIH MPOIIEMOHCTPUPOBAI HAUOOIBIYIO HE3aBUCHMOCTh OT TIOJIOYKEHHS TOJIOBBI TIPH
cbeMKe. BapuaHnt uaMepenust |zy-zy / n-Is| Takike MOXHO CUUTATh TIPHEMIIEMBIM.

[ony4eHHble pe3yabTaThl MMEIOT MPUHIWIHAIBHOE 3HAYCHUE AJISI CPABHUTEIBHBIX
u oboOmaromux uccienoBannii. Kak yxe ynoMHHaJIOCh, B COBPEMEHHOH JHTEpaType,
nocesiieHHo u3ydenuto fWHR, HeT enmuHOro momxona K M3MEPEHHIO ATOTO IPU3HAKA
(Hodges-Simeon et al. 2021). [Ipu 3ToM nuib Maias 4acTh padOT MCIOJIB3YET CTaHaap-
TU3AIMI0 TOJIOBBI B COOTBETCTBUM ¢ (hpaHK(ypTCKOH ropusoHTaiblo (Butovskaya et al.
2022; Rostovtseva et al. 2021), B TO BpeMsI KaK IPyTHe aBTOPHI UCIIONB3YIOT €CTECTBECH-
HOE ToJI0KeHue roJoBeI (Robertson, Kingsley 2018; Robertson et al. 2017; Stirrat, Perret
2010), unu BOBce HE YKa3bIBAIOT JeTaiu mnpouecca Gorocwemku (Geniole et al. 2012;
Kramer 2017; Kramer et al. 2012; Lefevre et al. 2012; Wen, Zheng 2020; Weston et al.
2007). B HEKOTOPBIX UCCIICAOBAHUIX MCIONB3YIOTCS Kalapbl Buaeo3amnucu (Lefevre et al.
2013), pororpaduu mns nacropra (Summersby et al. 2022), hoTo 3HAMEHUTOCTEH, MMOJTY-
YeHHbIE U3 areHTCTB M COLUANbHBIX ceTeil (Huh et al. 2014). Takas MeToanueckas Heco-
[1aCOBaHHOCTh CTABUT IOJ] COMHEHHE HAJIG)KHOCTh KPOCCIIOMYJISIIMOHHBIX CPABHEHUH Ha
OCHOBE BCETO MHOTO00pa3us paboT, BHIMOTHEHHBIX Pa3HBIMU aBTOPCKUMU KOJUIEKTHBAMH.
[Nonmy4eHHble HAMU PE3YJBTATHl TIOKA3BIBAIOT, YTO OTPENEICHHBIE COUETaHUsI METo/Ia TIO-
CTaHOBKH T'OJIOBBI IIPH ChEMKE U METOa U3MEPEHHUSI BEpXHEH BBICOTHI JIMIIA MOTYT JaBaTh
MPUHIMUIHAIEHO Pa3HbIE OLIEHKH 3HAYMMOCTHU TosioBoro auMopgusma mo fWHR, uto B
KOHEYHOM MTOTE MPUBOIUT K pa3HBIM pPe3yJbTaTaM (HAIWIHIO VI OTCYTCTBHIO 3HAYMMOM
CBSI3U 9TOTO MPU3HAKa ¢ 0IO0M). CTOUT OTMETHTD, YTO B MOIMYJISIIAU OYpAT ITOJIOBBIE pa3-
maust o fTWHR BBIpakeHBI TOBOJILHO CHIIBHO — 3TOT NMPH3HAK BOLIEN B CIIMCOK BOCH-
MU OCHOBHBIX IPU3HAKOB, ONPEICSISIIOIIUX MoJoCIenupuIecKyo hopmy Jinia OypsT BO
¢dponranbHoi nepcnextuBe (Pocmosyesa 2021; Rostovtseva et al. 2021). Mbl monaraem,
YTO B KaKUX-TO JAPYTMX MOMYNSALUSAX MOJOBbIE pa3nuius (popMbl JHIA B LEIOM MOTYT
OBITH MEHEE BBIPAXKEHBI, YTO MIPH OMPEIEICHHBIX METOIMYECKUX MOIX0AaX MOXKET ITPHBO-
IUTh K OIIMO0YHON KOHCTATalluKi HYJIEBBIX Pe3yJabTaroB. BcKphiTas B HallleM McclieoBa-
HUM TipobIieMa TaKKe JIOKUTCS IPY30M Ha MeTa-aHaJTUTHIeCKHe H 0000aromue padoThl,
KOTOpPBIE PUXOAST K BBIBOAY 00 OTCYTCTBUH KaKUX-JIMOO CBS3€H W MOJIOBBIX Pa3Inini,
HE YYUTHIBAsi IPU TOM, YTO B METa-aHaJlN3 ObLIM BKJIFOYCHBI UCCICIOBAHMS, HCIIOIH30-
BaBIIIME Pa3HbIC TIOAXOJbl K U3MEPEHUIO CaMOro Mpu3Haka. [loMrUMo moATBEpKACHUS HE
CIIy4aifHOCTH BBISBIICHHOM MHBEpPCUH NONOBBIX pazinnynii mo fWHR y OypsT, momyueHHble
B HaIlleM HCCJICIOBAHUY PE3yJbTaThl YKa3bIBAIOT TAKXKe Ha HEOOXOIUMOCTh BHUMATEIHHO-
T0 ¥ BIyMYHBOTO MCIOJIB30BaHUS JIUTEPATYPHBIX MICTOYHUKOB, a TAKKE YHU(PUKAINN U3-
mepenust fWHR B Oyaymunx pabdorax. 3aBepiiasi CTaTblo, HaM XOTeJI0Ch Obl TOAYEPKHYTH,
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YTO B HACTOSAIIEE BPEMS BOMPOC 00 OIEHKE CTETICHH BHIPAXXCHHOCTH TOJIOBBIX Pa3IHIHid
o hopme suiia TpeOyeT JaIbHEHIIINX UCCIICOBAHUH, U IPOBOAUTD MX CIEIYET C UCIIOb-
30BaHHUEM EIUHOM aHTPOIIOIOTHIECKH 000CHOBAHHOM METOIUKH.
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3AXOPOHEHHBIX HA TEPPUTOPUU
AHTOHUEBO-CUHCKOT'O MOHACTBIPA

Cmambvs nocesiyeHa UCCied08anuio OCMaHKos yepkosHvlx caysicumenetl Cesi-
mo-Tpouykozco Aumonueso-Cutickoeo Mys#ccko2o MoHacmuipsi Apxaneenbckou 0o-
aacmu. Ocnosan monacmoips 8 1520 2. uepomonaxom Aumonuem Cutickum. B xode
pecmaspayuonusix pabom 6 2022 2. na mecme ycoinanvHuyst Tpouyrxoeo cobopa
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paboma 6vina npogedena 6 urone 2024 2. na meppumopuu Xxpamogozo komniexca. B
X00e pabomwi UCCLE008AHO 7 CKENEeMO8 MYMCUUH PAZHOU COXPAHHOCMU CIAHOAPM-
HbLMU naneoanmpononocuveckumu memooamu. Ilpogedena ghomoepammempus co-
Xpannwix uepenos 4 ucciedyemvix UHOUBUO08, HA OCHOBe KOMOPOI GbINOTHEHbL Pe-
KOHCIMpPYKYuu 8Hewne20 oonuka. [Ipoananuzuposan nocmkpaHuaibHblil ckeiem st
onpeoenenus pocma u Menociodicenus, 3apUKCUPOBAHbl NAMONLO2UU U TPABMYL.
Coenacno nposedenHoMy AHAIU3Y, MOACHO COeNamb 8bl600 O NPUODPEMEHHbIX NPU
JHCUZHU MPABMAX U UCHBIIMAHHOM CIpecce, KOMOPblil MOJICEN CEUEMeTbCE06AmMb
0 Hedocmamie GUMAMUHO8 8 payuone. B bonvuuncmee ciyyaes, Mys#CuuHbl 00JiCU-
sanu 00 npekIoHHo20 6o3pacma. Hacmoswas apxusnas ungopmayus o 3axopoHeH-
HBIX 8 YCLINATbHUYE UHOUBUOAX NOKA He Oden 603MOICHOCIU MOYHO ONpedeiums
JAUYHOCMU 0OHAPYJIceHHbIX Model. Takum odpazom, okoHuyamenbHvle pe3yibmanmol
uccneooganuss 6yoym oOHApPOO0BaAHbl NOCLE MUAMENLHO20 U3VHUEHUS APXUBHBIX
UCMOYHUKOS, 8 MOM CIy4ae ecliu OHU OYO0ym HAllOeHbL.
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THE SIYA MONASTERY OF ST. ANTONIUS CLERGY:
AN ANTHROPOLOGICAL STUDY OF THE REMAINS

The article is dedicated to the study of the remains of the clergy from the Siya Mon-
astery of St. Antonius in the Arkhangelsk region. The monastery was founded in
1520 by the hieromonk Antonius of Siya. During restoration in 2022, the remains
of clergymen were discovered in the tomb of the Trinity Cathedral. Anthropological
study was conducted in July 2024 at the monastery complex. Seven male skeletons
of varying preservation conditions were examined using standard anthropological
protocols. Photogrammetry was performed on the preserved skulls of four individu-
als, anthropological reconstruction of appearance was made based on the acquired
3D models. The postcranial skeleton was analyzed to estimate the height and body
constitution, the identified pathologies and injuries were recorded. The analysis
revealed several possible trauma and markers of experienced stress, which may
indicate a deficiency of vitamins in their diet. In most cases, the men lived to an old
age. Current archival information about the buried individuals does not yet allow
for personal identification. Thus, the final results of the study will be published after
a thorough examination of archival sources, should they be found.
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BBeaenue

Caato-Tpontknii AHTOHNEBO-CHICKHI MY>KCKOW MOHACTBIPh HAXOAWUTCS B XOIMOTOp-
CKOM paiioHe ApxaHrenbckoi ooimactu. OH ObUT 0cHOBaH B 1520 T mpenomgoOHBIM AHTOHHEM
CuiickuM Ha HeOOITBIIIOM MOTYOCTPOBe MuxaitoBckoro o3epa, B Tedenuu peku Cust (Puc. 1).
Vike Bo BpeMeHa Lapsi Mloanna [ po3Horo oOuTeNb SBIsIIach BaXKHBIM JyXOBHBIM, KyJIBTYPHBIM
1 XO3sIUCTBEeHHBIM LIEHTpoM Pycckoro CeBepa. 31ech Oblia cobOpaHa onHa U3 KPYIHEHUIINX 1
LeHHeHmX OnooTek. bparus caMu nepenuchIBalii KHUTH M NCKYCHO WUTIOCTPUPOBAJIN UX,
a yxe B XVII B. B MOHacThIpe mosiBIiIach cBosi Tamorpadus (Kozios 1865).

Puc. 1. Bug Ha AnTOHNEBO-CHiICKMI MOHACTBIPD
Fig. 1. View of the Siya Monastery of St. Antonius

B CmytHOe Bpemst B AHTOHNEBO-CHiicKH MOHACTBIPE cocnanu 6ospuHa Peonopa Po-
MaHoBa. HacuibCTBEHHO pa3ilydeHHBIN C ceMbeN U MIPUHYXIEHHBII K MOHAIIECKOMY TOCT-
pUTY, OH NIPUHSII cilyduBIIeecs kak aelictBue [Ipombicna boxus u cran cioyxuts [ociony
B cBOeM HOBOM 3BaHUH. [1o okoHuanun CmyTsl nHOK @unaper (PomaHoB) ObLI BO3BeACH Ha
[Narpuapmmii mpecromn, a ero csiH, Muxann ®eonoposrnd Pomanos, cran I'ocynapeM Bced
Pycu, nepsbim u3 napeit poga Pomanossix (Marepuasisl o ceuike @umapera 1913).

Ceawennocysrcumenu 1 NOOGUNICHUKU, 3AXOPOHEHHble Ha meppumopuu AHmoHueso-
Cuticko2o monacmulps

ComnacHO apXHUBHBIM JaHHBIM Ha TEPPUTOPUN MOHACTBIPS, TOMHUMO CaMOT0 AHTOHUS,
OBUTH 3aXOPOHEHBI HEKOTOPBIC CBAIICHHOCTYKUTEIN U MOABMKHUKH, OCTABUBIINE CBOU
CcJie/l B ICTOPHH IPABOCIABHOM LEPKBH APXaHTEIbCKOTO PErHOHa.

[Ipemono6ueIit Hukanop PyubeBckuii poxuicst Bo Bropoit mooBuHe X VI B. 1 ipemo-
noXuTeNnsHO OblT MoHaxoM Hukomo-Kapensckoro monacteips. Pemms crath oTiiensHu-
KOM, OH TocenuiIcs Ha peke Pydusu 65m3 ogHOMMEHHOH nepeBHU Ha Gepery benmoro mops
(Me3zenckwii paiion). Korga B 1615 1. mpenono0nsbiii Mcans npumen Ha pexy Pydsn, Tam
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yke Obu10 morpedbenue Hukanopa. Mcaust mocTpomt Keinbio ¥ YaCOBHIO HaJ €0 MOIIaMH.
B 1678 . octanku Huxanopa u Ucaiin PydbeBckuX ObUIH 3KCTYMUPOBAHBI U IIEPE3aX0PO-
HEeHBI B ycbInanbHulle Tpounkoro cobopa CHCKOTO MOHACTBIPSL.

[penogo6usiii ®eonocuit Cuiickuit (B Mmupy ®enop Urnareesuu Jlebenes) poauics
okoio 1615 . B ceMbe peMeciieHHrKa B X0IMoropax, mpeacrasuics 29.10.1688 . B 18 et
OH cOexa U3 IoMa U MPUHSI MOHAIIECKUH MOCTPUT B AHTOHHEBO-CHICKOM MOHACTBIPE.
C 1644 1. on urymeH, HacTosTe) b CHHCKOrO MOHACTBIPS, ¢ 1652 mo 1658 rr. mpeObiBaeT B
Koxxeozepckom moHacTeipe (OHEKCKHIA paiioH), a B 1663 I. MOBTOPHO CTAHOBUTCS HACTO-
siteneM Cuiickoro MoHacTsIps. [lon ero pykoBoacTBoM B Cuiickol 0OHTENH MPOBEICHO
KpYITHOMAcIITaOHOE KaMEHHOE CTPOUTEIILCTBO, OOHOBJIEHBI MKOHOCTACHI, YCTAaHOBJIEHA
paka Ha MecTe 3aXOpoHeHHUs penogooHoro AuToHus Cuiickoro. OH BOCIHTAT HECKOIBKO
H3BECTHBIX yueHUKoB — Wiutapuona, mutpononura IIckosckoro, ITancus, narpuapiiero
kazHaues, [Ipoxopa, kenaps Tpoure-CeprueBoii 1aBpbl, CHICKUX UTYMEeHOB Bapdonomes
n Hukopuma. Tpopuck ¢ ero nzo0paxenueM BKIrodeHa B CHHCKUI MKOHOMMCHBIN TTOJI-
JMHHUK. ABTOPOM TPOPHCH, SBJSIETCS €70 YUEHHK, Oymnyluii urymeH Hukonnm, octaBus-
i Taxoke xutue Peogocust Cuiickoro.

Nuoxk [Maucwuii Beipoc B CostoBelikoM MoHacThIpe. Ero oTer| 01 COOOPHBIM CBSIICHHH-
koM. [locme cmeptu otna [aucuii mepeesxaet B Cuiickuit MoHacThIph. B 1658 1. oH cTa-
HOBHTCS TJIABHBIM ITOMOIITHHKOM MryMeHa ®eonocus B Jieie BOCCTAHOBJICHUS OOHUTEIH.
B 1664 r. 0. [Taucuii 6611 TOCTPUIKEH B MOHAXH M OTIPaBIeH B MOCKBY JJIs IUThsI OOJIb-
IIOTO KOJIOKOJIA, TAE€ M OCTAaeTCsl B JOJDKHOCTH Marpuapiiero kasHades (oxomo 1676 r.).
Coctos B 3T0if momxHOCTH, [lancuii okazan MOIIHOE COAEHCTBUE B JIeNe IIEPEHECEHHS B
Cuiickuit MOHACTHIPh MOIIIEH MTPenoA00HbIX ToABKHUKOB Mcann n Hukanopa. B 1692 1.
o. Ilancuii npeanpunsn nyrtemecrsrue B CHHCKUNA MOHACTBIPh C TPaMOTON Marpuapxa
AzpuaHa Ha UMs apXuenuckona XonMmoropckoro Adanacus o BO3BeIGHUH HACTOSTEINEH
MOHACTBIPS B CaH apXUMaHJIPUTA U MHOTOYUCIIEHHBIMU Tiofgapkamu. O. [Tancuit ckoHuai-
cs1 17 mexabpst 1695 1., Teno ero O6bU10 yBe3eHO B CHICKUIT MOHACTHIPH U TOJIOKEHO B
KaMEHHOM YCHIMaJIbHUIIE Ha MTPaBOi CTOPOHE, HEMoJaneKy oT nmpenoaoOHsix Mcanu u Hu-
kaHopa (Kupunnos 1895).

Pecmaspayus cobopa u nocredyowue ucciedo8anus 0CMAaHKos

Jlerom 2020 r. AnToHHEBO-CuiickoMy MoHacThIpto ucnongHmiocs 500 netr. imenno
B 3TOT TOJ] Hauajach pecraBpaius Tpouikoro cobopa ooutenu 1607 r. moctpoiiku. B
2022 1. pecTaBpalMOHHbIC pabOTHI CTAIH IPOBOIUTH B €T0 YCHINAaIbHUIE, TPUMBIKAFOIIEH
K FOKHOH cTopoHe cobopa. B xome paboTsl Obl1a 00HapYkeHa 3alleMEHTHPOBaHHAS TUTH-
Ta, IOJ KOTOPOX HalJIeHbl 7 3aXOPOHEHU. BpleMKY OCTaHKOB IPOBOAWII IPUITIAIIEHHBII
urymeHoM @eonocuem (HectepossiM) apxeosnor u3 Tpoutie-CeprueBoit 1aBpbl.

Bbutn 1M ykazaHHBIE BBIIIE CBAIIEHHBIE CIY)KUTENIN B HAMJICHHBIX 3aXOPOHEHUAX HEW3-
BecTHO. [IpeanonoxurensHo npenonodusie Vcans u Hukanop, npernogoOubiii deonocuii u
uHoK [lancuii panee ObUH MOrpeOEHBI CIEAYIOINM 00pa30M: cJieBa YCHIMAIBHUIIBI TIPETo-
no6HbIi eonocuii; B neHTpe npenonoonsiii Mcans n Hukanop; cripaBa yChIaIBHAIE HHOK
[Naucwuii. PacionoyxeHne 3aXopoHeHHH B yChIAIbHUIIE MOKa3aHo Ha Pucynke 2 (Puc. 2).

B utone 2024 1. ocTaHKu 7 WHAMBHIIOB W3 3aXOPOHEHUs B ckiene Tpourkoro codopa
OBUTM TIPEOCTAaBJICHBI Il aHTPOIIOJIOTMYECKOTO MCCIeNoBaHus. B cBa3M ¢ TuIoxoil co-
XpaHHOCTBIO KOCTEH, aHTPONOJIOrHYecKas dKcrepTu3a no uaausuaam Ne 1, 2, 5 we npo-
BOJIMJIACK.
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Bxop B ycbinanbHULY

Puc. 2. PacnonoxxeHue 3aXOpoHeHHH B ychinanbHuIE Tpouikoro cobopa
Fig. 2. The location of the graves in the tomb of the Trinity Cathedral

MarepuaJjibl 1 METOAbI

B nenom, coxpaHHOCTB KOCTEH ynoBieTBopuTebHast. [lepBoHayanbHO OlIEHUBANH MPe-
CTaBJIIEHHOCTh OTIENIBHBIX YacTeil ckenera. B pesynbrate ObU10 0TOOpaHO 4 WHIMBHIA C
coxpanuBIMMcs yeperioM (Ne 3, 4, 7, 8). Onpenenenue moja 1no KpaHAOJIOTHUECKOMY Ma-
Tepuany npoBoawiock mo meroaukaMm B. I1. Anekceea u I. @. JleGena (Arexcees, /ebey
1964) u B. U. Iamkosoii (/lawxosa 1963). Brkimroyanuce ciemyromniye NpU3HAKU: OOIIUHA
penbed gepena, BRIpaXXEHHOCTh BUCOYHBIX JIMHUH, a TaKkKe JTIOOHBIX, TEMEHHBIX U 3aThLUI0Y-
Horo OyrpoB uepena, pa3BUTHE HaAIIA3HUYHOTO perbeda, paMep U penbed CoCLeBUAHOTO
OTpOCTKa, opMa M TONIIMHA Kpasi OpOUT, a TakKe BeIMYMHA U (popMa HUKHEW YEIFOCTH.
Omnpezesnenne moja mo OCTEOJOrHYECKOMY MaTepHaty IPOBOAMIN MO OCOOEHHOCTSIM Ta3a
(a meHHO 110 popMe OOMBIION CeAANUIITHON BBIPE3KH), ONPEACTSIIN TaKUe OOLIHNE BU3Yallb-
HBIE MIPU3HAKHA KaK MACCUBHOCTH CKEJIeTa M pa3BUTHE KOCTHOTO penbeda (Arexcees 1966).

Bo3pacT B HONeBBIX YCIOBUSAX ONMPEACIISIIH 10 3apACTaHHUIO YEPETHBIX LIBOB U CTEIICHU
CTEPTOCTH KEBaTEIBHBIX MOBEPXHOCTEH 3y00B (Arexcees, /lebey 1964), a Taxke 1Mo cocTos-
HUIO CYCTaBHBIX MTOBEPXHOCTEH OSIPEHHOM U TIeueBo koctel (Arexcees 1966). Bonee Tou-
HBIE BO3PACTHBIC HHTEPBAJIBI OMIPEENICHBI ¢ TOMOILBIO IporpamMMel Transitional Analysis 3.

[IpoBoanIM KpaHHOMETPUYECKOE M OCTEOMETPHUECKOE MCCIIEIOBaHNE MMEHHO ATHX
WHIWBUIOB HA MIPEAMET OLEHKH MPKU3HEHHON JJIMHBI TeJa U THUIA TeIocnoxenus (Po-
eunckuti, Jlesun 1978; ®edocosa 1986; Xpucangosa 1978), a Taxke B LENSIX BOCCTAHOB-
JICHHS] BHEILTHETO O0JIHKA.

PexoHcTpyKIMIO JIMIA 10 Yeperny NpoBoarin MeTogoM M. M. I'epacumoBa ¢ ydeTom pas-
paboTOK €ro y4eHUKOB W TocienoBarencii (banyesa, Becenosckas 2004; 'epacumos 1955;
Jlebeounckas 1998). Uepena u3mMepsuin Mo KIACCUUECKON KPaHHOMETPHUYECKOH MporpaMmme,
JOTIOJIHEHHOH CTeHUaIbHBIMK MPH3HAKAMH I aHTPOIOJIOTMUECKON PEKOHCTPYKINH (Aex-
cees, [lebey 1964; Becenosckas 2018). Ha ocHOBE 3THX M3MEPEHHIN PacCUUTHIBAIN TPHKH3-
HEHHbIE TapaMeTpbl BHEITHOCTH. VICTI0np30BaM nporpaMmy «AJITOPUTM BHELITHOCTHY, KOTO-



374 BectHuk anTpononoruu, 2025. Ne 1

past O3BOJISIET Ha OCHOBE MHAEKCOB, XapaKTePHU3YIOLIHUX JIULIEBBIE MIPOMOPIIHH, IPEACTABUTh
CIIOBECHBIE TOPTPETHI U3YUEHHBIX HHAUBUIOB (Becenosckas 2018). [IpoBonunu cerpansHoe
(hororpadmpoBaHre YeperioB METOIOM (DOTOTPaMMETPHH ISl TIOMYYEHHS TPEXMEPHBIX H30-
OpakKeHH1, KOTOpBIE TOCTYKHJIX IS CO3/1aHusI rpaduuecKruX NOpTPETOB-PEKOHCTPYKIIHIA. Pe-
KOHCTPYKLMH BBIIOIHSIN B BUJE KOHTYPHBIX U rpaduecKkux n3o0paxeHuit ¢ac 1 npoQuis.
B nmannom mccnenoBanny rpadryeckie peKOHCTPYKIIMH TIPEICTaBIeHBl B IBYX Bhaax: 0e3
arpuOyTuKH, 1a0bl OTPa3UTh BCE WHIMBUIYAIbHBIE 0COOCHHOCTH BHEUIHOCTH; U B OOIMYMH
IyXOBHBIX JIMIL. PEKOHCTPYKINH MpeACTaBiIeHbl B CONPOBOKACHUN WHIVBUIYAJIBHOTO CIIO-
BECHOTO OIMCAHUS TPOTIOPIINIA TOJIOBBI, 0COOCHHOCTEH CKeleTa.

Pe3yabTarsl
Kpanuonocus

[lepBuuHble KpaHnoMeTpuueckue Aanuble o 4 naauBuaaM (Ne 3, 4, 7, 8) npexacras-
nensl B Tabnuye 1. Pagom ¢ ungpoil B ckoOKkax CTOUT KaTeropys WHAWBUAYAIBLHOTO pas-
Mepa. B Tabauye 2 ortoOpaxeHBl MepeCUYUTAHHBICE COOTBETCTBYIOIIHME MPIKU3HCHHBIC
pasMepHbIe XapaKTepUCTUKU TOJOBBI, B CKOOKAaX YKa3aHbl KaTeTOPUU MHIMBHYaTbHBIX
pa3MepoB. ITu UG Pl UCTIONB30BaHBI PU OCTPOCHUN T'PpaUIECKOro MOPTPETa-PEKOH-
CTpyKIuH. Taxke Mo KakJOoMy WHAWBHIY JaH CIOBECHBIM MOPTPET BHEMIHOCTU. Tabiu-
ya 3 COACPKUT MEepBUYHbIC MHIMBHIYAIbHBIE OCTEOMETPHUUECKUE XapaKTepucTuku. Ha
WX OCHOBE BBIYHCIISUTH MPIKU3HEHHYIO JIUTMHY Tella U OTIPEENsUTH TPEAIOI0KUTETbHBIH
THUI TETOCIOKEHUS. DTU pe3ynbTarhl AaHbl B Tabauye 4. llpu ommcaHny Kakaoro WH-
IUBHIA T00ABISIIN XapaKTepUCTUKY Tenocnoxkenus. B ¢oro Tabmumax 1-4 npeacrasie-
HBI IS KOKIOTO WHINBUIA B TIEPBOM CTpoke — ¢oTo uepemna dac-mpoduitb, BO BTOPOH
CTpOKE — KOHTYpHAsl pEKOHCTPYKIHs (ac-npoQuib, B TPEThel CTpoke — Trpaduyeckas
PEKOHCTpYKLMsI Oe3 aTpUOYTHKH, B YETBEPTOH CTPOKE — OKOHYATeNbHAsl rpaduyueckas
PEKOHCTPYKITHS (hac-TpodwiIb ¢ aTpUOyTHKOM.

B cuny toro, 4To yeperna nMenu pa3Hylo COXpaHHOCTb, HE BCEIIa MOMy4yanoch U3MEPUTh
WX TIO TIOJTHOHM Tporpamme. Y MHIVBH/A IO HOMEPOM 3 OTCYTCTBOBAJIA HIDKHSISI YEITIOCTb,
Yy WHAWBHU/IA 1T0J] HOMEpPOM 7 pa3pylleHa 4acTh JIMIEBBIX KOCcTel cieBa. [loaToMy Tam, e
HE MOTyYaJloch B3STh KOHKPETHBII pa3Mep, B TaOMHILIE CTOMT Npouepk (—). B ciryyae otcyT-
CTBHA WJIM 3HAYUTEIFHOTO Pa3pyIICHUs] HOCOBBIX KOCTEH, MepeHnX 3y00B (pe3IoB), a Tak-
e MPUKPETUICHNE HIKHEH YeMIOCTH K YepeITy BBIONHSITN CKYJABITYPHBIM TUIACTHIIHOM.
OcranbHble pa3pyILIeHHUs], B TOM YUCIIE OTCYTCTBYIOLIYIO HIKHIOIO YENIIOCTh, BOCCTAHABIIHU-
BaJIM Ha CTAJMH KOHTYPHON PEKOHCTPYKIMH Ha pUCYHKe. HIMBHyaTbHBIE KPAHHOIOTH-
YecKre 0COOCHHOCTH MPUBECHBI B Pa3ziesie, OMMCHIBAIONIEM KX IOTO U3 HCCIIEJOBAHHBIX.

B Tabnuye 2 npeactaBieHbl pacCUMTaHHBIE MO MPOTrpaMMe «AJITOPUTM BHELIHOCTH
MIPKU3HEHHBIE pa3Mepsl TosioBbl. CripaBa OT pa3Mepa yka3aHa Kareropus npusHaka. [Ipo-
JOJIBHBIM, TOTIEPEYHbIH, CKYJIOBOM JHaMeTphl, IIMpUHA JI0A, HAaMEHbIIas IIUpHHA JI0a,
BEPXHsIsl IIMPYHA JINIA, IMUPUHA IIEPEHOCHS, CIMHKHA HOCA, TOJ00POIKa, YIIIOBas IIHPHHA
HIDKHEH 9eJIoCTH, a Tak)Ke BBICOTHI HIDKHEW YeIOCTH, IOA00ponKa, U MopdoIornyeckas
BBICOTA JIMIA — 3TU pa3Mepbl PACCUNTHIBAJIM IIyTeM JOOABIICHHS TONIIMHBI MATKHX TKaHEH
B COOTBETCTBYIONMX Toukax. [[lupruHy HOca, pTa, yXa, BEICOTY U [UTMHY TJIA3HOM IIENH, BEI-
COTY yXa, pacCTOSTHIE MEXIy HOCOT'YOHBIMHU CKJIAJIKAMH U (PU3HOHOMHUYECKYIO BBICOTY JIUIIA
PacCUMTHIBANIN TI0 CTICLMAIBHBIM YPAaBHEHHSAM PErpeccCHy Ha OCHOBE YEPEMHbIX IPEJUKTO-
poB (pa3MepoB Ha deperne). P pasMepoB — BBICOTHI J10a, HOCA, KPBUTa HOCA U BEPXHEH
ryObl — cOBMaaaeT Ha yepere U uine. [Iprkn3HeHHble HHIUBUIYaIbHbBIE 0COOCHHOCTH TO-
JIOBBI OTIHCaHbI MTOAPOOHO B pa3ziesie, MOCBAIIEHHOM OIMCAHUIO KaXKI0T0 UCCIIEIOBAHHOTO.
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Kpanuomerpuueckne 1aHHble (TIePBUYHBIA MaTepuaJ)

Tabnuya 1

Pa3Mele, B3MAATbIC Ha Yepene

HNupuBuayanbHble pazMepsl (B MM)

Ne 3 Ne 4 Ne 7 Ne 8
[IpononbHBIN THamMeTp 178 (C) 180 (C) — 178 (C)
147 (b) 140 (C) — 144 (C)
135 (C) 141 (b) — 143 (b)
116 (C) 123 (b) — 127,5 (b)
94 (C) 102 (b) 99 (b) 99 (b)
102 (M) 110 (b) — 104 (C)
41 42 40 40
128 (M) 143 (b) — 134 (C)
9(©) 10 (B) 13 (b) 10 (b)
18 21 21 16
Mupuna All-All 5 29 36 37 31
Ha yPOBHE IIOJHOCOBOMN TOYKH SS
[upuHa MeX 1y aJlbBEOSPHBIMU
BO3BBILICHUSMH KJIIBIKOB Ca-ca 29 36 37 31
12 YPOBHC MOMHOCOBOH TOUKM S | .
PaCCTO{[IHI/Ie Mexay 5-Mu 3y6amu 48 56 5> 53
BEpXHEH 4eNoCTH
Ulnpuna mexcy — 47,5 45 43,5
oJ00POIOYHBIMU OTBEPCTHIMHU
VrioBast mypuHA HUKHEH YeITF0CTH — 105 (b) — 112 (b)
Paccrosinne Mexay SKTOKaHTHOHAMH 93 100 — 100
..‘Mé;l;'l:ﬁaBHI/I‘IHa}I R—— 17,5 2 23 19
BbicoTHBIE pa3zMepsl
Mopdornorudeckas BbICOTa JIUIA SO-ZN — 128 122 130
BricoTa opOuTHI 39 (b) 32 (M) 32 (M) 35,5 (C)
Beicoranocaso-ss 65 64 58 61
BricoTa nonoxenus 14 15 14 14
PaKOBHHHOT'O TPEOHS con-ss
BeicoTa BepxHeii yenrocTu ss-sd 17 14 15 19
BricoTa HMXHE# yenmocTu — 41 43 39
BeicoTa noadopoka sm-gn — 20 23 22
BbicoTa HIDKHEN YacTH JIULA SS-gn — 65 64 70

ITpumeuanus. BykBaMu OTMEUEHBI KaTeropuu pasmepa: b — oonpiioit, C — cpemuuii, M — Mabrit
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HepecanaHHble NMPUKU3HCHHBIC Pa3MEPbI IoJ10BbI

Tabnuya 2

Hp]([)](l/l3HeHHbIe pa3Mepbl JiMa "

HNnnuBuayaabHbie pa3Mmepsl (B MM)

T0J10BbI Ne3 Ne 4 Ne 7 Ne 8
[IpononpHBIN AHTaMeETP 192,0 194,0 — 192,0
Honepeéﬁmﬁ zmame%p 160,6 ..... 153,0 ] 1 57,0 ''''''''
meHH;‘HGa ) e ’0 ...... 1350 ] [ 1 42’5 ...........
HaHMeﬁ;maﬂ HII/IpI/II;a nba 104,"(.)‘ ..... 112,0 l 09,0 ................... 1 09,0 .........
IHI/Ipl/IH;‘J'II/ILIa Ha yp;)BHe rjias 1 12,0 ...... 120,0 — ..................... 114,0 .........
Jituma rasHoi mesn 254 257 | 250 | 250
CKYHOB& e - 138,6 ...... 1530 R S 1 44’0 ..........
meHH;HepeHOCLH . 14)(5 ........ e 18,0 ......................... 15’0 ...........
U_[I/IpI/IH'E‘lHCHI/IHKI/I Hoéa 23,6 ....... 26,0 26,0 .................... 21,0 ..........
Wipmiaoca 2IM) | 360©) | 364©) | 3330
Paccrostrne mexay 46,2 (M) 52,1 (M) 52,9 (M) 47,9 (M)
HOCOTYOHBIMH CKIIaIKAMH

Hlupwria pra che-che $38(M) | S70(C) | SS4M) | SS8(M)
Ilupisa nozGopoaia — 635(C) | 61,00 | 5950
VrioBasi mupuHa HIKHEH YeT0CcTH — 125,0 — 132,0
EZ;;;);:I;;B;?;?LMH riaa3s 85,0 92,0 o 92,0
A - 295 340 35,0 310
Puonowrec et | — | 19456) | 1901©) | 1959®)
oo e || e | oo | 1m0
Bbicora na tr — mwkmmii kpaii Gposefi | — 55 | 61 | 589
BHCOTa,;Hae‘HOﬁ me;m 10’3 ........ VR 9’4 ........................... 9’8 .............
or mero Kpas Gporei S0B) | 640(B) | SBO© | 6L0(O)
BhicoTa Kphina Hoca 140(B) | 150(6) | 140(B) | 140 (B)
Bricora Bepxeii ryGu 170M) | 140M) | 150(M) | 190(C)
Bricora mikiei emocti — 480(C) | 5000 | 460(©)
BBICOTZ;HI'IOI@OPOJIKH&I sm-gn - 27,0M) | 30,0(M) ............. 29,0 (M) ......
Bricora Hikieli HacT muia ss-gn — 7o | o | 70
Bicora yxa ” 627(C) | 654(C) | — | 638(C)
HInpuna yxa 337,90 | 3860 | — | 38,1(C)
IHI/IpI/IH;KOHlH/IKa H(;ca 25,4 ....... 27,6 27,9 .................... 26,0 ..........
BEICOTA KOHYHKA HOCA 21 ,é ....... 22,8 22,8 ................... 21,1 """"""""

Ipumeuanus. BykBamu oTMeueHbl Kareropuu pasmepa: b — 6onpioit, C — cpenuuii, M — manblii
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Ocmeonozust

B Tabnuye 3 mpencrapieHbl MHIUBHIyaJIbHBIE pa3Mephl JUIMHHBIX KOCTEH CKejera,
KOTOpBIE U3MEPSIIH IIPHU PadOTe ¢ OCTaHKaMH B MOHAcThIpe. [IpoBoannu u3mMepeHus Hau-
OoJbIIeH JUIMHBI, AUAMETPOB M OKPY)KHOCTEH IUIeUeBOH, OeqpeHHO 1 OonbLIoi Oepio-
BOM KOCTEH Kak IpaBUIIO ¢ NpaBoii cTopoHsl. [lociie pasMepa B ckoboukax yKa3aHa Kare-
ropusi, B KOTOPYIO OH IonaaaeT 1o pyopuxauusm Tuxonosa (Tuxonos 1997).

Tabnuya 3
PaSMepBI KocTeil MOCTKPAHUAJIBHOT0 CKEJIETa
[pusznak / UnguBua Ne 3 Ne 4 Ne 7 Ne 8
N3mepenus B MM

Ilneuesan kocmo

1.Haubonbmas mimHa 316 (M) | 316 (M) | 303 (M) | 336 (b)
5 HanGonsumi iaverp cepemnss miadwa | B | 256 | B | 246
6 Hanverbumii amerp cepensl maduza | 18©) | 206) | 196) | 196)
7aOpykmocts cepenms miadusa | OF | NE) | 76 | 6

beopennasa xocmo

1.Haubonpmas aiuHa 420 (M) | 408 (M) | 423 (M) | 483 (b)
[rY————————— w60 | 270 | 306) | 36
[FJ S —-————" e 7@ | 3B | 96) | 26)
8 Oxpysocrs cepemmnmt miaguza | 85(M) | 88(C) | 91(C) | 101(6)

Bonvwebepyosasn kocmep

la.Haubonbmas mivHa 341 (M) | 375(b) | 342(M) | 387 (b)
8C amTTanM;;m ﬂHaMeprcepeﬂHHM ;I;aq)ma ...................... 2 7 .................... 2 7 .................... 3 3 ..................... 3 0 ‘‘‘‘‘‘‘‘‘‘‘
..‘.éuiﬁonepeqHL,I‘gHHaMeTp CgpeHHHH Imaq)ma ...................... 2 1 21 26 22 ‘‘‘‘‘‘‘‘‘‘‘

10.0kpy>KHOCTb cepeauHbl Tuadusa 78 75 96 83

Tpumeuanus. BykBaMu oTMeUEHbBI Kareropuu pasmepa: b — Gonpnoit, C — cpenauii, M — Mablii

Ha ocHoBe nepBUYHBIX JJAHHBIX PACCUUTHIBAIN UHAECKCHI, TO3BOJIAIONINE ONPEAETUThH
MIPOTIOPITHH OTAEIBHBIX CETMEHTOB CKEJIETa, €r0 MAaCCUBHOCTH. ONpeAesii NPmKA3HCH-
HYIO JUITMHY Tea. BellieHa3BaHHbBIE HHACKCH U JTHHA Tea IpuBeAcHBI B Tabauye 4. VIH-
JIMBUAYyaJIbHbIE ONTMCAHUS TIPEICTABIEHBI B COOTBETCTBYIOILEM pa3ieie.
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Tabnuya 4
VYkaszareau U HHAEKCHI MPOMOPIHUIii JTHHHBIX KOCTEH, TIJIMHA Tejia

I[Mapamertp Ne 3 Ne 4 Ne 7 Ne 8
BeprioBo-0epeHHEI yKa3arelb 81,19 (C) | 91,91 (b) 80,85 (C) 80,12 (C)
IIne4e-O6enpeHHsbIl yKazaTenb 75,24 (b) | 77,45 (b) 71,63 (C) 69,57 (C)

‘YkazaTenb MaCCUBHOCTHU O€IpeHHON KOCTH 20,24 (C) | 21,57 (b) 21,51 (b) 20,91 (C)

Vkazatenb MacCHBHOCTH OOJbIIeOEpLOBOI

oo 22,87 (B) | 20,00 (C) | 28,07(B) | 21.45(C)

JumnHa tena (B. B. Bynak) (cm) 160 (C) 162,7 (C)H 160 (C) 173,2 (b)

IIpumeuanus. BykBamMu oTMe4eHbI Kareropuu pasmepa: b — Gonbmioit, C — cpennuit, M — manblit

Huousuoyanvhvie onucanus uzyueHHbIX UHOUBUOO8, NOPMPEMbL-PEKOHCMPYKYUU

[anee npencrapisgeM MOJHOE UHAUBUYAIbHOE OIIMCAaHUE KaXK10T0 MHIMBH/1A, KOTOPOE
BKITIOUAET: BO3PACT, IMOJI, KPATKYI0 XapaKTEPUCTHKY 3yOOUEIIOCTHON CHCTEMBI, OCOOCH-
HOCTH CTPOCHUS ueperna, WHIUBUIYaTH3UPYIONINe PU3HAKN BHEIIHEr0 OONHKa, JUTHHY
TeJa, XapaKTepUCTUKY rabuTyca U BU3yallbHbIE PEKOHCTPYKIMH PH)KU3HEHHOW BHEIITHO-
ctu. Takke oTMeuany Marojoruu, KOTOpble BO3MOXKHO OBLIO 3a)MKCUPOBAThH HA CKEJIETE.
B cko0Okax ykazaHbl 3HAYECHUS] HHICKCOB (COOTHOLICHUH MEXy Pa3IYHbIMU pa3MepamMu
rosioBbl). [ToTHOE aHTPOIIOIOTHYECKOE OMMCAHNE KAKIO0T0 HHIUBHUIA 3aBEPILACTCs pomo
mabnuyetl, TIIE TPEACTABICHBI CTaIUX BOCCTAHOBICHHUS 00IMKA U rpad)UueCcKre MOPTPETHI
B JIByX BUJIaX: IIEpBBIH — 0€3 BOJIOC, paCTUTENBFHOCTH Ha JIUIE U aTpUOYyTHKH, C IIEeITbIO
JIEMOHCTPAILIMK BCEX XapaKTePHBIX O0COOEHHOCTEH OO0JIMKa; BTOPOH — OKOHYATEIIbHBIM
rpaduuecKuii MOPTPET ¢ aTpUOyTUKON CBSIICHHOCITYKHUTEIIS.

Unousudyanvhvle xapaxmepucmuxu
Nuausug Ne 3

Hccnenyemplii MHIMBHUJ MYKCKOTO II0JIa, YMEP B IPEKJIOHHOM BO3pacTe, cTapuie
70 ner. OTMeuaeTcsi 3HaUUTEbHAST IPKU3HEHHAsT yTpaTa OOJBIIMHCTBA JKEBATEILHBIX
3y0OB (cIpaBa OTCYTCTBYIOT BCE MOJISIPHI, CJIeBa — 3HAYUTENBHBIN Kapuec Ha M2, M1
yTpaueH MpH >KU3HM JaBHO). OcTaibHbIe 3yObl 6€3 MPU3HAKOB KapHeca.

OnuireM NpKU3HEHHBIE 0COOEHHOCTH BHEITHOCTH. [ 0JIOBHOM yKa3aTelnb BXOJIMT B rpa-
nanuu Opaxukedanuu (0,83 — 31ech 1 gajee B CKOOKaxX yKa3aHbl WHACKCHI MPOMOPIINI).
Tonosa B 11enioM OKpyTiiasi, B TEMEHHOM Y4acTH OTMEYAeTCsl HEKOTOpasi Kymojoo0pa3HOCTb.
B cBsi3u ¢ TeM, uTo He OOHApyKEeHA HIDKHSIS YeITFOCTh Y MHIMBH/A, JIeTIaeM MONPaBKY Ha TO,
YTO OLICHUTH KOH(PUTYpAIMIO HU)KHEW YacTH JIUIA U PSIT POTIOPIHHA 3aTpyIHUTENBHO. JI00
mmpokuid (0,95), B nmpoduib THHUS J10a MpsiMasi, HalpaBlieHHe HEMHOTO HakioHHoe. Han-
OpOBHBII penbed Pa3BUT B CPEHEH CTETICHU, TOMYEPKHYT XapaKTEPHBIMA MOPIIMHAMH.
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@omo mabnuya 1
Pe3yabTaThl BoCCTAHOBJIEHHS 00/ 1MKA MO0 MHAUBHAY Ne 3

JIumo y3koe Ha Bcex ypoBHAX. bposu mo ¢opme 6mke k mpsMbiM. [T1a3za 61am3Ko mo-
CaKEHBI, 0 YeM TOBOPHUT OYEHb MaJeHbKOE MeXriazHuuHoe paccrosnue (17,5 mm). Ha-
MpaBJIeHUE TVIa3HOW LN ropu3oHTaNbHOe. [masHas mens y3kas (0,22). Cknanka Bepx-
HETO BeKa pa3BUTa B CPEAHEH CTEIIEHH, 0COOCHHO CUJIBHO HABHCAET B JaTepaIbHON YacTH.
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Ckynel BBICTyNatoT B cpenHeil crenenu (1,32). Hoc B kpeuibsax u nepenocke y3kue (0,24 u
0,61 cooTBeTCTBEHHO). BhICOTa HOCA CpeHsIsl, BRICTyaHue Heboubinoe. [lepeHoche my-
Ookoe, crimHka Hoca cpenuemupokas (0,69), B mpoduis u andac npsimasi, KpbUIO HOCa
cpenuee mo BeicoTe (0,22). OcHOBaHME HOCA TOPU3OHTAIBLHOE, KOHYMK HOCA HEMHOTO 3a-
octpeH. BepxHsist ry0a BbICOKasl.

JTMHHBIE KOCTH IMOCTKPAaHUAIBLHOTO CKEJIeTa UMEIOT Malyro JuinHy. Pukcupyercs 1o-
BOJILHO YCHJICHHOE Pa3BUTHE MBIIIEYHOTO pelibeda Ha TpaBoi IMJIEYeBOI KOCTH, YTO ro-
BOPHUT O CEphE3HOI Harpy3Ke Ha MpaByl0 PyKy B TeUEHHE KM3HU MHAMBHIA. OTMedaeTcs
OTHOCHUTCJIILHO TapMOHUYHOC COOTHOUMICHUE JJIMHBI 6enpa OTHOCHTCJILHO I'OJICHH, HO IIPpU
9TOM MOXKHO 3a(hMKCHPOBATh OTHOCHTENILHOE YIJIMHEHHE TJIeda 10 OTHOIIEHHIO K Oe/ipy.
OTMeuaeTcst BHICOKAasi MACCHBHOCTh OOJIBIICOSPIIOBOM KOCTU U CPEIHSS — OeApEHHOM.
Boccranopnennas anuna Tena mo B. B. bynaky (byrakx 1941) pasna 160 cM, uTo monama-
€T B Tpajaliyl CpeaHNX 3HAYCHUH 1715 T031HeT0 CpeTHEBEKOBBSI.

HNuagnBua Ne 4

HccenemyeMblii HHIUBHI MY>KCKOTO TTOJIa, YMEP B TOXKMIOM Bo3pacte, S0—60 set. Ko-
CTSIK XOpOIIel COXPaHHOCTH, MorpebeHrne He OpUTo MoTpeBokeHo. HecMmoTps Ha cpas-
HUTEIHO HECTAPBIA BO3PACT, HHAMBH/I XapaKTEePHU3YyeTCs 3HAUUTEIFHBIM MTapOOHTO30M.
3yOHOI KaMeHb PUKCUPYETCS Ha MepeaHnX 3y0ax HIKHEH yemocTh. [1pu )Ku3Hu yTpade-
Hbl Ha BEPXHEH YENIOCTH JIEBBIM MeIUalIbHbIA Pe3ell, BTOPOU W TPETUH MOJIAPHI, CripaBa
yTpara BceX TpeX MOJISIPOB. YUNTHIBas UCTOHUCHNE HIDKHEHN YeNFOCTH, BO3MOXKHO CITpaBa
BTOPOM U TPETUM MOJISIPBI YTpaueHbl HE3aJI0JITO 10 CMEPTH.

ITo dhopme TommoBa monamaeT B pazmepsl Me3okedanmu (0,78), HabmOmaeTCs TCHISHITHS
K Kymonooopa3Hoi popme cBoma. Jlumo cpemuemmpokoe (1,13), Beicokoe, ardac mpsmoy-
ronbHOE. JI006 1o mmpoTtHeM (0,90) 11 BeIcOTHBIM (0,44) pazMepaM CpemHMi, BEpTHKATEHBIH.
HanbpoBHbIe 1yru KOPOTKHE, pa3BUTHI B cpenHeli crenenn. KonTyp Opoeit mpsimoit. O6a
I1a3a pacIojokeHbl TOpU3oHTaFHO. CKIlamka BEpXHEr0 BeKa pa3BHTa B CPEIHEH crere-
HU. |Ma3Has mens HeOOoIbINX pa3MepoB, TIIa3Hoe S010K0 BhICTyMAeT cinabdo (0,76). Ckymsl
cpenaessicTymnatonue. Hoc y3kwii (0,24) u cpeqaesbicokwii (0,33), meperocke y3koe (0,58),
DIyOOKOe, CITMHKA Hoca cpearsist o mmpuHe (0,72), mpodwts npsMast, andac HEMHOTO HU30-
rHyTa BrpaBo. Kpeuto Hoca Beicokoe (0,23). Bepxwasist ry6a xopotkast (0,10), poToBast mienb
rxopotkas (0,45). IIpukyc HOXKHATIEOOPA3HBIH, TyOBI BRICTYIIAIOT CPEAHE, BEPXHSA I'yda 00-
nee BeicTymatomas. [lomboponok y3kmii (0,5) u cpenreBbicokwmii (0,2), cpeaHEBBICTYIIAIO-
i, aadac mo gopme kBagpatHbIid. Hmkassa genrocts Hu3kas (0,35) B ymiax mmpoxast.

JmrHa mreda u Oeapa HeOobInas, rojieHs JOCTaTOuHO JTuHHAas. [Ipu aToM dukcupy-
€TCs BBICOKasi MaCCHBHOCTH O€/IpEHHOM KOCTH, B OTIIMYHE OT CPEeTHEMACCUBHOM OOJbIIIe-
Oepr1oBoit KocTh. [0JIeHE U TIJICUO0 YIJTMHEHBI OTHOCUTENBHO Ocnmpa. OOXBaTHBIE pa3Mephl
IJIeYeBON KOCTH Oonbimme. [[nmwHa Tenma WHaWBHIA TIpH >Ku3HU cpenbss (162,7 cm). Ha
MMO3BOHKAX (PMKCHUPYIOTCS JIeTeHEePaTHBHBIE N3MEHEHUS: OCTEONOPO3, TPELKUA U MPOTPY-
3un. BuarMo, MHINBH B TOXKUIIOM BO3PACTe CTPadall 0CTeornopo3oM. K MoMeHTy cMepTH
KOCTH COXpPaHWJIM MacCHBHOCTH, HO cTanu Oonee nerkumu. CKopee BCEro, YelIoBeK ObLT
(hm3nYecKn XOpoIIo Pa3BUT, UMEJ MOCTOSHHBIE (PU3NIECKHE HArpy3KH Kak Ha BEpXHHE,
TaK ¥ Ha HWKHHE M0Sca KOHETHOCTEH.
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®omo mabnuya 2
Pe3yabTaThl BocCTAaHOBJIEHHS 00/ 1MKA M0 MHAUBHIY Ne 4

HNnapnBug Ne 7

Uccnenyemplii HHANBUI MY>KCKOTO T0J1a, yMep B Bo3pacTe crapiue 60 net. Y 7 unau-
BHJIa 3HAYUTEIHLHO Pa3pylleH Yeper, HET 00eHX BUCOYHBIX KOCTEH, 3aThUIIOYHON KOCTH,
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domo mabnuya 3
Pe3yabTaThl BOCCTAHOBJICHHUS 00/ THKA 0 HHIUBHUAY Ne 7
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a Tak)Ke 4acTH JIeBOW IMOJIOBHHBI JuIla. HecMoTpsa Ha To, 4TO COXpaHHOCTh yeperna He
MT03BOJIMJIA TIPOBECTH PSiI M3MEPEHUH, PEKOHCTPYKITUIO, BHITIOJHEHHYIO 110 3TOMY YepeIry,
MOXXHO CUHTATh BIIOJIHE OCTOBEPHOM, T. K. OTCYTCTBUE (PParMEeHTOB JIEBOW YACTH JIMIA
BOCTIOJTHSUIOCH 3€PKajbHO Ha OCHOBE ITPABOM CTOPOHBI. 371€Ch MBI OTEPSUITA HH(POPMAIHIO
TOJIBKO O BO3MOXKHOH aCUMMETPHH.

Otmeuaercst mprKU3HEHHAs yTparta 2 U 3 MOJIAPOB Ha BEPXHEH UeNIOCTH ClpaBa, Ha
HUKHEH YeJIIOCTH CIIpaBa OTCYTCTBYET 1 MOJIsIp, a clieBa Ha HIDKHEH YETIOCTH OTCYTCTBY-
0T BCe MOJISIpbl. DUKCUPYETCS MapOJOHTO3 U 3yOHOU KaMeHb.

®dopma nuna npsimoyroinsHast. JIo6 B mpoduitk BeIMyKIIblid. HagOpoBHEIE 1yTH pa3BUTHI
c1abo (Ha HUX (PUKCHPYIOTCS MOCMEPTHBIE CKOJIbI, KOTOPHIC BO3MOXHO U3MEHSIOT 00bEK-
TUBHOE BOCIIPUSTHE), KOHTYp OpoBeil Omke K ayroodpazHomy. OUEHUTh TOYHO MOXKHO
MIOJIOKEHUE TIPABOTO Tia3a — Tropu3oHTanbHOe. [ma3nas mens au3kas (0,072). Cximanka
BEPXHEro BeKa 3HAYUTENbHO BhIpakeHa B jarepaibHoi yacTH. Hoc xopotkuit (0,3). Ile-
penocske (0,69) u cmaka Hoca (0,71) cpennemmpoxue. [lepeHocre cpemHee mo rryouHe,
CIHMHKa HOCa B MpouIIb BOTHYTas1, aHPac npsmast. Kpeiio Hoca Beicokoe (0,24). Bepxusis
ry6a kopotkas (0,11). [Ipukyc mumnieo0pasHeiii, ryObl BBICTYHAIOT CPEIHE, PABHOMEPHO.
[MonGopomok c1abo BeICTYMAONIHH, 3aKkpyniieHHbIN. [Tog0opomok (0,23) u B 11€JI0M HUX-
Hss genocTh (0,38) cpeqHeBbICOKHE. YIIIbI HUKHEH YeNt0CTH pa3BepHYThl 3HAYUTEIHHO.

Kocrtu nneya u Hor HeGOMbIIME TIO JUTUHE, HO HAOMIONAeTCs WX MOBHIIIIEHHAS. MAaCCHB-
HocTh. Kak royieHb, Tak M Iievo pa3BUThl TAPMOHUYHO 110 OTHOLICHUIO K Oenpy. [Iprokus-
HEHHas JUITMHA Teja nHauBuaa cpenuss (160 cm).

HNugnBua Ne 8

HccenemyeMblii THAMBUA MYXCKOTO TT0JIa, YMEp IpUMEpHO B Bozpacte 50 yet. J10 ca-
MBII MOJIOOM MHIMBHJ U3 HCCIEA0BaHHBIX. HecMOTpsa HA OTHOCUTEIBEHO MOJIOION BO3-
pacT, JaHHBII WHIUBUA yTPATHI BCE MOJISPHI clieBa Ha obemx democTsax. Habmromaercs
TIPUIIICCYHBIA KapHec Ha IMpeMoIsIpax BepxHel demtocTd. Takoe mopakeHne 3y00B TpH-
BeJIo K abcreccy BepxHel genrocTn. ODUKCHpyeTcs CHIIbHBIE OTIOKEHHUS 3yOHOTO KaMHS.
CrpaBa Ha BepXHEH YEIFOCTH OTCYTCTBYIOT BTOPOH 1 TPETHUH MOJISIPHI, HA HIKHEH — BTO-
po#t TIpEMOJISIP U TIEPBBIN MOJIAP.

T'omoga o gopme okpymas, Opaxukedanpras (0,82). Jlumo y3koe (1,05), mo dhopme mps-
moyronbHoe. JIoO cpemnreBricokwii (0,43) n mmpokuit (0,99). @opma 162 B TpodHiTs BOITHH-
crast. HanOpoBHBIe qyTH MaccHBHBIE, KOPOTKHE. bpoBH TOMaHbIe, CKiTaaKa BEPXHETO BeKa pa3-
BuTa cnabo. [ masnas menp HeOombIast Kax Mo IUPUHE, TaK U Mo BhIcOTe. CKYIbI BBICTYTIAIOT
B cpenneii crenenn (0,32). Hoc y3kmit (0,23), cpenreBbicokmid, (0,31), meperocke (0,71) u
cnmaka Hoca (0,62) cpemnenmpokue. [lepeHocke TTyOoKoOe, CITMHKA HOCA ¢ HEOOJBIIION Top-
ouHkoii, andac npsmas. Kpeuto Hoca Beicokoe (0,23). OcHoBaHME HOCA TOPU3OHTAIBHOE.
Bepxusis ryda cpemueBsicokas (0,14), porosas mens kopotkas (0,42). [Ipukyc HOXHUIIE-
00pa3HbIiA, TYOBI BEICTYIIAIOT CPEIHE U PABHOMEPHO OTHOCUTENBLHO MpyT apyra. [logbopomok
cpemueBbicokwi (0,21) u y3kwuii (0,5). Hmwxwsis gemocTts Hu3Kas 1mo BeicoTe (0,34): otmMegaeTcst
ACHMMETPHS YIJIOB HIDKHEH YEIFOCTH: TIPABHIi yToi OoJiee pa3BepHYTHIH.

Koctr mHAMBHIA KPYTHBIE W [UIMHHBIC, CPETHEH MAacCCHBHOCTH. | apMOHMYHOE pa3BUTHE
JUTMHHBIX KOcTel ckenera. llprkm3HenHas mmHa Tena Oonpmas (173,2 cm). OtMedaroTcs
CHIILHBIE JIeTeHepaTUBHBIC M3MEHEHUS B JIOKTEBBIX CYCTaBaX ¢ 00enx cTopoH. OCOOSHHO 3TO
BBIPYKEHO CIPaBa, BOSMOMKHO SIBIISIETCS PE3YIIBTaTOM TPABMBI, T. K. (PUKCHPYETCS pa3pacTaHus
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W Ha JUCTaITHLHOM SNH(HU3€ TIICUEBOM KOCTH. B KOHTPACT COCTOSHHIO JIOKTEBBIX CYyCTaBOB, HA
MI03BOHOYHUKE (HIKE IIEHHOTO OT/IeNa) He 00HAPYKEHO CEPhEe3HBIX MaTOJIOTMYECKUX H3MEHEe-
Huit. Ha BropoM 1ieliHoM 103BoHKe (0CeBOIt) (PUKCHUPYETCs pa3pacTaHue CIpaBa.

@omo mabauya 4
Pe3yabTaThl BocCTaHOBJIEHUS 00JIMKA 10 HHAUBHAY Ne 8
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3akaouenue

[IpoBeneHHOE aHTPOITOIOTHYECKOE MCCIICIOBAHIE OCTAHKOB M3 AHTOHHEBO-CHIICKOTO
MOHACTHIPS TTO3BOJIMIIO COCTAaBUTH MOAPOOHOE OMHUCAHHE M0 YETHIpEM HHIWBHAaM. Bce
OHH MY>KCKOTO T10J1a, TIOXKFJIOTO MITH CTap4YecKOTO BO3pacTa, HanmboJee MOJIOI0 BO3pacT
onpenenen st Ne 8, cambiit ctapeiit juist uaauBuaa Ne 3. HcciienoBaHHbIe OTHOCSTCA
K pa3jHYHBIM BapHaHTaM CPEIHEEBPOIEOMIHOTO aHTpomojormueckoro Tuma. OcobeH-
HOCTH 3yOOYeIOCTHOW CHCTEMBI, BHEITHETO OOJHKA W XapaKTePHCTHUKA TEJOCIOKCHHS
MIPEJICTABIIEHBl B WHANBHUIYAJIBHBIX OMHMCAHUAX, COMTPOBOXKAAEMBIX (OTO TaOMHUIIEH ¢ pe-
3yabTaTaMi Hay9HOTO BOCCTAHOBIICHIS JIMIIA IO YepeITy.

TowyHO oOIpeAenuTh COOTBETCTBYIOT
T WCCJIEI0OBaHHBIE OCTAHKW OIperie-
JICHHBIM JTIO/ISIM TTOKA HE TIPE/ICTABIISET-
Csl BOBMOXKHBIM. ABTOPBI HAJICIOTCSI, UTO
TAIbHEHTIIE apXUBHBIE WCCIICIOBAHUS
CMOTYT TIPOJTUTH CBET Ha OCOOEHHOCTH
(hM3MUeCKNX XapaKTEPUCTHK CBSIIIEH-
HOCIYXHUTENEH, ¥ JUIHOCTh XOTS OBl
HEKOTOPBIX OyaeT WaeHTH(PUIIpOBaHA.
[loka MOXHO TOBOPHUTH JIMIITH O HEOOIb-
IO BEPOSTHOCTH TPUHAICKHOCTH
octankoB wHAMBHAA Ne 3 mrpernogoOHo-
My Deomocuto. CoxpaHUICS PHCYHOK,
ClIeJIaHHBIM y4yeHUKoM o. Hukomaumowm,
XOpOIIIO 3HABIIMM €ro, KOTOPBIH MOT
MIPEACTaBUTHh HEKOTOpPBIE OCOOEHHOCTH
BHEIITHET0 00JTHKA CBOET0 yuuTens (Puc.
3). B wacTHOCTH, OH OCTaBUJI 1 )KU3HEO-
nmucanne deomocus, U3 KOTOPOTO cie-
IyeT, YTO TMPENONOOHBIN ITOCTOSHHO
TPYIWJICS B paboTal Ha CTPOUTEIHCTBE
XpamoB, KOTOpOe OBLTO JOCTaTOYHO MH-

TEHCHUBHBIM B CBSI3H ¢ TIokapoM (1658 T). Puc. 3. Tipopuck deonocks Cuiickoro,
Ha ckenere Ne 3 otmeuaeTcs pa3Bu- pabora ero yuennka Huxomima

THE MBIIEYHOTO penbeda, 0COOCHHO Fig. 3. The portrait of Theodosius of Siya
Ha IpaBoM pyke. Jlanee N3BECTHO, YTO by his student Nikodim
npenonoOHbIil deogocuii  CKOHYAICS

B Bo3pacte 75 meT u st uHAuBHAAa No 3 MBI QUKCHPYEM CaMblii TPEKJIOHHBIN BO3pacT
W3 WCCIIEZIOBAaHHBIX. ECITM pHCYHOK MMeEEeT KaKoe-TO CXOJCTBO C OPUTHHAJIOM, TO MOYKHO
3aUKCUPOBATH YATWHEHHBIE TPOMOPIIHIH JIUIIA, OOIBIION JI00, Y3KHI BRICOKHH HOC U Cla-
00€ pa3BUTHE CKJIAJKH BEPXHETO BeKa, ONM3KO IMOCAKEHHBIC I1a3a. DTH K¢ 0COOCHHOCTH
OTMEYEHBI TIPY OTFICAHWY BHENTHOCTH WHIMBH/IA ITOl HOMEPOM 3 W Ha €Tro IMopTpeTe-pe-
KOHCTpyKImH (Pomo mabauya 1). JIJ1a HEro XapakTepHBI OTHOCUTEIIBHO IHPOKHUH JT00,
MaJible 3HaYeHUS MIMPUHBI JTUIa B 00IacTH CKYJIOBOTO AWaMeTpa W Ha ypoBHe ia3. [1lu-
pUHa HOCa B KPBUTBSAX TaKXKe MOMANaeT B rpajJallid MaJbIX Pa3MepOB, MEX TITa3HHIHOE
paccTosiHie OYeHb MaJIeHbKOE, YTO CBUAETEIHCTBYET O ONM3KON mocanake 1a3. Beicota
HOCa caMas 0oJTpITIas M3 BCEX M3YUECHHBIX HHANBUIOB (64 MM).
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Pucynok Mopuius u gop-
Ma OpoOBeil Takke COBIa-
nmator. OpOuTBI Ha deperne
naauBuaa Ne 3 o4eHb BEICO-
kue (Taba. 1). OTOT MpU3HAK
MOXKHO CBSI3aTh CO CPEIHUM
pa3BUTHEM CKIAJKH BEpX-
HETO0 BEKa, YCWJICEHHOW B
JarepasbHON YacTH (Haja Ha-
PYXHBIMH YTOJIKAMHU IJ1a3),
YTO TaK¥Ke MMPEJCTaBICHO Ha
noprpere pyku Hukonuma.
Kax u Ha pucyHke, coBnana-
€T ¥ pOTOoBas LIeTb — caMasi
y3Kasi W3 MCCIEeJOBAaHHBIX
WUHIIUBUJIOB.

B orHOIIEHNN WHAWBUAA
mon Ne 8 (@omo mabruya
4), psiIOM € KOTOPHIM OBIIT
HalJeH (pparMeHT J0pOororo
o0JlaueHusi, MOYXKHO TIpeJIo-
JOXUTh, YTO 3TH OCTAHKU
IpUHAIE KA HHOKY 1lan-
cuto (Puc. 4).

Jeno B TOM, 4TO OH J0JITOE BpeMsI CIIYKHJI TIPH MaTpuapiieM aABope, B Mockge, U To-
g uMeHHO TaM (Huxanop 1895). Ero ormeBan cam marpuapx. [losTomMy, cymiecTtByet
OoubIIasi BEPOSITHOCTh TOTO, YTO OOraToe oJiesiHuEe PUHAICKAI0 HMEHHO €My, CTOJIHY-
HOMY MoHaxy. OflHaKko, MBI [TOKa He pacrojiaraeM CBEJCHUSMH OTHOCHTEILHO KaKUX-TO
0CcoOeHHOCTel ero PU3HYeCcKOro 00MrKa, a MHAUBH Ne 8 OBLT OUeHb BHICOKOTO pOCTa JUIS
toro BpemeHnu (180 cm). [loaTomy, eciiu morpoOoOBaTh MOUCKATh B apXHBaX MOCKOBCKOTO
nmaTpuapIiero JABOpa WiIH B My3ee Iarpuapuiectsa B Ap3aMace, TO BO3MOXKHO MBI MTOJTy-
YUM KaKUe-TO JOTOIHUTENbHBIE CBEJICHUS O €T0 rabUTyCe, U TOTa MOXHO OyJeT ClienaTh
Ooiee 000CHOBaHHBIE BHIBOJIBL.

Puc. 4. Tlapaman, oOHapy>KEHHBII MPH PaCKOIKaxX
B AHTOHHEBO-CHIICKOM MOHACTBIPE
Fig. 4. Paramand found during excavations at the Siya
Monastery of St. Antonius
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B coBpemMeHHOM 00pa30BaHUM OCHOBHOM IEINBIO SBISIETCS (POPMUpPOBAHUE TapMOHHNY-
HO Pa3BHUTOI TUYHOCTH. BaXKHBIMU KauecTBaMU TaKOW JTMYHOCTH CYUTAIOTCS 00pa3oBaH-
HOCTb, BOCIINTAHHOCTb, JTyXOBHasl U HPABCTBEHHAsI 3PENIOCTh, 4 TAKKE CTPEMIICHHE K ca-
MOPA3BUTHIO U CAMOBBIPAYKEHUIO.

«CoruanpHas HHKJIIO3USI B My3€iHHO-TeaTpaIbHOM IIPOCTPAHCTBE» — METOAMYECKHUI
cOOpHHK, COCTABIICHHBINH TI0 MaTepraliaM MPaKTUYeCKON paboThl CIIEIHATUCTOB U Te/ia-
rOroB, pabOTarOIMIKX C IETHMH C OTPaHUYEHHBIMHA BO3MOKHOCTSIMH 370POBbSI U HHBAJIN/I-
HOCTBIO B MHKJTIO3MBHBIX U CIIEIIHMAIM3MPOBAHHBIX YUeOHBIX 3aBeieHUAX. PaboTa pa3zbura
Ha JIBe IMaBbl: «HKII03MA B My3eHHOM MpocTpaHCTBe» U «MHKII03us U Tearpy. Coop-
HUK HaYMHAeTCs BCTYNHUTENBHON cTaTheil A. B. @ponoBoii, rae ananusupyeTcs MOHSITHE
«HHKITIO3USD», KOTOPOE MPOUCXOIUT OT aHTITMKUCKOTO inclusion 1 MepeBOAUTCS KaK «BKITFO-
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yeHue». Llens aToro nporecca — BOBJICUEHHE JIIONCH C OrpaHUYEHHBIMU BO3MOKHOCTSIMH
3[I0POBbS M Pa3BUTHS B OOIIECTBEHHYIO U KYJIBTYPHYIO )KU3Hb. ABTOP OMYEPKUBAET, YTO
B COBPEMEHHOM MHPE TeaTphbl U My3€H UTPAIOT BXXHYIO POJIb B KYJIBTYPHOH W 00pa3oBa-
TenbHOH cepax. OHM CITy)KaT CpeICTBOM KOMMYHHUKAIIUY U JIENIAI0T )KU3Hb ropozia borade,
HAIOJTHSS €€ JyXOBHBIM U 3cTeTruecKuM cMbiciioM (Coruanpaas uakiosus 2023: 3-5).

Marepuanbl cOOpHUKA MPENCTaBISIOT cOO0I aBTOpCKUE pa3pabOTKH MO My3eHHBIM
3aHATUSM B MHKJIIO3UBHOW MPAKTHKE JOMIKOILHOTO 0Opa3oBanus. COOpPHHK TaKXe CO-
JEP)KUT PEKOMEHIALMU 110 KOMMYHHUKAaTHBHOMY PHCOBAHHUIO Ha 3aHSTHSX C JIETBMHU C
OrpaHMYCHHBIMUA BO3MOXXHOCTSIMU 3I0POBbSI C UCIOJIIb30BAHUEM TEXHOJIOTHUH «IIeCOYHast
anuManus». OTAENbHOE MECTO B KHUTE 3aHMMAIOT JKypHAIMCTCKAE MaTepHallbl O POJIH
CPEICTB MacCOBOW MH(OPMAIUK B COLMATU3AIUH JIIOACH ¢ MHBATUAHOCTHIO. COOPHUK
coziepkuT 13 crareid, MbI k€ OCTAaHOBHMCS BEIDOPOYHO Ha T€X U3 HUX, KOTOPHIE IIPE/ICTaB-
JISIIOTCSA HaM COJIEPKATENFHO BXKHBIMH M MHPOPMATUBHBIMH 10 BOIIPOCAM WMHKIIIO3HU B
My3eiHO-TeaTpaIbHOM MPOCTPAHCTBE.

B nccnenoBaHusx, CBA3aHHBIX C W3yYEHHEM WHBAIUIAHOCTH, YaCTO MOXXHO BCTPETHTh
MHEHHE, YTO €€ H3yUeHHE OTPAaHHYMBACTCS MEIUIIMHCKUM M COLMATBHBIM moaxonamu. On-
HaKO, HEKOTOPBIE YUEHBIE BBIIEISIOT U IPyTHe TOAXO0AbI, KOTOPbIE HHOT/IA CYMTAIOT Pa3HO-
BUJIHOCTSIMH COIIMAILHOTO. Tak, CTOPOHHUKHU MO3UTUBHOTO, WK addupMaTHBHOTO BUE-
HUSI TEMBI, KOTOPOE BO MHOTOM OCHOBAaHO Ha TBOPUYECTBE CaMHUX JIIOJCH C OrpaHNYeHHBIMH
BO3MOXKHOCTSIMH 37I0POBbSI, TIOMUYEPKUBAIOT IIEHHOCTh KYJIBTYPHOTO OIBITA TaKHUX JIFOICH.
[Ipu sToM okyc cmemaercss ¢ BOCIPHUSTHSI HHBATHIHOCTH KaK TPareiny, XapaKTepHOTO
JUTSE MEIMIIMHCKOTO B3IVISINIA, HA ee Mo3uTuBHOE Bocupusitie (Hocenxo-LlImetin 2018: 9).

B coBpemenHoM oO1iecTBe Bce OoMbllie BHUMAHUS YIENseTCs BOIPOCaM COLMAIN3a-
LUK U aIaNTalWy JIIONEH ¢ ICUXMYECKUMH HapyIIeHUSIMH, [IITyXOTOH, CICTIOTON U IPYTHU-
MU popMaMu HHBATMAHOCTU. OHUM U3 HHCTPYMEHTOB, CIIOCOOHBIX BHECTH BKJIAJI B 9TOT
mporiece, sBisieTcss My3ei. Mysel BBICTYIIAeT TTOCPEAHUKOM, HEOOXOAUMBIM 3BEHOM JUIS
CBSI3U C KyNbTypHOU cpenoil. OH TpaHCIHPYET CBOMMH CPEICTBAMHU KOMIUIEKC KYJIBTYp-
HBIX 00pa310B, HOPM U TPAIWIIHIA, TEM CaMbIM BKIIIOUAs JIFOAEH ¢ IPOOIeMaMu 310POBbS
B HCTOPUKO-KYJIBTYPHBIH MpPOIIECC.

MupoBasi IpaKTHKa CBHIETEIHLCTBYET O TOM, YTO MY3E€H MOCTENIEHHO CTAaHOBSITCS
KOMILJIEKCHBIMU KYJIBTYPHO-UCTOPHUECKUMU H Pa3BIICKaTEIbHBIMY [IeHTpaMu. [loaTomy
KapIWHAIBHO MEHSIETCSl KOHIICTIIIU ST OpraHU3aI[ui My3€ifHOTO MPOCTPAHCTBA B IIUPOKOM
CMBICJIC: HHHOBAIIMH KAacaroTCsl U OKCIIO3UIINH, U BBICTABOK, M 30H OT/ABIXA, U COBPEMEH-
HOU My3eliHol nH(pacTpyKTyphl. Bee 3To TpedyeT pazpaboTKH HOBBIX METOJIOB PA0OTHI
C MOCETUTENSIMHU, OPraHU3alNK UX TPEOBIBAHUS B My3€€ U MPENCTABICHUS UM KYJIBTYp-
HO-UCTOPUYECKUX IIeHHOCTeH. MHOTHe My3eH OTXOMAST OT OIbITa CTATHYHBIX 3KCIO3U-
LWH, HE CMEHSIOUINXCS AECATKH JIET CTEH/I0B U BUTPUH. BBOIATCS DJIEMEHTHI HHTEPaK-
THBHOCTH B CaMy 3KCIIO3HIINIO, TIPOBOASITCS Pa3IMYHbIe MEPONPUSTHS B CTCHAX MYy3esl
(Axoesa, Henucos 2017 64).

[IpakTuka, cBsA3aHHAasI C aKTUBHBIM yYaCTHEM MY3€€B B COLIMOKYJIETYPHON UHTETpaIINH,
SIBTISICTCSI OJTHAM U3 MEXaHHU3MOB, ONPEEIISIOIINX BEKTOP AabHEHIIEro pa3BUTHS JItonei
C OTpaHUYEHHBIMH BO3MOXXHOCTSIMU 3I0POBbS. DTO MO3BOJISIET MPEITIOIOKUTD, YTO My3€eH
MOTYT CTaTh BAXKHBIM HHCTPYMEHTOM B ITPOIIECCE COLMATM3AINHT U aIalITAllUA TAKUX JIFO-
neit. O6 aTom B cBoeii crathe nuiieT H. I. Creniioa, BeIesIst My3eliHOE TIPOCTPaHCTBO
KaK CPE/ICTBO Pa3BHTHS JIMYHOCTH peOeHKa. ABTOp OTMEUAET, YTO OTICIBHYIO KaTerOpHIO
TPYOHOCTEH MpeACTaBIsIeT PopMar TPaIULIUOHHBIX SKCKYPCHH, paCCYMTAHHBIX HA CO3/1a-
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HHUE aCCOLMAaTUBHBIX CBA3EH MEKAY BU3YaJIbHBIM U CIBIIIUMBIM, 3pUTEIEHO BOCIIPUHUMA-
€MBIM OOBEKTOM U €r0 OMHCAaHHWEM MY3eiHBIM THI0M. B HacTosmee Bpems ycusus MHO-
T'HX My3€€B HalpaBJieHBI B IIEPBYIO OUepe/b Ha yCTpaHeHHe PU3NIECKIX 0aphepoB MEXKITY
JIIOIBMU C HapyIIEHHWEM 3PEHHUS 1 OTIOPHO-IBUraTeIbHOTO arfapara U JeMOHCTPUPYEMBI-
MU 00BEKTaMU, a TAK)KE HA BHEAPEHHUE alalITUPOBAHHBIX SKCKYPCHOHHBIX IPOTPaMM.

B xomnexrusHoii pabore E. A. Ilapmesoii, B. B. Tonybesoii, T. U. Kammpckoii u
E. A. Jlebenpko packpbIBaeTCsS POJib My3eHHOW MEIAaroruku B JACTCKOM Caiy. ABTOPBI
OTMEYaIOT, YTO My3€ifHas MeJaroruka UrpaeT BaKHYIO POJib B 00pa30BaTeIbHO-BOCIIUTA-
TEJBHOM TIpoliecce, moMorasi JOpMUPOBATH Y €Tl IEHHOCTHOE BocnpusiTie Mupa. OHa
MpEeACTaBISIET COO0H YacTh ATOTO MpoIecca, HANpaBIeHHYIO Ha 3HAKOMCTBO JIETel ¢ HCTO-
PHUKO-KYJIBTYPHBIM KOHTEKCTOM MaTepHalbHBIX U HEMaTepHalbHBIX 00BbEKTOB, HE3ABHCH-
MO OT UX MECTOHAXOXKCHMS.

CriermanucTsl, paccMaTpPHUBAOIINE My3eHHYIO [TEAaroruKy MoA00HBIM 00pa3oM, mpes-
JIararoT MPOBOAUTH 3aHATHUS HE TOJIBKO B MY3EHHOW cpezie, HO M B JIIOOOM JIPyroM Ipo-
CTpaHCTBE. DTO MOXKET OBITh JETCKUN CaJi M JIPYroe MECTO, TIe AETH MOTYT IIOyYUTh
3HAHUS ¥ OIBIT, HEOOXOAUMBIE [T (POPMHUPOBAHUS UX MUPOBO33pEHHS. Takoi MOIXOX
MIO3BOJISIET PACIIMPHUTh TPAHUIBI MYy3€HHO-TIeIarOTNYEeCKOi JeATENbHOCTH U CIeNaTh €€
JOCTYITHOHM JIsi OONBIIETO YKcia JAeTei. DT0 0COOCHHO BaXKHO B yCIIOBHUSX, KOrja moce-
HICHUE My3esl MOXKET OBbITh 3aTPYIHUTENBHBIM JIJIsl MATIOMOOMIIBHBIX TPaXKIaH.

Pons CMU B conmanm3alu JItoei ¢ HHBATUIHOCTHIO, OTpakKeHHAst B OMTHOMMEHHOM CTa-
The U. A. CrieroBa, B KOTOpPOH JEMOHCTPHPYETCS BAXKHOCTD «MHKITFO3UN B (DOPMHUPOBAHUU
WH()OPMALMOHHOHN TTOBECTKU M yIeJIeHHsT BHUMAaHHS JKU3HHU JIIOJeH ¢ MHBATMIHOCTHIO. [1o
cytu poirb CMMU B conmanu3anuy JaHHOM KaTeropuy HacelneHuss MHOTOTpaHHa, OHA BKITFOYa-
eT B ce0st HTHPOPMUPOBAHUE O Pa3IMYHBIX MPOOIEMax TaKHX JIFOAEH, (hopMHUpoBaHUe 0OIIIe-
CTBEHHOTO MHEHUS, 3aIlIUTy UX MHTEPECOB, BOBMOKHOCTH IMPEICTABIEHNSI CBOMX B3IVIAIOB;
3TOT KOMIUIEKC PECYPCOB IOMOTaeT JIFOISIM C MHBATHJHOCTBIO HHTETPUPOBATHCS B OOIIECTRO.
Jlanee aBTOp NPUBOAUT MPUMEPHI KYPHATHUCTCKHUX CTATEl, pacKphIBasi BIUSHUE TaHHBIX MaTe-
puasoB Ha (GOPMHUPOBAHKE YYBCTBA BKIFOUEHHOCTH JIFO/IEH C OrpaHMYEHHBIMH BO3MOXKHOCTSI-
MH 37I0pOBbS B IOBCEHEBHYIO KI3Hb HApaBHE C YCIIOBHO 310POBBIMH JIFOIBMH.

[lo3uTHBHO TpeAcTaBisiA B CBOMX MarepHajaxX Pa3JIMYHBIE aCMEKThl )KU3HM JIIOAEH C
OTpaHMYCHHBIMUA BO3MOXXHOCTSIMHU 3/I0POBbS, CPEIICTBA MacCOBOI WH(pOPMAIMH CIIOCO0-
CTBYIOT (POPMHUPOBAHHUIO TOJIEPAHTHOTO OTHOIIEHHSI K HUM. DTO 0COOEHHO Ba)KHO B COBpE-
MEHHOM o011ecTBe, e oA ¢ OB3 "acTo crankuBaroTcs ¢ npeayOeKIeHUsIMH 1 TUCKPU-
MuHaruei. OcBeras MoJI0KUTENbHbIE CTOPOHBI AESTENFHOCTH JIIOJEH ¢ OrpaHUYeHHBIMU
BO3MOXHOCTSIMU 3710p0Bbsi, CMU y4acTBYIOT B X COLMAIM3aIMK 1 TIOMOTAIOT pa3pyIaTh
HeraTuBHbIE cTepeoTunsl. OHM MOKa3bIBaIOT, yTo Jionu ¢ OB3 He «Xyammue»: OHU BIOJ-
HE MOTYT OBITh TaJaHTIUBBIMH, YCIICHIHBIMU M TTOJHOIEHHBIMU YJICHaMH 001IecTBa. ITO
CIOCOOCTBYET M3MEHEHUIO O0IIIECTBEHHOTO MHEHHSI OTHOCHTENBHO TAKHX JIOJICH U co3/ia-
HUIO WHKITI03UBHOM cpezpl. Kpome Toro, CMM MOTryT MOMOYB JIFOISIM C OTPaHUYEeHHBIMU
BO3MOJKHOCTSIMH 3I0pOBbS HaliTH paboOTy, OMYyYUTh 00pa3oBaHHe U Pealii30BaTh CBOM
noreHnyan. OHU MOTYT TaKKe NPHUBJIIeYh BHUMaHUE K MPOOIeMaM, C KOTOPbIMHU CTaJIKHBa-
torest roau ¢ OB3, u ciocodcTBOBaTh UX peieHuto. Padora M. A. Cremniioa, HECOMHEH-
HO, MOKET CTaTh Y4eOHO—METOIUUECKUM TTOCOOHEM ISl )KYPHAIUCTCKOTO COO0IIEeCTBa B
00JIaCTH OCBEIICHUsI XKU3HH JIIOIeH ¢ MHBAJMIHOCTBIO.

TearpoTepanust — 3TO OAWH U3 METOAOB aAPT-TEPAINUH, KOTOPHIH MMOMOTaeT PEIINTh
TICUXOJIOTHYECKHE U COLMATIBHO-TICUXO0IOTHYECKHE TPOOIEMBI YeJI0BEKa C TIOMOIIBIO JIpa-
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MaTHYECKOTO M TeaTpaibHOTO HCKyccTBa ([Jomrcenkosa n ap. 2018: 59). Tearporepanus
OCOOEHHO TOJIe3HA IS COMAIbHON peabMIuTAINH JeTel C IeTCKUM IiepeOpatbHbBIM Ia-
pamygom (JILIT). Y GonpmmHCTBAa TaKUX AETEH €CTh PEUYeBHIE HAPYIICHHUS, IOATOMY UM
HEOOXOMMBI CIIeIMATbHBIC IIPOrpaMMbI 00y4YeHus 1 BocriuTanus. CaMasi yacrasi peueBas
npobnema y aereit ¢ LI — nuzaptpus, HapylieHHe peueBoil MOTOPUKHU. PeOeHOK ¢ 1u-
3apTprel IJIOXO OUIYIIaeT MOJOKEHHE CBOMX OPraHOB apTHKYIALUU. JTO MPUBOIUT K
mpobiemMaM co 3BYKOITPOM3HOIIEHHEM: peOEHOK MOKET IPOITYCKaTh, MCKAXKaTh HITH 3aMe-
HATH 3BYKH, & TAK)K€ UCTIBITBIBATH TPYIHOCTH C TOJIOCOM.

B npouecce Tearporepanuu aetu ¢ AT Moryt yuacTBoBarh B T€aTpaJbHBIX MOCTa-
HOBKax W JAPYTHX MEPONPHUATHSIX, CBSI3aHHBIX C TeaTpabHBIM NCKYCCTBOM. JTO TOMOTAET
VM YIyYIIUTh CBOIO P€Ub, Pa3BUTh KOMMYHHKATHBHBIE HABBIKHA U MIOBBICUTH CAMOOIIEHKY.
Tearporepamnus Takxe CHOCOOCTBYET pa3BUTHIO BOOOPaKeHNS, BHUMAHUS, IIAMSITH H JIPY-
rux neuxudecknx Gynkunit y gereit ¢ L1 Kpome Toro, ona momoraer aeTamM coruai3u-
pOBAThCA M aIalITUPOBATHCS K JKU3HH B 001IecTBe. B peneH3npyeMoit HaMu KHUTe TaHHOH
TeMe TIOCBSIICH IenbIit psag pabot: H. 1. Anansuna, T. A. Ilomosa, C. H. Ilorynmaa «Tex-
HOJIOTHSI: MHKJIIO3MBHBIN ceMeWHBId Tearp «CoiHbIIKO» s oOydaromuxcs ¢ TMHP»;
T. H. Iacxuna «Crienapuii GoiapKIOpHOTO Mpa3aauka s aeteit ¢ OB3 noroneanueckoi
oAroToBUTENBHOM Ipynnbey; A. H. Mokpenosa «Ilecounble cka3ku» — IPOEKT MO UC-
TTOJIE30BaHUIO TIeCKa B paboTe ¢ AETEMH MIIAIIIETO OMIKOILHOTO Bo3pacta ¢ OB3» u ap.

OTnensHO OTMETHM OPHEHTHPOBAaHHOCTH aBTOPOB COOPHUKA HA MPAKTUYECKYIO pado-
1y. Tak, T. H. ITacxrHa B cBoeM MaTepualie, NOCBAIEHHOM IOJHOMY OIIMCAaHUIO OPraHM3a-
rHU (HOIBKIOPHOTO MPa3AHUKA IS IeTel ¢ OTpaHMYEHHBIMH BO3MOKHOCTSIMH 370POBbS
JIOTOTIEJIMYECKOM TTOITOTOBUTENLHON TPYIIIIBI, IIOIPOOHO ONKCHIBAET (OPMY MPOBEACHUS
paboThI M TOIIATOBO JaeT MHCTPYKITHIO K NMeicTBUI0. biaromaps urposoit popme mepo-
MIPHUSITHSA OPTaHU3aTOPaM YIAeTCs JOCTUTHYTH MPHOOIIEHUS AeTeH K TPAIUIIHOHHBIM IS
MpaBoOCIaBHBIX B Poccnn myXOBHO-HPAaBCTBEHHBIM IEHHOCTAM. K TaHHBIM MpakTHKaM OT-
HOCHTCS M HCITOJIb30BaHKNE B UTPOBOM Cpejie TiecKa /Il KOMMYHHUKAaTHBHOTO PUCOBAHHUS C
neteMu ¢ OB3. Uepe3 KOMMYyHHUKAITHIO MIPOUCXOAUT YCBOCHUE YEIIOBEKOM SI3bIKA, 3HAHUNA
00 OKpy’KaroIeM MUpPE, BXOXKJCHHE B KOJUIEKTHB, COLMANN3aNN, ((OpMUPYETCS INIHOCTh
Y pa3BHBAIOTCA NcUxudeckue nmporeccsl — 00 3tom numer M. C. Ceunna. BaxHo, 4To
B CTaTh€ MPHUBOANUTCS MOAPOOHOE OMUCAHWE METOAMKH NMPUMEHEHUS JAaHHON TEXHHKH C
YETKUM OTIPEIEIICHNEM CYIIECTBYIONINX MPaBUII, OCHOBHBIM M3 KOTOPBIX SIBIISIETCS BBICITY-
IIMBAaHKE JIIOOBIX OTBETOB U MPEIOKEHHH neTei. Jlanee aBTop ocTaHaBIMBaeTca Ha OIH-
CaHMH METOIUKH BBHITIOHEHHUS PICYHKOB Ha 60a3e OCHOB KOMMYHHKATHBHOTO PHCOBAHUSI.
KoMMyHHKaTHBHOE PHCOBaHHE — 3TO COBMECTHOE C MEIaroroM, B3pOCIBIMHU, CBEPCTHH-
KaM{ PHCOBaHHE, B XOZ€ KOTOPOTO OCYIIECTBISETCS N300pa3uTeNbHass KOMMYHHKAIIKS.

ITo cmoBam E. I1. CkopHSKOBO#, B COBPEMEHHOM 00pa30BaTEILHOM IIPOIIecce MPOUC-
XOIIAT KapAWHAJIbHBIE M3MEHEHUs, KOTOPBIE MO3BOJISIOT PACKPBITH MOTEHIIMAN KaXKJIOTO
pebeHka, pa3BUTh €ro WHAWBHIYaJIbHOCTh, a TaKXKe CO3/aTh HAWIYYIINE YCIOBHS UIA
00oTaIIeHns >KN3HEHHOTO OIBITA ¥ TMYHOCTHOTO Pa3BUTHS. DTO CTAHOBUTCS BO3ZMOYXHBIM
Onaromapsi IpUMEHEHHIO HOBBIX METOIUK M TIOAXOA0B K 00YYEeHHIO, a TAKKe NCTIOIh30Ba-
HUIO COBPEMEHHBIX TEXHOJNOTWil. B pesynbrare 00pa3zoBaTelbHBIH MPOIECC CTAHOBUTCS
Oomee THOKMM W aANTUBHBIM, YTO MO3BOJISIET YUYUTHIBATh WHAWBHyaJbHbIE KadecTBa U
MOTPEOHOCTH KAXKAO0TO pebeHKa.

Kpowme Toro, B coBpeMeHHOM 00pa30BaTeIbHOM MpoLecce OONBII0e BHUMAHUE YIEIs-
€TCsl Pa3BUTHIO TBOPUECKHX CITOCOOHOCTEH, KPUTHYECKOTO MBIIUICHNS H HABBIKOB KOMMY-
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HUKaIluun. DTO O3BOJIAET ACTAM HE TOJIBKO I10JIy4aTb 3HAHUSA, HO U YUUTHCA IPUMCHATD UX
Ha INPaKTHUKE, a TAKKC B3aHMOI[efICTBOBaTL C ApYyIruMH JIIOAbMHU.

Takum 00pa3zoM, MOXKHO CliesiaTh BBIBOJI, YTO COBPEMEHHbBIE W3MEHEHUs B 0Opa3oBa-
TEJIBHOM MPOIIECCEe HAIPaBJCHBI HA TO, YTOOBI clenaTh ero Oosee 3 (PEeKTUBHBIM U pe-
3yJBTAaTUBHBIM, & TaKXKE 00CCIICUUTh KaXIOMy PeOCHKY BO3MOKHOCTH PACKpBITh CBOM
MOTEHIMA ¥ JIOCTUYb YCIieXa B )KU3HH. [IpuBeicHHbIC B COOPHHUKE TPUMEPHI ITPOEKTOB,
Takue, Kak «3asubu 3a0aBbD», «[TUHSIHAS UTPYIIKa» U JP. BEJIUKOJICITHO OMUCAHBI, IOHAT-
HBI M TTIABHOE TIPOBEPCHBI aBTOPAMU HA MIPAKTHKE. Tak, B PACKPBITHH MOCIIETHETO TPOSKTa
paccMarpuBaeTcs BakHas mpobiiemMa peain3aluy npas JIeTeld ¢ OrpaHnYCHHBIMU BO3MOX-
HOCTSIMH 3JI0POBbSI U JICTEH-MHBAJIUIOB HAa yY4aCTHE B IPOrpaMMax JAOMOTHUTEIHLHOTO 00-
pazoanust. E. [1. CkopHsAKOBa MOAYEPKUBAET, YTO JIOTIOTHUTEILHOE 00pa30BaHre UrPaeT
KITIOUEBYIO pOJIb B PACHIMPEHUH BO3MOXKHOCTEH M CO3JAHUHU YCIIOBHI JJISI KOPPEKLIUOH-
HO-Pa3BUBAIOIIECH TOMOILHU JETAM.

Oco0oe BHUMaHUE yuenseTcs uaTerpanun aerei ¢ OB3 B mpoiiecc TBOPYECKOIo ca-
MOBBIpaXCHUA, CO].[HaJ'II:HOfI pea6I/IHI/ITaHI/II/I, KOMMYHUKalU U TPYZ[OBOI‘/‘I JACATCIIBHOCTH.
3T0 MOAYEPKUBAET 3HAYUMOCTD JIOMOJIHUTEIBHOIO 00pa3oBaHusi B GOPMUPOBAaHUH Ha-
BBIKOB, HCOOXOIUMBIX JIJISl YCIICIIHOMN aJanTali U UHTErPalliy IeTeH C OrpaHMYCHHbI-
MU BO3MOXKHOCTSIMU 3I0POBbSI B OOILIECTBO.

ABTOp TaKkxe yKa3blBaeT Ha HEOOXOAMMOCTh CO3/IaHUs CIICUATIBHBIX YCIOBUH Oe30-
MacHOCTH ¥ KomdopTa s aereit ¢ OB3. DTo CBUIASTENBCTBYET O IOHUMAHUU BaXXHOCTH
WHIUBUAYAJIBHOTO MOJX0a U y4eTa 0COOEHHOCTEH Kaxk10ro pedeHka. B menom, crtaThs
MpeaCcTaBlIsgeT co00i aKTyallbHOE HCCIIeOBaHKE, TIOMYCPKHUBAIOIIEe BAKHOCTH JOIOJI-
HUTCIBHOT'O O6pa3OBaHI/IH JJISL IIeTeﬁ C OTrpaHUYCHHBIMH BO3MOXKXHOCTSAMMU. Ona MOXeT
OBITH MOJIE3HA JJIS TIEIarOTOB, POIUTENEH H CIIEIUAMCTOB, pa0OTAIOIIKX C AETEMH JIaH-
HOH KaTeropuu. OI[HaKO, B HEH He IMpEaACTAaBJICHBI PE3YyJIbTAThl aHA/IN3a UJIN OUCHKHU TC-
KyIllel CUTyalluu B 00JIaCTH JIOTIOTHUTEIIBHOTO 00pa3oBanus st Aetei ¢ OB3 u He npu-
BC€ACHLI TCOPCTUUCCKHUEC pa6OTbI 110 TeMC, Ji1 TIOHUMaHKWs Ha YEM OCHOBBIBAJIMCh aBTOPLI
MPOEKTA MPH ero pa3paboTKe.

Hcnonb3oBaHue JaHHBIX HAPAOOTOK, BO3MOXKHO C aJjanTaiuei noja KyJIbTypHBIE U pe-
JIMTUO3HBIC HOPMBI OTACIbHBIX PETMOHOB POCCI/II/I, YTO IIOMOXKET UM CTAaTh 3(1)(1)CKTI/IBHBIM
WHCTPYMEHTOM JUJIsl TAPMOHUYHOM MHTErpaliy JIFOAEH C OTPaHUYECHHBIMH BO3MOXKHO-
CTSIMH B COBPEMEHHOM 001IIeCTBE.

JuHaMH4YHOE pa3BUTHE 00LIeCcTBa TPEOyeT OT KaXKIOTO YeJIOBEKa MaKCUMAaJIbHOW BOB-
JICUCHHOCTH U aJjaliTalluy K IOCTOAHHO MCHAIOIIHUMCA YCIIOBUSM. HIOZII/I C OrpaHUYCHHBbI-
MU BO3MOXHOCTSAMM 340POBbA MOT'YT UCIIBITBIBATH AOIMOJTHUTECIBHBIC TPYAHOCTU B 3TOM
nponecce. OQHAKO UCTIONB30BaHUE CIICIIMATLHBIX METOIMK U MPAKTUK, pa3paboTaHHBIX
C Yy4eTOM UX MOTPEOHOCTEH 1 0COOEHHOCTEH, MOKET 3HAYUTEIHHO OOJIEIYUTh MPOLECC
WX UHTETpaIuu B 00IIECTBO.

COopHUK 3aBepiIaeTCst HOAO0OPKOM OT3BIBOB OT YYACTHHUKOB POEKTOB, TIPUBEICHHBIX B
HeM. UTeHHe NCKPEHHHX, PaJOCTHBIX BOCIOMHHAHUI OT HEMOCPEACTBEHHON IETICBOM ay-
JUTOPHUHN JAaHHBIX METOAWYCCKHX IMPAKTHUK IMO3BOJISICT HAM OLCHUTH pa60Ty aBTOPOB. Ka-
Kaad UCTOpUAd — 3TO KOHKPETHBIC CEMbHU, JKU3Hb KOTOPLIX HpI/IO6peJIa JOIIOJIHUTECIIbHBIC
KpacCKHu OT y4aCTH B MEPOIIPUATUAX OIMUCBIBACMBIX ITPOCKTOB. DTH OT3BIBEI IOATBCPIKAa-
10T 3P (PEKTUBHOCTD MPEIJIOKEHHBIX METOANUK U MpakTUK. OHH TaKkKe JEeMOHCTPHPYIOT,
KaK Ba)XHO YYUTHIBATh WHAMBUYyaJbHbBIE MOTPEOHOCTH 1 OCOOCHHOCTH JIFOJICH C OrpaHu-
YeHHBIMU BO3MOKHOCTSIMH TP pa3paboTKe MporpaMM aJanTaliyi 1 HHTETPALIH.
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[IpencraBnsercs, 4TO UCIOJIB30BAaHUE MPUBEIACHHBIX B KHHUIe PabOT MOXKET CTaTh
B)KHBIM IIaTOM Ha IIyTH K CO3aHMI0 00Jiee MHKIIO3UBHOTO U TAPMOHUYHOI'0 O0IIIECTBA,
I7ie KKl YeIOBEK, HE3aBUCHUMO OT CBOMX BO3MOXKHOCTEH, MMEET BO3MOXKHOCTh pea-
JIN30BaTh CBOW MOTEHIIMAJ U BHECTH CBOM BKJIaJl B Pa3BUTHE OOIECTBA.
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