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THE ANTHROPOLOGY OF PERFORMING ARTS.
HOW AND WHY STUDY PERFORMANCE?

The article considers performing arts as a way of transmitting social norms, val-
ues and identities through collective bodily and cultural experiences. Performative
practices in this case are not just a form of artistic expression, but also a key tool for
social organization and communication, ensuring the continuity of traditions and the
development of society. For a long time, the humanities have studied performance us-
ing an external approach — an art-historical, critical view from the outside, from the
perspective of the audience. Modern social anthropology helps to reveal the insider
experience of a researcher included in the communities they study, focusing on how
the researchers’ performing experience influences their academic texts. In this paper
it is proposed to use both of these approaches and to examine the current theoretical
and methodological trends in the anthropology of performing arts.
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